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ENVOY VALUE OF U. S. FILMS 





Nudes Making Comeback—or Have 


They Ever Gone Out of Style? 


Nudes 
the nitery 
never 
there were legal 
tached to their display in 
parts of the country Nudes, once 
the vogue in the days of the great 
showmen symbolized by Ziegfeld, 
Earl Carroll, George White 
the Minsky family, went 
cline in the era of the late mayor 
of New York, Fiorello H. 
Guardia 

The pelt-parade is 
returning slowly and surely, 
or no, The portents are evident 
throughout the country. 

For example, the key spot in 
this situation is Las Vegas. The 
Dunes Hotel made a financial and 
artistic comeback with its Minsky 
shows featuring bare - breasted 
babes. With Le Lido, Paris, show 
epening July 2 at the newly built 
Stardust in that town, are the 
Bluebeil Girls, the famed troupe 
that has supplied the bulk of 
Parisian cafe nudity for years. 
They are expected to be more 
potent as a cafe attraction than 
some of the highpowered 
that play the resort. 

However, Las Vegas 
only town offering 
sions. For example, there has been 
a slight return of nudity to the 
New York scene as has been free- 
ly predicted ‘by the continued pop- 
ularity of same at such pace-set- 
ting events as the Art Students 
League and Artists Equity bal 
masques. The Latin Quarter has 
one delightful specimen who takes 


(Continued on page 24) 


on circuit. 


they 


isn’t 


MPIC’s ‘Cannes-in-Cal.’ 
Under Study Via Hookup 
With Coast’s Trade Expo 


Hollywood, May 20. 
Motion Picture Industry Council 
is studying feasibility of tying in 


an International Film Festival, 
similar to Cannes and other Euro- 
pean fetes, with the California 


state-sponsored international Trade 
Fair and Exposition, which will 
open here next April 1. 

Industry organization, at urging 
of fair officials, has already out- 
lined a tentative plan for 
festival with these points: 

(1) The Academy of Motion Pic- 
ture Arts & Sciences would act as 
co-sponsors with MPIC of the fes- 
tival 

2 committee of top studio 
execs would work on all phases of 
project 

(3) Added feature of festival 
would include motion picture and 
art exhibits such as paintings be- 
longing to film personalities. 

(4) Panel discussions bringing to- 
gether producers, directors, actors 
and other film-makers from the 
various companies 

Cost of the Festival would range 


difficulties at-| 
most | 


names 
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More ‘Authors’ 


In addressing the Columbia 
Univ. Club last week, Steve 
Allen made reference to fur- 
ther “authorships” which he 
felt more appropriately linked 
to books, as for example: 

“Naked To Thine Enemies, 
by Brigitie Bardot. 

“Don’t Go Near The Water,” 
by Joe E. Lewis. 

“Bad Seed,” by Luther Bur- 
bank. 

“Somebody Up There Likes 
Me,” by Adam Clayton Powell 
(a switch from Bobby Sarnoff, 
as he once previously quipped). 





Deplore Lack Of 
H'wood Glamor 
At Brussels Expo 


By JOHN FLORQUIN 


Brussels, May 20. 

Huge crowds continue to pack 
the U. S. Pavilion at the Brussels 
Fair and it is a generally admitted 
that here is the gayest, charming 
and most gracious of all the archi- 
tectural wonders of the Fair. “But 
where, in this vast and impressive 
dream of Americana, is Holly- 
wood’s glamour?” visitors have 
been heard to remark. 

There is, of course, “South Pa- 
cific’ at the exciting American 
Theatre, but: this musical is not 


| everybody's dream of delight and, 


such a. 


U.S. Tax Court. 


from $500,000 to $2,000,000, accord- | 


(Continued on page 24) 


downtown, plenty of Yank musicals 
in celluloid form battle their way 
through the suburbs. Hollywood’s 
export No. 1, the best known and 
perhaps the most loved over here, 


has been sadly overlooked: the 
stars up to now have bypassed 
Brussels. 


Mitzi Gaynor hurried to the Lon- 
don “South Pacific” premiere but 
preferred the Cannes fireworks to 
a local p.a. which perhaps would 
have added plenty of glitter to her 
film’s initial bow. She has prom- 
ised to come later. 

William Holden 

(Continued 


and 
on page 


Sophia 
22) 


CLAIM $9 MILLION MORE 
TAX ON SHUBERT ESTATE 


Washington, May 20. 

The complicated question of how 
much the late Lee Shubert left to 
his heirs has been referred to the 
Shubert, who died 
Christmas Day, 1953, left an estate, 
according to his executors, valued 
for Federal tax purposes at $6,619,- 
000, and paid about $3,000,000 in 
inheritance taxes. 

The Internal Revenue Service 

(Continued on page 79) 
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EMBASSY EYES ON ‘2 Musical Tents This Summer Eye 
OUR FEATURES 3,500,000 Customers or $7,000,000 B.0. 


By ROBERT J. LANDRY 


. 

With the United States at the 
present time seemingly the nation 
least likely to win a popularity 
contest in large sections of the 
world, the question has again been 
raised as to whether and to what 
extent Hollywood feature 
‘represent” or “misrepresent” 


American life and culture and en- | 
| hance or 


diminish national pres- 


| tige. 


| sador 
on one extreme, declaring: 


' 


| 


| 


A check of American ambassa- 
dors’ opinions of the envoy-value 
of American films suggests that the 
officials’ vote is divided. Ambas- 
Scott McLeod in Dublin is 
Americans on my staff 
and those in the American 
munity in Dublin unanimously 
cringe at the effect which Ameri- 
can movies appear to create on the 
local population.” 

In contradistinction to McLeod 
xther U.S. ambassadors and charge 
d’ affaires think the balance, in- 
eluding good, bad and indifferent 
releases, is a cross-section of an 
energetic, 
specting society 

The point is repeatedly made 
that Americans show in their films 


that the 


a commendable willingness to find | 


own Inastitutions 
and failures and that, in the end, 
this is more impressive to for- 
eigners than attempts to convey 
an “all-favorable” impression. (It 
is to be recalled that Sir Winston 
Churchill once remarked that it 
was a waste of time to criticize 
(Continued on page 22) 


Hollywood Faces 
Directors Walk 


May 20. 


fault with their 





Hollywood, 


There are strong indications that } 


Hollywood directors may soon call 
for “cessation of services” against 
major studios and Alliance Televi- 
sion Film Producers, possibly by 
next week It would be the first 
directors’ strike in history of in- 
dustry 

Another negotiation session to be 
held tomorrow, but insiders with 
producers, Screen Directors Guild 
coneede little chance of agreement 
since bankers are adamant that 
studios will not change their stance 
regarding post-'48 residuals and 
tollvision Crux of entire situa- 
tion is feevee. On this important 
point in negotiations producers 
have flatly told directors they will 
not pay one cent additional if or 
when there home pay-tv, that 
they feel its merely extension of 
theatrical boxoffice, hence should 
be treated exactly like theatrical 
films. Their flat rejection of 
Screen Directors Guild demands 
on this crucial point have burned 

(Continued on page 24) 
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films | 


“T find | 


com. | 


open-minded, justice-re- | 





Tourists Vs. Politics 
Paris, May 20 

Comment that Parisians are 
| their usual nonchalant selves 
| despite the DeGaulle-Algeria 

crisis touches the question of 
American tourists. Are they 
safe in this city? So far, def.- 
nitely yes. Worst that has hap- 
pened to any is that they've 
been forced off Champs Ely- 
sees into the bars. 

Meanwhile incidents  be- 
tween gendarmes and agitators, 
left or right, provide camera 
bugs from States with plenty 
of shutter opportunities. Sar- 
donic ones say street fight are 
better shots than Lido or 
Folies. 


Vegas Wins Over 
Havana on That 


Dealer's Choice’ 











Hotel and casino heads given 
the choice of operating either in 
Las Vegas or Havana, have chosen 
Las Vegas. The investors who have 


shares in both cities are preparing 
to pull stakes in Havana. They are 
in the process of disposing of all 
their holdings there and stick to 
their U. S. heaths 

|} The decision was forced upon 
them by a ruling of the Nevada 
State Commission which gave the 
operators the choice of the two 


cities on the ground that with the 
difficult revolutionary situation in 
Cuba, there may be international 
complications accruing 

Wilbur Clark of the Desert Inn 
who operates the Hotel Nacional, 
is pulling out of Cuba. Ed Leven- 
son of the Havana Riviera is also 
exiting, although he has no own- 
ership in any Las Vegas svot 
Clifford Jones of Vegas’ Thunder- 


bird is another departee from 
Cuba. He's part of the casino con- 
cession at the Habana Hilton 

No changes are expected at the 


(Continued on page 18 


WESTINGHOUSE’S LP OF 
BG’S ALL-TIME TOP POPS 


Benny Goodman's current stand 
at the Brussels Fair, under aus- 
pices of the Westinghouse Broad 
casting Co., is cueing a special al 
bum package to be sold exclusive 
ly through Westinghouse dealers 
The 12-inch LP, titled “Benny 
Goodman Plays World Favorites in 
Hi-Fi,” will spotlight the 10 num 
bers which the BG orch has re 
ceived the most requests for in its 
world travels. It'll retail for $1.39 

The album is being produced by 
| Westinghouse’s radio-ty division 


omen ne 


By JESSE GROSS 


The mushrooming musical tent 
field is expected to hit an estimat- 
ed $7,000,000 gross this summer. 
That's based on an anticipated at- 
tendance of 3,500,000, with the 
ticket price averaged out at $2 
each 

The 
steadily 


tents have been spreading 

since St. John Terrtil 
opened the first in Lambertville, 
N. J., in 1949. This year, at least 
four new canvastops are scheduled 
to open. That'll make a total of 22 
in operation. There were 19 last 
year, and all but one are expected 
to resume this: semester 

The new spots include the To- 
ronto Music Fair; Carousel Thea- 
tre, Framingham, Mass.; Colonie 
(N. Y.) Musical Theatre, and the 
Ellenville (N. Y.) Music Tent. The 
only one of last season's operations 
not figured likely to resume this 
summer is the Music Circle, 
Detroit 

Most of the tunertents belong to 
the Musica] Arena Theatres Assn., 
which also includes among its 
members two Florida spots which 
opened last winter. The latter, the 
Miami Musical Theatre and the 
Palm Beach Musicarnival, are not 
included in the summer lineup, 
however, since they operate during 
the cold-weather months. Another 
MATA member not in the tent cat- 
egory is the new aluminum-domed 
Casa Manana Theatre, Ft. Worth. 

Two other canvastop theatres in 
the works but not due to bow until 
next year will be in Springfield, 
Mass., and Phoenix, Ariz. Mean- 
while, plans for the erection of a 

Continued on page 18) 


Cliburn’s Pianoforte B.0. 
Rates RCA ‘Presley’ Deal; 
Sell 100,000 LPs Blind 


RCA Victor has over 100,000 ad- 
vance orders for Van Cliburn’s 
first Tehaikovsky Piano Concerto 
or any other) recordi ngs although, 
naturally, the prizewinner in the 
Tchaikovsky musical sweepstakes 
in Moscow will first wax the Rus- 
sian composer's works 


The 23-year old Texan, whose 
Monday night (19) Carnegie Fall 
N. ¥ concert, first-in-America 
since his Soviet acclaim, was criti- 


call udosed as 
pectat 

up aS 
tional F 


“living up to ex- 
ions despite the great build- 

ticker-taped in a tradi- 
ither Knickerbocker wel- 
»-our-hero parade yesterday 
morning 

Bill Judd of Columbia Concerts, 
handling Cliburn’s business affairs, 


set a longterm pact with Victor at 
what the diskery calls “unusual 
guarantee terms” although ‘refus- 
ing to name figures. It calls for a 
spread of income over a number 


similar to the deal which 
Elvis Presley got from Victor. In- 
spread is designed for tax 
Continued on page 24) 
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Columbia Earns as 


Due Bill Holden on 10% of ‘Kwai’ 


It Holds Coin 





Hollywood, May 20. 
S joker in William Holden's | ’ at 
deal which calls for 10% of the! Ken Englund’s Insignia 
K of “Bridge on the River ; 
Kwai deliberately inserted by Hollywood, May 20 
thesp | elf—makes arrangement Ken Englund is new prexy of 
consider wee less favorable than Screen Writers Branch and Donn 
‘ has been regarded as the all- Mullally prexy ef Tv-Radio Branch 
time best deal for an actor. Ob- of Writers Guild of America, West 
viously Holden never believed; Other officers-elect of screen 
Sam Spiegel production would be) branch are Ben Roberts, vp; Win- 
the success it is, now expected tO ston Miller, secretary-treasuret 
] upwards of $25,000,000. | In tv-radio branch: Leonard Free- 
e 10%o of gross 1s unchanged, man, vp: Anthony Ellis, secretary- 
} Holden insisted that his con-} treasurer. 
1 t carry a clause to the effect | Scicaiaaceiceiniam 
1 no year was he to receive 
} e than $50,000 from picture. At § d W k f L d 
1 e. his expected take of $2,- econ ee 0 ondoi 
500,000 from film will not be fully | S ik Fi d S ll 
paid him for 50 years | Bus Strike Finds Sma 
Meanwhile, Columbia Pictures . . 
has the use of his money In | Change In Show Biz 
about three or four years, it will | hi aan 
be holding the bulk of his $2,- London, May 20 
500.000 return The second week of the London 
Even at the low rate of 414% for bus strike still finds the status of 
a fe bond or blue chip stock in- central and suburban show biz 
\ nent. Columbia can get a re- registering very little change. Re- 
turn of $90,000 a year on around ports indicate that there has been 
$2.000.000 of Holden’s money it! Only slight variation from normal 
\ probably. be holding four | trade, and that where the attrac- 
7 from now, paying Holden , tion is big enough, the patrons still 
( $50.000. On that basis, over | Manage to fill the regular numbe! 
thie naining 45-year span, Co- | Of seats. 
} bia can make $1,800,000 before West End cinema trade has 
tare in interest on Holden's shown no appreciable drop. One 
i! and at the end of the 50- spokesman said that if the prod- 
vei pan keep all the principal uct was atractive enough the flow 
beside of patrons would not be stemmed 
ilolden’s deal on “The Key,” a. by a road transport breakdown. An 
Car! Foreman production and also’ indication were the lines outside 
a Columbia release, is said to call both the Carlton and Ritz theatres 
for the same terms, 10° of tte The Carlton is playing “The Young 
gross but no yearly payment of. Lions,” and the Ritz “The Sheep- 
more than $50,000. If this picture man.” Nabe theatres, too, are main- 
is any sort of success, Columbia’s taining almost normal biz, except 
interest on money it will be hold-| where bus routes provide the only 
i for Holden will naturally go link between theatres and patrons 
that much etetnct Legit theatres. continue with 
perky trade and library bookings 


Judy Garland’s s Heartfelt 


Regrets Too Profane 
For Male Celebrant 


May 20. 
a state centennial 


Minneapolis, 
pearing on 


ce ition with Secretary of State 
John boster Dulles, film actor Wal- 
ter Abel and others before a huge 
L. of Minnesota Memorial Stadium 
audience which included such VIPs 
as Norwegian Princess Astrid Em 
Swedish Prince Bertil, native 


ne an Judy Garland cae "a | 
midway through her first song 
Can I start again?” she asked 
I missed the lyric. Isn't this ter- 
rible? I was trying to be so good.” 
Miss Garland was accompanied 
by Minneapolis Symphony or 
ehestra musicians led by her own 
conductor, Buster Davis of Holly- | 
wood 
“Boy 
she 
“But 


32 


I really messed that up,’ 
told the audience ernie 
I meant every word of the 
song. This is a great honor and 
I've really been terrified. This 
place is so damn big.” 

After the episode the Minne- | 

Continued on page 24) 


|} are mostly being honored. How- 
ever, there has been some drop in 
casual trade. But the public's de- 
termination to overcome transport 
difficulties is reflected in the roar- 
ing business of such hits as “My 
Fair Lady,” “The Mousetrap” and 
“The Boy Friend.” 

Jazz clubs report normal attend- 
ances and dance halls have rot, 
far, felt the pinch. 


Babilee Ballet to Brazil 


Paris, May 

Ben Carlin, Amencan Impresario 
who operates out of Paris, has 
signed Jean Babilee and his ballet 
;company for a five-week tour 
Brazil. Troupe will play theatres 
|}under management of Dante Vig 


so 





| 
| 


20 


of |} 


giani, opening at Municipal Opera | 


House, Rio de Janeiro, for three 
_| week stand beginning Aug. 22 to 
be followed by weekstands at Sao 
| Paulo and Bahia. 
| Company of 

corps de will 

standby, 


16 soloists sans 
feature Babilee’s 
“Le Jeune Homme et la 
|Mort” (The Young Man _ and 
Death) produced originally for 
‘Roland Petit. 
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| Bess.” 
| Coast studio. 


| The Hungarian actress arrived here 











Zsa Zsa Hay(s)maker 











Washington, May 20. 
Zsa Gabor made plenty of 
hay from the publicity sun shining 
on the gifts she received from 
Dominican General Rafael Trujillo. 


maraderie but the Tchaikovsky 
concertos. 


Van Cl 


to headline preem of the 750-seat _ The kissed Russian, a young giant 
Cafe Paree nitery just as Rep. Kondrashin, first conducted 

Wayne Hays (D., Ohio) was tongue-| Phony, 

iashing the son of the Dominican 

dictator for his lavish use of for- 


eign aid funds. as were upon the audience 


Trading blow for blow, La Gabor | 


| kisses or publicity campaigns. 





dared the legislator to repeat his W t : his seers 
deseription of her outside the im- ise beyond his years, 
mune floors of Congress, She 
would then, she promised, toss lank 
the book at him for slander. ness, @ lanky, 

The O} lator tad nail that | ton and Philadelphia with the 

gislator had sa . - 

7 I rived sae Mes enwethe the rome a on drashin. Next fall and winter 

a Zsa is “apps - . 

ndiraeadle sr seh gia the Columbia Management which 
pensive courtesan since Madame} : : 

” ness to win in Moscow 

Pompadour 

“Let him come out in the open young man has plenty since 


his slander- 
told 


him for 
Miss Gabor 


and I will sue 

ous statements,” 

the press 
Meantime, at 


her Hotel Statler very special evening at _Carne gie. 





in 


he’s booked to stamina’s 


since 


of the 


Cliburn had the 


Kiril 
Sy 


Air and K 
limits 


brig 


intermission between. 


La an 





Van Cliburn: A Musical Lindbergh 


An American kissed a Russian in Carnegie Hall Monday (19) 
evening while thousands were cheering, 
(No. 


not the foreign-style ca- 
1) and Rachmaninoff ‘No. 3) 
More a patriotic rally than a conventional concert, 
occasion nonetheless was a musical demonstration that 23-year-old 
iburn holds up America. He's V for virtuoso and his win- 
ning the Moscow piano relay was completely intelligible. 
hammerclaws, 
the short Prokofieff Classical 


the 


P 
m- 


Op 25. He was, and it was, received with hearty hospitality, 
Again the charged atmosphere in the totally-soldout-to-the-top-gal- 
lery house confused the musical issue. More than the eyes of Tex- 
The world was watching its behavior. 
Nobody can now say Americans aren't ready to exchange culture, 


Cliburn has said that his present N.Y. 
appearance is not authentic success but sensation. Nonetheless he 
is a result well laupched. He plays with power and potential great- 
boyish artist who is going immediatety to Washing- 
Symphony 


on- 
by 
ht- 


} 
! 
| 
| and become a musical Lindbergh image, 
| as pulled all the stops on the ballyhoo organ. And of stamina the 
he tackled two intricate and taxing 
Russian concertos with only 10 minutes 

It was a hollering audience and Cliburn more than justified the 
pride the customers clearly wished to express. It added up to a 
} 





suite, the volatile Zsa Zsa had fre- 





quent meetings with the press. 
Her first press conference, held in 
the mammoth Presidential room of 
the Statler, brought the remainder | 








that she was, after all, a stock-} 
holder. Statler is part of ito 
chain headed by Conrad Hilton, 
former husband of actress. 

Nobody seemed to notice, but | 
other acts at Cafe Paree debut in- 
cluded comic Joey Adams, Al § S kE . 
Kelly, belly dancer Nejla Ates, ports ee xemption 
emcee Lenny Paige and an 18-girl Washington, May 20. 
line By a slim margin, the House 


Committee has voted to 
floor for action 


Judiciary 
send to the House 
the Celler bill to exempt profes- 
sional sports from the antitrust 
laws. Committee members general- 
ly agree that professional sports 
should have some rights to regu- 
late video broadcasts in specific 
areas, without fearing 
crackdowns. 

The question is how far this 
should go, however. Minor league 
baseball clubs explain, for exam- 
ple, that if the majors can sell 
telecasts of their games nation- 
wide, it will destroy attendance at 
minor league games. 

There is considerable question 
as to whether Congress will get 
through a bill in the short time re- 
maining this year. 


Platters’ Aud With Pope, 


Last Tent Show 
Hits lowa (& NBC) 


Shaffner Players, 
in Sarasota, Florida, will be on the 
road again out of Wapello, Iowa. 
This is believed the last surviving 
repertory troupe under canvas. 
Fame has come to the company 
over the years and to many na- 
tional magazine “discoveries” will 
be added on May 25 an NBC tele- 
vision pickup on “Wide Wide 
World” from the village of Wash- 
ington, Iowa, where company will 
play until June 1, 

Self-described as folk theatre 
and presenting “Toby and Susie” 
stock characters the tent show has 


which winter 








the following route, fairly stand- ; e 
ard summer after summer, lined | Who S Hip to Rockers 
up | 
me, May 20. 
Delta, Ia rr June 2-8 Rome, i 2 7 
New Sharon, Ia June 9-15 The Platters, at a special audi- 
Mt. Pleasant, Ia. . June 16-22 
Carthage, Il ; June 23-28 | ence yesterday (Mon.) granted by 
vit 1) J 9-J s 
Edina)’ Mo iy ay’ 43 | Pope Pius XI, were reminded that 
LaPlata, Mo July 14-20 —_ , Bee ill i 
pret cadnaga OD: 7 July 21.26 |they must lead lives that will in- 
re. - July 27-Aug- 3 | spire young people everywhere. | 
Vandalia, Mo | The Pontiff seemed to know of the 
aris, o | 2.9 
Mexico, Mo jinfluence that the rock ’n’ roll 
Centralia, Mo. 
ea Be jowruer had had on_ teenagers 
Green City, Mo, . 
Unionville, Mo, Sept around the world. 
Kahoka, Mo . Sept. 29-Oct. 4 


with medallions, 


antitrust | 
| 


The Pope presented the Platters | 


By LES BROWN 


Chicago, May 


Chi Flagellates Itself (Don't You Try) 
As Cultural Wasteland of Midwest 


20 


| Chicago needs a culture dome, 


| but 


otherw 


ise there’s no 


thing 


wrong with the toddlin’ town that 


a 
take 
dria, 
acute case 
times of 


tion is need 


good  head-shrinker 
care of—routine hypochon- 
simple self-laceration, and an 


cou 


of jitters. In 


ed, this dizzy bu 


ildn't 


these 


“cultural” crisis, when ac- 


rg is 


immobilized by its own hysterical 


symptoms. 


When the Opera House leased it- 


self a month ago to Cinemiracle, 
leaving Chi without physical hos- 


pitality for 
opera 
mediately 


extravaganzas, 


incoming dance 


and 


the city im- 
broke out in a rash of 


words—and hasn't recovered yet. 


The emergency case 
of being talked to death, 


danger 


is 


in grave 


and the only thing that is predict- 
able at this point is that there'll 


Eon, 


be no. satisfactory remedy for 
|1959. The projects posed as solu-7 7 
|tions will all take more than a‘ 


| year to complete. 


}hit print 


As soon as the news of the crisis 
(and it hit very large),) 
groups of organized culture lovers” 


popped up all over town, like hives, 
|to thump for a new longhairf 
suc- | 


| showcase. 
ceeded 


To date they've 


in pulling off a dandy 


{Laurel & Hardy act, bumping into” 
Some think the old ~ 


each other. 
Auditorium, 
1941, 


theatre 


in bad repair 


since 


should be renovated, while 
others are pushing for a 5,000-seat 
in the still distant state- 


sponsored Metropolitan Fair and 
Exposition Center on the lake- 


front. 


| Mayor Richard J. Daley, finally 


recognizing the civic implications, 


i (Continued on page 22) 








Doolittle’s Frisco Grief ae 
With Moiseyev Rule; | 
Sunday Evening Lost 


San Francisco, May 20. | 

A Soviet stage rule has fouled | 
up schedule of soldout Moiseyev | 
exception to the rule will be forth- 
coming, apparently. | 
Result is that James Doolittle, | 
California manager of the Moi- 
seyev tour, last weekend was} 
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forced to substitute a midweek 
matinee for the troupe’s Sunday 
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The Soviet rule provides that | 











dancers who perform both matinee Volume 210 ep” Number 12 { 
and evening on any single day i = 
must have the next eveuing off. | 
The troupe was booked into the INDEX 
3,500-seat Frisco Opera House IE ack Snes ieeeenssenoe Fe PO BONS oki cewees sa0a0 6. 
from Saturday (31) through eve-j||| Chatter ..... poencedvinke TO Night Club Reviews...... 71 
ning of June 5, with a matinee and : ee ; “i 
ventas Gham tt tie Saas < {|| Film Reviews ...+ssssees 6 Obituaries ....+..seeeee4 79 
Because of the Soviet rule Doo House Reviews ...sseeee+ 72 Pictures ..sccccccesveess 3 
(Continued on page 18) Pees SOG... cccccnsece Te Radio oc. cccceseecocccccee ae 
ee Inside Music .....cceces. 61 Radio Reviews .......... 50 
Sam Goldwyns’ in N.Y. Inside Radio-TV ......... 58 | Record Reviews ......... 60 
Samuel Goldwyn, accompanied petermational 4s cccccceene -E Television ...... err TT 
by Mrs. Goldwyn, has arrived in||| Legitimate 73 Television Review 43 | 
New York. It’s his first Manhattan | - ee ae SPEER +00 os 00 Se 
visit in two years. Literati ....secccscceesee 27 TV Films ....cccseseees 30 
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Producer will spend two weeks | 








|in Gotham on business related to | 
his production of “Porgy and | 


now in rehearsal at his | oe see 
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FURY INSIDE CANNES JURY 





Best Picture (Golden 


‘alm 

(Russia) “When The Storks Pass” (Letiat Jouravly), a Mosfilm Pro- 
duction starring Tatiana Somoilova and Alexis Batalov and directed by 
Michael Kaltatov. 


BRITGH ORDER | 


By FRED HIFT 


Cannes, May 20. 
Charles Vidor, the American 
representative on the Cannes film 
festival jury, last week objected in 
| Strong terms to the British entry, 
“Orders to Kill,” as being offen- 
sive to the United States. 

The jury subsequently failed to 
raise the four positive votes neces- 
sary to continue the film in the 
| competition. Only three votes were 
Se for it, 


Special Awar 
(France) “Mon Oncle” (My Uncle), written, directed and starred in | 
by Jacques Tati. 
Best Actress 
(Sweden) Award went to feminine ensemble in “Near Life” (Naera 
Livet”), produced by Nordisk, directed by Ingmar Bergman, starring 
Bibi Anderson. 


Best Actor 
(United States) Paul Newman for his performance in 
Summer” (UA). 


“Long Hot 


Best Documentary 
“Bronze Faces” (Visages de Bronze) made by Luzuy 
directed by Bernard Taisant, with Jacques Bondon. 
Best Original Scenario 


(Giovanni Mariti). duction had been generally good 
Best Director |and many felt it was one of the 
(Sweden) Ingmar Bergman for “Near Life.” "s pix shows at the fest. 


(Switzerland) 
Film, 


(Italy) ““Newylweds” 


Best Short (Golden Palm) “Orders to Kill” has been ac- 


(France) (1) “The Seine Meets Paris” and (2) La Jaconde” | quired for the U.S. by Richard 
(Special jury awards went to Germany’s “The Source e,” an zec , paar a : ri . " 
“How Man Learned To viy.” International critics’ prize went to Spanish director Davis U nited Motion Picture Or 
ganization. He paid $75,000 for it. 


ee 1 int the Sur onm 
Only Missing Factor in 1 Proposed fetal are, Doug, by Je 
Manhattan Film Festival: The Help 
Of America’s Picture Industry 


secrecy, Vidor hinted to friends 
| here last week that he planned to 
detail his stand after the fest. 

Campaign of the Film Producers + 
Assn. of N. Y., a group made up | 
almost entirely of producers of tv 


| When he does, a major source of 
friction is likely to arise inasmuch 
commercials, business, educational 
and television films to stage an 


as the charge is certain to be made 
international film festival in New 


that “the Americans” killed the 
British film at the fest. 
Actually, Vidor’s objections pos- 
sibly had two effects. Either these 
| kept the film from getting the ne- 
|cessary votes to continue in the 
| prize race. Or else, it got the 
| three votes precisely because the 
Committee on Toll TV and urg- 
York in cooperation with city au- | ing citizens to protest any pay 
thorities has been received some-| vyideo authorization to their 
what skeptically by the theatrical Congressmen: 
motion picture industry. “You can argue that toll tv is 
Point made by the major pro-| illegal . . . will cause unem- 
ducers is how is it possible to ployment . . . will kill good 
Jaunch a festival in New York or | quality programs .. . it’s un- 
elsewhere without the inclusion of 


American juror objected. 
Many Americans, polled here by 
American.” 
the producers of important the- | 
atrical films. At the FPA’s meet- | 


Variety, disagreed with Vidor, say- 
ing they could see nothing wrong | 
| with the film. Story originally was 
that Vidor had caused the film to)! 

ing recently with Mayor Robert F. 

Wagner's executive assistant, Stan- | 

ley H. Lowell, not a single repre- 

sentative of the major film com- 








Hate With Heart 


From an anti-toll tv promo- 
tion piece put out by the Joint 


|be tossed out of the fest. This 
| impression was later corrected toed 
it was made clear that no such 
cedure was possible once Favre os 
=| Bret’s fest direction had accepted 


an entry. 
0th- F Hi h | Jay Carmody, Washington 
0x 5 ig | Ster critic and official State 











j Dept. delegate to the festival, 
said he could see nothing ob- 





panies or of the Motion Picture ao **« - ea ‘ 
Assn. of America was present. It’s é er jectionable in the picture. In 

: e | deed, he added, he felt sure 
pointed out by reps of the theatri- ? | it would do extremely well 
on eee See 2 omnia} Twentieth-Fox stock on the New | when it went on release in 


staged without Hollywood coopera- prone an 
tion would consist of tv spot com-| York Stock Exchange hit a new cree, 


mercials, half-hour telepix, and year's high last week of $29.87! “Orders to Kill” was directed by 
business and educational films. -y ¢rag. Anthony Asquith and stars Eddie 
FPA officials as well as Lowell per share as unusually heavy trad A'bert, Paul Massie, Lillian Gish 


ing in the issue was registered. To- 
tal of 60,900 shares was exchanged. 
| Reason behind the strong activ- 
| ity was two-fold. For one, the com- 
| pany itself has been a big buyer, 
the objective being to shrink the 
capitalization so as to ease the divi- 
| dend load via the lesser number of 
shares outstanding in the future. 
On the second count, the Na- 
tional Society of Security Analysts, 


and James Robertson Justice. Film 
tells of a young U. S. Air Force of- 
ficer who is picked by American 
intelligence to kill a “contact” in 
Paris during the war, the contact 
beirg suspected of doing business 
with tne Germans. The American, 
played »y Massie, is trained for 
his mission in Britain and, after 
considerable pangs of conscience, 
kills the contact in one of the most 


acknowledged that the festival 
(Continued on page 24) 


Insider Stock 


Transactions 





Washington, May 20. | at a Coast meeting over the past r- istic murder scenes ever filmed. 

April summary of Securities & week, reportedly gave considerable ¢ cience catches up with him 
Exchange Commission on “insider” @2teroom conversational play to the: when he discovers that his victim 
transactions shows acquisitions in notion that 20th’s oil and real es-: » a, innocent. In the end, Massie 


tate holdings alone were worth be- _) i: 


ip the widow of the dead 
tween $25 to $30 per share. This is 


man and gives her money. 


Loew’s Common reported by three 
directors Louis A. Green pur- 








+ 


Allied Artists Pfd. Divvy 


Hollywood, May 20 
Allied Artists has declared 
1334c per share divvy on 542°% 
cumulative convertible pre- | 
ferred stock 
Melon = payable 


June 15 





though the reaction to | 
the Lion International Films pro-| 


| purchased is earmarked for retire- 


record June | 


Par Buys 17,400 
Of Own Shares 


Paramount has purchased an ad- 
ditional 17,400 shares of its own 
common stock on the New York 
Stock Exchange, bringing the total 
of such buys to 198,600 shares. 

Thus the company is continuing 
with its policy of reducing its out- 
standing issue, in that the stock so 


stockholders of 








ment. 


Stock acquistion such as at Par 
and other film corporations are de- 
signed as a cushion against pos- 
sible easing off of earnings. The 
lesser number of shares outstand- 
ing means, obviously, the lesser 
amount of dividend payoffs and 
lessened possibilty of cutting the 
| divvy rate. Par particularly is well- 
heeled with cash and in a position! 
to follow the plan without too 


| much difficulty. | 


o- | 





WB HANDLING PRINTS | 
VIA NATIONAL FILM 


Physical distribution operations 
at all domestic exchanges of War- 
ners is being taken over by Na- 
tional Film Service, Ben Kalmen- 
son, WB exec v.p., disclosed in New 
York yesterday (Tues.). 

Experiments of such a tieup were 
| conducted in several cities in past 
with benefits in. efficiency and 
economy said to result 








Oscar Morgan Retiri 
organ Retiring 
Oscar A. Morgan 

New York yesterday 

retiring at the end of this month 

after 44 years with Paramount. He 
began in 1914 as manager of the 
company's first theatre, the Para- 
mount in Newark | 

Over the years he's held many! 
sales management posts, including 
head of newsreel and short sub 
jects sales. Now, he says, he just 
wants to “go fishing.” 


revealed in! 
(Tues.) he's 





| tapped more so than in past, 

















chased 4,857 shares in March. Jer- | 4part from film production and Vidor’s view is that the British, Testimonial is to be given Mor- 

ome A. Newman bought 800 shares distribution and theatre owner-| who made the picture, were hiding gan by Par execs and other asso- 

same month to bring his total to ships. behind the American uniform in ciates June 3. Hugh Owen, Par 

5,330 shares He also reported It was regarded as likely that at (Continued on page 26) |v.p., is chairman pf arrangements 

acquisition by Graham-Newman & least some Stock Market appraisers 

Co. of 980 shares to bring its passed this word along to clients, 

holdings to 6,125 shares. resulting in the stock upbeat. The CL Te 2. , £ nt Set 
Three directors of National The-| per-share price rise for the week a anned HAG 

atres also reported acquisitions.| amounted to $2.25 per share, 

B. Gerald Cantor bought 500 

shares to raise his holdings to | Comnes ther 28 

109,000. Jack M. Ostrow, who BEN SACK AS DISTRIB Old time “festivalier” Henri De Turenne, of France-Soir, Cannes 

holds 5,000 shares, reported pur- 


chases by corporations of 21,400 
shares, lifting their total to 80,000 
shares E. C. Rhoden, Sr., who 
holds 35,800 shares, reported pur- 
chases by holding companies of 


2,000 shares for total of 55,525 
shares 
Decca Records acquired 2,100 


shares of Universal Pictures to 
raise its holding to 756,985 shares. 
Roger W. Hurlock bought 300 
shares of Allied Artists to raise his 
holdings to 14,700 shares. 

David Van Alstyne Jr., sold 2,- 
000 shares of Guild Films to:re- 
duce his total to 7,407 shares. Ar- 
thur Levey sold 
Skiatron Electronic & TV Corp in| 
February to reduce his total to} 
340,331 shares. 


13,350 shares of | 


WITH SAM RICHMOND 


Boston, May 20 

Ben Sack, owner, and Sam Rich- 
mond, gen. mgr. Sack Theatres, 
operating six firstrun houses, four 
in Boston and two in Fitchburg 
have formed Saxon Distributing 
Co. to distribute films in New Eng- 
land. 

First acquisition for the new dis- 
trib outfit is Brigitte Bardot in 
“Mam’zelle Pigalle,” current at the 
Sack Beacon Hill in Hub, for N.E 
territorial release. Negotiations 
are underway for other film prop- 
erties. 

Sack operates the Beacon Hill, 
| Saxon, Gary and Capri in Boston. 


10 commandments that 
as follows: 


1as shown him over the years that there are 
all good fest followers must follow. They are 
1)—One must live at the Carlton during the fest or one is not! 


2)—-One must be seated in the mezzani 1long with t siars and 
vips. 

3)—-One must never bring one’s wife, or husband, to the fest. It 
is very bourgeois 

(4)—Never ask the name of a star one does not know; it is ga 

(5)—Make believe one has lost a lot of money in the Cusino 

(6)—If one is asked for an autograph, sign it Gary Cooper. 

(7)—One must be photographed even if one has to strip to atta 
it. 

8)—One must do some water skiing before the Carlton, even it 
means running the risk of drowning 

(9)—One must be in with the head porter at the Carlton, Julien, 
who can sometimes be touched for large sums or hurd-to-get tickets 


and invitations. 
(10)—And, finally, one must go to all the cocktails, 
without once showing an invitation at the door, 


parties et 


Winners at Cannes \\\\\)()) VEXFD WITH How Can Producers Stop Tele 


From Jumping Public Domain - 
Properties ‘Announced’ for Screen? 


Motion Pieturé Assn. of America 
this week placed in the hands of 
its legal committee the job of seek- 
ing to prevent telecasters from air- 
ing public domain works after the- 


| atrical versions of the same prop- 


erties have been “announced” and 
highly publicized. 

Film company presidents, as 
members of the MPAA board, be- 


lieve that telecasters, by present- 


| ing the same classics that are head- 


ed for the nation’s theatres, actual- 
ly are drawing some of the pub- 
licity values that rightfully be- 
long to the theatrical product. 

With the industry looking for 
“bigger and better” pictures, it's 
likely that the classics will be 
ac- 
cording to one _highly-placed 
source. He attributed this to the 
growing inclination toward big 
budgets which many of the top lit- 
erary works require. 

It's generally conceded that the 
picture business has copyright pro- 
tection; tv interests are free te 
offer their own adaptations of the 
classics. But doing it at a time 


|when a major Hollywood studio 


has a like project rolling is re- 
garded as “unfair.” 

Consequently, the top industry 
attorneys are looking to legal ways 
and means of stopping the practice. 


National Screen 
To Exit MPAA 


National Screen Service has 
served notice of exit on the Mo- 
tion Picture Assn. of America of 
its resignation to become effective 
within the mext year. NSS, which 
is a manufacturer of trailers and 
accessories, was one of the earliest 
members of the trade organization. 

Bowout means that Herman Rob- 
bins, NSS board chairman and 
president, will cease to be a mem- 
ber of the MPAA board. This ac- 
tually is not meaningful since Rob- 
bins, because of the unique posi- 





'tion of his organization (it not be- 
jing on the same trade-wise foot- 


ing with the producers and distri- 
ng on he not wanting to “lis- 
ten in") rarely attended a meeting 
of the MPAA directorate. 

Reason for NSS’ bowout from 
MPAA strictly one of economy. 
Key source said the service organ- 
ization simply couldn't afford the 
“luxury” of continued MPAA align- 
ment 





WHO'S FOR BRAVERY? 
Press Invited to Experience 
‘Vertigo’ Under Workers’ Realism 





Anyone for blood punch? This is 
among the items on the menu set 
for a Paramount-Alfred Hitchcock 
cocktailery set for tomorrow 
Thurs in what's whimsically 
billed as the “Vertigo Room.” Ac- 
tually the site is the 29th (con- 
floor of an unfinished build- 
200 East 42d Street, Man- 

and this fits in with the 
theme of the new Hitchcock pic- 
ture, “Vertigo,” which concerns a 
character with great fear (result- 
ing in dizziness) of high altitude 

Guests—meaning the press—are 
to be taken up in the workmen's 
elevators, participate in a “ship's 
(meaning to guess the time 
it takes for a dummy to fall to the 


crete 
ing at 
hattan 


pool 


street be served by waiters 
iressed as doctors and be sur- 
rounded by models looking like 
something out of Charles Addams 

Hitchcock — or possibly hard- 
working Par pressagents — also 


sure cure for vertigo 


p! omise a 





Roger H. Lewis. United Artists 
id-pub director, returned to the 
homeoffice Monday (19) after a 
two-week study of television promo- 
tion of theatrical pictures in yva- 


‘rious European capitals. 
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Stellings Sanguine That Post-1948 Pix 
Will Never Go To TV Syndicators 


By GENE ARNEEL 


7. 





The tra-valuable theatrical 
productions made after the August, 
1948, ‘pictures turned out before 
this month are not affected by tal- 
ent guild contracts) will not go to 

-television and that's for sure. At 
least, Ernest Stellings, president 
of the Theatre Owners of America, 
savs so and it’s to be noted that 
rOA membership comprises many 


of the wealthiest and influential 
theatre circuits of the country. 
Stellings stated with complete 


confidence that theatremen them- 
selves would buy rights to the pic- 





tures before they'd permit any li- | 


censing to telecasters. He’s sounded 


out many of them and, fearing | 
disastrous competion, they all | 
agree that it would be best to buy 


lecasters buy 

Exhibitor leader related that 
theatre owners have already con- 
sented tosestablish a “trust fund” 
if this is necessary as a means of 
preventing the tv’ing of the “new” 
features. 


before the t 


theatrical 

There are other alternatives, in 
addition to assurances from sev- 
eral distributors that there’s no in- 
tention sell to tv in the first 
place. However, if it does become 
necessary for the theatremen 
purchase the product from the dis- 
tributors they're standing ready to 
do so 


to 


to | 


? 





Stellings said he talked to 
Loew's Joseph R. Vogel, United 
Artists’ Arthur B. Krim and Rob- 
ert S. Benjamin, Columbia’s Abe | 


Montague and 
Rackmil and Alfred Daff. And on 
the basis of these conversations 
he’s convinced that the film com- 
panies simply are not of a mind to 
unload the post-48's to tv. But if 


Universal's Milton | 


there's a change of heart the ex- | 
hibs would acquire the pictures, | 
and keep them for theatres ex- 
clusively 

rhat is, “if no other solution can 
be worked out.” 

$10-Mil Down Payment 

Stellings estimated that an ini* 
fial payment of only $10,000,000 
would be required to purchase the 
rights to the post-48' from all dis- 
tributing companies (The figure 
seemed small in view of the fact 
that it was exactly $10,000,000 that 
Paramount received from a Music 
Corp. of America subsidiary as 
downpayment for this one com- 
pany’s pre-48's.) 

Commenting on this, Stellings 
cited other advantages for the dis- 
tribs in selling to the exhibs: (1) 
capital gains benefits via outright 


rather than the 52° straight 
corporate income levy imposed via 
arrangements; 


Sale 


leasin 


(2) no need | 


to clear with the talent guilds: (3) 
escape from .the tv completion 
which the post-48’s would give to; 
completely new productions in 
theatres, and (4) the companies 
would retain theatrical reissue 
privileges and collect distribution 
fees for same 

On another tv point, Stellings 


disagreed with other exhibitors on 


the matter, near and dear to them, 
they had said, of theatrical “clear- 
ance over tv. Theatremen had 


complained that features were go- 
ing on tv too shortly after they had 


been in theatres; the public had 
Zotten the impression that a cer- 
tain picture needn't be paid for at 
a theatre since it would be avail- 
able on the homescreen in practi- 
cally no time at all. 

Clearance doesn’t mean a thing. 
said Stellings. “We have 10 and 
15-year-old pictures. on tv knock- 
ing hell out of us so why ask for 


1 
ciearance 


Rise Due for Safran 


| producer-director. 


| 


| 
| 
| 


| 


Jerry Safran. Columbia's Cleve- 
land bran manager, is reportedly 
headed for a new post, that of as- 
sistant Col domestic sales chief 
Rube Jackte 

Jackte as felt the need of a 
homeoffice distribution aide for 
some time it's said. } 

N. Y. to L. A, 

Herbert M. Alexander 

Martin S Davis 

D Durvea 

Arthur Freed 

Si Vicdl A 

Vincente Minnelli 


Arnold Moss 
Howard Strickling 





Ballyhoo’s Dream Star—Bob Hope? 


Mori Krushen, exploitation chief of United Artists says of Bob 
Hope, “There may be others but right now Hope is the exploita- 
tion man’s dream star. He will go anywhere and do anything, if 
it isn't too early in the morning.” 

In proof of Hope’s willingness to dash off in.all directions, Krush- 
en points to these television appearances of Hope's coincidental 
with his new United Artists release, “Paris Holiday” hitting the 
U.S. keys: 


March 2 .........Bob Hope Program ‘(NBC Network) 

Se. 0s si bacaens Steve Allen show (NBC Network) 

April 3 .........John Crosby show ‘Hope—Clip) 

Aortl § wvccccue ..Bob Hope show (from Moscow) (NBC Network) 
April 12 daviconce Perry Como show (NBC Network) 

ROG FO i isces «ee. What’s My Line’—(CBS Network) 

ACT BH c.ccc0ses ..Polly Bergen show—(NBC Network) * 
gg a er Steve Allen show ‘(NBC Network) 
err Eddie Fisher show (NBC Network) 

May \ catewsa ees Art Linkletter (CBS Network) 

meee” oF “secure ....Patti Page (The Big Record) ‘NBC Network) 
May 10......... Dick Clark ‘NBC Network) 


“Monitor” program (NBC Network).Series of 10 
30 minute programs, this network, all plugging 
“PARIS HOLIDAY.” 
“Beat The Clock”—(NBC Network) 
“WIDE, WIDE, WORLD” ‘Scheduled this week) 
In addition Hope made television in London for the picture, to 
wit: 


Re re ‘Tonight’"—BBC—‘(TV Network) 
March 1 eeeee In Town Tonight’—(BBC-TV Network) 
a ree London Palladium Show—TV 


In addition, Hope did round-the-clock local tv and radio live 
and tape shows in key situations such as Miami, Seattle, Port- 
land (Ore.), Boston, Cleveland, Dallas, Los Angeles, Chicago, etc. 

Estimated that Hope’s TV appearances, live and taped, but main- 
ly live, reached at least 300,000,000 viewers and listeners. Obvious- 
ly, some more than once. 








Dale Ireland’s ‘Bruises’ | BOB HOPE COMES IN 
Tied Up for Square-Off | ON HOOK-&-LADDER 


With Craft Jurisdictions Cleveland, May 20. 


Bob Hope quipped, ‘These Unit- 

Hollywood, May 20 ed Artists press agents are trying 

Dale Ireland, producer of “Bucks to kill me with kindness and crazy 

and Bruises,” Marathon Produc- as he rolied.dewn Cleve- 
tions indie feature on which lens- : 2 : 

halted land’s main stem holding the rear 


stunts,” 


ing was over a week ago 
when SAG and NABET reps in-| control of a fire department hook- 
tervened,' has signed a contract | and-ladder truck last week. 


with the Screen Actors Guild, sub- 
ject to SAG board approval. Plct 
is retroactive to beginning of the 
pic's production. Intervention by 
unions was initiated after learning | 
that Ireland, a member of IATSE 
Local 776, was proceeding with his 
Pl sgl having signed union Sheena,” 

SAG spokesmen declared that Hope was picked up at the air- 
Ireland can now resume lensing, as Port by an army 20-place whirly- 
planned, only if he pays enough | bird, which he cubbed a “banana- 
money to permit the. actors in- copter.” im. ae 
volved to complete the picture and reporters to a military Nike 

Spokesmen repping Ireland also installation where 
revealed that the producer had 
signed with IATSE and the Team- 
ster’s union, and that in addition 
to a new IA crew, same cast is re- 
suming roles in the pic. They also Invited to take a close-up peek 
noted that Edgar B. Yuhl and. at the Nikes, he shook his head 
Robert Ellis had been appointed saying: “I'm afraid they would 
exec producers of the feature to, throw me into a rocket, pull the 
serve with Ireland, who remains | trigger and splatter me all over 
Siberia.” 

Gagster shook the hand of Police 
Chief Story with another quip: 
“Folks, 
left Cleveland about 30 years ago 
—only then Story was chasing me.” 

Hope’s personal appearance at 


When 


where his “Paris Holiday” was hav- 
ing a Bluecoats benefit preview, the 
comedian shouted: “Hold the cur- 
tain until I find a couple of empty 
parking lots for this ski-nosed bat- 


UA exploitation chief Mori 
Krushen was here to lubricate the 
wheels of progressive ballyhoo, 


Meanwhile, Bill Hines, NABET’s 
Association of Film Craftsmen 
head, declared that following up 
suspension of AFC's members who 
had refused to walk off the pic, 
three have been expelled from the 
union while several others are up 
for hearing, although action was 
taken ‘“‘not direcily because of the 
Marathon job,” according to Hines, 
who also stated that labor commis- 
sion action is still pending anent | 
NABET men not paid for their | 
work on the film. 


around $8,000 for families of local 
firemen and policemen killed in 
line of duty. 





L. A. to N. Y. 


John Cassavetes 

Joan Caulfield 

Cyd Charisse 

Jan Clayton 
| Rosemary Clooney 
Mrs. Harry Cohn 
Joan Collins 
Robert Evans 
Jose Ferrer 
Samuel Goldwyn 
Donna Halloway 
Alfred Hitchcock 
Leo Jaffe 
Leonard B 
Frank King 
Maurice King 
Evelyn Lane 
Gordon MacRae 
Anthony Mann 
Kim Novak 
Donna Reed 
Frank Ross 
Gena Rowlands 
Budd Schulberg 
James Stewart 
Ann Todd 
Dana Wynter 





Europe to N, Y. 
Americo Aboaf 
Ben Carlin 
James Carreras 
Padraic Colum 
Fred Hift 
Rodney Lewis 
Jean Martin | 
Larry Morris 
Jason Robards Jr. | 
John Saxon 


N. Y. to Europe 
Betty Comden 
Hal Davis 
Pete Kameron 
Harriet Kaplan 
Don McGannon 
Dick Pack 
Nikos Psacharopoulos 
Meyer Schattner 
Lenore Tobin 
Nat Weiss | 
Mork Zeller 


Kaufman 


{POLL OF US. AMBASSADORS’ VIEWS 
[On Hollywood Features] 


TOES: 
Se 


% 


~ 


[MEI 


(The excerpts which follow were extracted by Varirry from replies 
received by Edward L. and Doris Bernays who originally raised the 
question some months ago of American feature films “responsibility” 
for foreign impressions of the United States. The material below has 
been in collation for some weeks but perhaps acquires an added patina 
of significance in the light of the unhappy tour of South America by 
Vice President Richard Nixon—Ed.) 





Austria: “I do not have the impression that the ‘bad’ films have 
seriously damaged American prestige in Austria,” concludes the Charge 
d’ Affaires, David W. Wainhouse. Eschewing detailed comments on 
features he remarks that Vienna's exhibs advertise and ballyhoo their 
offerings pretty much the way their counterparts in the States do. 

Argentina: When Argentinians actually visit the U. S. A. they in- 
variably testify upon their return to Argentina that their impressions 
derived from films were false to the much more favorable impression 
they took away after contact. 

Brazil: Ambassador Ellis O. Briggs agrees that “some American films 
ido distort the image of America, and so harm American prestige.” 
Concerning the occasional aberrations of Hollywood he comments, 
“most of our friends abroad seem sufficiently sophisticated to place 
‘escape’ movies in their proper context.” 

Czechoslovakia: Red-controlled, this country has for a long time 
imported no American films save “Marty” and “The Little Fugitive.” 





the »local-boy-who-made- | 
good parade passed Loew’s State, | 


It whisked him, civic brass | 


the big rocket | 
cannon were raised for his benefit. | 


this is almost the way I| 


State's sell-out benefit show raised | 


| Both were popular, perhaps because necessarily novel. This is the gist 
of the press attache, Arthur S. Hoffman's reply. 

Dominican Republic: Verdict in this island republic, as rendered by 

the U. S. Ambassador, Joseph S. Farland, favors Hollywood rather 
|than condemns it. Films of quality have “shown graphically the virtues 
|and good fruits of the American way of life, and definitely outweigh 
lthe few fallacious exaggerations which occasionally creep into routine 
entertainment. Further I have had the distinct impression from recent 
American films that our film industry is growing more and more 
| conscious of its responsibility to present a mature and just picture of 
| American life.” 
Egypt: What film industry there is in Arabic largely centers in Cairo 
yet U. S. product predominates on Egyptian screens. Viewed mostly 
for relaxation and entertainment, our films nonetheless shape opinion. 
“The hero is not only a hero but an American hero. Problems are not 
only problems but American problems.” 

Ethiopia: Writing from the Embassy at Addis Ababa, Don Bliss thinks 
very little impact is implicit in U. S. films in a country where literacy 

s about 1% and 90% live on the land as tribesmen with no access to 
the cinema. From his long Foreign Service experience Bliss questions 
that our films are bad envoys. “In the final analysis each nation’s film 
industry is able to produce a very small number of really good films 
and a very large number without distinction.” 

Federation of Malaya: Homer M. Byington Jr. writes that “there is 
in general a cordial feeling of friendship on the part of most Malayans 
for the United States” but the high duties on foreign films limits 
imports to the most popular American features. Documentaries made 
|available cuffo by American and British sources get a very high 
attendance. 

Greece: Financial remittances by Greek-Americans play big role 
and may account for the Greeks dominant impression of U. S. films 
| being one of “richness’’ in American life. Greeks editorialized against, 
| but extensively patronized, a film about the Trojan war which, though 
fought 4,000 years ago, hurt their pride. 

Greek film theatre operators add to the possible “violence” and 
“sensational” flavor of imported product by changing Hollywood titles, 
“Friendly Persuasion,” Allied Artists’ gentle tale about Quakers, 
emerged in Greece as “The Man Without Guns” and “The Story of 
Esther Costello,” dealing with the education of a deaf mute child was 
advertised as “The Golden Virgin.” Anybody would think they were 
in Times Square! 
| Jsrael: Main form of amusement in the 10-year old state is film-going, 
attendance being, pro rata, among world’s highest. Relatively few 
“westerns” or crime exploitationeers reach this Jewish country and 
general impression is that the “A’’ product shows Americans as “ener- 
getic and open-minded people who can attack their own faults realis- 
tically, and often artistically.” The quote is from Ambassador Edward 
B. Lawson. 

Italy: “A Face in The Crowd” (WB) was so adverse in its picture 
of one aspect of American life that it impressed a hardboiled Italian 
| editor, Gaetano Baldacci of the Milano Il Giorno. In an editorial about 
satellites he expressed his reaction to seeing that movie in terms of a 
country so superbly capable of this kind of self-criticism and therefor 
potentially capable of overcoming any difficulty. 

Iran: The former Persia took umbrage of United Artists’ treatment 
of ‘“Alexader the Great,” a Greek who gave ancient Persia a hard time. 
On the broad question, intelligentsia was polled by U. S. Embassy at 
Tehran, over half finding U. S. films “rather” but not “very” repre- 
sentative of American life. 

Korea—Ambassador Walter Dowling expresses his value-judgment 
|on the 100-odd features entering Korea from States. Taken literally 
|by the viewers these will “lead to distorted impressions of normal 
| American life and conditions.” 

Libya—From the American Embassy in Tripoli counselor Rodger P. 
Davies speaks of the many “westerns” which form the ave.age Libyan’s 
concept of life in America. “The Libyan public almost invariably 
receives a distorted view” but he thinks that their contacts with U. S. 
Air Force and U. S. State Dept. personnel puts impressions in better 
balance. 

Lebanon: This is the Near East country (Arab racially but largely 
Christian in attachment) where the American Library has lately been 
gutted and where invasion from Nasser’s satellite, Syria, is feared. 
Ambassador Robert McClintock “does not believe that American films 
are bringing about the misunderstanding, envy and ill-will which you 
(the Bernays pair) observed in Britain. Lebanese critics, judge films 
according to their merit in entertainment value and artistry, and do 
not appear to take them as factual commentaries on American life.” 
U. S. films are in fact “extremely popular” in Lebanon. 

Phnom Penh: French rather than English is understood here (the 
former Cambodia) and there’s no legal way to import American films 
because of dollar restrictions. It is felt that many of the films which 
do get in bias the natives against Yanks but public opinion is an un- 
measurable commodity in this remote corner of Asia. 

Norway: “Norwegians as a whole are well informed not only about 
our country but the about the world.” Such is the opinion of U. S. 
Ambassador Frances E. Willis, the lady adding, “The Free World 
sometimes must pay the penalty of sensationalism, exaggeration and 
even misunderstanding. Much as such situations are to be regretted, 
the alternative of central censorship and control would~be intolerable.” 

Paraguay: Testimony of the U. S. Embassy’s Public Affairs Officer, 
James M. Keys, is to the effect that Paraguayans “receive a positively 
favorable impression . of the industriousness of Americans, the 
freedoms enjoyed in the United States and America’s power in the 
world of today.” 

Peru: My own opinion is that the Peruvians, who are very friendly 
toward the U.S. and admire most everything American, including some 

(Continued on page 22) 
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MEX PIX EYE SHARE OF U.S. COIN 


‘Cheerful-Earful From Skouras; 
Confirms Howard Hughes Buy-Out; 
Says And Wait for Oil to Flow!” 


so+o+ 


No Divorce? Loe 
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Exhibitor “word of mouth” about 


antitrust decrees governing the industry 
strong support of the idea of Loew’s remaining 
Long delayed, the outfit’s official separation of produc- 
from domestic exhibition 


corporation. 
tion-distribution 





ws Can Dream! 


bos Foes 





petitions for an overhauling of the 
this week came to include 
as an “integrated” 


is now expected to be 


ordered by an August, 1959, deadline. 
That Loew’s itself was angling for avoidance of the divorcement is 


hardly a secret. Company officials 


longer any need for a split since, anyway, 


were moving into production and 
least, 


nad it figured that there was no 
some of the major circuits 
Paramount and United Artists, at 


were seguing back into exhibition. 


Ernest Stellings, president of Theatre Owners cf America, this week 


came out in favor of the continued 


Loew’s status quo. There's no rea- 


son for the corporate division, he said, but on conditicn that all other 
previously-affiliated chains are permitted to make pictures. 
This is Stellings’ main contention—that all big theatre companies 


be freed from present injunctions 
within 


against production activities. 


the framework of this idea he thinks Loew’s shouldn’t be 


ordered to divorce, for, due to the change in industry conditions, it 


wouldn't serve _the purposes that | w 


ere were originally considered. 


Stones, Married Producers, Beat 


Overhead, 


Never Build a Set 





By HY HOLLINGER 
“Unique” and “unprecedented” | 
are probably the most abused nae 

jectives of film pressagentry, 
somehow these words seem to on 
ply when used in connection with | 
the career and activities of Andrew | 
and Virginia Stone, Hollywood's! 
only husband-and-wife production | 
team. The Stones, who recentiy | 
completed two pictures for Metro, 
have signed a new four-picture 
deal with the film company. 
Not only do the Stones produce | 
their own pictures, but they prac- | 
tically constitute a one-family film- 
making unit. They do almost every- 
thing in the connection with the 
production of a picture except act 
in it. Stone writes the screenplays 
from his own original stories and 
also directs. Mrs. Stone, in addition | 
to helping her husband in compil- 
ing the production budget, is the 
official cutter and film editor. In 
addition, she scouts all the loca- 
tions and supervises the costumes 
and the props. | 
Perhaps the most unusual aspect 
of the Stones’ operation is their 
production technique and method 
of operation. They have no office at 
any studio and they never shoot 
a picture at a studio. Every film 
they make is shot completely on lo- 
cation—on city streets, hotel rooms, 
private homes, apartments, tunnels, 
bridges, etc. For example, in “Cry} 
Terror,” their most recent picture, 

(Continued on page 20) 


UA Makes With 
Pretty Booklet: 
$70,000,000 Gross 


United Artists this week was out 
with its first annual report to 
stockholders and it was a rosy 
brochure. Gross revenues in 1957 
climbed to $70,371,170, compared 
with $64,771,784 in 1956. Net earn- 
ings jumped from $3,106,497 in 
1956 to $3,262,466 in 1957. 

Considered of major significance 
is this fact: the management own- 
ers (president Arthur B. Krim, 
board chairman Robert S. Benja- 
min, et al.) waived dividends on 
their combined 650,000 shares of 
Class B common stock out of the 
combined 1,171,255 shares  out- 
standing. 

Net earnings were equal to $3.05 
per share (compared with $2.90 
the previous year) but because the 
management pards declined any 





payoff the net actually was equal | 


to more than five times the divvy 
rate of $1.40 per share annually. 

Company's expenses in 1957 
amounted to $63,988,704, which in- 
cluded selling, general and admin- 
istrative costs of $15,584,451 and 
indie producers’ participations in 
pictures of $47,204,516. 

The fiscal inside on UA also 
showed total current assets (in- 


| Disney Prods.’ Fiscal 
Fieldday: Half-Year’s 
Net Up to $1,633,250, 


Hollywood, May 20. 

Walt Disney Productions set new 
records in the first six months | 
(ended March 29) of its current fis- 
cal year with gross revenues of | 
$22,499,750 and a net profit of $1,- 
633,250, or $1.06 per share. 

Gross in the first half of last | 
year was $16,457,933 and the net 
$1,532,391, or $1.03 per share. 

Film rentals in the new period 
amounted to $7,707,280, television 
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WANNA EMULATE 
FRENCH, (ALO 


Mexican film producers, who 





have heretofore concentrated on 
making Spanish language pictures | 
for Latin America for some 500) 
theatres in the United States cater- 
ing to Spanish speaking customers, 
are now casting a covetous eye on | 
the entire American market. That | 


| there’s coin to be made north of | 


the border became obvious when | 
the Mexican producers observed | 


|the success of numerous French | 


But | 
|{nitial success of a Mexican film 


Armendariz. 


| pee 


and Italian entries. 

Striking closer to home is the} 
with an English narration which 
is racking up tall coin in its first 
dates in general situations in the 
U.S. The film, “Adam and Eve,” 
starring Christianne Martel and 
Carlos Baena, grossed $141.000 in 
21 spots in its first week in Los 





| Angeles. 
Based on the launching of | 
“Adam annd Eve,” the U. S. dis- 


| tributor, William Horne, is ready- | 
|ing another Mexican film for | 
American release. The .second | 
presentation, “Titoc,” stars two of | 
Mexico's leading boxoffice attrac- 
tions, Maria Felix and Pedro In-| 
fante. It has been dubbéd into} 
English. 

Not only are efforts being; 
| stepped up to find art and general | 
for Mexican-made films, | 
but the south-of-the-border fi!m- 
makers are also wooing U. S. film- 
ites te participate in co-production 
| deals with pooled creative talent 
| For example, presently being pre- 
pared for U. S. distribution is 
“Flower of May,” starring Jack 
Palance, Maria Felix and Pedro 
Film, based on a 
Vincente Blasco Ibanez 

“Blood and Sand” and 


! 


by 
of 


novel 
author 


brought $7,886,027, the Disneyland | «ppe Four Horsemen of Apoca- | 


amusement park $3,876,686 and | jyyse’ 


was shot in both English 


other items such as music and rec-| and Spanish versions by —! 


ords, @artoon character licensing, | 
newspaper comics and publications 
yielded $3,029,757. 


Walt Disney Productions has de-| 


clared 
dividend of 10c per share on com- 
mon stock. 

Divvy is payable July 1, 1958, to 
stockholders of record June 13. 


WORK ON TAX SETUP 





its regular quarterly cash | 


| 
| 


OF BERNSTEIN PLAN. 


London, May 20. 
Representatives of the 


| 


Inland | 


Revenue will meet with the draft-| 


ing committee of the tele defense! __ 


plan (the Bernstein scheme) Friday | 
(23) to discuss the tax problems in-} 
volved. Scheme cal's for exhibitors | 


} to levy a farthing from each ad- 
| mission for the fund, but if the 
| authorities do not allow the farth- 
|ing as a normal tax expense, the 
Cinematograph Exhibitors Assn 


will have to go into the situation! 


once again. Ellis Pinkney, the 
CEA’'s general secretary, pointed 
out that if the farthing was not 
allowed as a tax expense, it would 
double the cost to the exhibitor. 


| many 


Pinkney also disclosed that the! 


CEA is proposing that the scheme 
should cover any picture, irrespec-| 
tive of its length, where it was felt} 
that, if aired on tv it would be 
likely to have a detrimental effect | 
on the commercial interests of the 
trade. And further, that care 
should be taken to cover the even- 
tuality of re-registration of a film 
as well as contingencies arising out 
of commercial tv programs being 
transmitted into the United King- 
dom from another country. 


Toho Again to Distrib 
Imported Pix in ’58 
Tokyo, May 13. 
three-and-a-half year 





After a 


| of the holiday. 


lapse, Toho returns to the field of | 


indie distribution of imported films 
this year. 
among the minimum 20 annually 


| rarna) 
Pix slated for release | 


| include “Tall T,” “Ladron de Cada- | 


veres” and “Lupin.” 
Seven reissues will be on the 
| schedule in addition to six Japa- 


cluding cash of $7,023,569) of $55,- | nese films which will be treated on 


(Continued on page 22) 


foreign film basis. 


Olallo Rubio Jr. 














. _— | 
Censorship Absurdities | 
Chicago, May 20. 

‘Part of the irony of Chi's 
film censorship is that under- 
21 audiences can see _ pink- 
ticketed (adults) pictures at 
drive-ins outside city limits, 
where the censor code doesn't 
prevail. 

Ozoners showing Chi adulted 
pix, such as 20th’s current 
“Peyton Place,” even curry 
juve trade by admitting cha- 
peroned moppets under 12 
free. 


Prefers US. Screen Bid 


jugee, as the 
| literature.” 


| Hinds, 


; Dracula,” 


| day (25), 


| the Gaumont, 
! row night. 
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For ‘Fear’ Despite 756 
Cable From Achilles 


Despite a bid of $75,000 from 


| Achilles Industries, indie film com- 


bine of Berlin, for the motion pic- 
ture rights to “The Chains of Fear,” 
N. Narakov novel to be published 
by Henry Regnery and to be serial- 
ized in eight parts by the Saturday 
Evening Post, Christopher Bird, 
who translated the book from the 
Russian and has a half interest in 
the property, said in N. Y. he would 
hold out for an American offer. 
Bird, a former U. S. intelligence 
officer, indicated that the Germans 
might be too close to the east-west 
conflict and might tend to turn the 
story into a propaganda piece. Al- 
though there are some political 
overtones in the novel, Bird main- 
tained that it was essentially a sus- 
|pense thriller. In addition, he 
‘pointed out that it presented, per- 
haps for the first time, the role of 
women in Communist Russia. The 
novel is set in a Russian province 
|}during the 1930's. Bird described 
Narakov, a 72-year-old Russian ref- 
“Grandma Moses of 
He said he first hap- 
pened on the book while he was in ' 
Japan as a U. S. intelligence officer 


and read it to brush up on his 
Russian. 
The book was originally pub- 


|lished in Russian by the Chekhov 


Press, a firm established by a Ford 
Foundation grant to publish the 
works of refugee Russians. 





‘Horror Pix Producers 


To N.Y. ‘Dracula’ Preem 


London, May 20 
Carreras and Anthony 
of Hammer Films, have 
been invited by Universal to at- 
tend the New York preem of their 
latest horror film, “Horror of 
at the Mayfair on Broad- 
They will reach N. Y. Sun- 

and stay for four days 
The pic, which in UK is called 
merely “Dracula,” opens here at 
Haymarket, tomor- 


James 


way. 


National ‘Boxoffice Survey 


Trade Turns Lower; ‘Pacific’ Still Champ, ‘Kwai’ 
Second, ‘Lions’ 3d, ‘Summer,’ ‘Search’ Next 


Biz in key cities covered by 
Variety this session reflects the 
attitude of exhibitors in just mark- 
ing time until the arrival of the 
Memorial. Day weekend. Hence, 
theatres are delaying the 
launching of new fare until next 
week in order to take advantage 
And many of them 
are holding over pix or using any 
product that is available. That is 
shown by the fact that more than | 
45 different pix are playing the 


keys currently. 

“South Pacific” (20th) again, is 
champ, same as a week ago, but 
this time by a healthy margin. 
“Bridge on River Kwai” (Col) is 
pushing up from fourth spot of 


last stanza to second place. 

“Young Lions” (20th) is captur- 
ing third position, the same as a 
week ago. “Long, Hot Summer,” 
also from 20th-Fox, is winding up 
fourth as against seventh spot of, 
last week. “Around World” (UA) 
is taking fifth. j 

“Search for Paradise” (Cine- 
is capturing sixth money. 
“Fraulein” (20th) looms as a mod- 
est seventh-place film. “And God 
Created Woman” (Kings) is wind- | 
ing up eighth, being helped by 
general release in L. A. 


“I Married a Woman” (U) is 
taking ninth place. “Sheepman” 
'(M-G) and “Angry Age” (Col) are 


the two runner-up films 

“God's Little Acre” (UA) shapes 
as standout newcomer, being socko 
in Chi and smash in L, A. “Cry 
Terror” (M-G) looks modest open- 
ing week in N. Y. “Gigi,” from 
same company, looks capacity in 
first stanza playing hard-ticket , 
policy in N. Y. “Left-Handed Gun” 
(WB), fair in Firsco, is slow in St 
Louis and Balto. 


“Too Much, Too Soon” (WB), i 
fair in N. Y. and L. A. and light 
in Washington. “Touch of Evil” 
(U) is rated lively in Boston 
“Rodan” (DCA) looks stout in 
Omaha 

“Attila” (Indie), excellent in 
Philly, is big in L. A. “Merry An- 


drew” (M-G) looms mild in Boston 

“Windjammer” (NT) still’ is 
sturdy in N. Y. and okay in L. A 
“St. Louis Blues” (Par), okay in 
Cleveland, looks fair in Omaha and 
‘risk in Chi. 

“Return of Dracula” (UA) shapes 
big in K. C. “Another Time, An- 
other Place” (Par), okay in Boston, 


'és mild in Chi and Cleveland 


“Desire Under Elms” (Par), lofty 
in Frisco, is dull in Boston, Port- 
land and L. A. “Run Silent, Run 


Deep” (UA), big in Washington, | 
looks solid in Philly and Louis-' 
ville. 


(Complete Boxoffice Reports 
on Pages 8-9) / 


Twentieth-Fox 
Howard Hughes’ 


has bought out 
major individual 


| stock holdings in the company at 


a price of $5,041,000. The airman 


,unloaded 191,000 shares at $26.50 


per share, 20th president Spyros P. 
Skouras revealed. 

It was officially established on 
the New York Stock Exchange this 
week that 20th bought in 284,300 
of its own shares after a previous 
acquisition of 104,800, for a total 
of 389,100. There had been no 
announcement as to the identity 
of the seller but both New York 
financial district people and knowl- 
edgeable film industry execs knew 
it was Hughes. 

In any event it appeared clear 
that 20th, in arranging the financ- 
ing via bank borrowings, had 
wrapped up one of the biggest 
stock transactions of the type with 
an individual in modern film busi- 
ness history. 

It was simply a matter of Hughes 
having bought in—and then hav- 
ing sold out. He did the buying in 
about a couple of years ago. But 
whatever role he played in man- 
agement affairs, if any, was strict- 
ly private. To industry observers 
there seemed no question but that 
he was in touch with 20th presi- 
dent Spyros Skouras anent the 


(Continued on page 18) 





All Palsy-Walsy 


At AB-PT Meet; 
Quarterly Biz Up 


Stockholders of American Broad- 
casting-Paramount Theatres, meet- 
ing in New York yesterday (Tues.), 
revealed themselves as a tame lot. 
Missing were the barbed questions 
that have miffed many a company 
management in past annual ses- 
sions throughout show business. 

The AB-PT investors were inter- 
ested in discussion, not debate, of 
operations, and president Leonard 
H. Goldenson, flanked by \w ‘rd 
members on the platform, had 
words of encouragement to offer. 

Although the final results are not 
known, he reported, both the thea- 
tre business and broadcasting in 
the second quarter have been run- 
ning ahead of last year. (Broad- 
casting details in tv section). Dis- 
neyland Park, in which AB-PT has 
a 35° interest, is doing well, the 
Am-Par Records’ subsidiary is 
showing “fine progress” and the 
electronic companies are “expand- 
ing their product lines.” 

AB-PT now has 537 theatres and 
will cut down further as any situa- 
tion becomes uneconomic. Expan- 
sion in the drive-in field is possible 
but only if a profit-making ramp 

(Continued on page 20) 


SWEDISH ‘DESIRE’ MAY 
HANG ONE ON CENSOR 


Chicago, May 20, 
Another legal swipe at Chicago's 
film censorship setup is expected 
from Janus Films which had its 
Swedish “Time of Desire” banned 
here as immoral Picture’s also 
barred from New York screens, 





although it has played to goed 
grosses on the Coast. 

Tom Dowd, who's distributing 
the film for the Milwaukee and 
Chi exchange areas, wanted te 


put it into his arty Ziegfeld here, 
and says he still will if the ban’s 
removed  It'sereported four of the 
six Police Censor Board members 


voted for outright rejection and 
two for the pink ticket (adults). 
Morality angles iy “Time for 


Desire” include (1) a birth out of 
wediock and (2) @ lesbian rela. 
tionship Pie has n> names of 
consequence to U.S audiences 
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Gigi Prayer For Me Tonight” as she de- The Vikings ander Knox contribute good fea-| The Old Man and the § 
(MUSICAL—C’SCOPE— cides to accept Jourdan’s romantic (TECHNIRAMA—TECHNI- ture-role work. (COLOR) 
COLOR) if not altogether honorable pro- COLOR) All in all a rousing, adventure 
y posal, preparatory to meeting him special. Music provides ively Hemingway's Life Sine navet 


Gay 90s Gallie “Gigi” beau- 
coup b.o. 


ase of Arthur Freed produc 


at Maxim's, 

Produced in France, “Gigi” is 
steeped in authentic backgrounds 
from Maxim's to the Tuilleries 





Metro rele 
jon. Stars Leslie Caron, Maurice Cheva 
jer, Loui jourdan; features Hermione 
jingold, + Gabor, Jacques Berperac 
Directed by Vincente Minnelli, Sere: nplay 
nd lyrics \ian Jay Lerner (based on 
he novel by Colette); music, Frederica 
Loewe Music Supervision, Andie Previn; 
orchestrations, Conrad Salinger. cos.umes 
and scenery. Cecil Beaton; art, William A. 


Horning & Preston Ames; camera (Mero 
Ruttenberg: asst. direc- 


Joseph 
MeGarry & William Shanks 


ors, Williar 

pr miered reserved-seat policy May 15, | 

BK, Hoyale, NY. Running time, 116 MINS, 
yimi Leslie Caron | 
onore Lachaille Maurice Chevalier 

Gaston Lachaille Louis Jourdan 


Hermione Gingold 


ns va Gabor 


me. Alvarez 
Pe D'Exeimi 
andomir 

unt Alicia 
rate 


“Gigi” is destined for a global 
boxoffice mopup. 

It has all the ingredients. 
aughty but nice romp of the 
yper-romantic naughty 99s _ of 
aris-in-the-spring, in the Bois, in 
axim’s, and in the beudoir. How 
@an it miss? 

Despite the sex and, to the credit 
of all concerned including the cen- 
orial authorities who abstained, it 
s replete with taste from its sar- 


Isabel Jeans 


John Abbott 


It's a 


orial investiture to the ultimate 
istrionic performances. — 
Alan Jay Lerner’s libretto is! 


ob for all principals, and Fritz 
oewe's tunes ‘to Lerner’s lyrics) 
lready vie with and suggest their 
Memorable “My Fair Lady” score. 
“Gigi” is a French variation, by 

Colette, of the “Pygmalion” leg- 
end. The analogy of this tiptop 
Freed film production 


foo oral for an inspired casting 


rthur 
erman Levin's legit production of | 
in-| 


the Shavian source becomes 
preasingly apparent as the film un- 
Solas And, of course, the Lerner- 
Loewe association heightens the 
comparison as their compelling 
melodies punch over with pyramid- 
ing effect in the expert hands (and 
Voices) of the cast (or their skillful 
vocal doubles). Just to complete 
he package Cecil Beaton’s imag- 
native costumes, scenery and pro- 
duction design, which figured so 
importantly in 
“Gigi.” Its Beaton's Hollywood 
debut and Lerner - Loewe’s first 
score post-“Fair Lady.” 

“Gigi” is 100° escapist fare and 
js a cinch 
rrobably including those ter: itor- 
fe not overly partial to musicals 
ecause, in this instance, it’s fun- 
damentally of a “foreign” pattern. 

he preoccupation of the French 
or 
both sexes, is an undeniable com- 
mon denominator, and as Colette's 
¢haracter unfolds it is apparent 
that the hoydenish “Gigi” has a 
greater preoccupation with a wed- 
ding ring than casual, albeit super- 
charged romance. 

The sophistications of Maurice 
Chevalier ‘who well nigh 
the picture isabel Jeans, Hermi- 
one Gingold and Eva Gabor are in 
contrast to the wholesomeness of 
the Leslie Caron-Louis Jourdan 
romance Despite his plaintive 
“I'm Bored,” one of the several 
tailormade lyrics that match the 
= so well, his attachment for the 
blossoming “Gigi” is an intangible 
yet vibrant romance motivation, 

Miss Caron is completely captivat- 
ing and convincing in the title role. 
she is part of the illusion of the 
n-de-siecle characters of the pe- 
riod whose volcanic pecadilioes 
ighlighted the spice and gossip at 
faxim’s. Skillful casting, perform- 
ance and presentation have en- 


. Jacques Bergerac | 


‘© | lensing; the Beaton costumes, sets | 


and general production design are | 


“Lady,” repeats in) 


for worldwide impact, | 


the amour-amour department, | 


steals | 


from the Bois de Boulogne to the 
Palais de Glace which sets the 
scene for Eva Gabor’s philandering 
| with Jacques Bergerac, her skating 
|instructor and establishes the pat- 
tern of playing musical boudoirs, 
| which was par for the circa 1890s 
| Paris course. 

The performances are well nigh 
| faultless. From Chevalier, as the 
sophisticated uncle, to John 
| hott, his equally suave valet; from 


| 


Miss Gingold’s understanding role | 


las Gigi’s grandma to Isabel Jeans, 
the worldly aunt who would tutor 
Gigi in the ways of demi-mondaine 
love; from Jourdan’s eligibility as 
the swain to Bergerac’s 


courting of light ladies’ loves; from | 
Eva Gabor's concept of said 1.1. to) 


Miss Caron’'s sincere performance 
—all are ideal choices for their 
roles. 


in the stage version of Colette's 


cocotte (Audrey Hepburn did it in| 


the U.S.) stands her in excellent 
stead in her cinema concept. This 
marks her film return since “Lili.” 
Jourdan, of course, is capital as the 
unwilling philanderer opposite her. 

Director Minnelli’s good taste in 
keeping it in bounds and the gen- 
eral sound judgment of all con- 


cerned—with full awareness that) 


Lerner’s excellent basic libretto 
dictated no other choice—distin- 
|guishes this Arthur Freed 
pendent production. The Metro- 
color rates recognition for its soft 
pastels under Joseph Ruttenberg’s 


| vivid physical assets at first sight 
|The skillful integration of words- 
| and-musie with the plot motivation 
makes this “Gigi” a very fair lady 
indeed as a boxoffice entry 


Abel. 
Golfo 
(Girl of the Mountains) 
(GREEK) 


Films production. Stars Antigoni Vala 
kou, Nikos Kazis, Mimi Fotopoulos. Di 
rected by Orestis Laskos. Screenplay by 
Laskos from stery by Spyros Peresiadi 
music, Ttkis Morekis. Tradeshown in N. ¥ 
} Running time, 90 MINS. 


GD ocavicvcsntesos Antigoni Valakou 
TOGSOS ..ccccccaceseces Nikos Kazis 
| Stavroula .....scccece Kyveli Theochari 
Kitso avévevemeedenans Byron Pallis 
Old Thanassoula ...... Yorgos Glynos 
Yanos Mimi Fotopoulos 


(In Greek: English titles ) 


This is perhaps the best Greek 
| feature to be unveiled in the U.S 
to date. Screen vehicle has no 


complicated plot—it’s simply boy | 


meets girl. Variation here is that 
/a wealthy dame, who is left out in 
| the cold, decides to entice said boy 
away from the comely, if poor vil- 
| lage maiden. Further complication 
lis that the rich landowner also 
!courts the comely lass. From this, 
a modern-dress Greek tragedy is 
| developed. With a longrun record 
|already marked up in Greece, this 
shapes surefire for Greek and some 
foreign-language houses here. 
While there are moments of 
| claimed comedy in this piece, plus 
an interlude with two Yank tour- 
ists, film essentially wrings tears. 
How well it succeeds, of course, is 
| what gives it appeal to Greek situ- 
ations. An added asset is the fact 
|that it has been filmed in the 
mountain area of Helmos. 
|. The hadnsome shepherd, Nikos 
| Kazis, finally achieves his long- 


Ab-| 


casual | 


| 
Miss Caron’s London experience | 


inde- | 


Greek Motion Pictures release of Finos 


Kirk Douglas’ grandscale ac- 
count of the fighting Norse- 
men of the 8th Century. Ac- 





tion is fierce and plentiful, 
photography exquisite. Popu- 
lar appeal inrredients’ in 


abundance. Good outlook. 


United Artists release of Kirk Douglas 


production (produced by Jerry Bresier) 
Sters Kirk Douglas, Tony Curtis, Ernesi 
Borgnine, Janet Leigh; features James 
Jonald, Alexander Knox, Frank Thring 
| Directed by Richard Fieischer. Screen 
| play. Calder Willincham, adaptation by 


Dale Wasserman from the Edison Marshell 


novel; comera (Technicolor), Jack Cardifi; 


editor. Huge Williams: music, Mario Mas 
cimbene. Previewed at Victoria Theatre, 
N. Y., May 9, '58. Running time 114 MINS. 


Einar Kirk Douglas 
Eric Tony Curtis 
Ragnar Ernest Borgnine 
Morgana Janet Leigh 
Egbert James Donald 
Father Godwin Alexander Knox 
Aella Frank Thring 
Enid Maxine Audley 
| Kitala Eileen Way 
Sandpiper Edriec Conne« 
Bridget Dandy Nichols 
Bjorm Per Buckhoj 
Pigtails Almut Berg 
“The Vikings” is spectacular, 


rousing and colorful. Blood flows 
freely as swords are crossed and 
arrows meet their mark in barbar- 
ian combat. And there's no hesi- 
tance about throwing a victim into 
a wolf pit or a pool of crabs. 
| Under Richard Fleischer’s direc- 
tion, the terror of the 8th and 9th 
| centuries is communicated and this 
|makes for audience excitement. 
The faint-of-heart many wince, but 
no one’s likely to be bored. 
story of the feariess and greatly- 
feared Norsemen, whose god is 
Odin and who thrive on battle con- 
quests, is on the move all the way. 
There is some complication at 
the start, however, as the various 
characters are brought into view— 
as the Vikings army of 200 raids 
the Kingdom of Northumbria, in 
| England, and elements of mystery 
and intrigue are brought into the 


story. But it is not too long before 
Calder Wallingham’s screenplay 
and director Fleischer have their 


people in clear focus and the basic 
plot and asides are then easy to 
| follow 

History is highly fictionalized, sub- 
tleties are eschewed. It stars with 


a raid on one of the small king-| 


doms in England, the death of the 
Enclish leader, the succession to the 
[throne of Frank Thring who's 
strictly the heavy. The queen tells 
her confidante she is with child, 
the father being Ernest Borgnine, 
head of the marauding Vikings. To 
|escape the new king’s wrath she 
flees to another Jand and with the 
proper passage of time the child, 
now a young man, Tony Curtis, 
turns up in the Viking village as 
a slave whose identity is not known. 

it is at this point that Curtis en- 
|counters Douglas, latter as heir to 
the Viking throne. Neither is 
aware of the fact that the other is 
his brother. They clash and Curtis 
directs his malicious trained bird 
to strike Douglas. Douglas becomes 


a grotesque figure, with one eye 
clawed out, and Curtis gets the 


crab pool punishment from which 
he miraculously escapes. 

Janet Leigh participates as 
daughter of the king of Wales who 
is to be taken as a bride by the 
| sadistic English king. But the mar- 
riage never comes off, for her ship 
is captured, overtaken by Douglas 
and she’s taken into custody by the 
Vikings. 

Douglas falls for Miss Leigh in 
a big way but she comes to favor 
Curtis, and thus is established the 
romantic triangle. 
| Yarn has many twists and turns; 
| the foregoing outline ought to suf- 


} 
| 


owed realism to the sum total,| sought ambition—to wed the delec-| fice. It’s the production that counts 


Betty Wand's vocal doubling 

for Miss Caron appears authentic, 

in fact a shade more than some of 
he synchronization by the others, 
ouis Jourdan for example, 

The songs are already an LP de- 
light and, with the film’s extended 
Circulation, bound to enhance in 
value as the celluloid characteriza- 
tions project into the popular con- 
sciousness The Maxim's waltz 
“She Is Not Thinking Of Me”) is 
ourdan’s vocal solo; he does 
“Bored” as a double with Chevalier 
and “The Night They Invented 
Champagne” with Miss Caron and 
Miss Gingold. Latter scores in a 
telling double-lyric with Chevalier, 
# nostalgic item titled “Il Remem- 
ber It Well,” as she corrects the 
Jothario’s faltering romantic rem- 
iniscense. Chevalier is a standout 
in this and two solo opportunities 
vhich he milks to the last lyrical 
ine—"“I'm Glad I'm Not Young 
fny More” and “Thank Heaven 
or Little Girls,” latter a delight- 
ful opener which al€o serves as the 
fadeout finale. “Young Any More” 
is an old roue of an uncle's philo- 
sophic summation of life lived to 
the fullest. Miss Caron’s (Betty 
Wand’s) solo is a paean of love and 
impatience with “The Parisians” 
and their predilections for toujours 
amour, and she thrushes “Say A 


|table shepherdess, Antigoni Vala- 
|kou. This stems from the reward 
| money he receives for rescuing the 
| tourists. To revenge herself from 
| some imaginary grievance, the rich 
| girl, Kyvenli Theochari, then con- 
| spires to wean him away from the 
| sweetheart with surprising results. 
Miss Valakou finally gets her boy 
friend back but unfortunately she 
has taken poison. When she dies, 
Kazis kills himself. 

Miss Valakou is standout mem- 
| ber of an excellent cast. Aside from 
| her beauty and thespian ability, 
'she has also an excellent voice. 
| Kazis makes a stalwart lover while 
Miss Theochari is_ sufficiently 
vengeful to satisfy in a distasteful 
;role. Mimi Fotopoulos, as _ the 
clowning shepherd and match- 
maker, measures up to his previous 
| performances though his rep in 
Greek films as the standout come- 
dian becomes a bit annoying at 
times when he tries to theft every 
scene. 

Orestis Laskos’ screenplay takes 
advantage of every fresh slant 
| Spyros Peresiadi has framed in his 
|far from original story. Camera 
work is remarkably excellent for a 
| black-and-white pic but the lens- 
;man is not credited. Takis More- 
kis’ music makes for powerful 
| backgrounding. Wear. 











| and producer Jerry Bresler, work- 
|ing with Douglas’ indie outfit, has 
|done it up big and with apparent 
authenticity. Lensing was in the 
Norse fjord area and various parts 
of Europe, including the Bavarian 
Studios wh , facilities apparently 
are top qua:..yv in view of the type 
of picture that was accommodated. 

Photography is standout’ in 
Technicolor and the Technirama 
widescreen process. Jack Cardiff's 
camera work has filled the screen 
with an enchanting beauty in cap- 
turing the little fleet of Viking 
ships at sea. The lighting and col- 
oring are subdued and remarkably 
effective. The battle scenes are 
striking, although some of the 
closeups may seem to some observ- 
ers as placing too much emphasis 
on the gore. 

Douglas, doing a bangup, free- 
wheeling job as the ferocious and 
disfigured Viking fighter, fits the 
part splendidly. Borgnine’s Viking 
chief is equally convincing. He's 
a conqueror of authority. Curtis, 
as the bearded slave who’s to be- 
come a ruler, handles the assign- 
ment with sufficient competence, 
playing it out with more restraint 
than Douglas. Miss Leigh would 
have benefitted from some emo- 
tional charging-up, what with a 
couple of armies fighting for her. 
|Thring, James Donald and Alex- 





This | 


backstopping without being too in- 
trusive, the editing is sufficiently 
sharp for the most part and other 
technical credits are top-noich. 
Gene, 
Unseen Eeroes 
(BRITISH) 


Straightforward war adventure 
about the planning ef fiying 


bombs; has fair measure of 
thrills and sound all-round 
acting. 


London, May 13. 


Eros release of a John Bash (George 
Maynard) production. Stars Michael Ren 
nie, Patricia Medina, Milly Vitale, David 
Knight Directed — by Vernon Sewell. 


Screenplay, Jack Hanley and Eryk Wiodek 
from book by Bernard Newell: camera, 


Basil Emmott; editor, Lito Carruthers; 
music, Robert Sharples. At Warwick Pri- 
vaie Theatre, London. Running time, 104 
MINS. 

Stefan . Michael Rennie 
BEE Kc cvecccccc Patricia Medina 
) | PPeerrerrre ce Milly Vitale 
RS David Knight 
Stricker . Esmend Knight 
RUMIOS ccc ccccce . Christopher Lee 
. >a John G. Heller 
General oceee Carl Jaffe 
Stanislaw ... Peter Madden 
EE. 00-0006 vo0uvese George Pravda 
Margraaf . Gordon Sterne 
Scientist aoa Carl Duering 
W Com. Searby ......... Borold Siddone 
Eryk + ‘ George Pasiell 
Konim Henry Vidom 
Kubala ...... . Stanley Zevic 
Franus .. . Gregory Dark 
Wieder .. .ccccscccese Jan Conrad 
Anton Tom Clegg 


Robert Reikes 
- Valerie White 
. Geoffrey Chater 
Julian Somers 


Deketa Pilot 
Forewoman ° 
Min. of Defense 
Himmler 








| “Unseen Heroes” is the negative 
title chosen for the Yank presenta- 
| tion of “They Saved 
true-life war adventure concerning 


Hitler’s secret weapon, the V.1. 
missile. It is a straightforward ac- 
count of how the Polish under- 


ground movement helped to delay 
the planned Nazi attacks and en- 
able Britain to prepare to meet the 
menace which Hitler hoped , to 
crush her overnight. With well- 
known and competent actors rather 
than stars, the pic must depend 
largely on its theme for appeal. It 
will have considerable curiosity 
attraction in the U.K. but is less 
likely to intrigue U.S. patrons. 
The film is set in Warsaw back 
in 1942. Michael Rennie and David 
| Knight are the 
| up tor forced labor. They are sent 
| to work on a large secret construc- 
tion site, at Peenemunde. It is 
obviously a top-secret experimen- 
tal station and their job is to find 
| out what's going on and get. the in- 
| formation to Britain via the Polish 
underground. 








They discover the new form of 


|} missile which is being manufac- 
tured. As a result the RAF plans 
a mass bombing raid which obliter- 
ates the factory. Rennie and Knight 
escape and set about the task of 
capturing an intact fiying bomb to 
help British scientists in their task. 
The Poles try to ambush a lorry 
transporting one of the V.I’s but 
are beaten off by the Nazis. Some 
weeks later a flying bomb crashes 
in a field and fails to explode. The 
Poles secrete the Bomb, smuggle it 
to Britain. 

“Unseen Heroes” has sevéral 
episodes of considerable tension. 
The bombing raid on Peenemunde 
is exceptionally well done with an 
adroit use of newsreel shots inter- 
woven. There is also excitement 
as Knight and Rennie tackle the 
dangerous job of defusing the f.y- 
ing bomb’s warhead. As so often 
happens in these underground 
films the heroes seem to be given 
overmuch and over convenient 
room to go about their business 
considering that it is being done 
in occupied territory. But this is a 
sound, absorbing adventure yarn, 
exceptionally well photographed by 
Basil Emmott and diretted with a 
sure touch of Vernon Sewell. 

Rennie and Knight are_ thor- 
oughly eredible as the heroes, espe- 
cially in the concentration camp 
sequences. Patricia Medina, as Ren- 
nie’s wife, joins in the adventures 
with an impeccable hairdo, a brave 
smile and a camera. Milly Vitale, 
as a Polish girl, has one very good 
scene when she is eaptured and 
tortured to death. 

The director fails into the trap 
of allowing all his Nazis to be 
either exaggerated brutes or nit- 
wits but the use of a large number 
of Polish actors insures that the 
local atmosphere is retained faith- 
fully. The American version is 
shorter than that designed for U.K. 
consumption but even so there are 
a few static scenes which would 
have benefitted from more ruthless 
editing. Rich. 





Buys Tower from Estate 
Dallas, May 20. 

Tower Pictures, owned by the 
estate of the late Harold Schwarz, 
has been bought by Harold A. 
Greenlin of New Orleans. 

Latter owns the midtown Strand, 
here, aleo the Gaiety and Avenue 
Theatres in New Orleans. 





London,” a} 


two Poles rounded | 


ette tackled in offbeat style. 
Top lensing can’t hide thinness 
of basic material. Sheuld click 
with special handling. 


Warner Bros. release of Leland Hay- 
ward production. Stars Spencer Tracy; 
feaiures Felipe azos, arry Bellaver. 
Directed by John Siurges. Script, Peter 
Vieriel, from Ernest Hemingway novel of 
same title; camera (Warnercolor), James 
Wong Howe; additional photography by 
Floyd Crosby, Tom Tutwiler; music, 
Dimitri Tiomkin; editor, Arthur P 
Schmidt. Previewed in N.Y., April 30, ’58. 
Running time, 86 MINS. 





The Old Man . Spencer Tracy 
| T he Byy Felipe Pazos 
Martin Harry Bellaver 


| Credit Warner Bros. and produe- 
er Leland Hayward with a surplus 
|of guts for tackling Ernest Heming- 
|way’s introspective one- episode 
|novelette, “The Old Man and the 
|Sea.” This very decidedly isn’t the 
| stuff ordinary films are made of, 
|and the picture version of this 
;minor classic represents a bold ai- 
tempt to do what some probably 
}would have termed “the impos- 
sible.” 
| This is virtually a one-character 
|film, the spotlight being almost 
continuously en Spencer Tracy as 
|the old Cuban fisherman who meets 
|his final test in his tremendous 
| Struggle with the huge marlin. The 
picture has power, vitality and 
sharp excitement as it depicts the 
} gruelling contest between man and 
|fish. It has been exquisitely pho- 
tographed and skillfully directed. 
;It captures the dignity and the 
stubborness of the old man, and it 
is tender in his final defeat. 

And yet “Old Man and the Sea” 
isn’t a completely satisfying pic- 
ture. There are long and arid 
stretches, when it seems as if pro- 
ducer and director were merely 
trying to fill time. The eye grows 
tired of the man and the sea, and 
eventually even of the fish. The 
sharks once too often and the re- 
curring dream sequences lose their 
impact. 

This being an age when “offbeat” 

seems to carry boxoffice value, 
|“Old Man and the Sea” may break 
through, particularly if it’s handled 
as offbeat adventure drama. Fact 
that it’s based on the Hemingway 
sto’y should carry weight with the 
eggheads, while the fishermen in 
the audience certainly will get 
ltheir fill and thrill. Unquestion- 
ably, there will be those who’ll be 
bored. And then there'll be as 
many who will gasp at the cine- 
matic values of this film and enjoy 
| it completely. 
Perhaps it should be mentioned, 
| too, that this is likely to be a “‘crit- 
ics’ picture.” It has artistic integri- 
|ty and it certainly captures the 
lessence of the book, though some 
|may argue that this film proves 
|that the screen has a certain re- 
| sponsibility to itself, ie, that it ean 
go too far in borrowing from other 
media and neglecting its own re- 
|quirements. Word pictures, with 
| their intermingling of thoughts and 
|description, are a lot easier to 
paint, and they tend to hold the 
jreader’s attention a lot longer, 
than those same images on a 
screen. This is the great weakness 
of “The Old Man and the Sea,” and 
| it is one which simply could not be 
overcome. 

This, of course, is Tracy’s pic- 
ture from beginning to end. One 
|could quarrel with his interpreta- 
| tion of the old man. There are mo- 
|ments when he is magnificent and 
| moving, and others when he seems 
| to move in a stupor. It is, on the 
whole, a distinguished and impres- 
sive performance, ranging from the 
|old man’s pursuit of the fish, to 
| hooking him, fo the long chase and 
| the final slashing battle. And then 
| the heartbreaking road back, when 
}the sharks devour and destroy the 
prize until nothing much more than 
a glistening skeleton is left. This 
lis one ef those solo acts perform- 
ers presumably dream about and 
Tracy is up to the chore. His o!d 
man is weary and heartbroken, his 
eyes glazed with tiredness, but he 
still has the strength to look to the 
| future, even as he dreams of the 
past. 

In a_ supporting part, Felipe 
Pazos plays the boy who loves the 
}old man and understands him. It 
is a very appealing and tender per- 
formance. Harry Bellaver has a 
small roje as the tavern owner 
who sympathizes with the old man 
and, with the rest of the village, 
learns to admire him for his catch. 

Peter Viertel’s adaptation of the 
| Hemingway book is a very good job 
within the prescribed limits. He 
gets around one of the prime dif- 
ficulties by having Tracy narrate 
part of the story off-screen, slip- 
ping every so often into actual 
dialog. The narration helps catch 
the Hemingway flavor, which is 
nourished further by the topnotch 
lensing of James Wong Howe. The 
vet cemeraman outdoes himself on 
this one and many of the film’s 


(Continued on page 16) 
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ANTITRUST: TOO TIGHT GIRDLE 


Loews Prematurely Separated; 


Funded Debt Resultantly Tangled: 
May Restore Control Temporarily 
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With all debts paid, the Michael Todd company now owns 82°% of 
the producer's share of “Around the World in 80 Days.” CBS has 8% 
via initial investment and the balance of 10% is held by exhibitors, 
reportedly including Robert J. O’Donnell. 

Arthur B. Krim off to Israel to participate in a Weizmann Institute 
(he’s on the board) anniversary celebration. May stop off in Monaco 
en route back to attend the “Kings Go Forth” preem June 14. Frank 
Sinatra will trek abroad for the same opening. And Max Youngstein 
is heading for the Coast Friday (23) in pursuit new production deals 
for United Artists. 

Darryl F. Zanuck and most of the crew he took to Africa for the 
“Roots of Heaven” location came down with malaria and Zanuck still 





is suffering from attacks. Associate producer, Robert Jacks, was in| 
serious condition for several days, but now is completely recovered .. .| 
Meyer Hutner, Warner Bros. publicity manager, and wife Roberta | 


checked in at Cannes for a looksee of several days .. . Surprise hit of 
the Cannes fest:"Jayne Mansfield . . . “Wild is the Wind” goes into 
Berlin, says Alfred Bauer, director of that fest. He wanted “God's 
Little Acre,” but his committee thought the film strayed too far from 
the book . . . The Soviet delegate at Cannes urged Yul Brynner to 
appear in a Soviet co-production. 

Paul E, Manheim, partner in Lehman Bros. and formerly a member 
of Loew’s Inc's board, and Edwin L. Weisl, industry attorney and Para- 
mount board member, named to the board of the One William St. 


Fund, new investmént fund sponsored and managed by Lehman Bros. | 


. Nat Weiss, 20th-Fox assistant ad manager, off to Europe to visit 
locations of company’s films being made abroad... 

Columbia settled the $6,000,000 suit filed against the company by 
Joseph Field and Jerome Chodorov over subsidiary rights to their 
“My Sister Eileen” play. Terms undisclosed . . . Ernest Stellings says 
he was “talked into” taking a second term as TOA president but em- 
phatically will turn down any suggestion of a third. The organization 
work has taken up 80% of his time, he related. 

“Assignment: Mankind,” a 30-minute color documentary film about 
the Christian Science Monitor, will be released next autumn as part 
of the Monitor’s 50th anni celebration. Film, written by John Beaufort, 


N.Y. theatre and motion picture critic for the Monitor, will be dis-* 


tributed by Irving K. Lesser. Narration is by Anthony Quayle. Louis 
Appelbaum provided the original musical score. 

Warner Bros. has 34 pictures completed and awaiting release, now 
being filmed or in various stages of production . . . Dan Terrell’s Met- 
ro praisers rate a bow on the N.Y. launching of “Gigi.” .. . The na- 
tion's 48 Governors, convening in Miami, received a gold courtesy 
pass for all theatres in the Wometco Circuit . . . Metro stepping up its 
use of CinemaScope and color. Of 15 pictures ready for release or in 
production, 11 will be seen in C’Scope and nine in color. . . National 
saturation bookings of Metro’s “High School Confidential” will begin 
June 16. Picture will be preemed in Atl&ntic City May 29, to be fol- 
lowed by special releases in six key situations. 

Following the midnight opening of “Horror of Dracula” at the May- 
fair Theatre May 27, Universal will stage all-night “horrorthons” May 
29 and 30... Universal contract player, John Saxon, on loanout to 
Metro for “The Reluctant Debutante,” returned to N.Y. from London 
to help his home studio plug “This Happy Feeling.” ... Transfilm is 
employing Gordon Jenkins’ “Manhattan Tower” as background work 
for The Greater New York Fund’s 1958 campaign film, “Any Given 
Minute.” Frank Overton does the narration. Walter Lowendahl pro- 


duced and Richard Bagley directed . . . Americo Aboaf, Universal's | 


foreign chief, back at his homeoffice desk after a five-week European 
suevey of the company’s offices . . . Georges Clouzot, the French di- 
rector, had offers to come to Hollywood to film there. But he prefers 
to make his first U.S.-sponsored effort in Europe. He’s had offers to 
work with Frank Sinatra and for Hecht-Hill-Lancaster . . . Incongru- 


ous: Cannes worries about films while the headlines proclaim France | 


on the brink of civil war . . . Fred Gronich, MPAA’s new Continental 
manager, the mainstay of the American delegation. His apartment at 
the Carlton Hotel resembled Grand Central Station. 

Montgomery Clift will star in Dore Schary’s first indie, “Lonely- 


hearts,” rolling June 15 for United Artists release under direction of | 


Vincent Donehue ... Walt Disney bought George Stewart novel, 
“Storm,” from Paramount, which has owned film rights for past 14 
years, with James Algar to adapt and direct ... John Sturges closed 


three-pix co-production deal with Mirisch Co., arrangement calling for, 


him to produce and direct . . . Yul Brynner’s first film under his own 
Alciona Productions banner will be “The Magnificent 7,” a western 
transposed from Japanese film, “The Seven Samurai.” 

Further instances of editorial posies: “The movie industry is taking 
on a healthier look,” commented an Associated Press dispatch; “Films 
Launch Mighty Recovery Campaign,” headlined the Cleveland Plain 
Dealer: “1958—‘Class A’ Year for Movie Patrons,” banner-lined the 
Baltimore News Post, and a special Sunday piece in the New Orleans 
Times-Picayune discussed the “strength of motion picture theatres and 
the weakness of television” in relation to “togetherness.” 

Praising the French film made of Stendhal’s “Rouge et Noir” for its 
fidelity to the original novel, Frances Keene in The New Leader asserts 
that the French, and Europeans generally, would boycott a film that 
tampered with the essentials. Going on to mention “Moby Dick” ‘ WB), 
“War and Peace” (Par) and “Brothers’’Karamazov” (Metro) critic com- 
ments: “What have these films in common except the liberties they take 
with the recognized Big Books from which they so loosely derive? 
Color? Sure. Good acting? In an 
too. A pre-determined audience? Yes, and there’s the rub. The treat- 
ment is geared to a mass audience that will not smart or stamp and 
throw the furniture about if liberties are taken with their own classics, 
let alone those of other cultures.” 

Because of his East European accent, Ivan Desny within a few years, 
has appeared in nearly 40 German films, (and some foreign produc- 
tions). He portrayed a Russian in “No Way Back” some years ago and 
has been a Russian (or at least an East European) in practically ever 
since ... He now has male lead in the German “Anastasia” film (op- 
posite Lili Palmer). 


Paella Madrid (Via Hank Werba): Castellana-Hilton bar now a close | 


second to the George V and Excelsior . . . Hollywood represented by 
Robert Stack, Marisa Pavan, Erin O’Brien, Charles Coburn, John Far- 
row ... Raoul Walsh and Jayne Mansfield due in mid-May ... French 
film figures include Brigitte Bardot and director Duvivier locationing 
in Sevilla with Mouloudji in for a Spanish pic assignment . . .. Carmen 
Sevilla welcoming Vittorio DeSica at Barajas Airport, both to star in 
“Bread, Love and Wine,” under the DeSica-Benito Perojo coproduc- 
tion banners . . . Lacy Kastner, Columbia Pictures Int'l prexy, flanked 
by Continental toppers Norbert Auerbach and John McNab, surveying 
production-distribution situation locally . . . Anita Ekberg, Jack Pal- 
ance and Nigel Patrick working Madrid street exteriors for Warwick's 
“The Man Inside” (Col), a b&w Cinemascoper directed by John Gill- 
(Continued on page 22) 


erwhelming number of cases, this | 


HOW UNOO WHAT 
THEATRES DONE? 


Film industry interests raised 
their voices anew this week for 
lifting the Government and court- 
house controls on their methods of 
operation, 

Ernest Stellings. president of 
Theatre Owners of America, stated 
flatly he would favor a rewrite of 
the antitrust decrees to the extent 
that the major circuits now en- 
joined from entering production on 
a full scale could now do so—this 
for the purpose of increasing the 
supply of product for all exhibi- 
tors. 

If this could be accomplished, 
said Stellings, the top producer- 
distributor organizations ought to 
have the right to get back into the 
theatre business without undue re- 
striction. 

Stellings said he sounded out 
many other theatremen on the idea 
and they’re all i. agreement with 
him. 

Important theatremen in the 
camp of Allied States, which is 
TOA’s rival national exhib organ- 
ization, echoed the same sentiment. 
| In other words. the exhibs— 
many of whom provoked the Dept. 
of Justice into fighting the anti- 
trust battle in the first place—ap- 
pear in agreement that there 
should be a reconsideration of the 
divorcement and trade-practice re- 
sults of the fight. 

Stellings stated he’s not of a 
mind to go to the D. of J. in quest 
of adjustments at this time be- 
cause he hasn't hit upon the “‘prop- 
er approach.” He: explained that 
last October the Government 
agency, upon being asked, was re- 
luctant to go along with such 
changes because the circuits had 
demanded pre-emptive rights on 
the product they would produce. 

United Paramount has_ such 
rights because of the individual 
nature of its decree. This means 
United can produce pictures and 
give them first to its own theatres 
;—as it has been doing. The privi- 
| lege is not extended to Loew's The- 
atres, RKO, National Theatres and 
Stanley Warner. The freedom 
| given so far has been limited to 
the Cinerama productions aligned 
| with S-W and NT’s Cineramiracle 
| projects. 

Stellings thinks the pre-emptive 
conditions asked by the big chains 
is within reason but. again, re- 
peated he has no ideas on how to 
obtain D. of J. approval. 

There the matter stands. But it's 
importantly noted that there is 
much agitation for a renewal of 
the production-distribution-exhibi- 
tion integration that would be 
akin to the situation that tradi- 
tionally had existed in the picture 
business and which had led to a 
courtroom row covering a span of 
over 10 years. 

As for the trade practices, the- 
atremen in growing number are ex- 
pressing favoritism toward the idea 
of being able to buy many pictures 
at one time so as to set long-term 
programming. Under the decrees, 
the distribs are called upon to li- 
cense their product on an indivi- 
dual-picture and individual-theatre 
basis. 

As the major defendants in the 
antitrust suit, the distributors feel 
they alone can’t go to the D. of J. 
| for “relief.” It’s uv to the theatre- 
| men to start the ball rolling. they 
state. The outcome thus clearly 
focuses on exhib action. 


Earl Wingart Retires 


Earl Wingart, veteran 20th-Fox 
staffer, will retire ‘effective May 
- 

In his present position as mer- 
chandising manager since 1950, 
|Wingart joined 20th in 1932 as 
publicity manager, holding the po- 
jsition for 10 years. He left 20th 
for a brief period to work with 
the public relations committee of 
| the Motion Picture Assn. of Amer- 
| ica and returned to the film com- 
pany’s exploitation department in 
| 1944. In 1945, he was promoted 
to assistant publicity manager and 
| four years later became press book 








| editor. 











Re-Excite the Loop 
Chicago, May 20. 
Committee-conscious Chica- 
go has a new set of civic ini- 
tials to ponder, the DCPC— 
Downtown Chicago Promotion 
Committee, with a founding 
membership _ that includes 
Loop entertainment interests. 
Group's intended to bally 
downtown “excitements” and 
special promotions on a non- 
partisan basis to wean more 
pedestrian traffic from the 
nabes and suburbia. 


Trial Runs Seek 
Playoff Format 
For ‘Old Man’ 


A hard-ticket policy will be test- 
ed in four engagements of Warner 
Bros.’ “The Old Man and the Sea,” 
producer Leland Hayward dis- 
closes. The picture will have its 
world premiere on a reserved seat 
basis at the Stage Door Theatre in 
San Francisco on Aug. 42. Follow- 
ing the Frisco bow, it will open at 
the Astor in Boston, the River Oak 
in Houston, and the Beverly Hills 
in Los Angeles. 

Max Bercutt, who is WB's liaison 
on the picture for publicity and ex- 
ploitation, says hard-ticket system 
may vary from situation to situa- 
tion and that it would either be on 
a reserved seat system or by the 
sale of tickets equivalent to the 
number of seats in the house. It 
was stressed that the policy for fu- 
ture runs was not necessarily fixed. 
However, it was emphasized that it 
would not be presented on a “grind 
basis.” It’s understood that the pic- 
ture has been booked for the 
Odeon Theatre on Broadway for 
showing during August. 

Because of the 86-minute run- 
ning time of the film version of 
Ernest Hemingway's novella, War- 
ner Bros. has been-looking at “a lot 
of shorts” in search of one that 
would be appropriate for hard- 
ticket engagements with the pic- 
ture. However, it's noted that if a 

(Continued on page 24) 


John I. Snyder Jr. Subs 
For Briskin on Loew’s 


John I. Snyder Jr., president and 
chairman of the board of U. S. 
Industries Inc., will be named to 
the board of Loew’s Inc. today 
(Wed.) at a meeting of the com- 
pany’s directors. 

Snyder will replace Samuel J. 
Briskin who resigned become 
chief for Columbia. The new direc- 
tor, nominated by the Wall Street 
banking firms of Lehman Bros. and 
Lazard Freres, will serve as a rep- 
resentative of the financial houses 
as did his predecessor. 

The board meeting today is 
expected to act on many of the 
suggestions proposed by directors 
Louis A. Green and Jerome A. 
Newman who have been making a 
thorough survey of the company’s 
financial position. The executive 
committee, headed by prexy Jo- 
seph R. Vogel, convened yesterday 
(Tues.). 


Sidney Off ‘Hellinger’ 
Hollywood, May 20 

George Sidney, has bowed out 
of his directing and co-production 
deal with Charles 
Columbia's “Hellinger Story,” due 
to conflict starting dates of that 
property and his own “Pepe.” 

“Hellinger” 
have rolled this month, but script 
and casting matters delayed start 
until October. 











Schnee on| 


originally was to) 


* There is a good chance that fi- 


nancial control of Loew's Theatres 
may be restored to Loew’s Inc. for 
a limited’ period so that the prob- 
lems of the settlement of the fund- 
ed debt and the division of income 
held by the theatre circuit can be 
solved. Government attorneys dur- 
ing the reeent hearings before 
Judge Edmund L. Palmieri in N. Y. 
Federal Court admitted that it was 
mistake to order the theatre divi- 
sion and the production-distribu- 
tion firm to operate separately fi- 
nancially before there was a final 
split of the shares and the financial 
commitments of the parent com- 
pany. 

Judge Palmieri is presently 
weighing the appeal of Loew's Inc. 
for the return of financial control 
to the parent company so that a 
solution can be found that would 
lead to the final. separation of the 
two companies as ordered by the 
Government's consent decree. 
There are indications that Loew's 
Inc? may obtain a favorable ruling. 
This opinion is based on the views 
expressed by the Court-appointed 
representatives — Weldon Powell 
and Karl D. Pettit — who stated 
| that compliance with the divorce 
| proceedings at this time was 
| “neither feasible or desirable” and 
| that they saw no likehood of a 
| negotiated agreement between the 
| two companies. 
| Although the profit racked up 
|} annually by Loew's Theatres, offi- 
| cially a subsidiary of Loew's Inc., 
| is included in the consolidated net 
earnings of the parent company, 
Loew's Inc. has been unable to 
|touch that coin for any purpose 
although it needs the money for 
the repayment of the funded debt, 
for production and for payment of 
dividends. Loew's Theatres, for 

(Continued on page 18) 


Jerry Lewis Now 
Partly Own Boss 


Hollywood, May 20. 

For an undisclosed sum Para- 
mount has bought out Jerry Lewis’ 
interest in York Pictures Corp., 
which comedian originally formed 
with his former partner, Dean 
| Martin. Prior to his sell-out, Lewis 
was under exclusive pact to York 
for all his services in entertain- 
ment field. 

Lewis immediately becomes a 
free agent and is able to operate 
in all entertainment media except 
|for an eight-pix commitment to 
| York over next seven-year period. 
|He is also committed to Hal 
| Wallis for two additional pix, one 
| to start in Fall and second next 

Spring. 

Following windup of these two 
| features, comic will have the right 
| to make one film annually apart 
| from his commitment to York. 
| Contract previously between 
NBC and York for Lewis’ appear- 
| ance in a specified number of ty 
| appearances over next four-year 
period has been assigned to Jerry 
Lewis Enterprises, which will pro- 
| duce these shows for NBC. 


| Mastbaum Down Chute 


Philadelphia, May 20. 
| Masthaum Theatre here, the 
city’s largest film house with a 
| Seating capacity of 5,000 is sched- 
uled to be torn down. Stanley War- 
ner, called it “a casualty of prog- 
ress” and that the new type of 
| motion picture exhibition demand- 
jed “increasing intimacy between 
the audience and the story on the 
| screen required smaller theatres.” 
The theatre, built at the cost of 
$5,000,000, opened on Feb. 28, 
| 1929. During its career, it has been 
forced to shutter several times. 
The late S. L. (Roxy) Rothafel 
took over the house for 10 weeks 
in 1935, but the operation proved 
\ too costly despite the b.o. take. 
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New Pix Perking L.A.; ‘Acre’ Boffo 
$31,000, “Atilla’ 1206 in 14 Spots 
‘Woman’ 906 in 17, ‘Pet’ 596, 10 


May 20. + 





Los Angeles, 





Sever: strong newcomers are 
giving L.A. firstruns a more for- B d ¢ 
midable appearance this week. roa way rosses 
“God's Little Acre” is heading the 
new pix at regular first-runs with Estimated Total Gross 


a socko $31,000 in three theatres. 


This Week $484,500 


It is running up a house record at = : : 

one of these, the Rialto, and hit a (Based on 22 theatre: 
new high opening day mark at the Last Year $538,500 
Iris. “Attila” looks a big $20,000 (Based on 27 theatres) 

in two houses, with a whopping | ——— 








$120,000 total for three nabes and | 
nine ozoners plus the two hardtops. | 

‘And God Created Woman,” in 
general release, looks hefty $12,- 
300 in three houses, with a $90,000 


‘Summer Tord 





tetal including 10 nabes and four 
drive-ins. “Too Much, Too Soon” oronto 
is fair $15,000 at two Paramount 4 9 
houses reacher’s Pet,” also in 
first general release, is a warm Toronto, May 20 
$9,300 in two spots with $59,000 With Queen's birthday Monday 
total in three nabes and five | yg) a national holiday, plus cur- 
oconers rent heatwave, biz is generally off 
Of regular holdovers, “Young | over the currently, But “Long, Hot 
Lions” is strong $15,600 in four! Summer” is packing the patrons 
sites for sixth stanza. All hard- | cape the Imperial, Canada’s largest 
ticket pix continue bright, with | cinema, for wham hee Of other 
“Around World in 80 Days” getting | newcomers, “Gift of Love” is doing 
the bigge coin, $16,500 in 74th | nicely in a three-house combo, with 
Carthay week “High Cost of Loving” also good 
Estimates for This Week ) ‘Lafayette Escadrille” is only fair 
Hollywood Paramount, Down- | Such long-runs as “Witness for 
town Paramount (F&M-ABPT) | Prosecution” and “Young Lions,” 
(1,468; 3,300; $1.25-$2 “Too Much, | both in sixth stanza, show little 
Too Soon” (WB) and added feature | weekly change. 
pix. Fair $16,000 or near. Last} Estimates for This Week 
week Hollywood Paramount, | Carlton (Rank) (2518: $1.25- 
Feacher's Pet Par) (8th wk, 5 | $1.75)—“Bridge on River Kwai” 
days $6.400. Downtown Para- (Col) (10th wk). Dipping to $10,000 
mount with Wiltern. Mise _ ft on final week. Last week, $14,000 
anded Gun” (WB), iolen : - 
a WB Son” a Century, Downtown, Glendale, 
: ; ve os | Midtown. Oakwood, Odeon, Scar- 
Hillstreet, Hawaii (RKO-G&S) | boro. State (T: : ena. - 
752 “mR C 8s A eedtn? . § laylor) (1,338; 1,059; 
(2,7 1106; 90-81-50)“ Attila” | 995; 1,089; 1,393; 752; 684; 694: 50- 
(Indie) and “Naked Gun” (Indie). | 35)’ _«T afayvette’ Escadrille” (WB) 
ee oe esse and “Fort Dobbs” (WB). Mild $20.- 
‘ce 1 bs 1st a ro ™ .) “eh ae | 000 for eight houses. Last week, 
: : oor for Downtown, Scarboro, State, 


Flight” (Col), $4,200. Hawail wath | £25 Is Weak” (IFD) and “Blond 


) 1town, * - ! 4 if f ” ~ 
ty of a ae — estan | in Bondage” ‘IFD), $9,000 
ast 0 >t i AA, -| nqunete 
Fox Wishire, Iris, Rialto (FWC-| Eglinton, Palace, Runnymede 
Metropolit 2.296: 825; 839;; 90-| (FP) (1,080; 1,485; 1385; 50-$1 
$1.50 God's Little Acre” (UA), | “Gift of Love” (20th). Fine $13,000 
Smash $31,000 or near. Last week, | Last week, “Girl Most Likely” (1 ‘ 
Fox Wilshire with Orpheum, Hol- $12,000. 
lyweod, Uptown, “Paris Holiday” Hollywood FP) (1,080; $1-$1.50 
(Ist general run, 7th wk, Foxwilsh;|—“Young Lions” (20th) (6th wk) 
Ist wk. other “Fort Bowie” (UA),| Holding stoutly at $9,400. Last 
$15,000 | week, same. | 
State. Hellywood, Uptown Hyland (Rank) (1,357; $1)—“All 
(LATC-FW(¢ 2.404; 756; 1.715; 90-| at Sea” (M-G) (3d wk). Oke $5,500 
$1.50)—"Ft. Massacre” (UA) and| Last week, $7,000. 
“Steel Ba onet” (UA) Soft $8,800. | Imperial (FP) (3,344: 75-$1.25)— 
Last week, State with El Rey,| “Long, Hot Summer” (20th). Wow 
(Continued on page 20) $25,000. Last week, “Marjorie 


Morningstar” (WB) (4th wk), $9,000 

Loew’s (Loew) (2,098); 75-$1.25) 
—‘Witness for Prosecution” (UA) 
(6th wk). Still sturdy at $11,000. 
Last week, $12,500. 

Tivoli (FPR) (955; $1.75-$2.40)— 
“Around World in 80 Days” (UA) 
(41st wk). 
Last week, $5,500. 

Towne (Taylor) (693; $1)—‘High 
Cost of Loving” 
Last week, “Rififi” 
$3,500. 

University (FP) (1,233: $1.50- 
$2.40)—“Cinerama Holiday” (‘Cine- 
rama) (7th wk). Fine $13,000. Last 
week, $14,000. 


‘Fraulein’ Fair $8,500, 
St. Loo; ‘Saddle’ Ditto, 
‘Kwai’ Big $9,600, 10th. 


St. Louis, May 20. 

Following a spate of holdovers, 
most major marquees are blossom- 
ing this week with new bills, so 
none very big. “Saddle the Wind” | 
Jooks tair at Loew’s. “Stage 
Struck at Orpheum is okay. 
“Left-Handed Gun” is rated slow 


(IFD) (2d wk), 





at the Fox. The two big holdovers, Uptown (Loew) (2.075; 60-$1)— 
“Bridge on River Kwai” at Esquire | “Merry ge pl (M-G) (3d wk). 
and “South Pacific’ at Pageant | Good | $9, 000. Last week,. $10,500 





continue strongly. 
Estimates for This Week | 





Down to okay $5,000 


(M-G). Nice $4,500. | 


Fraulein’ Good $7,000, 
Seattle; ‘Married’ 536 


Seattle, May 20. 
Biz is in doldrums here current- 
ly, with new pix little help. How- 
ever, “Fraulein” shapes fairly good 
at Coliseum, “Bridge on River 
Kwai” looks sturdy in ninth week 
at Paramount. “Bolshoi Ballet,” is 
slow at Orpheum. 
Estimates for This Week 
} Blue Mouse (Hamrick) (800; 95- 
$1.50)—"‘Long, Hot Summer” (20th 
| (5th wk). Okay $4,000. Last week 
$4,200 
Coliseum (Fox-Evergreen) (1,870 
95-$1.50 “Fraulein” (20th) and 
“Thundering Jet” (20th). Fairly 
good $7,000. Last week, “Lineup’ 
Col) and “Case Against Brooklyn” 
Col), $5,200 
Fifth Avenue reneiieniia 
2.500: 95-$1.50\—“Teacher’s Pet’ 
Par) and “World is Jury” (Col) (2d 
wk). Down to $6,500 in 9 days, Last 
week, $7,700 


‘Det. Leans on Longruns; ‘Pacific’ Wow 
$19 000, 6th, ‘Search’ Great 176, 15th 


Detroit, May 20. 
| Very strong long-termers are 


taking up the slack caused by some 





Key City Grosses 


Estimated Total Gross 
This Week $2,182,800 | of 


modest new product this week to 
give the main stem an overal! look 
prosperity in this autoburg 


(Based on 23 cities and 244 |where layoffs are at depression 
theatres, chiefly first runs, in- jlevels. It’s the old story of escap- 
Galen 0. %.) jing from worrieS by going to the 
ial i $2,390,800 | Cinema, but being very selective 


| about it. 
Thus, such escapist-fare as 
“South Pacific’ in sixth week at 
—='United Artists and “Search for 
Paradise” in 15th round at Music 
Hall continue very big. Also, the 
stanza of “Bridge on River 
wai” at Madison and 18th week 
“And God Created Woman” at 


(Based on 23 cities and 246 


theatres.) 


Fraulein’ Oke Ke 96, 


























Musie Hall (Hamrick) (2,200; 95- Cincy: Do 1G: Trane Lu Kr tok great at the 
$1.50)—“I_ Married a Woman” (U . Fox, “Screaming Mimi” the 
and “All Mine to Give” (U). Fair Broadway-Capitol, “Sheepman” at 
$5,500. Last week, “Cry Terror’ Cincinnati, May 20. | the Adams and “Angry Age” at the 
M-G) and “High Cost of Loving Pic trade here this week con-/| palms are average or helow. Last- 
M-G), $3,600 ; | tinues at so-so pace as belated ar-| named shapes about okay. 

Orpheum ‘Hamrick) (2,700; 95-| rival of spring warmth finds resi- 
$1.50) “Bolshoi Ballet” (Rank).! dents catching up on coor Estimates for This Week 
Mild $6,500 in 5 days. Last week, | chores. “Fraulein.” is shaping Fox (Fox-Detroit) (5,000; $1.25- 
“Ft. Massacre’ (UA) and “Mel-| barely okay at the Albee while | | $1. 50)—‘‘Maracaibo” (Par) and 
bourne Rendezvous” (Indie), $3,200 | “Stakeout on Dope Street” is mild | “High Hill” (Par). Light $12,500. 
in 6 days |} at the Palace. These are the new aad ast week, “Another Time, An- 


Fox-Evergreen) (3.- 
107: 95-$1.50)—“River Kwai” (Col 
(9th wk). Still good with $7,000 
Last week, $7.200 


Macabre’ OK K 96 | 
In Mpls; ‘Beat’ 6 


Paramount 





Minneapolis, May 20. 
From a_ boxoffice standpoint 
newcomers, more in evidence than 
in recent weeks, are of minor | 


league calibre currently. Lone 
entries of more or less consequence 
are “All At Sea,” “Macabre” and 
“Mark of the Hawk.” But with 
patronage generally depressed by 
seasonal influences, no rush of pa-| 
trons is materializing. Sunshiny 
weather is an adverse factor. The 
only holdovers, smallest number in 
months, are the two local hard 
ticket pix, “Around World in 80 
Days” and “Search for Paradise,” 
in their 45th and 12th weeks, re-| 
spectively, and still prospering. 
Estimates for This Week 

Academy (Mann) (947; $1.50-| 
$2.65 ‘Around Worxld” (UA) 45th | 
wk Hep $7,000. Last week, 
$7,500 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65)—"‘Search for Paradise” 
(Cinerama) (12th wk). Standing up 
well at ‘big $14,000. Last week, 
$13,400 

Gopher (Berger) (1,000; 85-90)— 
“Mark of Hawk” (U). Winning 
praise, but only $3,200 looms. Last 
week, “Return Dracula” (UA) and 
“Flame Barrier” (UA), $2,800.. 

Lyric (Par) (1,000; 85-90)—“Un- 
derwater Warrior” (M-G) and “Cry 
Terror” (M-G). Mild $4,000. 
week, “Long, Hot Summer” 
$5,000 at $1.25 top 

Radio City (Par) (4100; 85-90)— | 
“Fraulein” (20th). Mixed opinions | 
holding this one back. Friday night 
(16) sneak preview of “10 North 
Frederick” (20th) brought in added | 
coin to help total takings. Slow 

(Continued on page 20) 





} 
Last |Pla 
20th), 


_| 





; comers. Stay of 
ithe Grand was extended 


and Fenway. 


at the Gary. 


(Par) and “Northwest 
(Par) (reissue), 


“Young Lions” at| other Place” 
to sev-| Mounted Police” 
; $13,000. 
Michigan (United Detroit) (4,100; 
96-$1.25)—“Horror of Dracula’ 
(U) and “Thing Wouldn't Die” (U), 
| Opens today (Tues.). Last week, 
“Paris Holiday” (UA) and “Monte 


enth stanza with nice results. Hard- 
ticket “Search for Paradise” and | 
“South Pacific’ remain potent at | 
downtown Capitol, in 24th week, | 
|and the suburban Valley Theatre 
" fourth round. 


. Estimates for This bone og , Carlo Story” (UA), nice $15,000. 

Albee (RKO) (3,100; 90-$1.25)— ( ( : ' 5)— 

“Fraulein” (20th). Just okay $9,000 | « Pag — a ss ge — 

or near. Last w eek, “Teacher's Pet” | Story “Lynn Stuwart” (Col). Oke 

(Par) (2d wk), $8,500. '$14.000.. ‘ast week, “Cowboy” 

| Capitol (SW-Cinerama) (1,376;| (Col) ang ‘Crash Landing” (Col), 

| $1.20-$2.65)—“Search for Paradise” a ae 000. 

(Cinerama) (24th wk). Hefty $14 

| 000. Last week, $15,000. | a eee cong Sa 25- = 
Grand (RKO) (1,400; 90-$1.25)— | — ge on River Kwai” (Col 

“y “pace ias (7 (llth wk). Swell $12,000. Last 
oung Lions 20th) ‘(7th wk). 

Good $4,500 on extension of run | Week, $15,000. : 

after $5,000 in sixth week. | Broadway-Capitel ‘UD) (3,500; 
Guild (Vance) (300; 50-90)—- | 90-$1.25)—“Screaming Mimi” (Col) 

“Bed of Grass” (Indie) (2d wk). | and “Lineup” (Col). Slim $12,000. 

Mild $1,400. Holds a third. | Last week, “Macabre” (AA) and 
Keith’s (Shor) (1,500; 90-$1.25)— | “Hells Five Hours” (AA), $15,000 

“Cowboy” (Col) (2d wk). Modest | in second week. 

$5,000 after $6,500 bow. | Wnited Artists (UA) (1 67: $1.25- 
Palace (RKO) (2,600; 90-$1.25)— $3)—"South Pacific’ (20th) (6th 

“Stakeout on Dope Street (WB)| wk). Sensational $19,000. Last 

and “Violent Road” (WB). ; Mild | week, $19,600. 

So non Place” (Park ditto, | Adams (Balaban) (1,700; 90-$1.25) 
Valley (Wiethe) (1,300; $1.50-| “Sheepman” (M-G) and “Blonde 


(20th) (4th | Blackmailer” (UA). Slow $8,000. 


$2.50)—“‘South Pacific” 











- Last week, “Union Pacific” (Par) 
wk). Fine $14,000. Sam 000. Same p last week. jer “Wild Servest® Gar) Geis- 
iol $6,500. 
Music Hall (SW - Cinerama) 
Weather Hurts Hub But (1,205; $1.20-$2.65)—“Search for 
‘ » | Paradise” (Cinerama) (15th™ wk). 
Evil’ Lively 126, ‘Lions t--4 eran or near, Last week, 
é . 
146 Ath Paci fic’ 296) pol Lux Krim = (Trans-Lux) 
’ ’ (1,000; 90-$1.65)—“God Created 
Boston, May 20. | Woman” (Indie) (18th wk). Okay 
Fine weather with potential pa-| $5,500. Last week, same. 
trons to the open road is sloughing 
lthe biz here currently. Little new ’ 
— to help and most of it mod- ‘Too Soon Not Much 116 
“Another Time, Another 7 
Place” is only fair at Paramount 


D.C.; ‘Summer’ 96, 3d 


Washington, May 20. 
Pattern of two newcomers per 
week prevails as does a lagging b.o. 
“Desire Under Elms” is sad in| gait for most pix. “Too Much, Too 
secon d at the Metropolitan. Soon,” daydating Metropolitan and 
“Young Lions” is steady in fourth Ambassador, looks slow, “Frau- 
“Bridge On River | lein” at Loew's Palace shapes only 
~senel looks neat in fourth at the| fair. Longruns are generally off- 
apri. “South Pacific” is holding| ish. “Bridge on River Kwai” is 


“Touch of Evil” 
shapes lively at Memorial. “Case 
Against Brooklyn” is rated neat at 
Pilgrim. 








Esquire Shukart-Levin) (1.500 a big at Saxon in six. “ Marjorie } still good for 10th stanza at Trans- 
$1.50-$2.50 “Bridges on River ew IX to: an Morningstar” is still okay at Astor | Lux, but dips each week. “South 
Kwai” (Col) (10th wk). Big $9,600. in seventh. Pacific” in seventh session at the 
Last week, $10,000 | Estimates for This Week aie shapes ase oor 

Fox: ‘Arthur) (5,000; 60-75)— | Astor (B&Q) (1,372; 75-$1.25)— Mimates fer joe 
, Left-Handed Gun" (WB) and “La- 66, ‘Fraulem’ Slow 5G, Pacific 106, 1: ‘Marjorie Morningstar” (WB) (7th Ambassador - Metropolitan (SW) 
fayette Escadrille’ (WB). Slow ) a (1,490; 1,000; 85-$1.25) — “Too 

} on arty ae — $5,000. Last week, ; /000; 
$9,000. Last week, “Touch of Evil Much, Too Soon” (WB). Slow $11,- 
(U) and “Female Animal” (U), Baltimore, May 20. Five West (Schwaber) (460: 50-1* i ea 000. Last week, “Chase Crooked 
$8,000 ; Biz is slow again this round with $1.25)—“‘Rouge et Noir” (DCA | eacom mt ee Hg be a Shadow” (WB), ditto. 
nglew's Loew) (3.200; 60-90\— | the new product making a generally Fair $3,000. Last week, “Adam and | wk). Great $8 500 Last week,| Capitel (Loew) (3,434; 85-$1.25) 
Facer — 4 = z n-| weak showing. Outdoors weekend Eve” (Indie) (3d wk), $2,000. | $11,000 , 7 e “Long, Hot Summer” (20th) (3d 
erwater Warrior” (M-G). | Fair| weather didn't help. Best of the| Hippodrome (Rappaport) (2 300; oa wk). Oke $9,000 after $13,000. 
$8,000 or near. Last week, “Paris | lot are still “Long, Hot Summer,” 50-$1'50 ~-"riee on Dive Kwai” leq neem... (SW-Cinerama) (1.354; ; : b 
Holid UA) ¢ “eg é ” - : : ‘ ridge on River Kwai” | $1. 25-$2.65)—"“‘Search for Paradise” Keith's (RKO) (1,850; 85-$1.25)— 
hday ' and “Steel Bayonet” | holding nicely in second at the (Col) (9th ) ii soli . “ ; ay 
UA) (2d \ $7.5 . “Rei , ee wk). Holding at solid |(Cinerama) (26th wk). Fine $17,- | “Run Silent, Run Deep” (UA) (Sth 
SUA) (20 WE), 91,008 Stanley, “Bridge on River Kwai.” $6000 after about same in eighth. | 6 | wk). Fairl 

Orpheum (Loew) (1,900; 60-90\—| good in a record ninth frame at k 8 ;000. Last week, $16,000. W airly steady $7,000 to wind 
“Stage Struck” (BV) a “Decis : . AB rer gl Little (Rappaport) (300; 50-$1.25)| Capri (Sack) (990: 50- $1.50)— | UP solid run. Last week, $8,000. 

Stage ruc | and ecision |the Hipp and South Pacific, “Nights of Cabiri (L opert).| “Bridge On River K ~. Palace (Loew) (2.350: 90-$1.25)— 
Against rime M-G). Okay | sturdy in seventh at the New. = SOS Lé a’ ‘ I ridge On River Kwai” (Col) (4th | - 
$4.500 Last week. “R ~ | ee Good $2.700. Last week, “Bolshoi! wk). Neat $10,000. Last ‘week Fraulein” (20th). Fair $13,000. 

9 ’ ek, un Silent,|; On the weak side are “Left- |." a ‘ J j as Cex, sony ; ” 

Run Deep” (UA) (3d wk), $5,500. '|Handed Gun” at Mayfair, “Sheep- | Ballet” (Rank) (3d wk), $2,000. $12,000. |Lae wok, _roung Lins” (uh) 

Pageant (Arthur) (1,000; $1.80- lman” at the Town and “Fraulein” Mayfair (Fruchtman) (980; 50-| | Exeter (Indie) (1,300; ree <yI~ <gee 
$2.25 South Pacific” (20th) (5th| at Century. “Razzia” is okay in $1.25 Left-Handed Gun (WB).| “Rouge et Noir” (Indie) (2d wk Plaza (T-L) (276; 90-$1.50)—“God 
wk rim $10,000. Last week,!sixth Cinema session. “Brothers Tepid $4,000. Last week, “Another | First week ended Saturday (17) was |Created Woman” (Kings) (28th 
same Karamazov” shapes neat in sixth | Time, Another Place” (Par), $5,000. ha = $7,300. - |wk). Bounced back - — $4,000 

Richmond Arthur (1 000: $1 25) at the Film Centre New (Fruchtman) (1.600: $1.50- Fenway (NET) (1,373; 60-$1.10)— | after $3,000 last wee olds. 
—"Spanish Gardener (RFDA). Estimates for This Week $2.50)—“South Pacific” (20th) (7th | “Another - Time, Another Place” Trans-Lux (T-L) (600; $1 .25-$2) 
Fair $1,500 Last week, “Adulter-| Century (Fruchtman) (3,100; 50-| wk). Holding at about sturdy $10,-| (Par) and “Country Music Holiday” |—' ‘Bridge on River Kwai” (Col) 
ess” (Times), $1,700. : $1.25)—"Fraulein” (20th). Slow | 000 after ditto for previous week. | (Par). Okay $4,500. Last week, | (10th wk). Still firm at $8,000 after 

St. Louis ‘Arihur) (3.800; $1.25)— | $5,000 or near. Last week, “Teach- Stanley (Fruchtman) (3,200; 50-|“Stakeout on Dope Street” (WB) | $9,500 last week, Stays. 

“Fraulein (20th) and “Thunder-|er’s Pet” (Par) (2d wk), $6.200. $1.25)—"Long. Hot Summer” (20th) |and ‘ ‘Violent Road” (WB), $2,500. Uptown (SW) (1,000; $1.25-$3)— 
Ing Jets” (20th Fairish $8,500 or| Cinema (Schwaber) (460; 50-, (2d wk). Nice $7,000 after $11,-|,, ary (Sack) (1,340; 90-$1.75)—|“South Pacific’ (20th) (7th wk) 
oats R ust week ; ‘Y oung Lions” | $1 25)—""Razzia” (Kass) (6th wk). 000 opener Young Lions” (20th) (4th wk). | Pleasing $11,000. Last week, same. 
< -G WK’, $10,000 Oke $2,500 after $3,000 in fifth | Tewn (Rappaport) (1,125; 50-|Steady $14,000. Last week, $18,000. Warner (SW-Cinerama) (1,300; 

Shady Oak (Arthur) (560; $1.25 Film Centre (Rappaport) (890; | $1.25\—“Sheepman” (M-G), Fair |, Kenmore (Indie) (700; 85-$1. 25)—| $1. 20-$2.40) — “Search for Para- 
—"S ‘ f Summer Night” (In-|50-$1.50)—“Brothers Karamazov” | $6,000 Last week, “Search for | “Smiles Summer coe. (Rank) | dise” \Cinerama) (20th wk). Thanks 
di ( $1,500 Last week, (M-G) (6th wk). Neat $5,000 after Paradise” (Cinerama) (3d wk), |and “Alligator Named Daisy” | to group bookings, fine $11,000 for 
“Henry V" (Rank) (2d wk), $1,800. ! about same for fifth. ' $7,700. a (Continued on page 20) [Seen consecutive week. Stays on. 
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Chi Slips; ‘Acre’ Sockeroo $29,000, 
Married’ Fair $15,000, ‘Lions’ Big 
186 in 7th, Blues’ Bright 96, 2d 


ms 





Chicago, May 20. 

Nice weather continues to divert 
coin from Loop cinemas although 
strong holdovers are to some ex- 
tent counteracting the current soft- 
ness. “God's Little Acre” is the 
new pacesetter, looking for wow 
United Artists week of $32,000. “I 
Married a Woman” and “Flood 
Tide” tandem is shaping to get a 
fair $15,000 opener or near at 
Oriental. 

“Another Time, Another Place’ 
is down badly in Esquire second 
while “St. Louis Blues” is headed 
for a warm second round at Gar- 
rick. “Bolshoi Ballet” rates nice in 
second at World. 

“Marjorie Morningstar” looks 
ood at the Chicago in third. 
‘Fraulein” is figured for a fairish 
third at the Loop. “Teacher's Pet,” 
rated slow in sixth and windup 
week at the Woods. “Young Lions” 
is pacing to a good seventh frame 
at Roosevelt. “Bridge on River 
Kwai” is headed for a fine 10th 
term at State-Lake. 

“Search for Paradise” is good in 
fifth week at the Palace. “South 
Pacific’ looms brisk in eighth at} 
McVickers. “Around World” nailed | 
a sturdy 59th canto at Todd's Cine- 
stage 

Estimates for This Week 

Carnegie (Telem’t) (485; $1.25)— | 
“M'mzelle Pigalle” (Films Around 
World). Big $5,000. Last week 
“Across Bridge” (Rank) (3d wk),! 








$2,400. | 
Chicago (B&K) (3,900; 90-$1.80) 
—‘Marjorie Morningstar” (WB) 
(3d wk). Nice $20,500. Last week, 
$23,000. 
Esquire (H&E Balaban) (1,350; | 


$1.25-$1.50) — “Another Time, An-| 
other Place” (Par) (2d wk). Dreary 
$4.000. Last week, $7,500. 
Garrick (B&K) (850; 90-$1.25)— 
“St. Louis Blues” (Par) (2d wk). 
Brisk $9,060. Last week, $12,500. 
Loop (Telem’t) (606; 90-$1.50)— 
“Fraulein” (20th) (3d wk), Fair 
$6.000. Last week, $7,500. 
MeVickers (JL&S) (1,580; $1.25- 
$3.30)—“‘South Pacific” “20th) (8th 
(Continued on page 20) 


Return Dracula’ Brisk | 
$15,000 in Lagging K.C.; 
Fraulein’ Modest 86 


Kansas City, May 20. 


Offerings for this session are 
only moderate, and b.o. is same. 
Brightest is “Return of Dracula” 
in four Dickinson theatres where 
the drive-ins are beginning to real- 
ize their summer potential. “Frau- | 
lein” in three Fox Midwest thea-| 
tres, “Maracaibo” at Paramount 
and “Saddle the Wind” at Midland | 
are all disappointing newcomers. | 
Rockhill has “Gervaise” to up in- | 
terest there a bit. Weather has 
warmed up to almost summer rate, 
aiding drive-ins but is little help) 
to hardtops. 

Estimates for Last Week 

Gen, Dickinson, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(700: 750: 1,100 cars; 900 cars; 75- 
90)—“Return of Dracula” (UA) and 
“Flame Barrier” (UA). Big $15,- | 
000. Last week, “Quantrill’s Raid- | 
ers” (AA) and “Hon Kong Affair” | 
(AA), $6,000. Biz on “Dracula” is 
best non-summer biz for these) 
houses. 

Kimo (Dickinson) (504; 90-$1.25) 
—“‘God Created Woman” (Kings) | 
(15th wk). Still big at $1,500. Last | 
week, $1,200. 

Midland (Loew) (3,500; 75-90)— 
“Saddle Wind” (M-G) and “Under- 
water Warrior” (M-G). Mild %6 
000. Last week, “Run Silent, Run 
Deep” (UA) and “Escape from San 
Quentin” (Col), $5,000. 

Missouri (SW-Cinerama) (1,194; | 
$1.25-$2) — “Search for Paradise” | 
(Cinerama) (4th wk). Moderate 
$7,500. Last week, $8,000. | 

Paramount (UP) (1,900; 75-90)— | 
“Maracaibo” (Par) and “Country 
Musie Holiday” (Par). Mild $4,500. | 


Last week, “Another Time, An- 
other Place” (Par), $3,300, and 
lightest in many weeks. 

Rockhi'l (Little Art Theatres) 
(750; 75-90) — “Gervaise” (Cont). 
Okay $1.800. Last week, “Lady- 


killers” (Indie) and “To Paris, With 
Love” (Indie) (reissues), $1,500. 
Roxy (Durwood) (879; 75-90)— 
“Paris Holiday” (UA) (4th wk). Fair 
$3,000. Last week, $3,900. 
Uptown, Fairway, Granada 
Midwest) (2,043; 700; 1,217; 75- 
—‘Fraulein” (20th) and “Touch of 
Evil” (U). Modest $8,500. Last 
week, “Sing, Boy, Sing” (20th) and 
“Cattle Empire” (20th), $10,000. 


|(UA) (2d wk). 


(Fox| 
Y tree County” (M-G) (3d wk). Oke 


- 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetie admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Attila’ Hep 206, 
Philly; ‘Kwai 116 


Philadelphia, May 20. 
“Attila,” one of few pix opening 
here this stanza, shapes excellent 
at the Stanley, with oversized pro- 
motion campaign in local dailies 
and on radio obviously a big help. 
“The Sheepman” is sluggish open- 








ing week at Stanton. “Run Silent, | 


Run Deep” is doing well in second 
round at Goldman where solid tak- 
ings are in prospect. “From Here 
To Eternity,” back on reissue, 
shapes good at the Viking. Holding 
up stoutly are “South Pacific” in 
eighth week, “Young Lions” in 
seventh stanza at the Fox and 
“Bridge on River Kwai” at Ran- 
dolph in 10th frame. 
Estimates for This Week 

Areadia (S&S) (526: 99-$1.80)— 
“This Angry Age” (Col) (2d wk). 
Slow $6,500. Last week, $8,500. 

Boyd (SW) (1,430; 75-$1.80)— 
“The Goddess” (Col) (2d wk). Fair 
$8,500. Last week. $14,000. 

Fox (National) (2.250; 65-$1.25)— 
“Young Lions” (20th) (7th wk). 
Good $10,000. Last week, $13,000. 

Goldman (Goldman) (2,250: 65- 
$1.25)—“Run Silent. Run Deep” 
Solid $11,000. Last 
week, $18,000. 

Midtown (Goldman) 
$2.75)—“South Pacific” (20th) (8th 
wk). Great $15,000. Last week, 
$16,000. 

Randolph (Goldman) (1,250: 65- 
$1.25)—“Bridge on River Kwai” 
(Col) (10th wk). Big $11,000 or 
near. Last week, $13,000. 

Stanley (SW) (2.900: 99-$1.80)— 
“Attila” (Indie). Excellent $20,000 
Last week, “Touch of Evil” (U> 
$5,000. 

Stanton (SW) (1.483; 99-$1.49)— 
“Sheepman” (M-G). Sluggish $9.- 
000. Last week, “Lafayette Esead- 
rille” (WB) and “Stakeout Dope 
Street” (WB), $4,000. 

Studio (Goldberg) (385: 90-$1.89) 


|—“Bride Much Too Beautiful” (In- 


die) (2d wk). Fair $3,000. 
week, $4,500. 

Trans-Lux (T-L) (500; 99-$1.80)— 
“Brothers Karamazov” (M-G) (11th 
wk). Oke $3,900. Last week, $4,200. 

Viking (Sley) (1.000; 99-$1.49)— 
“Here To Eternity” (Col) (reissue). 
Good $8,000. Last week, “Cry Ter- 
ror” (M-G), $7,500. 

World (Pathe) (500; 99-$1.89)— 
“Genevieve” (Rank) and “Titfield 
Thunderbolt.” So-so $2,500. Last 
week. “Three Feet in Bed” (Indie), 


San Juan Off Albeit 

‘Sayonara’ Sturdy 6G 
San Juan, May 20. 

There were no cheers from ex- 
hibitors last week over business, 
which was off in all houses. “Say- 
onara,” while off some from its 
first week, led first-run cinemas 


with a nice take. “10 Command- 
ments” in its seventh week still 


Last 





was solid. 
Estimates for This Week 
Metropolitan (Commonwealth) 


(1,026; $2)—‘10 Commandments” 


(Par) (7th wk). Big $3,000. Last 
week, $4,400. 

Lorraine (Commonwealth) (700; 
$1)—““War and Peace” ((Par). Re- 


turn date, fair $1,500. Last week, 
“Lady Takes Flyer” (U), $2,600. 


Music Hall (Commonwealth) 
(600; $1)—“Pal Joey” (Col). Okay 
$3,500. Last week, “Girl Most 


Likely” (U), $1,700. 
Metro (M-G) (1,000; $1)—‘Rain- 


$4,000. Last week $7,000. 


| Paramount (Par) (916: $1.50)— 
“Sayonara” (WB) (2d wk). Nice 
1 $6,000. Last week, $7,800. 


| 
| 





| 


(1,000; $2-| 


! 


| (M-G) 


‘MARRIED’ OKE $7,000, 
INDPLS.; ‘PACIFIC’ 166 


Indianapolis, May 20. 

Biz is sluggish at most first-runs 
here again this stanza. Exception 
once more is “South Pacific” which 
is reaching for highest gross yet in 
fifth week at Lyric on basis of 
group sales. Speedway time trials 
over weekend and outdoor weather 
cut into other prospects. “I Married 
A Woman” is rated okay at Circle 
to lead new entries. “Stage Struck” 
is getting only modest results at 
Keith's while other newies are dull. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 75- 
90)—“I Married A Woman” (U) and 
“AlkMine to Give” (U). Oke $7,000. 
Last week, “Another Time, Another 


Place” (Par) and “Damn Citizen” 
(U), $4,000. 

Indiana (C-D) (3,200; 75-90) — 
“Decision at Sundown” (Col) and 
“Long Haul” (Col). Tepid $5,000. 
Last week, “St. Louis Woman” 


(Par) and “High Hell” (Par), $4,500. 
Keith's (C-D) (1,200; 90-$1.25)— 
“Stage Struck” (BV). Mild $5,000. 
Last week, “Long, Hot Summer” 
(20th) (3d wk), $6,500. 
Loew’s (Loew) (2.427; 75-90) — 
“Paths of Glory” (UA) and “Gun 


Fever” (UA). Slow $4,500. Last 
week, “Saddle Wind (M-G) and 
“Underwater Warrior” (M-G), 


about same. 

Lyric (C-D) (850; $1.25-$2.20)— 
“South Pacific’ (20th) (5th wk). 
Great $16,000. Last week, $15,000. 


‘Summer’ Smash 
$16,000 in Cleve. 


Cleveland, May 20. 
Biz still is a bit spotty here cur- 








| 


{ 


rently but “Long, Hot Summer” | 
shapes torrid at the Allen. It is 
easily top grosser this week. “St. | 


Louis Blues” is just okay at Still-| 


man as is “Macabre” at Hipp. 
“South Pacific’ looms steady in 
seventh round at the Ohio. “An- 
other Time, Another Place” looks 
mildish opening session at State, 
Estimates for This Week 

Allien (S-W) (3,800; 85-$1.25) — 
“Long. Hot Summer” (20th). Tor- 
rid $16,000. 
Morningstar” (WB) (2d wk), $9,600. 

Continental (Art Theatre Guild) 
850 
(Indie Nice $2,600. Last week, 
“Paradise Lagoon” (Indie), $1,600 

Embassy (Community) (1,200; 70- 
90)\—“‘This Angry Age” (Col) and 
“True Story Lynn Stuart” (Col). 
Fairish $3,300. Last week, “Girls 
on Loose” (U) and “Live Fast, Die 
Young” (U) $4,300. 

Heights Art (Art Theatre) (925; 
$1.25)—“Razzia” (Indie) (2d wk). 
Mild $2,100. Last week, $3,700. 

Lower Mall (Community) (500; 
70-90) — “God Created Woman” 
(Kings) (2d run) (4th wk). Okay 
$2,000. Last week, $2,500. 

Ohio (Loew) (1,244: $1.25-$2.50) 
—‘“South Pacific” (20th) (7th wk). 
$9,000. Last week, $10,000. 

Palace (SW-Cinerama) (1,523: 
$1.25-$2.40) — “Seven Wonders of 
World” (‘Cinerama) (16th wk). 
Okay $10,600. Last week, $10,000. 

State (Loew) (3,500; 90-$1 25)— 
“Another Time, Another Place” 
(Par). Mildish $9,000. Last week, 
“Paris Holiday” (UA), $10,500. 

Stillman (Loew) (2,700; 70-90)— 
“St. Louis Blues” (Par) and “Coun- 
try Music Holiday” (Par). Okay 
$9,000. Last week, “Knights of 
Round Table” (M-G) and “Ivanhoe” 
(reissues), $6,000. 

Hippodrome (Telem’t) (3,700; 70- 
90)—‘“*‘Macabre” (AA). 
000. Last week, “Fraulein” (20th), 
$9,000. 





‘L’ville Okay; ‘Run Deep’ 


j 


‘ 


- * . , 
Virile 96, ‘Married’ 66 
Louisville, May 20. 
Overall boxoffice pace at down- 
towners is good this week, but a 
coup!e of situations are wobbly. 
“South Pacific’ in second stanza 
at the Brown is building. “I Mar- 
ried a Woman” at the Kentucky is 
shaping strongly, as is “Run Silent, 
Run Deep” at United Artists. Third 
stanza of “Long, Hot Summer” at 
the Rialto is perking. 
Estimates for This Week 
Brown (‘Fourth Ave.) (1,000; 
$1.25-$2)—“South Pacific” (20th) 
(2d wk). Likely nice $10,000 after 
opening stanza was under hopes at 
$9,500 
Kentucky (S vitow) (900; 50-85)— 
“I Married a Woman” (U). Sturdy 
$6,000. Last week, “Another Time, 
Another Place” (Par), $4,500 
Mary Anderson (People’s) (1,000: 
50-85)—“Stakeout on Dope Street” 
(Continued on page 20) 


Rains, Mild Weather Hit B'way Biz 
But ‘Gigi Capacity $19,300 for First 
10 Shows; ‘Marjorie’ Lush 1326, 4th 


Broadway first-run houses had to 
contend with springlike weather 
last Saturday and a heavy down- 
pour just as the opening matinee 
was getting under way last Sunday. 
This was such a body blow at the 
boxoffice that the deluxers never 
quite recovered, and it is resulting 
in a rather offish week at the 
wickets. The few strong spots are 
badly outweighed by the fair to 
mild showings at others. 

Of the three newcomers, only 
“Gigi” at the Royale is measuring 
up. Metro put “Gigi” into this 
former legit house on a reserved- 
seat, upped-scale run, playing only 
10 shows per week. A sellout from 
opening day, it looks capacity $20,- 
000 on first session 

“High Cost of Loving,” also new, 
looks like a slow $12,000 at the 
State. “Cry Terror” shapes modest 
$14,000 or near opening week at the | 
Victoria. “Peter Pan,” back on re- 
issue, hit a great $15,000 in initial | 
round at the arty Guild. 

“Marjorie Morningstar” with 
stageshow is heading for big $132,- | 
000 in current (4th) stanza at the | 
Music Hall, and, of course, holds 
a fifth week. “Paris Holiday” is 
holding with a lofty $20,500 or near | 
in second session at the Astor. 

“Windjammer” continues stoutly | 
with $51,000 in sixth round at the | 
Roxy, and stays on, naturally. “The | 
Sheepman” is down to a slight} 
$15,000 in second frame at the) 
Capitol, and stays only one more | 
week. | 

“Young Lions” is holding with a | 
nice $32,000 or close in seventh and | 
final session at the Paramount. | 
“10 North Frederick” opens tomor- | 
row. “Long, Hot Summer” shapes | 


| good $17,000 in seventh round, day- | 


dating the Mayfair and Fine Arts. 
“Horror of Dracula” is due to open 
at the Mavfair with a midnight 
preem on May 27. 

Hard-ticket pix are faring well 
this stanza. “South Pacific” wound 


|its,eighth session at the Criterion 


|with a 


Last week, “Marjorie | 


$1.25) -—‘“‘Mam’zelle Pigalle” | 


| $7,100. 


| day 
Okay $12 | was $4,000. 





| morrow 


was $41,200. 


smash $38,400. “Around 
World in 80 Days” pushed to a 
smash $29,000 in 83d round at the 
Rivoli while “Bridge on River 
Kwai” held with socko $31,000 in 
22d frame at the Pa'ace 

Estimates for This Week | 


Astor (City Inv.) (1,300; 75-$2)— 
“Paris Holiday” (UA) (2d wk). 
First holdover round winding up 
tomorrow (‘Thurs.) is heading for 
bangup $20.500 First was $23,- 
500, considerably over hopes 

Baronet (Reade) (430; $1.25- 


$1.70\—“Uncle Vanya” (Indie) (4th 
wk). Third week ended Sunday 
(18) was good $4,800. Sé@cond was 
“Blue Murder at St. Trin- 
ians” (Cont) opens May 26. 

Capitol (Loew) (4,820; $1-$2.50) 
—Sheepman” (M-G) (3d-final wk). 
Second round ended yesterday | 
(Tues.) was slight $15,000 or less. | 
First was $20,500 below hopes. 
“Vertigo” (Par) opens May 28. 

Criterion (Moss) (1,671; $1.80- 
$3.50)—“South Pacific” (20th) (9th 
wk). Eighth session ended Sunday | 
(18) was smash $38,400. Seventh 
Stays on indef. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Long, Hot Summer” (20th) (7th 
wk). Current round finishing up 
tomorrew (Thurs.) is heading for 
good $7,000 Fifth was $8.200. 
“Folies Bergere” (Indie) opens May 


; 


6. 

55th St. Playhouse (Moss) (300; 
$1.25-$1.80'\—““Mitsou” (Zenith) 
(6th wk). Fifth frame ended Sun- 
18) was oke $3,300. Fourth 


Guild (Guild) (450; $1-$1.75)— 
“Peter Pan” (BV) (reissue) (2d wk) 
First week finished yesterday 
(Tues.) was great $15,000, one of | 
high opening week marks at this 
handbox house. | 

Mayfair (Maurer) (1,736; 79-| 
$1.80/\—"Long, Hot Summer” (20th) 
(7th wk). 


This stanza finishing up | 
tomorrow (Thurs.) is heading for 
okay $10,000. Sixth was $11,500. | 
Stays on, with “Horror of Dracula” 
(U) due in at midnight preem on 
May 27. 

Normandie (Trans-Lux) (592; 95- 
$1.80\—“Stage Struck” (BV) (5th 
wk). Fourth round ended yesterday 
(Tues.) was lofty $7,000. Third was 
$7,500. 

Palace (RKO) (1.700: $1-$3) 
“Bridge on River Kwai” (Col) (23d 
wk). The 22d _ session finished 
yesterday (Tues.) was socko $31,- 
000 for 10 performances. The 2Ist| 
week was $31,300 same number of 
shows. Goes to 14 shows in about 
a month to take care of summer | 
visitor influx. 

Odeon (Moss) (854; 90-$1.80) — | 
“Too Much, Too Seon” (WB) (2d | 
wk). This stanza winding up to- 
(Thurs.) looks to reach' 


| —“Sheepman” 
| (M-G) 


| —“Left-Handed -Gun” 


mild $8,000 or less First was 
$10,000. 

Paramount (AB-PT) (3.665; $1- 
$2'\—"Young Lions” (20th) ‘T7th- 


final wk). Looks like good $32,000 
atter $35,000 for sixth. “10 North 
Frederick" (20th) opens tomorrow 
(Thurs.), 

Paris (Pathe Cinema) (568; 90- 
$1.80) “God Created Woman” 
(Kings) (3ist wk). The 30th week 
ended Sunday (18) was big $8,900 
The 29th week, $8,700 

Radio City Music Hall ‘Rockefel- 
lers) (6,200; 90-$2.75) — “Marjorie 
Morningstar” (WB) and stageshow 
(4th wk). This stanza winding up 
today (Wed.) looks like big $132,- 
000. Third was $140,000, consid- 
erably over expectancy. Stays on 
“No Time For Sergeants” (WB) 
opens May 29 or June 5 

Royale (Loew) (934; $1.50-$3)— 
“Gigi” (M-G). First week ending 
tomorrow (Thurs.) looks like ca- 
pacity $19,300. Holds, natch! Ad- 
vance seat sale now is reported te 
have topped $65,000. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—Around World in 80 Days” (UA) 
(84th wk). The 83d session ended 
yesterday (Tues.) was smash $29,- 
000 for 11 performances. The 82d 
week was $27,000 for like number 
of shows. 

Plaza (Lopert) (525; $1.50-$2)— 
“Witness For Prosecution” (UA) 
(15th wk). This round winding to- 
morrow (Thurs.) is heading for big 
$9,500. The 14th week was $8,000, 
with one day lost because of pre- 
views. Upbeat in current week 
stems partly from fact that this is 
the first week it has not been day- 
dating with Astor. 


| Roxy (Nat'l. Th.) (2,710; $1.75- 
| $3.50)—“Windjammer” (NT) (6th 
|wk). This stanza ending .teday 


(Wed.) shapes to get bangup $51,- 
000 for 12 performances, extra 
shows being Saturday morning 
matinee and Thursday afternoon 
mat. The fifth week, $55,000, for 
11 shows. 

State (Loew) (3,450; 50-$1.75)— 
“High Cost of Loving” (M-G). First 
week ending tomorrow (Thurs.) 
looks like slow $12,000. In ahead, 
“Another Time, Another Place” 
(Par) (2d wk), $11,000. 

Sutton (R&B) (561; 95-$1.75)— 
“Too Much, Too Soon" (WB) (2d 
wk). This week ending tomorrow 
(Thurs.) is heading for okay $6,500. 
First was $8,000. 

Trans-Lux 52d St.;(T-L) (540; $1- 
$1.50)—“Rouge et Noir” (DCA) (7th 
wk). Sixth stanza finished Monday 
(19) was sturdy $8,700. The fifth 
was $9,00% 

Victoria (City Inv.) (1.060; 50-$2) 
— “Cry Terror” (M-G) (2d wk). 
First round ended yesterday (Tues.) 
was modest $14.000 or under. In 
ahead, “Run Silent, Run Deep” 
(UA) (7th wk-6 days), $9,500, for a 
very solid extended-run. 

Warner (‘SW -Cinerama) (1,600; 
$1.80-$3.50) —“This Is Cinerama® 
(Cinerama) (3d wk). Initial hold- 
over week ended Saturday (17) was 
good $22,900. First week, $22,800. 


Frisco Perks Up; ‘Adam’ 


Fast $16,000, ‘Sheepman’ 
Nice 156, ‘Search’ 176 


San Francisco, May 20 

There is a slight upbeat at first- 
runs here currently, partly stem- 
ming from fact that the Giants 
baseball team now is on the road. 
“Adam and Eve” shapes dandy at 
Golden Gate. “Sheepman” is rated 
nice at Warfield, but “10 North 
Frederick” looms only so-so at the 
Fox. “Bridge on River Kwai” is 
fancy at St. Francis. “Search For 
Paradise” is better with a big total 
in 10th round at Orpheum. “De- 
sire Under Elms” looks satisfac- 
tory at Stagedoor. 

Estimates for This Week 

Golden Gate (RKO) (2.859; 90- 
$1.25.—“Adam and Eve” (Indie) 
and “Oregon Passage” (AA). Dandy 
$16,000. Last week. “Macabre” 
(AA) and “Hell's 5 Hours” (AA) 
(2d wk), $10,000 

Fox (FWC) (4,651; $1.25-$1.50)— 
“10 North Frederick” (20th) and 
“Cattle Empire” (20th). So-se 
$12,500. Last week, “Fraulein” 
(20th) and “Thundering Jets” 
(20th), $11,500 in 8 days 

Warfield (Loew) (2.656; 90-$1.25) 
(M-G) and “Law- 
less Eighties” (Rep), Nice $15,000 
Last week, “Underwater Warrior 
and “Safecracker” (M-G), 





$9,000 

Paramount (Par) (2,646: 90-$1.25) 
(WB? and 
(Continued on page 20) 
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FEDERATION IS LOBBY-MINDED 





Puerto Rico Officially Pro-Arts 


Puerto Ricoe’s governor, Luis Munoz Marin, was once a member 
of a literary coterie in Greenwich Village, Manhattan, and this 
may partly account for this island commonwealth having a gov- 
ernment steeped in show business. 
the goal, but education, recreation and stimulation of tourism are 


involved. 


Puerto Rico is officially participating in television, radio, legit, 


publishing, folk music, ballet 
government may also step into 


pended upon newspaper and private philanthrophy subsidy. 
Island has a $900,000 investment in a new radio-video station 
under its Dept. of Education headed by Rafael Delgado Marques. 


San Juan, May 20. 


Entertainment alone is not 


and concert-type festivals. The 
opera which heretofore has de- 








| Anti-Trust Restraints of Germans 


All-Industry Organization Meets May 23—Admis- 
sions & Taxes Vexing 


s 
- 


Cannes, May 20. 

SPIO, the German all-industry 
organization, has created a special 
committee to deal with film policy 
on an industry-wide and if neces- 
sary international level. First ses- 
sion of the group is skedded for 
Hamburg May 23. 

Biggest issue facing the 12-mem- 
ber committee is that of the Ger- 
man admissions and turnover tax. 
It will concern itself also with the 
disposition of the old UFA fortune, 
running to about $20,000,000, with 
licenses, problems of youth protec- 
tion, etc. 

Much as in the U.S., the German 
producers and distributors are 
restrained from acting in concert 
on such issues as sales policies, etc. 
by the German anti-cartellization 
laws. The group does plan to tackle 
the question of German industry 
policy vis-a-vis television and the 
availability of films for German tv. 


Rank Works Out 
New Rental Plan 


London. Mav 20. 

Rank Film Distributors has 
worked out a scheme whereby the 
“Perkins Plan” adiustments will 
give way to percentage increases 
on break figures. This follows a 
recommendation which the Kine- 
matograph Renters Society and the 
Cinematograph Exhibitors Assn. 
put before their respective coun- 
cils, as reported in last week's 
VARIETY. 





Harry Morris, managing director | 


of RFD, said that producers can- 
not live without exhibitors and 
theatres cannot live without pro- 
duct. Hence, it is essential for 
Cinema Tax relief to be fairly split 
between the two sides of the in- 
dustry. 

All existing “Perkins Plan” ad- 
justments will be eliminated. The 
RFD scheme provides the follow- 
ing adjustment of break figures on 
contracts played after May 4 
1958: 

(1) Customers with break figures 
based on certified eperating costs 
will have those figures raised by 
20%. 

(2) For customers with break 
figures based otherwise than on 
costs; (a) If now receiving 1954 and 
1957 “Perkins Plan” adiustments, 
break figures ruling prior to 1954 
will be uplifted by 25%; (b) If now 
receiving only the 1957 adjustment, 
break figures ruling prior to 1957 
will be hoisted by 20%. 

Morris states that if this basis 
is unacceptable to the customer, 
revision based on operating costs 
will be available. RFD will ex- 
amine, on their merits, any cases 
in which the customer feels that 
the above proposals have unfair 
application. This RFD scheme 
will operate for at feast six months 
and then RFD will have the right 
to review it in the light of current 
conditions. Morris stresses that 
the arrangements will not apply to 
customers enjoying Small Exhibi- 
tors Terms, but they will always 


have the opportunity to negotiate | 


a new basis of trading. 





South Africa Concert 
Bookings Key Varied 
Musical Performances 


By EVELYN LEVISON 
| 


Johannesburg, May 13. | 

Music in Johannesburg these 
past few weeks has been more va-| 
| ried, and more enthusiastically sup-| 
| ported, than at any time since the | 
|International Arts festival cele-| 
| brating the city’s seventieth birth- 
day in 1956. Concert bookings in-| 
dicate that this spate of musical ac- | 
| tivity will be intensified during the | 
coming month, with accent heavily 
on the classical. 

Artists who have drawn crowds 
include the Janacek Quartet, cham- 
ber music ensemble from Czech- 
oslovakia. It gave four perform- 
ance for Musica Viva Society. 
Italian Pierino Gambo, engaged by 
the South African Broadcasting 
Corp., conducted a series of con- 
certs in the current Symphony Sea- 
son, most of them sell-outs and 
stays another month as pianist, not 
conductor. Six American jazzists of 
Joe Napoli’s “Jazz West Coast 
1958” were booked by student com- 
mittee of Natal U. te help raise 
funds. 

University’s enterprise in per- 
suading Bud Shank, Beb Cooper, 
vocalist June Christy and the 
Claude Williamson Trio to spend a 
working holiday in South Africa 
after their European tour paid 
handsome dividends in Johannes- 
burg. Five performances at the 
City Hall (1,650 seats at $3 tep) 
and two for African natives at the 
Bantu Men's Social Centre at- 
tracted capacity. 

“Jazz “West Coast 1958” moved 
|to Durban after its Johannesburg 
season, and the four leading mem- 
bers of the group have now~re- 
turned to Europe, undoubtedly 
leaving many converts to the jazz 
idiom in their wake. 

Concert pianists scheduled for 
appearances during the coming) 
| weeks include Greek Gina Bachau-| 
‘er, Irene Kohler from England, | 
{and Varda Nishry who is sharing | 
|joint recitals with violinist Ivry | 





| 
| 











| Gitlis , 


Due to arrive in June are the) 
Vegh Quartet from Budapest and 
the Czech Nonet from Prague. | 
Publie interest. in these events has 
already been indicated by the num- | 
ber of inquiries received by Show | 
Service, the city’s leading booking 
agents. Also in June, the recently-| 
formed National Opera Co. pres-)| 
jents its second season. The five | 
|operas to be performed are “Ma- 
|dame Butterfly,” “La Traviata,” | 
“Gianni Schicchi,” “Die Fieder-| 
maus” and “Die Droogte,” an Af-| 
rikaans work by John Joubert! 
|which evoked much 
comment when originally  pro- 
duced during the Johannesburg 
Festival. 





favorable | 
; 





U’s New Holland Rep 


"a The Hague, May 13. 
W. Hemelraad has been named 
manager of Universal's office here 
in Netherlands. 


division, Hemelraad was sales man- 
ager for City Films, an indepen- 
dent film distributing organization | 
of this country. 








DOUBT YANKEES 
WOULD G0 ALONG 


Cannes, May 20. 


International Federation of Film 
Producer Assns., in an extraordi- 
nary move, is seeking to set itself 
up as a film lobby on an interna- 
tional governmental level. The 
Federation has probed the possi- 
bility of the Motion Picture Export 
Assn. joining in this mew activity. 

The chances of American partic- | 
ipation is such a project are ex- 
tremely slim, particularly since one | 
of the proposed weapons would be | 
boycott. The Americans are ex- 
tremely sensitive on that score, 
the reason being that the antitrust 
laws apparently carry into the area | 
of foreign operations. 

MPEA overseas operates under 
the special provision of a Congres- | 
sional act which allows it to act) 
as an umbrella for its member com- 
panies on matters of joint interest. 

In the past, the Federation has 
from time to time blossomed out 
with proposals of production 
“pools” and other artificiaNy re- 
strictive ideas which the American 
companies have found objectable 
and have protested. The current 
proposal is aimed primarily at) 
Switzerland and Belgium. Both 
countries have imposed restrictions 
on royalty payments which have 
proved particularly annoying to 
the French and the Italians. 

On the surface, the “pressure” | 
activities of the Federation, which 
has been active primarily in the 
approval of film festivals, are 
aimed at creating better conditions | 
for films on the strength of a com- | 
bined approach. It’s noted, how- 
ever, that the “moving spirit” of 








| this proposal, i.e. France, maintains 
|}a quota system which many other 


countries, notably the U.S., find 
highly restrictive and undesirable. 
Question is being asked whether 
such issues would properly fall into 
the framework of the proposed new 
“lobby.” 

One who attended the first IFPA 
meet here at Cannes, at which the 
question of IFPA expansion was 
raised, said later that it was obvi- 
ous that there was no intention to 
proceed against any of the major 
producing countries. MPEA is rep- 
resented in the Federation by 
Charles Baldwin, the MPEA’s Lon- 
don rep. 

Arbitration Panel Idea 

A proposal to set up an inter- 
national arbitration panel is to be 
considered by the International 
Federation of Film Producer As- 
sociations, when it holds its gen- 
eral assembly in Brussels from | 
June 9. The decision to make it 
a key item on the agenda was 
taken during the Council sesh held | 
here last week. 

Federation should appoint a tri- 
bunal to arbitrate in disputes in- | 
volving the film makers of mem-| 
ber countries, provided the con- 
tracts called for arbitration in the 
first place. The Federation, for ex- | 
ample, envisages the possibility of 
being called in to adjudicate on a 
dispute between producers of dif- 
ferent countries involved in a co- 
production; or in an argument be- 
tween producer and distributor. 

Also to be considered by the 
general assembly in Brussels is the 
attitude to be taken to the increas- 
ing number of film festivals. 

Another matter to be reviewed 
at Brussels concerns the “problem 
countries,” {e., those territories 
where restrictions are having an 
adverse reaction on the motion pic- 
ture industry. Among the coun- | 
tries involved are Austria, Turkey | 
and Switzerland. 











Bygraves to Make 3 Pix | 


London, May 20. 


Max Bygraves, leading stage, | 
film career has so far been limited, | 
is to make three films in a _— 


y 


and will collect 20% of the profits. 


Prior to joining U's international! This will make Bygraves one of| toilette of white satin 


Britain's highest paid entertainers. 
Already he is reputed to make 

$210,000 a year, of which he sets | 

aside two-thirds for the taxes. 


| local 
are searching for an attack blue- | 


| splurge. 
favors a series of ads in the major | 


|currently in its 


US-Japan Cartoon Co-Production 


Set by Toei 


Aussie Exhibs Rap 
Set Mfrs. for Blue 
Sky Promises Re Films 


Sydney, May 13. 
Aussie film. exhibitors are) 
burned up over the type of sales 
chatter used currently by tele set 
manufacturers here to sell their 
wares to the people. The tv mer- | 
chants are going out flatly via ra- 
dio and newspaper ads to get sets 
into homes on a no deposit plan 
and easy payments 
Major irk to the native theatre- 
men is that the blurbs aired via 
the radio tell listeners they 
have the best films right in their 
own homes at a very low cost 
“Why go to the cinema these 
cold nights when you can enjoy 





| Hollywood's best with your family 


and friends at no extra cost,” these 
blurbs claim, “Just ring so-and-so 
and a set will be in your home to- 
night at no charge to you. Re- 
member, you can have tele for as 
low as $3 weekly. Just think of 
the saving on your entertainment.” 

That “pix in your own parlor” 
selling angle is a real gripe to the 
showmen. Right now they 


the tele biz 
of thought 


counter 
One _ school 


print to 


newspapers featuring the fact that 
the tv pix are dated product, that 
the local cinema offers the best 
entertainment for the whole fami- 
ly at a lower- price when interest 
payments on tele sets are figured 
out plus license fee ($10) and serv- 
ice costs. Only snag to this idea 
is that the majority of the major 
newspapers here are linked to 
commercial tele stations and have 


verely over the past year via 
stories of studio cutdowns, cinema 
closings and yellow stories about 


can | 


With Harman-Ising 


+ Hollywood, May 20. 


Harman-Ising Pictures, vet Hol- 
lywood animation outfit, has closed 
deal with Toei Motion Picture Co. 
Ltd., of Tokyo and Kyoto, in first 
East-West co-production deal for a 


program of feature-length car- 
toons. 
Toei, one of the largest film 


companies of the Orient, will pro- 
vide majer financing as well as 
artistic taient, including animation. 
H-I, which previously turned out 
shorts programs for Metro and 
Warner Bros., will prep all sub- 
jects at its Hollywood studigs, and 
will expand staff to concentrate on 
|creative elements of upcoming 
program. Additionally, program is 
expected to include shorts, com- 
mercial and industrial films and 
several tv series, plus combo live- 
action and animation § features 
later 

Initial films will be “King Ar- 
thur,” “Ali Baba and the 40 
Thieves” and “Joy to the World.” 
Actual production is expected to 
Start in Japan around September. 
Budgets look te be between $1,500,- 
000 and $1,800,000, according te 
Hugh Harman, prexy of H-I. 

Toei, in addition te furnishin 
major financing, also has arrange 
with Nippon government for use of 
American blocked yen for possible 
use in program. Should such coin 
called non-resident yen and owne 
by American majors, be utilized, 
films likely will be released 
through American company mak- 
ing frozen yen available. 

International deal will make 
possible a savings of between 25% 
and 30%, it’s estimated by Har- 
man, who said that in addition to 
this savings deal was made be- 
cause of the fresh and enthusiastie 
attitude held by Japanese, who pos- 
sess great artistic talent. 


Levy Gloomy On 





London, May 20. 


| 
been blasting the picture biz "a US Cinema Setup 
oes 


Hollywood star escapades. 

A second group calls for a join 
of distributor-exhibitor interests 
with a common aim of selling the 
public the idea that a country 
minus cinemas would be a drab 
place in which to live. This school 
believes that the public can be 
brought back to the cinema via-a 
continuance of good product and a 
lot of specialized ballyhoo. 

Showmen point out that good 
pix wili lick tele badly. They cite 
“Around World in 80 Days” (UA), 
eighth month; 
“Bridge on River Kwai" (Col), “10 
Commandments” (Par), “Peyton 
Place” (20th) and “Raintree Coun- 
ty” (M-G). They also point to the 


| sixmonth run of “An Affair to Re- 


member” (20th), 





TEBALDI, FASHION PLATE 


She Dominates Audience As 
Maggio Musicale Opens 2ist 








By TRUDY GOTH 
Florence, May 13. 
Maggio Musicale had its 2\st 
opening here with Italy's premier, 
Adone Zoli, heading a white tie 


turnout. First work was little 
known Rossini work, “The Lady 
and the Lake” derived from Sir 


Walter Scott's novel. | 
Rosanno Carteri of Rome Opera 
had femme lead and Cesare Vallet- | 
ti of Met was tenor. An American | 
tenor, Eddy Ruhly, also sang and! 
a Spanish-Russian mezzo _ from 
Paris, Inez Companez, proved an! 

impressive newcomer 
Renata Tebaldi, who skipped last | 


| disk, ty and vaude comedian whose | season at the Met in Manhattan be 


cause of the death of her mother, | 
was the grande dame of the audi 

ence in a new hairdo and splendid | 
She has 
shed some 20 pounds, being now as | 
svelte as Maria Callas Tebaldi | 
opens the Met season next Octo-| 
ber. 


Herman Levy, general counsel 
of Theatre Owners of America, re- 
| vealed here that in view of the 
American shortage of preduct, 
there would be less reliance placed 
}on U. S. films if British pictures 
|improved. He said this was one 
reason for his visit. 

Among other reasons for his trip 
were: to study the effect of com- 
‘mercial tv on picture theatre at- 
tendance; to look inte the work- 
ings of the Eady Fund; and to dis- 
cuss with the Cinematograph Ex- 
hibitors Assn. a closer liaison be- 
tween TOA and the CEA. 

Levy painted a depressing pic- 
ture of the state of the American 
industry as a direct result of the 
overpowering competition from 
tele. He said that any further sales 
of backlogs to tv would have an 
even “greater chaotic” effect on 
the Yank exhibitor than that al- 
ready experienced. He added that, 
at the moment, it was hard to get 
Americans out of~+ their living 
rooms and away from tv sefs by 
offering them an alternative film 
at a theatre. 


Ritchey Finds Good Pix 
Still Make Real Coin 


London, May 20. 

Norton Ritchey, Allied Artists 
foreign topper, left here on Satur- 
day (17). His brief London stay 
was the last leg of a three-month 
distribution and promotion drive in 
Australia and the Far East. Ritchey 
said: “So far television is not af- 
fecting the cinema business in Aus- 








tralia and there are no imminent 
signs of it doing so. Good pic- 
tures are still making good money 
wherever I visited.” 


He said Allied Artists’ policy of 
distributing only through top na- 
tional distributors—a policy which 
has been adopted by Allied in Brit- 
ain for many years—is now paying 
off handsomely in other territories, 
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already 
one million sold! 







Each different version 
sung by a favorite 
of teenagers! 


and BIG RADIO CAMPAIGN WITH LOCAL 
DISC JOCKEYS ON 5 SMASH-HIT 
RECORDINGS OF TITLE SONG! 


Keep these records spinning via p.a. system 
inside and outside your theatre! 
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Universal In on 


Gladiator Cycle 


Hollywood, May 20. 


Second Bryna production for Universal will be “Spartacus,” to 


star Laurence Olivier, Kirk Douglas and Charles Laughtcn. 


Pic, 


to be directed by Olivier and produced by Edward Lewis, Bryna 


vp, is budgetted at $4,000,006, fin 


anced by U and repping highest 


budget in company’s 46-year-old history. 


Two other Roman epics also ar 


ded outlay of around $19,000,000. 


$10,000,000 cost and Yul Brynner 


e skedded*for a combined sked- 
Metros “Ben Hur” carries a 


’s Alciona Productions has set a 


$5,000 price mark for “The Gladiators.” 


“Spartacus” is pencilled in to 
in CinemaScope and color. 


Bry 
“Viba Gringo,” pairing Douglas and Rock Hudson. 





roll around Sept. 15 or earlier. 
na’s first for Universal will be 





Barus Fly at Annual Owners Meet 


Technicolor has under “careful+ 


consideration” a plan for aiding 
independent producers with the 
financing of Technirama prints, 


prexy Herbert T. Kalmus told the 
company’s stockholders at the an- 
nual mee'ing in New York Monday 
(19), He did not reveal details, but 
said it wovld “be of very little 
financial risk” to the company. He 
noted that Techni had decided to 
take this move because a con- 
siderable volume of business had 
gone to competitors “because they 
have offered such financing assist- 
ance...” 

In a boisterous and often uncon- 
trollable meeting, marked by fre- 


quent clashes between manage- 
ment representatives and_ the 
stockholders, Kalmus also re- 


vealed: 

(1) That Techni is near finalizing 
a deal with Warner Bros. and that 
lawyers are in the process of com- 
pleting drafts of the agreement. 
He did not disclose the nature of 
the deal, but it’s known Techni has 
been negotiating with WB to take 
over the film company’s laboratory 
facilities in New York and the 
Coast 

(2) That the company racked up 
a net profit of $78,971, equal to 4c 
a.share. for the first four months 
of the 1958 fiscal year as compared 
with $69,000, or 3c per share, for 
the same period of 1957..Kalmus| 
thought the company should show | 
“a substantial improvement” over | 
1957. The “tide is turning” for the | 
motion picture industry in general. 

(3) That negotiations are taking 
place relating to the future of 
Techni’s plant in Paris. Kalmus | 
pointed out that while the British 
and Italian plants were operating 
profitably, the French subsidiary | 
was. having diffculties and he in-| 
timated that there were plans afoot | 
to dispose of it in some way. 

The meeting, held at the com- 
pany’s Rockefeller Center head- 
quarters, got off to a stormy start 
when John Gilbert,’a career small 
shareholder, proposed that the 
affairs of the company be discussed 
before the management proceeded 
with the election of four directors. 
The management, on the advice of 
its counsel, Hugh Fulten, insisted 
that its procedure be followed. 
This resulted in a long delay while 
a stock vote on the issue was taken. 
Although Gilbert’s motion was} 
overwhelmingly defeated, the man-! 
agement backed down and heard 
discussions of the company’s af- 
fairs before the voting was comi- 
pleted. 


| 





STRIKE €ND A RELIEF 


Theatre Operators Noted Downbeat 
During Lockheed Strife 


Atlanta, May 20 

Georgia's largest employer, Lock- 
heed Aircraft Corp., Southern 
Branch, located between here and 
nearby Marietta, threw open. its 
docrs Monday (19) and welcomed 
back 8.000 striking workers. 

Settlement between management 


and unioneers (members of Inter- | 


national Assn. of Mechanics) was 
effected Thursday (15) and workers 
voted to accept two-year pact at 
meeting Saturday (17). 

Walkout of Lockheea workers 
had a decided effect on amuse- 
ment business hereabouts, since 
recession was beginning to make 
itself felt hereabouts. Lockheed’s 
payroll has become an important 
adjunct to the Atlanta area com- 
omy. During 10 days of strike 
slack attendance at motion picture 
theatres, especially driveins, was 
noticeable. 


2 British Houses Open 


After Tax Concessions 
London, May 20. 

The first two cinemas to be re- 
prieved following the Budget en- 
tertainment tax concessions re- 
opened last week. The are two 
Associated British cinemas in nabe 
localities, the Capitol in Winch- 
more Hill, and the Savoy, Tedding- 
ton. 

Both houses are on trial and if 
they pay off, others will be unshut- 
tered. For. the time being, the 
Capitol will open only at night 
and the balcony will open only 
over the weekends. 

Early response was encourag- 
ing. At the Savoy, which was 
showing “Old Yeller” (BV), there 
were lines on a sunny afternoon 
before the doors opened. ‘There 
= a 200-strong line at the Capi- 
tol. ; 





London Critics Divide 
As Cinemiracle Opens; 
Subject Matter Issue 


London, May 20. 
Cinemiracle teed off in London 
with premiere of “Windjammer” 
at the Odeon, Tottenham-court 





Road, a street which has normally 
been an unfashionable entertain- | 
ment area but which is now being 
put on the man by “South Pacific” | 
at the Dominion, and the close} 
proximity of “Around the World 
in 80 Days” at the nearby Astoria. | 
The house’s foyer was decked out} 





Kalmus Sees Better Technicolor Year; j!cisixicit tint 


rew the rubbernecks to goggle 
at a ritzy array of British and 
Yank stars, including Jayne Mans- 
field : 

The press devoted notably less 
space to Cinemiracle than to the 
|advent of Cinerama and Todd-AO 
but mostly rated the new technique 
|as highlv impressive. But many of 
the critics were less enthusiastic 
| about the nic itself. 
| Harry Weaver of the Daily Her- 
|ald was irritated by the jigeling 
| blue-grey lines where the three 
| pictures join, and added that it was 
a pitv they couldn’t have kicked 
off with something more exciting 
then “Windiammer.” 

Harold Conwav of the Daily 
Sketch wrote: “The cult of colos- 
salness has now reached satura- 
}tion point in the cinema. It 
pounded my mind into blankness. 
The audience's illusion of being ac- 
tually in the picture does not com- 
pensate for the ‘gantic mo- 
notony.” 

On the other hand that London 
Evening News’s Jvmpson Harman 
opined that Cinemiracle is by the 
far the most attractive of the new 
| techniques and voted “Windjam- 
mer” an entrancing entertainment 
Ivon Adams of The Star also save 
the thumbs un to the pic: “It is, 
as it claims to be, a Cinemiracle. 
“Windjammer” is magnificent trav- 
elogue.” But, atded Adams cau- 
tiouslvy, “Cinemiracle is wonder- 
ful. Now they must decide what 
they are going to do with it.” 








Matinees For Film Buffs 
Detroit, May 20. 

Pierre LaMarre, owner of 
the Clawson Playhouse in 
nearby Clawson, is planning a 
Sunday Afternoon Cinema 
club. “I have had an idea for 
quite some time that Detroit 
film followers would be inteér- 
ested in their own Cinema 
Club, where they could enjoy 
in quiet comfort unusual films 
as an ‘art’ form, not regularly 
presented in Detroit theatres 
because .they were not com- 
mercial or profitable for a long 
run,” LaMarre said. 

Planning the first six weeks 
he wants things like “A 
Visit With Picasso,” “Albert 
Schweitzer,” ete. Screenings 
would be strictly for “mem- 
bers.” 








Green, Newman Push Loew's for More 


Danes Accept Yankee Victory; 


Doubtful If U.S. 
‘Embargo’ 


SPECIAL TO LINGUALS 





UA Angles For Minority Interest 
In ‘God's Acre’ 


United Artists is pitching a spe- 
cial ad-exploitation campaign at 
U. S. minority groups for “God's 


Little Acre,” Anthony Mann-Secur- | 


ity production based on the Erskine 


| Caldwell all-time best-seller, | Ex- 


cerpts up to 7,500 words from tome 
will run serialized in 133 foreign 


language newspapers in 12 lan- 
guages. 
Additionally, foreign language 


radio stations, particularly Spanish 
in N. Y. and southern Texas, will 
be used for plugs, for which $15,- 
000 has been allocated. Other 
pitches will be made in Polish, 
German, Dutch and Yiddish. Com- 
pany also has arranged for direct 
appeal to foreign language groups 
via copies of novel in various for- 
eign translations 


Don Murray Buys Film 
Story; Wants Star Role 


May 13 

Don Murray has secured pi 
rights to the Romain Rolland tome, 
“Jean Christophe.” Actor would 
like to arrange a production of this 
in Europe sometime within the 
next two years, and to do the title 
role himself. Story was previously 
optioned by 20th-Fox, but allowed 
to lapse. 

Murray, who has headed back 
to the U. S. to start work on “These 
Thousand Hills” (20th), said he 
felt the pic should be made in Eu- 
rope (Germany, France or Switzer- 
land) because that was where the 
book was set. 


Bob Gessner’s Debate 


Prof. Robert Gessner, of the mo- 
tion picture and tv department at 
New York University, returns to 
Europe next week for a debate 
against the educators representing 





Rome, 





the Ecole de Moscow which, too, 
has a similar course, established 
many years ago by the Russian 
film director, Sergei Eisenstein. 


Gessner last winter went to Britain 
for a similar seminar 
In all, a dozen educators will at- 


| tend the International Congress of 


Schools of Motion Pictures & Tele- 
vision, as it is called, in a series 
of lectures at the Palais de Chail- 
lot from May 20-23. They are 
about evenly divided between the 
West and the Iron Curtain coun- 
tries. 


Cuts of Overhead, Old ‘Lush Living’ 


Louis A. Green and Jerome A. 


corral is the job they achieved 


The management was berated | Newman, who have emerged as key| with another “sick” company—the ! 
for not presenting full information | qireetors on the board of Loew’s| Philadelphia & Reading Co. They 


in its proxy statement, for its re- 
fusal to list the number of shares | 
held by directors arid the salaries | 
of. the officers, and for generally 
neglecting to give the shareholders 
fuller information on the activities 
of the company. Charges of “arro-| 
gance” shot back and forth at the| 
meeting which, at times, was com- 
pletely out of control. 

In the formal portion of the 
meeting, John R. Clark Jr., Kay) 
Harrison, Harrison K. McCann | 
and Charles L. MacDonald were) 
reelected for three-year terms. 
Management easily defeated a, 
nomination made from the floor by 
Gilbert, its candidates defeating 
Joseph Janney, a Philadelphia in- 
vestment broker, by more than 
1,000,000 votes to 6,000. A total 
of 1,352,124 shares, or more than) 
67%, were present in person or 
by proxy. 


Julie Goldman Hits N.Y. 


New assistant branch manager 
for Warners in New York is Julie 
Goldman. 

He had been a WB sales staffer | 
in Indianapolis. 





Inc., are reported to be rapidly 
increasing their holdings in the 
company. Green, a partner in the 
Wall Street firm of Stryker & 
Brown, and Newman, managing 
partner of Graham-Newman, own 
personally or through their firms 
more than 180,000 shares. In addi- 
tion, they are said to control, in a 


| manner of speaking, some 1,250,000 


of the 5,300,000 outstanding shares 
of Loew's Ine. 

By “control,” it’s said that New- 
man and Green, if they are so dis- 
posed, can obtain the proxies of 
the Wall St. banking firms of Leh- 
man Bros. and Lazard Freres, 
which can speak for 400,000 snares, 
and of Joseph Tomlinson, the dis- 
sident director who fought an un- 
successful proxy battle against the 
management. Tomlinson now owns 
approximately 160,000, having sold 
21,600 shares recently. In addition, 


|Green and Newman, who have a 


large following in Wall Street, are 
believed to be able to obtain the 


support of numerous brokerage 
firms, individuals and personal 
friends with holdings in Loew's 
Inc. 


Basis of the support the pair can 


changed a $10,000,000 loss into a 
$22,000,000 profit over a two-year 
period. As a result, many of the 
individuals previously associated 
with them have indicated they'd 
be willing to go along with ,any 
program Green and Newman come 
up with for Loew's Inc. 

Green and Newman, who rate 
themselves as_ strictly financial 
men, have been making a detailed | 
study of the Loew’s situation. | 
Green, accompanied by Loew's 
prexy Joseph R. Vogel, recently 
returned from the Coast where he 
made a thorough investigation of | 
the company’s studio operation. 
Newman, who heads Loew’s newly- 
established budget and financial 
committee, previously made a sim- | 
ilar study. Their observations are 
expected to play an important role 
in charting Loew's future course. 

It’s thought that Green and New- 
man are pitching aggressively for 
an overall financial program for 
the studio which has been operat- 
ing in the red for a number of 
years. They are said to be extreme- 
ly concerned over the lack of a 
definite program and hard-headed 
budget controls. In addition, they , 





are reported to be fighting for an 
additional cutdown in expenses 
and “lush living.’ Their main ob- 
jective, it’s said, is to “shrink” the 
company, that is, to get Loew's to 
unload those facilities that are not 
bringing in returns and never will 
under present market conditions. 

It’s stressed that their aim is not 
liquidation or the cessation of pro- 
duction, but to get rid of facilities 
and activities that are proving to 
be a drain on the company. Among 
their targets, it’s said, are single- 
purpose buildings, unproductive 
theatres in the U. S. and abroad, 
and peripheral studio property 
that is no longer being used. The 
unloading by Loew's of dubbing 
studios in Paris and Rome is said 
to be part of this campaign. In 
addition, it’s understood that the 


company’s Coast laboratory is on 
the block. 
Finaneial pair, it’s reported, 


sort of 
facilities 


strongly favor some con- 
solidation of production 
among the various film companies 
and are acutely aware of the prob- 
lems involved, particularly the fac 
tors relating to the “pride” of the 
company toppers in initiating such 


a move. 


Films Again Use 
in Foreign Trading 


Copenhagen, May 20. 

The Motion Picture Export 
; Assn.’s three-year battle with the 
Danes has now resolved into a 
clearcut American victory, almost 
three years to the day since the 
original imposition of the embargo, 

The Danish exhibitor organiza- 
tion has passed a resolution allow- 
ing its members to deal with the 
U.S. distributors on the latter's 
terms. This in effect opens the 
way to the resumption of normal 
trading. A number of the Danish 
theatres ops wanted to book the 
Hollywood features, but were kept 
from doing so by their pledge ‘as 
an association) not to pay more 
than 30° for any film. 

Collapse of the Danish resistance, 
which had been preceded last year 
by a partial breakthrough which 
saw a number of Copenhagen 
houses signing up on American 
terms, also spells the ead of an era 
in MPEA policy. While, both in 
Spain and in Denmark, the em- 
jbargo policy proved effective in 
the end—implying also that these 
countries found it difficult to con- 
tinue without an adequate supply 
of Hollywood product—many in 
the American industry are con- 
vinced that embarge as a weapon 
has proved to be something of a 
boomerang, hurting the American 
industry as much as helping it. 

Bitter fact is that the industry 
can no longer afford to impose em- 
bargos on two counts: (1) It no 
longer can muster the kind of un- 
ity that’s needed to make an em- 
bargo stick, and (2) it can’t afford 


to take the kind of losses which 
the quitting of markets entails. 
In that sense, both the Spanish 


and the Danish action “have. been 
costly, not only in coin lost, but 
also in terms of expusing a grow- 
ing weakness of MPEA It's no 
longer a secret to the Europeans 
that MPEA is beset by internal dif- 
ficulties and it's possible to play 
the various companies against one 
another 

The example of RKO, which 
sold out in Spain though it had 
pledged not to take unilateral ac- 
tion, is a remainder along these 
lines 

Under the conditions now ac- 
cepted by the Danes via their re- 
solution to accept U.S. trading 
terms, the companies will sell their 
firstrun releases at 40° with spe- 
cific holdover provisions. Subse- 
quent runs will pay 36° and the 
sub-sub runs 30%. In addition, 
each company is permitted to bring 
+in two big films which will be free- 
ly negotiable, Metro and Para- 
mount can bring in a couple of 
blockbusters ‘incl. “Quo Vadis,” 
Gone With the Wind” and 
“Greatest Show on Earth”) which 
also will get free trade conditions. 

The Danes are now attempting 
to set a ceiling of 50° on the free- 
ly negotiable product, too, but this 
is being resisted by MPEA whose 
Fred Gronich helmed the long 
negotiations in Copenhagen when 
still the MPEA chief in Germany. 


Kings Go Forth’ 
To 151 Cities 


Special previews of “Kings Go 
Forth” have been slated for 151 
cities and all of them are to be 
held exclusively for femme audi- 
ences, producer Frank Ross told 
reporters in New York Monday 
(19) 

Filmmaker stated he’s out tq es- 
tablish a word-of-mouth campaign 
tied in with the “Never under- 
estimate the power of a woman” 
idea. The 151 showings will be in 
every United States city with a 
population of over 100,000. 

Ross figures on drawing 100,000 
gals, gabbers all, to the showings 
and bases this on one test preview 
already held at the Strand Theatre. 
Hartford 

Ross also reported that Frank 
Sinatra, who is among the “Kings” 
stars, will do hour and a half bene- 
fit p.a.’s following openings of the 
picture in Monaco ‘the world pre- 
miere) June 14 and in Hollywood 
in July. Ross and his wife, Joan 
Caulfield, left Gotham yesterday 
}( Tues.) for Monaco, 
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"Come and see me 
at the reserved 
seat Royale, N.Y.” 














TAKES BROADWAY BY STORM! 


SHOW BIZ HISTORY IS MADE! ADVANCE SALE SETS NEW RECORD! 








REVIEWS ECHO 
THROUGHOUT AMERICA! 


N. Y. TIMES 
“The ‘Fair Lady’ of filmdom.” 
DAILY NEWS 
kkKK “Highest rating.” 
N. Y. POST . 
“A hit. Will run a long, long time.” 
HERALD TRIBUNE 
“Will probably run 3 years." 
JOURNAL. AMERICAN 
M-G-M... “Top flight entertainment.” 


AN ARTHUR FREED PRODUCTION... WORLD.TELEGRAM 
LESLIE CARON er yet gy ce “Delectable, irresistible.” 
HERMIONE GINGOL! 
sow Par AT AN JAY LERNER: “a FREDERICK LOEWE: “<22:> TIME MAGAZINE 
Tat saou* “wenonoe”* "5" VINCENTE MINNELL “Feast for eyes and ears.” 


MGM 
BACK ON 
TOP IN 
‘58! 
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BANG BINGO & DST AS FOES 





U Takes Up Ex 


iibs, Exhibitor Coin Just Not Coming In; 


Reissues Post-48's Biz-Building Campaign Fate Vague 


Universal apparently plans to 
meet the challenge of exhibitors to 
reissue a selected group of post- | 
1948 pictures. The company, ac-| 
cording to sales ¢hief Henry H. | 
Martin, will make a survey to de- | 
termine what pictures theatreown- | 
ers want reissued. 

U's branch managers will ques- | 
tion key exhibitors in each ex- | 
change area. A total of 53 pictures, | 


far only between $26,000 to $27,000 


While certain industry figures, Picture Organizations,“ have been 
have expressed confidence that ex-| Ursing all threatremen to ante up 


hibitors will contribute their one- | pe ohn A aud ae b seg od 


half share of the $2,300,000 budget | heen “natural delays.” All per- 
for the U. S. film trade’s over-all; sons contacted say the campaign 
business-building campaign, one | should be gotien off the ground. 


: | But these are the facts: (1) A 
source whispered this week that so $900,000 newspaper advertising 


project had been earmarked for last 
actually has been received from| month and is now pencilled in 
theatremen. Far more substantial | (somewhat doubtfully) for Septem- 


| Chonght that exhibs would pay 
half; MPAA has to wait ‘and per- 
| haps wait and wait) until the the- 
atremen pay their share for the 
| other facets of the b-b undertak- 
|ing before additional exhib reve- 
| nue can be applied against the Os- 
}car airer. This could be never 
| Meanwhile, many individuals 
connected with the institutional 
endeavor are doing a burn, They 
| feel they worked long hours on the 


released from 1949 to 1952, is being | figures have been spoken of, he | ber; (2) A country-wide series of ra-| planning, and on assurances that 


made available for selection. Actual | 
titles and the specific number of | 
pictures that will be made avail- | 
able for re-re'ease will be deter- | 
mined by the survey, the company 
said. 

Exhibitor organizations have 
been urging the film companies to 
make post-1948 pictures available 
for reissue instead of unloading 
them to television. Theatre Owners 
of America, for example, has prom- 
ised that its members would give 
full support to a program of re- 
issues. 


SUBURBIA NEAR CHI 
GETS ANOTHER OZONER 


Chicago, May 20. | 
Chicago’s southwest suburbia, al- 
ready “teeming” with drive-in the- 
atres, will get another sometime 
next fall. New ozoner, with a 1,200- 
car capacity, is being built by 
Louis and Samuel Levin, partnered 
in two Dayton, O., outdoor film- 
eries and one at Springfield, O. 
New situation will be from two) 
to five miles of five other drive-ins, | 
three of which have double 
screens, so that practically the area | 
will have nine theatres. So far this 
year, biz for Chi ozoners is behind | 
1957, and the prospect of more| 
competition has the exhibs frown- 
ing. 




















| Mixed Up—As Always 








Buffalo, May 20. 

Current picture release situation 
in Buffalo is a case of the more it 
changes the more it resembles the 
seme, 

Following last summer's selling 
by UA to an ozoner of “Pride and 
Passion” for exclusive second run, 
Columbia has now come up with a 
new switch. After eight week 
downtown first run of “River 
Kwai,” picture has been sold for) 
an exclusive move-over first run 
at Schine’s Granada, until recently 
a sub-run nabe. 

Last winter, Granada _ took 
“Around the World” for an exclu- 
sive second long-run, which was 
followed by “Oklahoma” on the 
same policy. Current “Kwai” en- 
gagement is first time for a move- 
over first run in any spot here) 
outside of downtown area. 

Other non-competitive sub-run | 
houses offered Columbia same deal | 
for a simultaneous move-over en- 
gagement without results, leaving 
certain exhibs grumbling over al- | 
leged discrimination as in old pre- 
decree days. ; 





SHOPPING CENTRE TEST 





Dick Sloan Rents 900-Seat 
Dome For Three Weeks 





“pledges” and not actual honest-to- 


| co 


dio commercials, at a cost of $300,- 
000, is scheduled to start July 1 but 
goodness checks. there’s no assurance the money 
Outcome of the b-b campaign! will be on hand in time; (3) Motion 
nsequently is clearly uncertain. | Picture Assn. of America picked 
Distributors and some _ exhibi- | up the check for last March’s Acad- 
tors, by way of Council of Motion|emy Awards telecast with the 


said, but these have been only | 








Caldwell’s Creed 


Chicago, Mav 20. Par amount Chain’s 


Author Erskine Caldwell, 
chinning with the local film ‘ 
critics, was asked by Chicago 
American's Ann _ Marsters, ew i @a 
“Why do you write such dirty 
books?” " ’ 
“| fast melee ‘eek? “ns the American Broadcasting - Para 
riposte, “peo ple interpret mount Theatres is filing an appeal 
them.” with the U.S. Court of Appeals 


Caldwell was in to pitch 
filmization of his “God's Little 
Acre.” 


and the U.S. Supreme Court for 
a reversal of a decision of Judge 
Edmund L, Palmieri of the N-Y. 








‘Write-In for Bids To 


| being blurbed by one indie radio 
| station ‘ , , 
1 waukee; WJLB, Detroit; and WCFL| noting that it might consider the 


District Court refusing the peti- 
tion of AB-PT to repossess the 
Grove Theatre in Elgin, IIl. 
The theatre, which had been di- 
‘ « 39 vested by circuit under Govern- 
Of 10 North Frederick | ment’s consent decree, was sought 
Chicago, May 20. for reacquisition by the theatre 
Round-the-clock 24-hour “sneak”! chain after its Rialto Theatre in 
screenings in branch projection the same city burned down. The 
rooms are part of the exploitation Court, in making the ruling, up- 
by 20th-Fox in Milwaukee, Detroit held the position of the antitrust 
and Chicago for its “Ten North! division of the Dept. of Justice. 
Frederick.” Marathon showings are | The Court left the way open for 
| AB-PT to acquire the Grove by 





Projection Room Sneaks 


in each city—WRIT, Mil- 


in Chi—the plugs advising that!AB-PT petition if it could prove 


each runoff is to be limited to the | that competition in the area would 


first 50° post card replies. ‘not be duly restrained. 


Purpose of the 24-hour skein,| AB-pT decided to appeal the de- 


However, 


| 
therefore, is to allow listeners to) cision on strictly legal grounds. 


pick a screening convenient to their) In another ruling by Judge Pal- 
workaday schedules. Result, it’s) mieri, National Theatres’ petition 
believed, will be a more realistic! to acquire a leasehold on the Chi- 
cross-section privvy audience for | cago Opera House as a Cinema- 


| word-of-mouth touting of the pic-| Miracle outlet was approved. 


theatremen would provide the half- 
way bankrolling. Distributors had 
already voted to contribute an 
| amount equal to whatever is con- 
| tributed by the theatremen. But 
! the theatremen haven't been shell- 
} ing out adequately. 


Wisconsin Convention 
Milwaukee, May 20. 
Allied Theatre Owners of 
Wisconsin will hold its annual 
convention at Oakton Manor 
resort, Pewaukee Lake, Wis- 
consin, June 16 to 18, accord- 
ing to prexy Ben Marcus. 
The 1958 meeting will mark 
the third year in a row that 
Wisconsin Allied will hold its 
convention at a resort commu- 
nity. 








Beacon, San Bernardino, 
Secures Supreme Court 
Review of Case Vs. Fox 


Washington, May 20. 

U.S. Supreme Court agreed this 
week to review case of lower court 
ruling denying the Beacon Theatre 
of San Bernardino, Cal., a jury 
trial on its antitrust suit against 
Fox west coast theatres. 

Beacon, which operates the Bel- 
air drive-in, charged Fox with re- 
ceiving first-run clearances for its 
California Theatres in San Bernar- 
dino in violation of the Paramount 
injunction against clearances be- 
tween houses not in substantial 
competition. Fox countered with a 
declaratory ruling restraining Bea- 
con from instituting action on 


able” and not in violation of law. 

Since high court recesses at end 
of June case will probably be on 
Fali calendar. 








ture. 

Gimmick is the brainchild of Sol 
Gordon, district ad-pubber here, 
who says that Gotham homeoffice 
is mulling expansion of it to other 
sectors. a 

Preview screenings in the three 
cities will start at one minute past 
midnight. Picture opens tomorrow 
(Wed.) at the Fox in Detroit, Fri- 
day at the Roosevelt in Chi, and 
May 29 at the Wisconsin in Mil- 
waukee. 


WOMEN HOUSE MGRS. 


Universal “will not deal in fan- 
tasies and rumors but only in 
statements of fact” in relation to 
the company’s production program, 
60 HOME TO HUBBIES prexy Milton R. Rackmil told the 

|company’s employees this week. 
Vancouver, May 20. | Rackmil’s statement is contained 
In Canada femme theatre man-|in the current issue of Progress, 











Rackmil: ‘No Fantasies, Just Facts’ 


Universal Chief Informs Employes That Company Is 
Going Ahead With Own and Outside Product 


orderly release of the company’s 
pictures. 
The company’s policy, he said, 


ments of its production plans un- 
til it had specific pictures to re- 
port. Rackmil stated that the 
company would continue to make 
pictures on its own as well as enter 
into co-production deals. He called 


grounds clearances were “reason- | 


was not to make any announce-' 





Detroit, May, 20. 

Dick Sloan, of the nabe Mercury 
Theatre, is experimenting for 
three weeks with a shopping cen-| 
tre film operation. He has rented | 
the geodesic dome which is com-| 
mitted this season to Northland 
Playhouse for stage productions. 

Sloan bills include “The Small- 
est Show on Earth” and UPA Fes- 
tival, cartoons with Mr. Magoo for 
the first week; “Nights of Cabiria 
plus “The Red Balloon” for the 
second week. His third and final 
week of testing is unbooked. Alu- 
minum dome seats about 900. 





| family girl.” 


agers are being sent back to their | 
families. Three of them here, all} 
operating suburban houses for the! 
Odeon chain, have been pink-| 
slipped as the sub-run theatres are | 
being forced to shutter. 

Frieda Drake, now out of work, 
with the darkening of the Rio The-! 
atre, is not too concerned because 
“I've got my two boys and my 
husband's diary to keep me busy.” 
Further, she figures on doing some 
summer relief work in theatres. | 

Dorothy Smith, who had been 
with Odeon 17 years, bowed out as 
the Varsity sub-run folded and re- 
grets only that she couldn’t have 
made the 25-year club. But there's 
no economic concern because her 
husband has his own commercial | 
art setup and Odeon is among his 
clients. 

Third apparently heading out is 
Anne Thomson, now at the Park 
Theatre, who's been with the cir- 
cuit 16 years but is in reality “a 


U's house organ, in which he aims 
to dispel rumors concerning the 


attention to two pictures which 
will be made under the company’s 


company’s future. new program — “Viva Gringo,” 

He stressed that “announce- ne at $2,500,000 — 4 
} ee made in association wi Cir 
| ments” would be made as each Douglas’ Bryna Production, and 


picture deal is finalized, but that 
the important thing for the com- 
pany’s staffers to know “is that we 
are moving ahead aggressively and 
with determination to meet the 
challenges of a changing business.” 

He reminded the employees that 
several months ago he had told 
them as well as the stockholders 
that the company’s production pro- 


“Imitation of Life,” a remake of 
the Fannie Hurst novel. 
starring Lana Turner, will be made 
exclusively by Universal, with 
staff producer Ross Hunter helm- 
ing. No starting date is listed for 
“Viva Gringo,” but Rackmil notes 
that “Imitation of Life” will face 
the cameras July 8 


The U prexy indicated that for 





| gram was being reviewed “in light|the rest of the company’s fiscal 


of the changing market here and/ year it will have in release “a 
abroad” and that he had every | number of outstanding boxoffice 
confiidence that U “would come | attractions.” He listed “Horror of 
through a period of readjustment | Dracula,” “This Happy Feeling, 


| as it had in the past and with new| “Kathy O,” “A Time to Love and 


strength and new vigor.” He add-| a Time to Die,” “Voice in the Mir- 
ed that he had emphasized that! ror” and “Twilight for the Gods” 
the company had an inventory of | are being among the summer re- 
some 30 pictures and that there! leases which are being booked “in 


| would be no interruption in the top houses with top playing time.” | 


Latter, | 


NOALLIED GATE 
OF BERGER PITCH 


By LES'REES 
Minneapolis, May 20. 

After what's generally agreed to 
have been its “tamest” although 
well attended annual convention, 
North Central Allied, Allied States 
unit, has a new president who says 
that, instead of fighting the film 
| companies, the ensuing months will 
be devoted principaily to battles 
to knock out daylight saving time 
and curb bingo. 

He's a long-time ex-Minneapolis 
and Milwaukee Universal branch 
manager, Frank Mantzke, now 
head of a local theatre circuit and 
buying-booking group. He :suc- 
ceeds sucessful circuit owner Ted 
Mann who rounded out a “peace- 
| ful” year on the heels of Bennie 
| Berger's lengthy incumbency 
| marked by strife with the de- 
ments of distributors. 

Asserting that “resolutions never 
help, anyways,” Mann, -before step- 
ping out to devote himself to his 
| personal interests, didn’t even ap- 
point a resolutions committec. 

As a result, the Berger effort to 
have investigated the “feasabilty” 





of obtaining state legislation to 
Classify distribution as a _ public 
jutilily “so that film companies 


would be required to sell top pic- 
tures to all exhibtors at prices they 
can afford to pay and with a reason- 
able time after their release” came 
to naught. 

Berger was invited to address 
the convention and brought up his 
proposal during the talk. But noth- 
ing came of it. 

“I inquired about a resolution 
comittee so that I could appear be- 
fore it and ask that the matter be 
submitted to the convention,” says 
Berger. “WhenslI found that Mann 
didn't intend to appoint one I de- 
cided that in the interest of har- 
mony I wouldn't push it.” 

Self-Blame 

In his talk Berger blamed exhibi- 
tors in part for their present 
“plight” beeause of their failure 
to sacrifice personal interests for 
the common good, lack of unity 
and failure te back up leaders fi- 
nancially and otherwise properly 
in the latters’ battles to eliminate 


“nefarious” trade practices im- 
| posed by “heartless” film com- 
panies. 


He also advised every exhibtor 
to buy the blockbusters regardless 
of their “extortionate” high per- 
centage terms and then, if unable 
to earn a fair profit on them, de- 
mand of the distributors that the 
prices be concilated 

“You can't stay in business with- 
out these pictures and a fair profit 
on them,” Berger told the con- 
vention. 

It was charged during the con- 
vention that the orderly release of 
top pictures, “so much talked about 
recently,” hasn't been accom- 
plished 

Speakers include two national 
Allied States board members and 
ex-presidents, Ben Marcus of Mil- 
waukee and Jack Kirsch of Chi- 
cago, heads of the Allied units in 
their states, and executive counsel 
S. D. Kane. 

Marcus and retiring president 
Mann urged . Hollywood to bring 
about the “orderly, continuous flow 
of top boxoffice pictures without 
further delay in order to save 
many exhibitors from extinction.” 

In his talk, Marcus pointed out 
that many small town and city 
late subsequent run theatres 
haven't been able yet to obtain 
such blockbusters as “The 10 Com- 
mandments,” “Peyton Place” and 
“Sayonara,” ete., “which are 
soreiy needed to keep them in 
business.” 

One of the main reasons for 
present exhibition “distress” is in- 
abilty of “these little fellows” to 
obtain these pictures at all or in 
time to capitalize on their initial 
advertising and because these “less 
important theatreowners” are not 
allowed to know in sufficent time 
when the pictures will be availa»le 
in order to permit effective ex- 
p.ollation 

“If Hollywood thinks it can get 
along on revenues derived only 

(Continued on page 20) 
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Letiat Jouraviy 
(Flying Cranes) 
(RUSSIAN) 


Cannes, May 
and production. Stars 
Alexis Batalov: fea 
uriev, A Chvorine Ss 
Directed by Mikhail Kala 

Victor Resov; camera 
ski; editor, E. Svideteleyv 
Fest. Running time, 90 


13. 
release 


lerke 


‘ OusseY 


e Tatiana Samoilova 
lexis Batalov 
Merkouriey 
A. Chvorine 
S. Kharitonova 


deckhak + Sa 
z 
wn 


odor peeskaee Te 


Film has been taken for US. 
distrib already by Iya Lopert and 
United Artists as part of a “barter’ 


deal. For the Russians the film is 
a ride forward with no propa- 
gonda and evoking a moving tale 
of a tender love affair shattered 
by the al 


Technically and thespicafly ex- 
this appears a logical re- 
to start Russo-Yank ex- 
Its bravura is sometimes 
but the sensitivity 
lift this over-contrived 
to a poignant level 
of young lovers are split 
} He loses touch with 
! is seduced by his 
l raging, bomb-torn 
j marry but she still 
hk feelings for her absent 
Jove Story details the lives on the 
he 
« 
} 
} 
} 


ellent 


ty } 


c 

] 

chan 

tor fl; iV 
} 

j 


Val 

er and she 

othe! on a 
They 


ect hel 


e front, with its heroisms and 
{ and the war front. The 
led but the girl finally 
courage to leave her callow 
embrace life again 


and 


Virile sometimes overboard di- 
re ( nonetheless brings out in- 
telligent acting by Tatiana Samoi- 
\ and Alexis Batalov. Mosk, 


Mon Oncle 
(My Uncle) 

(FRENCH; COLOR) 
Cannes, May 16. 
lease of Specta-Gray-Alter 
Written by, directed hy, 
Jacques Tati; technical as 


( ‘ t re 
} ‘ 
a 

’ i ean L’Hote, Jacques La Grange 
‘ 

‘ 

i 

I 

t 


‘ Fastmancolor), Jean Bourgoin; 
Suzonne Baron; music, Alain Ro 
Barcellini. At Cannes Filn 
120 MINS. 
Jacques Tat 
Jean-Pierre Zola 
Adrienne Servant 


zg time, 


«ie Alain Becourt 

Somewhat long fo a comedy 
Jacques Tati’s new film has inven- 
1 ene gags, warmth and a “po- 
e!ic’ approach to satire. Tati has 


ed in creating his own world 


ou the screen, He is a truly original | 
screen artist 

ly Uncle” is a definite U.S. art 
house bet with Tati’s previous pic 

Hulot’s Holiday,” and his} 
Yan ideo appearances, helping 
it it uf 

Fil took two years to make 
Tati has built film via comie juxta- 
position of two ways of life, his, 
as the eccentric, independent uncle 
Hie de a super-modern, hygienic 
niaterialistic brother-in-law. 

There are scenes that could he 
theared to speed it up for more 
Feneral Yank distribution An 
Eiiglish version has already been 
iade which is nine minutes | 
shertel! 


Antiseptic house of Hulot’s rela- 
tives operates a myriad of time- 
fuling but noisy electronic gad- 
xets. Tati is the catalyst who un- 
jntentionally creates havoc. He 
wins over his nephew whose pa- 
rents have no time for him and 
who is only really happy during 
thie wonderful escapades he has 
wth his uncle, But Tati is finally 
sont off lo be a traveling represen- 
tative of 
while father and son are finally 
brought closer by what they have 
learned from the uncle. 

Satire not barbed or vicious 
and everybody can laugh at it and 
themselves. Expert blocking out of 


Is 


characters, the creative use of 
sound, and the eschewing of all 
useless dialog should make it a 
film with international utility. 
. Mosk, 
Nara Livet 
(Brink of Life) 
(SWEDISH) 
Cannes, May 16. 
Nordisk Tonefilm release and produc- 
thon. Stars Eva Dahlbeck, Ingrid Thulin, 
Kibi Anderson; features, Barbro Hiort 
Af Ornas, Erland Josephson, Max on 
Sydow, Gunnar Sjouberg. Directed by 
Ingmar Bergman Screenplay, Ulla 
Isaksson; comera, Max Wilen; editor, Carl- 
@loy Skeppstedt. At Cannes Film Fest. 


Kunning time, 63 MINS 


Stina » Eva Dahlbeck 
Cecilia seeeeeeees Ingrid Thulin 
Hiordis res Bibi Andersson 
i, ree Barbro Hiort Af Ornas 
Anders cpaieSceee Erland Josephson 

RE eee Max Von Sydow 
BO sovcrkocugvatnry Gunnar Sjoberg 





Clinical tale stays in a hospital 
With three expectant mothers, one 
Who wants and eventually loses her 
child, one who does not want it 
and has tried an abortion, and the 
other who has had a miscarriage. 
Emphasis on the physical aspects, 


of | 


the brother-in-law’s firm | 


with a neglecting of a humanizing 
influence, limit this for U.S., but 
it might be exploitable on its frank- 
ness and theme. 

Director Ingmar Bergman has 
kept the film caged in the hospital 
with some occasional visits as the 
backgrounds of the protagonists are 
blocked out. The climax is the 
agony of the one woman who truly 
wants her baby leading to the ac- 
ceptance of hers by the unwed girl 
Acting is expert but characters are 
conventional. 

Technical credits are expert and 
the deft observations make the 
lack of music a plus factor. Wosk., 


Parash Pathar 
(The Philosopher's Stone) 
(INDIAN) 

Cannes, May 13 
International release and pro 
duction. With Tulsi Shakraverty, Rani 
bala, Kali Banerji, Gangapada_ Besu 
Directed by Satyajit Ray. Screenply, Ray 
from the nevel by Parasurum; camera, 
Subrata Mitra; editor, Dulal Dutta. At 
Cannes Film Fest. Running time, 90 MINS 
Paresh Dutt ° Tulsi Chakraverty 


L. B 


. Seer Ranibala 
OO eee ‘ Kali Banerji 
Kachalu Gangapada Basu 

Director Satyajit Ray has won 
two major prizes at both the 
Cannes and Venice Festivals with 


first two of a trilogy on Indian life 
He interrupted the trio to make 
this lightweight comedy. It emer- 
ges an uneven bit of whimsy which 
does not come off, and_ looks 
chancey for any possibilities out- 
side of its native country 

An aging clerk finds a stone that 
can turn things to gold. He makes 
enough to live comfortably, but 
one day gives things away when he 
is snubbed at a cocktail party. Then 
| comes a gold panic, arrest and final 
; absolution when a lovesick clerk 
swallows the magic stone to commit 
| suicide and it dissolves and turns 
the gold back to stone. 

Ray has given story a bright be- 
ginning, but then let it flatten out 
Technical credits and acting are 
good, A near-miss. Mosk. 


Ni Liv 
(Nine Lives) 
(NORWEGIAN) 
Cannes, May 13 
release and _ production 


Nord Film 


Stars Jack Fieldstad; features Henry 
Moan, Alf Malland, J. Holst-Jensen. Di 
rected by Arne Skouen Screenplay 


Skouen from the book by David Howarth 
camera, Ragnar Sorensen; editor, Bjorn 
Breigutu. At Cannes Film Fest. Running 
time, 97 MINS. 





Jan Baalsrud .......... Jack Fieldstad 
| Agnes ..... Coe eevorersere Henry Moan 
| BEBPSO oc cwcccccegveees ° Alf Malland 
| Grandfather ....... .»++. J. Holst-Jensen 


Film is based on a true, harrow- 
ing odyssey during the last war 
It makes a reasonable actioner, but 
lacks the imagination to convert 
|story into a great study of man’s 
lability and endurance. It looks a 
chancey Yank item. 
| Story: When the Germans blow 
| up a ship of Norwegian commandos 
;on its way to Norway for a special 
job, only one man survives. He is 
helped by a series of people as he 
tries to make neutral Sweden. In 
| the process he goes snowblind, cuts 
| off his own frozen toes, is lugged 
| over mountains by brave resistants, 
land lies in a snow pit for over a 
|month until finally sent over the 
| border in a rush of reindeer by 
| helpful Laplanders. 
| Direction is too stolid to really 
hoist this to plane where adventure 
would, be transcendent. Jack Fjeld- 
|stad does well as the amazingly 
| resilient man who really seems to 
have nine lives. 
| Technical credits are good and 
the on-the-spot lensing gives this 
a needed authenticity. Still alive, 
the actual here was presented to 
the Cannes audience after the fea- 
ture, to big applause. Mosk, 


La Venganza 
(The Vengeance) 
(SPANISH) (COLOR) 
Cannes, May 20 
Gonzalez release of Guion-Vides-Suevia 
production. Stars Raf Vallone, Carmen | 
Sevilla, Jorge Mistral; features Jose 
Prada, Fernando Rey, Louis Seigneur 
Written and directed by Juan Antonio 
Bardem. Camera (Eastmancolor), Mario | 
Pacheco; editor, Margarita Ochoa. At | 
Cannes Film Fest. Running time, 123 | 
MINS. 


PO sccdwbidecresenee Carmen Sevilla 
MEE s-seceeehoeeroctiepete Raf Vallone 
EE vk V-exemensee sue cokes Jorge’ Mistral | 
WOTMIOTS cc divcvccceccesives Arnoldo Foa | 
POCRIOND: « o vavcesdercoces Fernando Rey 
BONED 6 scvcgeecedscevese Louis Seigneur 


This one’s about a group of agri- 
cultural migratory workers with 
vendetta between an unjustly pris- 
oned man and his accuser and the 
labor troubles, loves and lives of 
these Spanish fascimiles of the 
pre-war dust bowl “Oakies” of U.S. 
Film is overlong and over-tele- | 
graphed and emerges melodrama 
rather than drama. 

A man is released from prison) 
and goes home. His sister makes 
him swear to avenge himself on the | 
leader of a migratory work team, / 





whom, she feels, turned in her 
brother. On the work trip the sis- 
ter falls for the supposed squealer 
and love finally triumphs over ven- 
geance 

Color is somewhat garish and the 
scripting glosses over too many| 
happening such as strikes and 
scabbing, a sudden fire destroying 
a town’s wheat crop, and a man’s 
fight against a machine that is re- 
placing him in the fields 

Director Juan Barde has given 
Spain some international acclaim 


at festivals via “Age of Infidelity” 


and he Lovemaker,” but does 
not quite bring this off. It is too 
diffused in point, dramatics and 
feeling Mosk. 


En Djungelsaga 
(A Jungle Saga) 
(SWEDISH; AGASCOPE; COLOR) 
Cannes, May 6. 
release of Arne Sucksdorff 
Written, photographed (Tech- 


Sandrews 
production 


nicolor directed and edited by Sucks 
dorff, aided by Graeme Ferguson, Astrid 
Sucksdorff. Commentary, Pierre Gascar 
spoken by Michel Auclair, Martine Sarcey; 
music, Ravi Shanker. At Cannes Film 
Fest. Running time, 90 MINS. 


This one can be termed a storied 
documentary. Loving care has been 


put into this tale of isolated tribe | 
in India and its daily detail. The 
storyline is subordinate to this 


preoccupation, which is the film’s 
weakness as also its strong point. 
It emerges a hard—to—sell exotic 
item for U.S 


Director Arne Sucksdorff spent 


two years with the Muria tribe in| 


central India. It is a communal 
life passed in mutual aid, and liv- 
ing with its own superstitions. A 


young hunter marries a girl from 
another tribe and when a maraud- 
ing leopard takes a toll on the 


people and their livestock a public 
ritual puts the blame on the hunt- 


er. He is exiled but the leopard 
still strikes and he is reconciled 
to die in a titanie struggle with 
the big cat 


Unable to really treat character 
in this film, the interest sometimes 
lags. But Sucksdorff's expert visual 
sense leads to startling work with 
animals and especially the leopard. 





Mosk. 
Pardesi 
(The Foreigner) 
(RUSSIAN-INDIAN; SOVSCOPE; 


COLOR) 

Mosfilms-N.S. International release and 
production. Stars Oleg Streeshenov; 
tures Balraj Sahni, Prithviraj. Directed by 
D. Pronin. K. Abbas. Screenplay, 
Maria Smirnovz camera (Soveolor), A. 
Renkov: editor. Ronuc. At Cannes Film 
Fest. Running time, 110 MINS. 


Here’s a sort of Russo-styled 
Marco Polo. Tale concerns first 
Russian to go to India in the 15th 
century to set up trading. Film is 
well photographed but emerges a 
naive adventure film with colorful 
backgrounding in India. 

Viewer (‘and traveller) discover 
a picturesque India and the dialec- 
tics are held to a minimum to make 
this an engaging moppet adventure 
pic, but with color print costs mak- 
ing this dubious for export. Per- 
formances and technical details 
firstrate. losk. 

Ciulinii Baraganului 

(Fools of Baragan) 
(RUMANIAN) 

Buceresti release and production. With 
Nuta Chrilea, Ana Vladesco. Directed by 
Louis Daquin. Screenplay, Antoine Tudal, 


| Daquin from the novel by Panait Istrati; 


camera, Andre Dumaitre: editor, Liviu 
Popa. At Cannes Film Festival. Running 
time, 116 MINS, 


Though made by a French direc- 
tor, this Rumanian film is an old- 
hat bucolic melodrama about the 
uprising of a group of peasants in 
the feudal Rumania. Lacklustre 
quality misses humanity and action 
inherent in the story. 


Little thance outside of the 


Eastern countries and denotes that | 


Rumania is still in the stilted film- 
making era. Mosk. 


L°Eau Vive 
(The Live Water) 
(FRENCH; FRANSCOPE; COLOR) 
Cannes, May 13. 
Carlton Film release of Caravelle pro- 
duction. With Paseal Audret, Charles 
Blavette, Andree Debar, Arlette Thomas, 
Milly Mathis. Directed by Francois Vil- 
liers. Screenplay. Jean Giono; camera 
(Eastmancolor), Paul Soulignac; editor, 
Edouard Berne. At Cannes Film Fest. 
Running time, 95 MINS. 


Hortense : Pascal Audret 
eS Charles Blavette 
VRNORD  sxccecvns ane .. Andree Debar 
ME. ic céedvceboees Arlette Thomas 
ee eee Milly Mathis 





Film has a pleasant candor in 
its treatment of a rapacious peas- 
ant family when the family heri- 
tage has gone to a young girl. It 
skirts melodrama but is helped by 
fine imagery, an outstanding script 

(Continued on page 18) 
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Film Reviews 





| Dae Old Man and the Sea 
values must be attributed directly 
to his work 

Additional camerawork was done 


by Floyd Crosby and Tom Tut- 
wiler. The camera generates ex- 
citement and the shots of the 


hooked marlin slashing on the sur- 
face are cleverly integrated. Also, 
the underwater shots of Lamar 
Boren, picturing the sharks tearing 


away at the dead fish, add to the 
realism. Warnercolor adds to the 
magnificence of Howe's photog- 


raphy. 

John Sturges directs with a view 
to keeping the essential values in- 
tact. It’s not his fault that the 
basic material simply doesn’t sus- 


tain interest throughout 86 min- 
utes of pictures. Dimitri Tiomkin 
wrote and conducted the score, 


| which is massive and at times dis- 
tinctive. This is one of those 
tures where the music is of 
than ordinary importance. 
Arthur P Schmidt's editing 
cleverly integrates ‘special footage 


pic- 
more 


and keeps everything moving as 
much as possible. 
Producer Hayward, who did 


some pioneering in the direction of 
the “offbeat” via "The Spirit of St. 
| Louis,” seems to have a penchant 
for picking difficult themes. But 
he has turned out a film that, in 
many ways is extraordinary 
Whether the broad audience will 
go for Tracy on his lonely voyage, 
battling a huge fish with nary a 
female leg in sight, remains to be 
seen and proably depends to some 
extent on how the picture is sold 
It certainly isn’t anything the la- 
dies are likely to flip over, unless 
they have learned to enjoy seeing 
hungry men cutting up raw fish and 
eating it. 

But audiences have come a ways 
in recent years 
the Sea” might well shape as a 
strong e-.‘ry. It certainly is a com- 
posite—technically and artistically 
—of some of the best Hollywood 


has to offer Hift. 


Voice in the Mirror 
(C’SCOPE) 

Good but long story of an al- 

coholic. Richard Bgzn and 

Julie London brighten pros- 

pects, 


Holiywood May 16. 





fea- | 


Abbas, | 


| Paul’s Mother 


| “Voice 
| 


Universal release of a Gordon Kay pro- 


duction. Stars Richard Egan, Julie Lon- 
don; co-stars Walter Matthau, Arthur 
o’Connell; with Troy Donahue, Harry 


Bartell, Peggy Converse, Ann Doran, Mae 
Clarke, Casey Adams, Hugh Sanders, Ken 
Lynch. Doris Singleton, Dave Barry, Alan 
Dexter, Richard Hale. Directed by Harry 
Keller. Screenplay, Larry Marcus; camera, 
William Daniels: editor, George Gittens; 
music, Henry Mancini. Previewed May 14, 
56. Running time, 105 MINS. 
Jim Burton Richard Egan 
Ellen Burton Julie London 
William Tobin Arthur O'Connell 
Doctor Leon Karnes Walter Matthau 
Paul Cunningham Troy Donahue 
Harry Graham > Harry Bartell 
Peggy Converse 
Ann Doran 
Mae Clarke 


Devlin 
Robbins 


Mrs. 
Mrs 


Don Martin 

Mr. Hornsby Hugh Sanders 

Bartender , Ken Lynch 

Liz . Doris Singleton 

Pianist Dave Barry 

Bartender Alan Dexter | 


Gaunt Man Richard Hale 


in the Mirror,” a fully 
detailed account of what anony- 
mously appears to be the birth of 
Alcoholics Anonymous, is a 
theless makes good its point: Only 
a drunk can help a drunk. The 


names of Richard Egan and Julie | 
spirit or two} 


London will add a 
for this Universal production, and 
overall sales prospects loom above 
satisfactory. 


| There is no specific mention of 


AA in the Larry Marcus screen- 
play, though there can be little 
doubt what is being described. 


Egan, following the death of his 
jinfant daughter, has become an 
alcoholic, and no amount of under- 
|standing and help from wife Julie 
|London has been able to set him 
straight. Neither have the call-to- 
reform harangues from his docto: 
|(Walter Matthau). Landing in the 
|city drunk tank, Egan meets a 
trumpet-playing alcoholic who once 
| stayed sober for 20 months on 
|spiritual help alone. Egan is un- 
|receptive to this theory and heads 
|straight to the nearest’ bar but 
\later, finding his drinking has 
jcaused nerve damage, he is shocked 
into wanting out. In his search he 
finds Arthur O'Connell, a former 
arithmetic teacher on a 14-year 
bender, and the men find they can 
help each other stay away from 
whisky. 

Egan’s portrayal is a powerful 
one, and though he isn’t given the 
histrionic chance to shake the DT’s 
in all their dramatic splendor, he 
does paint a most convincing pic- 
ture of the alcoholic who wants to 
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and “Old Man and} 


Casey Adams | 


hard- | 
hitting film that belabors but none- | 








jstop drinking. Miss London, her 
sensuous beauty keeping things 
alive, sings smoothly over the main 
titles, then concentrates on straight 
acting which, she proves, she can 
handle with talent and ease. O’Con- 
nell is touching as Egan’s imbibing 
friend, and Matthau is exception- 
ally strong as hte doctor. Good 
support comes from Harry Bartell, 
Ann Doran, Troy Donahue and 
Doris Singleton. 

This Gordon Kay production 
benefits from the sensation of real- 
ism grabbed in downtown Los An- 
geles, mostly on Main Street. Harry 
Keller's directiom is potent, with 
vigorous performances the result. 
He carefully moves the long but 
good Marcus screenplay through 
the battle of alcoholism and to the 
lofty victory. 

The whole story was capably 
photographed by William Daniels, 
and other assists came from com- 
poser Henry Mancini, art directors 
Alexander Golitzen and Richard H 
Riedel, soundmen Leslie I. Carey 
and Robert Pritchard and film edie 
tor George Gittens, 

Title song, with words and musie 
by Miss London and Bobby Troup, 
isn’t likely to raise much interest. 
But the framed motto which ends 
the film is always worthy of note: 
“God grant the serenity to accept 
the things I cannot change: the 
courage to change the things I can; 
and the wisdom to know the differ- 
ence.” Ron. 


Up the Creek 

(BRITISH—HAMMERSCOPE) 
Lively naval comedy register- 
ing excellent quota of yocks; 





cheerful b.o. prespects for 
family audiences. 
London, May 13. 


Warner release of a ‘(Henry Ralsted) 
Byron production. Stars David Tomlinson, 


Peter Sellers Directed by Val Guest. 
Sc reenpyay, Val Guest; camera, Moray 
Grant; hhusic. Tony Fones, Tony Lowry. 


At Warner Theatre, London. Running 
time, 86 MINS. 


Lieut. Fairweather... . David Tomlinson 


Bosun Be eter Sellers 
Admiral Foley ..... . Wilfrid Hyde White 
Lol) ee ee Se Vera Day 
DN . 4 0eot heme Liliane Sottanee 
Pees Laem. icesia voles Tom Gill 
RRR rene: Michael Goodliffe 
Publican ........ .. Reginald Beckwith 
| Perkins .....¢.+ . Lionel Murton 
Coeky Jobn Warren 





Steady Barker 
| Bates 

| Stationmaster.......... 
Farm Laborer ......... 


Lionel Jeffries 
Sam Kydd 

Frank Pettingell 
Donald Bisset 





“Up The Creek” is an amiable 
navy farce, which rates a fair 
measure of guffaws, but often has 
its slim joke stretched to the break- 
ing point. It makes up in good hu- 
mor what it lacks in wit. But there 
are a sufficient number of slap- 
happy situations to make it a good 
bet for most U.K. houses. Its Yank 
problem is whether the stars, David 
, Tomlinson and Peter Sellers, are 
sufficiently known to lure patrons. 
Directed by Val Guest at a swift 
pice, it manages to skate rather 
successfully over its occasional 
soggy patches. 

The joke has David Tomlinson 
as a dim-witted navy officer with 
a passion for inventing rocket mis- 
siles which explode inconveniently. 
| He is posted out of harm’s way as 
commanding officer of an ancient 
destroyer which is sitting on a re- 
mote part of the British coast. 

For two years, it has been with- 
out a boss and the bosun, played 
| exuberantly by Peter Sellers, has 
set up the ship as a base for H.M.S, 
Berkeley Enterprises. These in- 
volve a one-day laundry service, 
eggs from chickens kept on the 
| bridge, paint sold at cut prices to 
the village plus various other ways 
of supplementing his earnings. By 
|the time Tomlinson discovers the 
| shenanigans he is himself involved, 
j}and the pic finishes with a crazy 
| inspection by an admiral which 
| winds up haphazardly if hilariously. 
The, cast play this tiny anecdote 
|for laughs and get them effortless- 
|ly. Tomlinson, Sellers and Wilfrid 
Hyde-White head a cast which is 
experienced in making a jest look 
like a full-powered joke. Tom Gill, 
Lilliane Sottane, Reginald Beck- 
with and Lionel Jeffries also land 
a slick hand in keeping this genial 
frivolity bubbling. Mostly, how- 
ever, “Up the Creek” depends on 
a ripe and fruity performance by 
tv and radio comedian Peter Sell- 
ers and it is somewhat disconcert- 
ing to find that a sequel, “Further 
Up The Creek,” has been started 
without Sellers, who has another 
engagement. This may well press 
the luck of the producers a shade 
too far. 

Moray Grant's lensing is ade- 
quate. Technical adviser is Lieut- 
enant-Commander J. H. Puller of 
the Royal Navy who, without any 
doubt, coe cut himself off from an 
further diplomatic relations wi 
the Admiralty. ich, 
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PICTURE IS YOUR STAR: 
SPANGLED. BLOCKBUSTER 
FoR Juy 4" 


It's the top Presley show ever because 

it's got all the Presley singing magic— 

with something new added: a great 
dramatic performance by young America’s 
idol. A stronger story, a bigger cast, a 
greater Presley all indicate that this 
attraction will top by a wide margin the t. 
terrific business he's done before! 
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More Songs 
Than Any 
Prestey Picture 
Yet—And 
All Of Them 
Top-Hit Calibre: } 
LAs Long As | Have Youd: 
Banana | Cenwtish | 
Dixieland Rook | Trouale J 
Benny J King Crecte | 
Doo’t Ask Me Way | 
fart Heated Wonns J 
E {over Doit | New Orieans | 
Sieattast, Loyat and True J 
Turtles, Berries ant Gumbo. #5 ‘eet 
| hag hems 
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YOUR BOXOFFICE DESERVES THE BIGGEST FOR SUMMER'S BIGGEST HOLIDAY! 
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Hungary to Pay 


Now Likely Russia’s Satellite May Acquire 10 From | 
U. S.—Terms Contain Oddities 


7 


Cannes, May 20 

Despit reservations and com- 
plaints on both sides, a deal for 
the sale of 10 American pictures to 
Hungary nevertheless appears close 
lo signing 

The Hungarians are willing to 
per picture, which 
ai, the Hungarian export 
“the highest price 


e paying for any import.” 


pas $4 O00 
Tsivan D 
P F 
\ 


le aid was 


Amon the titles selected by 
Budapest are “Roman Holiday,” 
“fast of Eden,” “Robin Hood,” 
"is k on Wood,” “Country Girl,” 
“Fran Invitation to the 
Dance Phone Call From a 
Strange ind “Captain Horn- 
blowe Earlier, the Hungarian 


had purchased “Marty” 
and “Trapeze.” 


hadn't 


Asked hy Hungary 
shown any American films between 
1948 and last year, Dosai_ ex- 
plained “We can’t be held respon- 
gible for the mistakes made by a 
past Hakosi) regime.” In 1948, 
Hungary forced the Motion Picture 
Export Assn. to close shop in Buda- 
pest. Earlie the Hungarians re- 
fused to show films featuring per- 
forme! r others who appeared 
us friendly witnesses in the 
House UnAmerican Activities Com- 
mittee hearings on Communism in 
Hollywood 

At a press conference here, the 
Hungarians said their industry 
could “tackle any subject” that was 
‘not offensive or hostile to the 
regime Asked the concept of the 


screen in Hungary today, the dele- 











gation spokesman replied it was to 
“entertain and to instruct.” He 
wouldn't say which came first. 
— _—— 

y Wins 
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Ci pri ich was built partially 
with Miami Beach capital, Lefty 
Clark { lropicana ts also with- 
out Vegas connections and will re- 
main. Jake Lansky may take over 
at the Nacional; Myer Lansky exit- 
ed the Riviera after some Havana 
politico differences. Jack Davies 
who oks the Fremont ‘Las 
Veva and the Havana Riviera 
\ ( } shares in the latter 
Spx 
Form Committee 
Havana, May 13. 

\ new committee has been or- 
ganized to boost Cuba's lagging 
tourist ade. Called the New 
Cuba Pro-Tourism Committee, the 


group is composed of hetels, night- 
clubs, airlines and other business- 
es which deal with the tourism as 
well as the official Cuban Tourist 
Institute Committee plans to 
spend $2,500,000 on publicity, par- 
ticularly in the U. S. The money 
is to for not only advertis- 
ing but 
among tourists who come here. 
Prizes would range from ranches to 
excursions 

rhe new outfit pointed out that 






on 
) 


for the first time, sections of the 
tourist industry had united in a 
common effort, Cuba’s 17-month 
revolt against Dictator Fulgencio 
Batista has sorely hurt tourism, 
which is the country’s No, 2 indus- 
try after the sugar crop. During 
the past few months tourism has 


dropped down to almost nothing, 
with hotels closing all but one or 
two floors 

Following the failure of a gen- 
eral strike attempt April 9, there 
has been a slight pickup in_ biz, 
but the rebels are reorganizing for 
new efforts 

\mong the members of the Pro 
Tourism Committee are Hotels Na- 
cional, Riviera, Hilton, Capri, Pres- 
idente, Vedado and Lincoln; Tropi- 
cana Nightclub; Pan American and 
Cubana Airlines; and the Cuban 
and American 
merce 

France Nuyen will be the guest 
for the “South Pacific” opening at 


the Century, Buffalo Wednesday 
(21), First two nights will be bene- 
fiis—Wednesday, for Boys Town of 
Italy and Thursday, Navy-Ma ine 


Memorial Stadium Fund sponsoved 
by the U.S. Naval Air Station, 


Nia Fa iS, 


36 Per Feature? 











20th’s Hughes Buyout 
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twists and turns in company af- 
fairs. 

Twentieth Century-Fox chalked 
up a net profit of $2,147,711 for 
the first quarter of 1958, prexy 
Spyros Skouras told the stockhold- | 
ers at the company’s annual meet- 





also on prizes for contests | 


Chambers of Com- | 


ing in N. Y. yesterday ‘Tues.) 
Earnings are equivalent to 84c a 
share as compared with the 82c 
earned on the $2,171,680 net for 
the same period a year ago. 

At the same time, the 20th 
chieftain predicted that the com- 


pany’s half year earnings would be 
approximately $5,000,000, equal to 
$2.20 per share, as compared with 
$4,070,000 or $1.54 a share for the 
same half year stanza of a year 


ago. 
In a well-mannered meeting, 
during which Skouras was fre- 


quently praised for his chairman- 
ship and for his guidance of the 
company, the stockholders also 
learned abéut the Howard Hughes 
buy-out ‘see above). 

In addition to the 52,000 shares 
of common stock held in the treas- 
ury at Dec. 28, 1957, at a cost of 
$1,069,273, the company purchased 
52.800 shares during the first quar- 
ter of 1958 and an additional 284.- 
300 shares during April at a cost 
of $8,805,480 

Skouras reiterated that the film 
industry had made a serious error 
in selling the post-1948 backlogs 
to television, 

Skouras used the meeting as a 
platform to urge exhibitors to 
combine into one trade association 
so they can employ their influence 
in legislative halls and even “‘ob- 
tain a subsidy, if necessary.” 

The 20th topper also discussed 
the company’s activities in the oil 
business and noted that profits, al- 
though small now, would increase 
once drilling and equipment costs 
are recouped 





Tuner Tents’ $7-Mil 


1 





=m COntinued from page 
tunertent in Danbury, Conn., have 
been abandoned. 

Highlighting the productions 
scheduled for the various tents this 
summer will be the new releases 
of “Fanny,” “Most Happy Fella,” | 
'“Happy Hunting,” “Damn Yan- 
kees,” “New Girl in Town" and 
| “Porgy and Bess,” the latter being | 
sent out as a package. Several can- 
vastops will also pad out their 
schedules with such straight play 
items as “No Time for Sergeants” | 
and “Auntie Mame.” There'll be 
two companies of the latter com- 
edy touring the tent circuit. 

Opera will be offered at some 
spots, such as the Musicarnival, 
Cleveland, where a production of 
“La Boheme” is planned. Boxoffice 
prices are remaining § generally 
steady, with the top ticket usually 
selling for less than $4. Practically 
all the tents are soliciting theatre 
parties, with most reporting ad- 
vance sales over last year. The 
South Shore Music Circus, Cohas- 
sett, Mass., however, limits its par- 
ties to one per week. 

The growth of the tents has also 
cued an increase in royalties, with 
most shows now being peddled on 
a guarantee against a percentage 
of the gross. Licensing the musi- 
cals are Tams-Witmark and Music 
Theatre, Inc. . 


Howard Smidt Heads Loge 24 
Albany, March 20. 

Howard Smidt, of Paramount, 
is playing a repeat as president of 
Loge 24, Colisseum of Motion Pic- 
ture Salesmen—vice Virgil Jones, 
shifted by Warners to the sales 
offices in New York, after the clos- | 
ing of the Albany exchange. 

Jones, who is slated for a selling 
assignment in another territory, re-* 
turned here for a dinner given by 
the Albany unit. Honored with 
him was Howard Goldstein. The 
| latter resigned May 2 as a 20th| 
Centur-Fox salesman, to join his | 
father-in-law in a Schenectady 
women's dress shop. 

Goldstein, however, is keeping 
his hand in industry affairs, by 
serving as buyer-booker for a num- 
ber of drive-in and conventional 





theatres ‘including his brother's 
Fort Warren Drive-in, Casileton 


| Vt). 


; 31, 
| that Loew's prexy Joseph R. Vogel 


‘Cine Trade Fund To 


Give Up Command Show 


London, May 13. 
Following the decision of the 
Queen not to patronize the Royal 


Cinematograph Trade Benevolent 
Fund has decided to abandon the | 
show in 1958 

However, Elizabeth the Queen | 
Mother will give the Royal nod to 
the 1959 film performance. No| 
date has yet been skedded but it 
will probably take place in Febru- 
ary, 
charity's financial year. 


‘Gigi’ Day-Date 


Minneapolis, May 


20. | 
has been landed by the 
Amusement Co. (United 
Paramount) for its Twin Cities’ 
firstruns and will open day and 
date July 4 at the Minneapolis Ly-| 
ric and St. Paul Riviera. 

It'll not be a hard-ticket attrac- 
tion in the two cities. Whether ad-} 
missions will be upped for it hasn't 
been decided yet, according to 
Charles Winchell, MAC president- 
general manager. 

Industry here anticipates the | 
after 5 p.m. tap will be boosted 
from the regular 90c to at least 
$1.25 and, perhaps, $1.50. | 


“Gigi” 


Minnesota 








7 Loew’s Theatres 
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example, has approximately $9.- 
000,000 available in cash which | 


Loew's Inc, cannot touch without | 
the express permission of the| 
Loew's Theatres board of dixgectors. 
The theatre board has been tena- 
ciously holding on to the coin, 
ostensibly to use for diversification 
purposes when it finally breaks 
away from Loew's Inc. 

The theatre company and the 
production - distribution firm have 
long been at odds on how to divide 
the liability on a $30,000,000 fund- 
ed debt held by a number of insur- 
ance companies. The theatre cir- 
cuit’s board has insisted that 
Loew’s Inc. be responsible for the 
debt and has refused to agree to a 
compromise settlement 

An example of the Conflict be- 
tween the two companies is in- 
dicated by the testimony of Leo- 
pold Friedman, president of Leew’s | 
Inc., which has been in a desperate | 
financial position, had asked the 
theatre division to declared a divi- 
dend, Friedman revealed. How- | 
ever, the theatre board refused to 


do so, he noted, but added that the 
theatre company had agreed to 
consider lending Loew's Inc. 
money for production purposes | 
with “proper security” and at a 
“prime rate.” Although Loew’s 


Theatres is still officially connected | 
with Loew's Inc., it has not con- 
tributed a cent to the latter's treas- 
ury. On the other hand, Loew’s 
Theatres has lent money to United 
Artists (with interest) for produc- 
tion purposes. 

The complicated financial struc- 
ture currently existing — whereby 
Loew's Theatres income is includ- 
ed in Loew's Inc.'s report—pre- 
sents a false picture of the overall 
assets of the parent company, ac- 
cording to some stockholders, 

As a consequence of the long 
conflict between the two compa- 
nies, it’s believed that the only way 
a solution can be found to the 
financial differences is for the 
parent company to assume full fi- 
nancial control again. The antitrust | 
division of the Department of Jus- 
tice has agreed to a new deadline 
for the final separation of the two 
companies, setting the date at.Aug. 
1959. However, it’s believed 


—if the Court restores financial 
control to Loew's Inc. — will at- 
tempt to bring about the final div- 
orcement for announcement at the 
annual meeting in February, 1959. | 
It's stressed that assumption of | 
financial control by the parent) 
company will be only for a limited | 
time—just long enough for settle- | 
ment of the $30,000,000 funded 
debt. 





Niagara Foldo Blames TV 

Niagara Falls, Ont., May 20. | 

This border city’s first movie 
house, Capitol Theatre, was shut- 
tered and put up for sale by Odeon 
Theatres Ltd. May 12. House was 
opened in 1913. 

Tv was bamed for attendance 
drop. Two other hardtops and two} 
rive-ins in area still operate. } 


| Girl in Black.” 
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1958 Cannes Fest Films 








Ciulinii Baraganulul 


|Film Performance this year, the| ang a be tuiling tale of innocence 


triumphing over greed. 

A governmental dam dooms a 
little town alongside a river. A 
young girl is vividly courted by 
greedy relatives when her father 
dies and his fortune is not found. 
They, in turn, try to find the money 
and the girl finally comes on it and 


off to live with her one good uncle, 


a sheepherder. 


Film's fine anamorphosocopic 
lensing builds the dam construc- 
tion into a parallel line with the 
girl’s growth and final defeat of 
her. designing family. 
being turgid and flows on peace- 
fully in its simple tale full of smart 
notations on French provincial life. 

Pascal Audret lacks the drive to 
really make a vital character of the 
persecuted but independent girl, 
and Francois Villiers’ 
lags somewhat. But Jean Giono’s 
script gives excellent- insight into 
its people and the land for the 
film's main merit. Technical credit 
and supporting cast are tops. 

; Mosk. 


Liberte Sureveille 
(Provisfonal Liberty) 

(FRENCH-CZECH; 

COLOR) 

Cannes, May 16. 


Silver Film release of Czech State-Tri- | 


dent production. Stars Marina Vlady, Rob- | 


Rene Lefevre. Di- 


ert Hossein; features, 
Henri Ais- | 


rected by Vladimir Voltchek, 
ner Screenplay, Pierre Laroche, Colette 
Audry; camera (Agfacolor}, H. Alekan; | 
editor, J. L. Lacour. At Cannes Film Fest 
Running time, 90 MINS. . 


It is easy to see why this film | 
was finally nixed by the Czechs as 


| their entry, and why the fest selec- 


tors finally showed it out of com- | 
petition rather than as a French | 
film. It is a cliche-ridden opus | 
about a Western (French) fugitive | 
who manages to escape the police | 
to Eastern Europe (Czechoslovakia) | 
by being mistaken for the new | 
member of a French boating team. 
Love is waiting in the East and | 
he renounces his former life by | 
returning a stolen museum paint- 
ing and deciding to stay in the 
East. Turgid direction and ordinary 
thesping do not help. 
East-West coproduction will have 
tu do better than this to catch with 
either side. Mosk, 


. 
Rosaura A Las Diez 
(Rosaura At 10 O'Clock) | 
(ARGENTINIAN) | 
Cannes, May 13. _ | 
Argentino-Sono Film release and pro- | 
duction Stars Juan Verdaguer, Susana 
Campos; features Maria Robledo, Alberto 
Dalbes. Directed by Mario Soffici. Screen- 
Play, Marco Denevi, Soffici from the} 
novel by Denevi; camera, Anibal az; 
editor, Gobi Munez. At Cannes Film Fest. 
Running time, 98 MINS. 


ee RS eee . Susana Campos 
COED scd¢eveuets . Juan Verdaguer 
MEAGNOS .66chcs00s% . Maria Robledo | 
Reguel . Alberto Dalbes | 


Looks suitable mainly for °His- 
pano lingo houses in States, where | 
it could have exploitation values. | 
Otherwise this complicated tale 


._from Argentina of a timid painter, 


who invents a fantasy girlfriend 
who comes to life, is too slow mov- 
ing and sans necessary character- 
ization, mood or poetics. 

Timid soul has invented this girl | 
to interest his landlady’s daughter 
in him. But he has done it from | 
an old photograph and one day the 
girl stumbles in. He is _ whirl- 
winded into marrying her by his 
landlady and she is then killed | 
for the film’s various flashbacks | 
and different versions of the affair 
before it is straightened out. | 

Feature is in a 1:2.5 process 
called Alexscope and has okay tech- 
nical resources with 
thesping. 


competent | 
Mosk, | 
ee | 
Teo Telefieo Psemma 
(No More Credit) 
(GREEK) } 
Cannes, May 13. | 
Finos Film release and production. Stars 
Ellie Lambetti; features, Georges Pappas, 
Athena Michaelidou, Eleni Zafiriou. D i- | 
rected and written by Michael Cacoy- | 
annis. Camera, Walter Lassally; editor, | 
Yanni Tsarouchi. At Cannes Film Fest. | 
Running time, 100 MINS. 
Chloe 


| Tn” #56 peteeaee sos Ellie Lambetti 
DD. Acsnvoveresontee Georges Pappas 
ROKaNE .....6..0005:- Athena Michaelidou 
MAtOTIMS covcvccccees. Eleni Zafiriou 


Director Michael Cacoyannis has 
impressed at other film festivals, 
and put the Greek feature on the 
international art house map, with 
his preceeding “Stella” and “The 
This one is more 
difficult and skirts melodrama in 
its tale of a ruined bourgeois fam- | 
ily fighting to keep its dignity and | 
standing. 

Actress Ellie Lambetti has some 
striking dramatic scenes as the! 
daughter who finally escapes from 





It escapes | 


direction | 


FRANSCOPE, | 
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the milieu, but she is too overin- 
dulged and given a tragic mask too 
early in the pic to make her final 
self-realization telling. Stacks as 
a te art house item for the 


Miss Lambeti is willing to mar- 
ry a rich man for his money but 
relents when the family’s selfish- 
| hess and cowardice in the face of 





which will come within the 8ives the family the air and Boes | adversity leads to the death of 


their devoted maid when the moth- 
;er and daughter try to stop her 
from telling all when she demands 
money for her ailing child. It is a 
heart attack and, Miss Lambetti 
exits the family and life of lies 
with the child, 

Directer Michael Cacoyannis has 
a flair for telling notation on con- 
ventialism, but the uneven script- 
ing obscures the present theme and 
makes it somewhat conventienal in 
its own way. Technical credits are 
good and this was brought in for 
$35,000. Mosk. 








GOHA 
(TUNISIAN) 
Cannes, May 20. 


‘ and ‘o¢uetion. § 
Omar Cheriff; features Zina ey 
Laurreo Gazzolo, Gabriel Jabbour, Daniel 
Emilfark. Directed by Jacques Baratier. 
Screenplay, Georges Schehade; camera 
‘Agfocolor), Jean Bourgoin; editor, Tr- 
mand Beeque. At Cannes Film Fest. Run- 
ning time, 85 MINS, 


UGC. release 





Film is a colorful adaptation of 
a Tunisian folk tale. Unreeled in 


| the form of a yarn told by a story- 


teller, it has forthright folk quali- 
ties, fine technical aspects and good 
trouping. 

Concerns a seemingly simple- 
minded youth who has more imagi- 
nation and sense than his family, 
teachers and friends. When he is 
involved in a love affair with the 
beauteous second young wife of the 
town wiseman, the film suddenly 
turns from whimsy to drama. It is 
a tribute to director Jacques Bara- 
tier’s knowhow, in his first fea- 


| ture, that he manages the Swerve. 


Color and technical credits are 
first-class. Mosk. 





Vasvirag 
(Iron Flower) 
(HUNGARIAN) 


: Cannes. May 16. 
Hunnia Film release and production. 
Stars Mari Torocsik, Zoltan Varkonyi; 


| features, Istvan Avar. Directed by Janos 


Hersko. Screenplay, Miklos Kollo from 
the novel by Andor Gelleri; camera, 
Ferenc Szecsenyi: editor, Zoltan Kerenyi. 
ee Film Fest. Running time, 90 


The recent picketing of and 
lukewarm reaction in the U. S. to 


}another Magyar pic, “Merry Go 


Round,” suggest that it is still hard 
for satellite pix to break into. Yank 
marts. 

This one is a tale of a love affair 
during the depression period of the 
1930's, a little shop girl wolf-called 
by her rich boss leaves her poor 
but honest lover for luxury only to 
regret it. 

Tale avoids banality and emerges 
a tender film obscured somewhat 
by an ambiguous ending, Direction 
is knowing and thesping outstand- 
ing. Mosk. 


Doolittle’s S.F. Grief 


Continued from page 2 














little has been forced to cancel 
the June 1 evening performance 
and substitute a June 5 matinee— 
on June 6 the troupe will be on 
the road and have the evening 
free. Ticket-holders for the June 
1 performance are being allowed 
to exchange for the June 5 mati- 
nee or to get refunds, but this has 
brought howls of anguish from 
San Franciscans who'd hoped to 
catch the Russians on the weekend 
and will have to work during the 
Thursday matinee. 

Doolittle has been asking tour 
boss Sol Hurok to get the Soviets 
to make an exception, but has 
heard nothing but adamant 
“nyets.” 





B.O. Above Capacity 
Detroit, May 20. 

Moiseyev Dance Co. from Mos- 
cow scored artistic and financial 
success in a three-day stay booked 
by Sol Hurok at the 5,000-seat 
Masonic Temple Auditorium. Rus- 
sians played to standing-room-only 
audiences at all three perform- 
ances and were cheered enthusias- 
tically and repeatedly by the most 
excited audiences seen here since 
“My Fair Lady” was in town. 

Show grossed $67.654 before 
taxes. Capacity was $66,000. / 


+. 
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EVERY SHOWMAN AGREES 
THERE IS NO SUBSTIT 
Mey ord- of - . phe 


TO ASSURE BOX-OFFICE 


W.R. (Billy) WILKERSON, publisher of Hollywood Reporter: 
‘*... It's the best, by many lengths, that Alan Ladd has had 
since ‘Shane’, and, for our money, it's even better than ‘Shane’."’ 


LOUELLA PARSONS: 


‘Two stars are born in ‘Proud Rebel'—Samuel Goldwyn, Jr... . 
emerges as a top flight producer, and Alan Ladd's son, David 
...the most appealing young actor | have seen since Richard 
. Barthelmess made history in ‘To'ble David’. . . Frankly, | love 
this picture.’ 


a a 


NATIONAL COUNCIL OF WOMEN OF THE U.S.A.: 


excellent... with motives close to most hearts..." 


VARIETY: 


‘One of the truly heartwarming films of the 
season... cinch to score strongly.” 





FILM BULLETIN: 


“Excellent entertainment for the family and for 
action fans. Should roll up big grosses in the 
‘Old Yeller’ manner. .. . Heartwarming..." 


INDEPENDENT FILM JOURNAL: 


“First rate family entertainment , . .' 


SAMUEL GOLDWYN JR. 


PRESENTS 


ALAN LADD - OLIVIA deHAVILLAND 


TECHNICOLOR’ 
CO-STARRING AND INTRODUCING a 
DEAN JAGGER - DAVID LADD - cecit xevawar - sames westerrieto 
Screenplay by JOSEPH PETRACCA and LILLIE HAYWARD + From a Story by JAMES EDWARD GRANT yf 


produced by SAMUEL GOLDWYN, JR. oirectea by MICHAEL CURTIZ 


Distributed by BUENA VISTA FILM DISTRIBUTION CO, INC arr +> 














20 PICTURES 


VARIETY 


Wednesday, May 21, 1958 








| Picture Grosses 








LOS ANGELES 


(Continued from page 8) 


Race Meet Lifts Omaha; 
‘Rodan’ Mighty $10,000, |-Merry Andrews ow-G) ast gen- 


‘ ’ Globe (Metropolitan) (799; 90- 
Summer’ Hot 136, 2d] ,,Giebe....Metropotitam (799; _90- 
Omaha, May 20. and “Screaming Mimi” 
; : os in | Light $3,000. 
Plenty of out-of-town traffic, in Downtown, Wiltern (SW) (1.757: 
for the Ak-Sar-Ben horse race ? my pang Sarees 
: z 2,344; 90-$1.50) I married a 
meeting that tees off today (Tues.), . e : 
: ~ Woman” (U) and “All Mine to 
is giving downtown first-runs a Give” (U). Poor $5,000 
s s sess “Rodan” is es- ~ or , : ; 
heost Ss samee. j Orpheum, Ritz (Metropolitan- 
pecially rousing at the Brandeis. FWC) (2213: 1320: 90-$1.50— 
“Sheepman” is fine at State. “Long “Teacher's Pet” (Par) (Ist general 
Hot” remains — in its second run). Warm $9,500. Last ae 
week at the Orpheum. Ritz with Los Angeles, New Fox, 
Estimates for This Week 


“Fraulein” (20th), ‘Thundering 
Brandeis (RKO) (1,100; 75-90)— | Jets” (20th), $8,000. 

“Rodan” (DCA) and “Hell in Ko-| Los Angeles, New Fox, El Rey 

rea’ (DCA). Smash $10,000. Last |(FWC) (2,097; 765; 861; 90-$1.50)— 

week, “Return of Dracula” (UA) | “God Created Woman” (Kings) (1st 

end “Flame Barrier” (UA), $2,800. 


Omaha (Tristates) (2,066; 75-90) 
—'St. Louis Blues” (Par) and 
“High Hell’ (Par). Fair $5,000 or 
Last week, “Bridge on River 


(Ist wk, El Rey, 2d wk, others) 
hefty $12,300 

Pantages (RKO) (2.815; 90-$1.80) 
—"10 North Frederick” (20th) (2d 


Kuai” Col) (4th wk), $3,500 at|wk). Weak $3,100. Last week, 
1c-$1.25 scale. $11,100. 
ver ~ Warner Beverly (SW) (1.612: 


Orpheum (Tristates) (2,980; 90- 


$1.25)—"Long Hot Summer” (20th) 


(Par) (2d wk). Dreary $3,000. Last 





(2d wk). Slick $13,000, and may go} © 
three weeks. Last week, $15,000. — a (1.408: $1.75 
State (Cooper) (850; 75-90)— Chinese (F" 2 SUG; 9s. 1o- 
“Sheepman” (M-G). Fine $5,000. $3.50)—"“Windjammer (NT) (6th 
Last week, “Cry Terror” (M-G) and wk). Okay $17,500. Last week, 
“I Accuse” (M-G), $2,500. $21,100. ae 
RAT INES Four Star, Fox Beverly, Loyola, 
Vogue (‘UATC-FWC) (868; 1.170; 
‘ oF 1,248; 825; $1.25-$2.40) — “Young 
Kwai’ Fancy $6,000, 8th, {iit “Bind ean wie Stone 
‘ * » Hh: $15,600. Last week, $20,300. 
Port; Married’ Ditto * tierptian atc} "1.509; $129. 
wal 


3.50) — “Bridge on River 
Portland, Ore, May 20. | %o)’ aq wile Good $8,200. 
First-run biz continues on the! week, $14,500, 
skids here, with a sudden heat| Warner Hollywood (SW) (1,384: 
wave and transient name _ attrac-/| $)_20-$2.65) — “Seven Wonders” 
tions mainly blamed. “Bridge 0n|(Cjnerama). Started 50th wk on 
River Kwai’ continues at a fast | Sunday (18) after big $16,200 last 
pace and still is standout in eighth | week. 
frame at the Orpheum. “I Married Carthay (FWC) (1,138; $1.75- 
A Woman” looks so-so at the Fox | ¢3.50)—“Around World in 80 Days” 
but is the top newcomer currently. | (UA) (74th wk). Fat $16,500. Last 
Estimates for This Week | week, $18,000. 
Broadway Parker) ent ae ' 
$1.50 “Sheepman” (M-G) and} se 6 
“High Cost ef Living’ (M-G). Slow Buff B.O. Sags; Age aiatie 
$4,500 week, “Left-Handed Fair 8G, ‘Summer’ 5G 
Gun” (WB) and “Violent Road” Buffalo, May 20 
(WB), $3,900 on Film biz is sagging here this 
Fox (hvergreen) (1,536; $1-$1.50) | stanza despite a surplus of new- 
—I Married A Woman” ‘\U) and} comers. About best newcomer is 
So-so $6,000. Last | «phis Angry Age,” which is only 


*Violato l ( 
\dam and Eve” (Indie) and | 


Last 





bch ae #. | fair at Paramount. Ail considered, 
“Story Lynn Stuart” (Col), =?" | ‘Long, Hot Summer” is not doing 
Liberty (Hamrick) (1,890; $1, so badly in its third stanza at the 
$1.50 Dragstrip Riot” (AD and) peek put far from big. “Cattle Em- 
as “age ( reg PL Pr 3, pire” is rated weak in six days at 
100 ist We@K, MACE re (As the Buffalo. 
and Hell's Five Hours (AA), Estimates for This Week 
$5,300 Buffalo ‘Loew) (3,500; 70-90)— 


Orpheum (Evergreen) 2 $1-| “Cattle Empire” (20th) and “Under- 
wai” | 


$1.50 Bridge On River | water Warrior” (M-G). Lean $7,000 
(Col) (8th wk), Fine $6,000. Last! jn 6 days. Last week, “Paris Holi- 
week, $7,700. ay” (UA) and “Steel Bayonet” 


ld 
Paramount (Port-Par) (3,400; $1-)| (GA), $11,000. 
$1.50 Desire Under Elms” (Par)| Center (AB-PT) (3,000; 70-90)— 
and “Gentle Touch” (Rank:. Sad} “Goddess” (Col) and “High Flight” 
$4500. Last week, “Another Time, | (Col), Poor $5,000 or less. Last 


Another Place” (Par) and “Coun-| week, “Desire Under Elms” (Par), 
try Music Holiday” (Par), $4,000. | $6,800. 


— | Century (UATC) (2,700; 70-90)— 
“Monster Krom Green Hell” (In- 

CHICAGO die) and “Half Human” (Indie) 
Continued fr age 9) Soft $4,000. Last week, “Here to 
ne a ee | Eternity” (Col) and “Crash Land- 


os . x, ine $28,000. Last week, | ing” (Col) (reissues), $6,000. 
yee | Lafayette (Basil) (3,000; 70-90)— 
Monroe (Jovan) (1,000; 65-79)— | «1 “Married a Woman” (U) and 


“True Story of Lynn Stuart” (Cel) |“Female Animal” (U). Fair $6,000 
and “World Was His Jury” (C Ol). | or close. Last week, “Stage Struck” 
Soft $4,300. Last week, “Screaming (BV) and “In the Money” (AA), 


Mimi” ‘Col: and “High Flight” | $5,500 
(Coli, $5,700 ae (AB-PT) (3.000: 70- 
Oriental (Indte) (3,400; 90-$1.50) ook This "Angry Age” (Col) and 
—"Il Married a Woman” (U) and) «coreaming Mimi” (Col). Fair 
“Flood Tide” (U). Fair $15,000 or! $8,000 
close. Last week, “Paris Holiday” Tech (Loew) (1,200: 70-$1.25)— 
(UA) (3d wk), $14,500. '“Long, Hot Summer” (20th) (3d 
Palace (SW-Cinerama) (1.434; wk), Okay $5,000. Last week, $6,000. 
$1.25-$3.40 “Search for aoe | ELIE LOL ID 
aise” ‘Cinerama) (5th wk). Fine 
$25,600. Last week, $28,060. MINNEAPOLIS 
Roosevelt (B&K) (1,400; 90-$1.80) (Continued from page 8) 
—“Young Lions” (20th) (7th wk). $7.000. Last week, “Teacher's Pet” 
Big $18,000. Last week, $20.000. (Par) (2d wk), $5,500 
State-Lake (B&K) (2,400; 90-| RKO Orpheum (RKO) (2.800; 75- 
$1.80 Bridge on River Kwai’) 9C)—‘“Macabre” (AA) and “Hell's 
(Col) (0th wk). Brisk $18,000. Last; Five Hours” (AA). The $1,000 
week 1,000 fright insurance gimmick stirring 
surf : Balaban) (685; $1.50)| up attention. Fast $9,000. Last 
rae S: ons Felix Krull” (DCA)) week, “Girls on Loose” (U) and 
(2 $2,000, Last week, | “Live Fast, Die Young” (U), $4,000 
$2 RKO Pan (RKO) (1,800; 75-85)— 
Vodd's Cinestage (Todd) (1.036;\ “Toughest Gun in Tombstone” 
$1.75-S3 sround World in 80/(UA) and “Outlaw’s Son” (UA) 
Days \ 1 wk). Hefty $16,-;| Tepid $4,000. Last week, “Ride 
0 k. $16,200 Out Revenge” (UA) and “Fort 
United Artisis (B&K) 1,700; 90- | Bowie” (UA), $3.800. 
$1.50 od’s Little Acre” (UA). State (Par) (2,300; 85-90)—‘Big 
Wow $32,000. Lasi week, “Sheep-| Beat” (U) and “Summer Love” 
mit G) ‘3d wk), $9.50( (U), Should be teenagers’ feast but 
Woods ul 1,200;. 90-) biz is on disappointing side. Flimsy 
$1.50 Teacher's Pet” (Par) (6th! $5,000, Last week, “Fort Massacre” 
wi ) $11,900. Last week, $13,-| (UA) and “Cross-Up” (UA), $4.500 
500. “M iibo” (Par) opens to-|; Suburban World (Mann) (700; 
day (Tue 85)—“Steila” (Indie). Fair $1,700. 
World (Te 606; 90)—‘Bol-}| Last week, “Nights of Cabiria” (In- 
shoi Ballet” (Rank) (2d wk). Brisk! die), $1,500. 
$6.700 veek, $6,200. World (Mann) (400; 85-$1.25)— 
Ziegfeld ‘Dowd) (485; $1.25)—)/ “All at Sea” (M-G). Verv good 
“Sn Was Black” (Cont). Busy} $5,000. Last week. “Young Lions” 
$7,000. Last week, reissues. 1(20th) (Gth wk), $3,500, 


(Col). | 


general run) and “Fraulein” (20th) | 


$1.25-$1.75)-——““Desire Under Elms” | 


‘BROTHERS’ NICE 116, 
PROV.; ‘ANGRY’ $9,000 


Providence, May 20. 

State’s “Brothers Karamazov” 
appears healthiest hereabouts, 
with Majestic’s “This Angry Age” 
close behind. Strand is fair with 
“Case Against Brooklyn” as is 
RKO Albee with “Day of the Bad 
Man.” 

Estimates for This Week 
| Albee (RKO) (2,200; 65-80)— 
“Day of the Bad Man” (U) and “Fe- 
male Animal” (U). Mild $4,500. 
Last week, “Summer Love” (U) 
and “Big Beat” (U), $4,000. 

Majestic (SW) (2,200; 65-80)— 
“This Angry Age” (Col) and 
“Screaming Mimi’ (Col). Nice 
$9,000. Last week, “Stakeout On 
Dope Street” (WB), $7,000. 

State (Loew) (3,200; 70-90)— 
“Brothers Karamazov” 
Good $11,000. Last week, “Bridge 
on River Kwai” (Col) (3d wk), 
$10,000 

Strand (‘National Realty) (2,200; 
65-80\—"‘Case Against Brooklyn” 
Col) and 
est $5,000 
dess” (Col) and “Murder 
Uncle” (Col), $4,000. 


BOSTON 


Continued from page 8) 





Rich 





(Rank Good $7,500. Last week, | 
“Bolshoi Ballet” (Rank), $5,000. 
Memorial (RKO) (3,000; 60-$1.10) 


—“‘Touch of Evil” (U) and “Quan- 
trill’s Raiders” (AA). Lively $12.,- 
000. Last week, “Girls On Loose” 
U) and “Live Fast, Die Young” (U), 


$7.000 

Metropolitan (NET) (4,357; 70- | 
$1.10'\—"‘Desire Under Elms” (Par) 
{(2d wk). Dull $7,000. Last week, 
| $9,000. j 
| Paramount (NET) (4,357; 60- 
/$1.10\—“Another Time, Another 
Place” (Par) and “Country Music 
Holiday Par Okay $12,000. 
|Last week, “Stakeout on Do} 
Street” (WB) and “Violent Roaa 
WB), $6,000 


Pilgrim (NET) (1,000: 60-$1.10)— 


(M-G), | 


Let's Rock” (Col). Mod- | 
Last week, “The God- | 





— 





EEE __—_= 


Bang Bingo & DST As Foes 


————— as Continued from page 15 


from the approximate 4,000 top;ritory exhibitors’ body, the Busi- 
theatres, I'm sure it's due for a/ness Building Forum association, 
rude awakening,” declared Marcus. | permanently organized. Most of thé 
“If the small theatres are forced to others participating in the BBF 
the wall all of Hollywood will go| meetings also stayed away. 


with them and that'll be the end) 
Ma & Pa Stone 


of the film business.” 
=e Continued from page 5 | 

















Marcus accused Paramount of 
feeding “Commandments” to the 
public with a “teaspoon.” He point- 
ed out that only a comparative | ; 
minority of theatres have been al-| they employed 73 different loca- 
lowed to play it and milions of | tions. “We never build a set or 
peope aren't getting to see it while shoot a process shot,” Mr. Stone 
lit’s still a “hot” property. revealed in New York last week. 
“If this is the forerunner of what Borrowed ‘Scenery 
;other companies are going to do The Stones have conceived a 
} streamlined method of shooting on 
location. They travel lightly, carry- 
ing a stripped-down camera and a 
minimum of lighting equipment. 
As a result, they have been able to 
move their equipment into the 
smallest rooms. If the script calls 
|office pictures because “the film ped Men Range fs bean Ba 


companies are holding them back | for an office. stor j ati 
until and after July 4 when, as | ge. on a 


usual, they'll be flooding the mar- 
ket at. one time instead of coming 
in the steady stream so much talked 








with their big pictures, we're in for 
more trouble and many more thea- 
tres are doomed,” asserted Marcus. 
Hold For July 4th 
Retiring NCA president Mann 
claimed May and June will bring 
little or nothing in the way of box- 


_ Base of operation for the Stones 
is their home in the Westwood 
section of Los Angeles. One room 





about.” 

I ie age F of the house has been converted 
| In order to bring “order out of | into a cutting room and it is here 
| chaos, Marcus also cited some that their footage is edited and 


| other correctives “which will have 
to be made. home during the preparation and 
He said that to insure industry | final stages of their film projects 
| health the film companies must not | gives the couple the opportunity 
| sell their post-1948 backlogs to tele-| to spend a lot of time with their 
| vision and must quit present “hit} two children, ages six and nine. 
or miss” business methods. | Forte of the Stones is suspense 
“There's a crying need to unite | films. According to Mrs. Stone, her 
jall industry branches for re-| husband, who conceives the plots, 
}searches that will produce vital | “is the most natural born criminal 
| statistics to guide production,” de- | lacking guts.” She said she is often 
|clared Marcus. amazed with the number and var- 
| “Before large industrial concerns | iety of different ways to commit 
|in other industries, like, for exam-| Criminal acts that her husband 
ple, Procter & Gamble, bring a new | conceives. The team, which plans 


put into final shape. Working at 


“Case Against Brook” (Col) and product to the market and engage to continue the suspense formula, 
“Let's Rock” (Col vice $7,500 in a costly advertising campaign, does not rely on the whodunit 
Last week, “And God Created |they spend much time and money | technique. Mr. Stone's _ stories 
Woman” (Kings) and “Date With |to ‘study the situation and learn| “puts the characters in jeopardy 
oo = ides yg 50-$3.30) | What likely will be acceptable to | - the beginning of the picture and 
Saxon (‘Sack ,000; .00- ) “ta ‘ ’ Races i oesn’ » } i 
—‘South Pacific” (20th) (6th wk). | the public. They don’t do things by j + sccgentese a out until the final 


Socko $22.000. Last week, $23,000. 
Trans-Lux (T-L) (730; 75-$1.25)— 


“Sinne: indie) and “Tempest in 
Flesh Indie Neat $4,000. Last 
week, “Monika” (Indie) and “Mixed 


Indie) (2d wk) $4,200. 
Loew) (2,900; 75-$1.25) 
—"Merry Andrew’ (M-G) and 
“High Cost of Loving’ (M-G) (2d 
wk Mild $9000 in 6 days. Last 
week, $10,500 

State (Loew) (3,600; 
‘Brothers Karamazov” 
wk Trim $7,500. 
ditto. 


SAN FRANCISCO 


Continued from page 9) 
“Violent Road” (WB). Fair $10,000. 
Last week, “Another Time, An- 
other Place” (Par) and “Country 
Music Holiday” (Par), $9,500. 

St. Francis (Par) (1,400; 90-$1.25) 
—"Bridge On River Kwai” (Cal) 
(10th wk). Fancy $11,000 or near. 
Last week, $12,000. 

Orpheum ‘(SW-Cinerama) (1,458; 
$1.75-$2.65) — “Search For Para- 
dise” (Cinerama) 
$17,000. Last week, $14,500. 

United Artists (No. Coast) (1,- 
207: 90-$1.25) — “Thunder Road” 
UA) and “Toughest Gun In Tomb- 
stone’ (UA). Fair $8,500. Last 
week, “Return of Dracula” (UA) 
and “Flame Barrier” (UA), $6,100. 

Stagedoor (A-R) (440; $1.25- 
$1.50)—"“Desire Under Elms” (Par) 
2d wk), Hep $4,400. Last week, 
$5,200. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—"Bed of Grass” (T-L) 
(2d wk), Okay $3,000. Last week, 
$3,500 

Vogue (S.F. Theatre) (364; $1.25) 

“Smiles Summer Night” (Rank) 


Up Women” 
Orpheum 


75-$1.25)— 
(M-G) (5th 
Last week, 





6th wk). Fine $3,000. Last week, 
$3.200 
Coronet (‘United California) (1,-| 


250; $1.50-$3.75)—“Around World 
In 80 Days” (UA) (73d wk), Good 
$8.500. Last week, ditto. 


LOUISVILLE 


Continued from page 9) 
WB) and “Violent Road” (WB). 
Puny $3,000. Last week, “House 
of Wax” (WB) and “Phantom of 
Rue Morgue” WB) (reissues), 
$5.500 


Rialto (Fourth Ave.) (3,000; 50- | 


85)—“‘Long, Hot Summer” 
3d wk). Perked somewhat by 
sneak p®eview Sunday (18), to in- 


dicate oke $7,000 or near, Last 
week, $9,000. 
United Artists (UA) (3,000; 50- 


85)—“'Run Silent, Run Deep” (UA). 

Virile $9,000. Last week, “Rodan” 

Indie) and “Hell in Korea” (Indie), 
| $8,000, 


(10th wk). Big! 


(20th) | serting their tv sets in large num- 


| there’s a future for us in this busi- 
;ness. I’m really optimistic.” 





| chance, 
| : | 
; “But our industry spends prac- | ; 4 
tically nothing to try to learn in| Which opened at the Victoria on 
advance what the public will buy | Broadway on May 14, the Stones 
in the way of pictures in theatres. have completed _for delivery to 
|All branches must unite, through | Metro another picture which will 
|COMPO or otherwise, to obtain | be released either as “Terror at 
such basic facts. Sea” or “Infamy at Sea.” The 
| aye ;_| Stones have been considering em- 
“I'm sure that such a more sci- : ; 

: : | ploying the word “terror” in all 
4 ach v eee 
entific approach would produce a} their titles as sort of a trademark, 


| terrific boxoffice upsurge. It would | 
ogee Ye | but are not fully convinced of the 
be like an atomic bomb exploding advisability of it. 


in a way to get five million more , 
people back in theatres.” Pa age a oe 
. s 4 avi made e 

- Admissions Too High? | shift from musical tn scripts 
Kirsch told the convention he} to suspense yarns. His credits ine 
fears nothing can be done about|¢lude “Stormy Weather,” “The 
the sale of backlogs to tv. He and | Great Victor Herbert,” “Say It in 
Marcus both expressed the opinion French” and “Magic in Music” 
b— the present advanced admis-| among others. Virginia Stone is a 


In addition to “Cry Terror,” 





sion spree {s keeping many people | former nitery singer turned film 
j}away from theatres and sending 
them to their tv sets for entertain- 
| ment. 
| “The industry must be careful 
not to price itself out of business 
| by advanced admissions,” said Mar- 
cus. “Our great success has been to ° 
| provide mass entertainment, but | operation can be come upon. New 
| we're getting further and further | policy of providing parking facili- 
| away from that. Too many people | ties for customers at the N.Y. Para- 
can no longer afford moviegoing | 

mount showcase has proved so suc- 


| because of present high costs.” 
cessful that all other Broadway 


Attorney Kane told the conven- , 
tion that, in his opinion, the state | first-runs are looking for the same 
kind of garage tieups. 


|law legalizing bingo with certain 
Has the company given any 


restriction is unconstitutional and 

|the new NCA administration will|thought to exec salary cutting, a 
'consider a court test of the meas-| stockholder wanted to know. AB- 
ure. It also will make plans to com- | PT, answered Goldenson, already 
| bine with other groups to combat | has lost top personnel who were 
| daylight saving time. Assertions | offered more money elsewhere. Ine 
were made at the convention that | deed, there’s such a scarcity of ex- 
|the fast. time and bingo are hurting |ec manpower that the corporation 
is underway with a training pro- 


| . 
| the boxoffice almost as much as tv. Fa 
gram involving promising young- 
sters out of business schools. 


editor. 











Par Meeting 


=a Continued from page 5 Gees 





| 
| 





Berger during his talk says he’s 
|“optimistic” by nature, but now 


'ean’t help feeling pessimistic re-| Another stockholder suggested 
| garding exhibition's future and he | specially-priced tickets for high 


school students (which is a matter 
of policy with several AB-PT re- 
gional chains) and another sug- 
gested raising to 14 years, from 


believes most exhibitors, particu- 
jlarly the “smaller fellows,” will 
have to toss in the towel. 


| However, issue was taken with | > : er 
|him by Marcus who averred that | 12; the 7 to which kiddie 
in his travels about the country he | Prices prevail. 

|has felt an “upbeat” nearly every-| One worrisome investor won- 


dered about the possibility of thea- 
tre people in the field “abscond- 
ing” with company money. There 
are safeguards against this, Gold- 
enson assured him, including teams 
of touring checkers whose iden- 
tities are kept secret. 

All directors were reelected by 
a record vote and an amendment 
to cut the board to 14 members, 


| where. 
“T’'ve found that people are de- 
said Marcus. “I'm 


bers,” sure 


| 


Conspicuously absent from the 
convention was circuit owner Har- 
old Field who last vear was elected 
NCA board chairman, but who has 





j been active in getting another ter-| from 18, was passed. 
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Nothing but the & CG 


HORROR OF 


























Chillingly realistic in THCHNICOLOR, 
A UNIVERSAL- = REVIEWS 


INTERNATIONAL “Tops them all...its shock impact is so great that it may well be considered as one 
RELEASE of the best horror films ever made... will send cold chills up and down the spines of 
even the most hardened of horror-picture fans.” —Al Picoult, HARRISON’S REPORTS 





“Thrills, chills and shudders in this top-notch horror drama. It is made to order for the 
sensation-seeking fans, young and old. The use of Technicolor and fine settings add 
immeasurably to the realism... This one can’t miss.” —Frank Leyendecker, BOXOFFICE 









“This is certainly one of the best of its type...it’‘s hard to see how HORROR OF 
DRACULA will not clean up at the boxoffice.” —Vincent Canby, MOTION PICTURE HERALD 


“Horror on a grand scale...I!t is presented here as it has rarely been pictured before.” 
P —Mel Konecoff, THE EXHIBITOR 


“One of the scariest ever and should prove a big winner at the boxoffice.”’ 
—Bud Rosentha!, THE INDEPENDENT 


“Expertly made shock and horror drama. One of the best.” —FILM DAILY 


= 
Rs 


van “A lavishly mounted, impressive production...A solid treat.” 
>, —Jack Harrison, HOLLYWOOD REPORTER 


*  WARNERS, Milwaukee; MICHIGAN, Detroit; FOX, St. Louis; 

5 MAJESTIC, Dallas; R.K.O. MEMORIAL, Boston; LOEW’S MET, 
>. Houston; ORIENTAL, Chicago; MAJESTIC, San Antonio; 
i + gt. MAYFAIR, New York; INDIANA, Indianapolis 


Sey, 









— — -..and dozens more! 
FLASH! a, 


- BESTeusiness: 











yore 


First opening at WARNERS, 
Milwaukee, biggest of any 
Universal picture in 
four years. 






starring also starring 
PETER CUSHING + MICHAEL GOUGH ona MELISSA STRIBLING wit» CHRISTOPHER LEE os oracuta 
Screenplay by JIMMY SANGSTER © From the novel by BRAM STOKER © Directed by TERENCE FISHER 
Executive producer: MICHAEL CARRERAS ¢ Associate producer: ANTHONY NELSON-KEYS « Produced by ANTHONY HINDS 
A Hammer Film Productions, Ltd. Presentation 
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Envoy Value of U.S. Films ROLL ON CAMERA 65, —Pll of U.S. Ambassadors 








Metro will film its re-make of 


America since the Americans did it | authenticity—the vital facts and|“pen Hur” in the 65m Panavision 


better.) 

lhe check of ambassadorial 
opinion, just completed and given 
ndded timeliness by the fiasco of 


much 


Vice President Richard Nixon's 
tour of South 

ducted bs 

lic relations partnership of Edward 


L. and Doris Bernays. They had 
last year dug into Anglo-American 


| the trivia as well. 





Of course at 
times there may be distortions 
The motion picture is a human pro- 


| duction and suffers from man’s fal- 
| libilities just as it benefits from 
America, was con-/| man’s genius... I feel that Amer- 
the man-and-wife pub- | ican films, in the main, reflect gen- 


eral American viewpoints and cus- 
toms. 
Shintaro Fukushima, president of 


relations and the supposed guilt |the Japan Times, the largest Eng- 


of the American feature in falsi- 


| lish-language daily, observes: “By 


fying the image of America upon |and large, I feel American movies, 


which the sensation-peddling Lon- 
don dailies so heavily piay, as de- 
tailed in Variety's earlier story 
captioned 
SPANK YANK 

Not all the ambassadors respond- 
ed. Some referred the Bernays 
questionnaire back to the State 
Dept. Some answered but put 
their comments “off the record.” 


” 


A digest of remarks from American | panese, after seeing American mo- | 


embassies around the world is ap- 
pended to these 
graphs 
The dilemma of the film as both 
entertainment and goodwill influ- 
ence in the international market 
seems to lie in free choice as ex- 
ercised by producers, writers and 
directors as against any kind of cen- 
sorship. Practically all articulate 
Americans, including the Bernays 
pair strongly oppose censorship. 
Don Bliss from the U.S. Embassy 
jin Ethiopia remarks to Bernays: 
“To get the true image of our coun- 
try which you seem to have in 
mind which I take to be an exclu- 
sively favorable image would in- 
volve us in a pattern of restrictions 
intolerable in a country committed 
to freedom of expression.” 
Against this again quoting Am- 
bassador McLeod from Ireland: 
“As a general proposition I do 
not believe American business- 
men give mucho thought to the 
fact that they are carrying the 
flag whenever they do business 
outside the United States. 
Those of us who live overseas 
can readily contrast this atti- 
tude with that of the British 
and German businessmen and 
to a lesser degree that of the 
Danes, the Dutch, the French, 
the Italian.” 
Relating to McLeod's argument, 
only in January at its Buck Hills 


Falls meeting, the Board of Mis- 
sions of the Methodist Church 
called for “a more careful super- 
vision of the kind of American 


movies sent overseas.” 

Producer Sam Spiegel in a recent 
interview was asked by Mike Wal- 
lace if the motion picture industry 
was living up to its responsibility 
as to global impact. He replied, 
“To be honest about it, no.” He 
added that “We in Hollywood live 
in an ivory tower—or &n ivory 
sewer. We have absolutely no idea 
of the effect our movies have on 
people abroad.” 

MPPA’s Check 

When the Bernays report (about 
Britain) first was promulgated, the 
Motion Picture Producers Assn. 
undertook its own fact-gathering 
from foreign sources and assembled 
a series of “pro” quotations. 


present para- | 


—. indeed, create a favorable im- 


pression of the United States. They 


| give the Japanese audience an op- 
“New British Sport: | portunity to observe the American 


|way of life and to recognize the 


thinking and behavior of Americans | 


generally. The American is usu- 
ally accurately portrayed in his 
movies as a steady human individ- 
‘ual. Particularly, I feel that Ja- 


|tion pictures, soon get the idea 
that American hopes and aims are 
basically quite similar to those 
held by themselves.” 

Commenting to this publication 
last week Edward Bernays ob 
served: 

“It would seem to me that there 


to gloss over the realities and ra- 
tionalize the situation in accept- 
ing what is as inevitable. Of 


human situation of this kind is a 
Static one. I think that aroused 
public opinion can change values 


just as attitudes in America have 
been changed in the past towards 
many different concepts, from au- 
tomobiles to scientific education. 
{ am hopeful that a_ balanced 
evaluation of these letters wil! in 





| dicate to the motion picture field | 


|the vital importance movies play 
in affecting the image people have 
| of the United States and how im- 


give serious consideration to this 
matter.” 





is a disposition in certain cases | 


course I do not believe that any | 


relative to motion pictue content | 


portant it is for the industry to) 











"Chi Flagellates Self 





| —<—V~ Continued from page 2 Sm 


|stepped into the picture a fort- | 


|night ago and appointed an offi- 
cial committee of 35 prominent 
citizens to talk this thing over 
This committee, judging from un- 
| official reports, is weighing the 
| Auditorium against the Expo Hal! 


| im terms of costs and expediency, | 


so it’s plain there’s remedial plan 
| for next season even in the talking 
stage. 

The daily press, milking the 
|crisis for all it’s worth, has been 
alarmist rather than helpful. 
| Same chauvinistic press that'll pin 
| the ears back on any outsider who 
| slanders this windy settlement has 


| picked up the cudgel of reproach | 


and is slamming the city with epi- 
| hate like “Culturally Blighted” 
“Cultural Wasteland.” Actually 
the name-calling is unwarranted, 
because the Chicago capacity for 
| culture has not been lacking. The 


The | 


| system, after having spent in ex- 
'cess of $500,000 in lenses and 
other photographic equipment. 

Speculation that spectacular 
chariot race sequences might be 
shot in another system for which 
the screen would “open up” now 
is removed, since Camera 65 proc- 
ess is considered capable of pro- 
ducing any effects any other so- 
called “participation” process can. 

Misunderstanding about Camera 
65 arose over its first use, in 
Metro's “Raintree County.” Al- 
though production was lensed in 
65m it was never shown in this 
size, being reduced to 35m and 
projected in that size. “Ben Hur,” 
according to present plans, will be 
shown as a roadshow attraction 
with 70m projectors for a three- 
to-one ratio, establishing it as com- 
parable to Cinerama, Cinemiracle 
and other “participation” proc- 
esses 








| Lack of H’wood Glam 


=m Continued from page 1 


Loren are due at the Fair later this 
month and they will score undoubt- 
ediy in a big way in spite of the 
expected French invasion of stars. 
/It is felt nevertheless that more 
U. S. strings 
pulled, and a more realistic view 
taken. 
Czechs’ OK Showmanship 

| Rivalry between competing na- 
tions at the Brussels Exposition 
has reached a new stage through 
the entertainment value of shows 
organized within the realm of each 
pavilion and offered free in order 
to attract attendances. Some of 
these pavilions only offer varied 
programs of documentary films; 
others, like the Holy See, feature 
films specially designed to serve 
the purpose. But some have gone 
much _ furthe! in entertainment 
values it would be difficult to beat 
them 

| Czechoslovakia, opening its Cul- 
, tural Section, unveiled an exciting 


| little theatre seating 170 and fea-| 


| turing a non-stop revue, “Magic 
Lantern,” aptly named as it com- 
bines live action and films, in- 


blended and immensely 
proficient. Artists jump literally 
out of the screen and continue 
| their songs, dances or speeches on 
| stage: Loud applause, for instance, 
greets a choreographic interlude 
performed by a male on stage and 
|a female on the screen. At the 
'same time folklore pervades the 
whole show in an orgy of sound, 
color and rhythm. 

Director Alfred Radok, of the 
Prague National Theatre, _ evi- 
| dences remarkable showmanship in 
combining the 15 items of “Magic 
Lantern’ —one of them utilizes Jiri 
Trnka's puppets—and solves the 
barrier of language by having a 
girl, a real looker, introducing the 
|same in French on the stage, the 


geniously 


same girl in double film form hav- 
ing, with the live person, a most 


The | Opera House was sold because| animated conversation in English 


flavor of these may be suggested| James Kemper, prez of Kemper | and German. Thus the shape of the 


by the following: 

Jehn Hay Whitney, U.S. Ambas- 
sador to Great Britain: “Consider- 
ing the vast output of the U.S. film 
industry, and the many demands it 
must satisfy, it is remarkable that 
£0 many really first-rate and artis- 
tically admirable films do cross the 
Atlantic between’ Britain and 
America. They help us to keep a 
balanced view of one another.” 

Earl Mountbatten: “For the Brit- 
ish sailor, it is very valuable to be 
able to see such American films, 
which give an excellent idea of the 
U.S. way of life. A better under- 
standing of America undoubtedly 
contributes to the happy relation- 
ship existing between the American 
and British navies and between our 
two countries.” 

Max Aitken, chairman of the 
Beaverbrook Newspapers: “In my 
experience as a film-goer, I have 
found that for every film that fal- 
sifies or glamorizes the American 
way of life, there are a dozen which 
deal fearlessly and faithfully and 
factually with your great coun- 
try, its aspirations and problems. 
The outstanding candor of the ma- 
jority of American films makes 
them invaluable in promoting un- 
derstanding.” 

U.S. Ambassador Ellswerth Bun- 
ker from India: “At their best, 


films from the United States proj- | 


ect America with vividness and 


Insurance Co. and owner of the 
Opera House, had a crack at what 
appears to him to be a good busi- 
ness deal, so who can blame him? 

Estimates for the restoration of 
the Auditorium Theatre have been 
placed at between $750,000-$2,- 
000,000. The theatre, reputed to 
have the finest accoustics in the 
world, is now owned by Roosevelt 
University which does not have the 
funds to put it back ig repair but 
is willing to make a daal with out- 
side capital. 





on the perimeter of the Loop, and 
can be renovated in shorter order 
than the Exposition Hall can be 
erected. 

| Industrialist Arnold Maremont, 
|a member of Mayor Daley's com- 
|mittee, has proposed that the 
| money needed to restore the Audi- 
torium be borrowed from the $10,- 
000,000 in racetrack collections the 
state is assigning to the Expo Hall 
project. Another plan is that the 
Chicago Park District take over 
the old theatre; another that the 
International Amphitheatre be con- 
verted into a theatre; and still an- 
other is too broach Chicago finan- 
ciers with stocks and bonds for a 
new opera house built on the air 
rights over the Illinois Central 
railroad tracks. 
Anyway, they're 
}about it. 





still talking 


The house seats 4.- | 
000, is situated on Michigan Ave. | 


screen never ceases to vary, the 
| whole company of 20 works very 
hard and efficiently to give every- 
| thing an arresting liveliness. 

At the same pavilion eight 
screens are used to show “Spring 
|in Prague” in a new process called 
| “Poly-Screen,” where film is com- 
| bined with slides, color film with 
| white-and-black, sound and music 
(by Fischer) blended with amazing 
results. 





UA’s Pretty Picture 


Continued from page 5 











070,417, against total current lia- 
bilities of $32,564,537. 

Itemized are various notes pay- 
able, including: $3,500,000 in notes 
to exhibitors being used for pro- 
duction financing and due in Sep- 
tember, 1959; other unsecured 
notes (not further explained) of 
$5,788,869 and an indebtedness of 
$4,443,584 to Walter E. Heller & 
Co., Chicago factoring outfit. 

Addressing themselves to stock- 
holders, Benjamin and Krim stated 
UA “is still very much a growth 
company.” It has grown stronger 
via its relationships with inde- 
pendent talent and looks to en- 
hance itself further with its ex- 
pansion into television, records and 
music publishing, they added. 





should have been! 


| aspects of our civilization which are less desirable than others, prob- 
lably are less adversely affected by seeing our movies than the people 
in most other countries in which I have served. 

Few foreigners seeing American movies realize that what they are 
seeing is not American life but entertainment. I am afraid I question 
the statement in your letter that “it is vital to America that a true 
image of our country be presented to the people of the world through 
the movies.” It would certainly be desirable and I hope that some 
| progress toward that end can be made. However, American movies 
|are made primarily for the boxoffice and, since the people of other 
/ecountries seem to have an avid desire for American movies, I am 
afraid the basic criterion will always be what Hollywood thinks the 
'American public wants to see. 

Theodore C. Achilles 
American Ambassador 
| Portugal: (Quotation which follows is from James Bonbught.) “There 
can be little doubt that more Portuguese derive their impressions of 
| America and Americans from U.S. commercial films than from any 
other source. There is equally little doubt that these impressions are 
| distorted and, hence, bad. 
| “Of the 393 films shown in Portugal’s theatres last year, 223 (or 
56.7%) were American. The percentage of the audience ‘estimated at 
| 26,000,000) whe saw American productions was undoubtedly even high- 
er, since our films are extremely popular. 
| “Although there is official censorship of films here, it is of course 
responsive to Portuguese values and sensibilities rather than to the 
fidelity, or otherwise, of imported pictures as a reflection of life in 
| their country of origin. The barring of persons under 17 from certain 
films likewise has no direct relevance to the films’ portrayal of na- 
tional character or customs. 

“Another element contributing to the impact of American movies 
in Portugal is the general assumption—born of local conditions and 
tending to confirm the veracity of the films—that the U.S. Government 
acts directly in the selection of export titles. The Portuguese are so 
used to official supervision that even the well-informed will ask: ‘Why 
does your government send us films like these?’ 

“This question was put by a Lisbon businessman who called at the 
Embassy in January, 1956, to express his dismay over the showing of 
‘Blackboard Jungle.’ When his misconception was pointed out, the 
| visitor accepted the explanation though apparently with reservations).” 

Sweden: Skeptical of snap-judgments, Public Affairs Officer J. 
| Howard Garnish, writes from the U. S. Embassy in Stockholm: “There 
have been good movies and bad, just as there have been good news- 
‘paper stories and bad. The extent to which the audience believes that 
a motion picture, or a news story, mirrors American life would require 
a very thorough and well-prepared survey.” 

American films help spread in Sweden a knowledge of the English 
language. Garnish would “not blame American movies or any other 
single source for false images, where they exist.” 

Union of South Africa: Comment from the American Embassy at 
Pretoria ‘via Public Affairs Officer C. Kenneth Snyder) points out that 
80% of the films shown in 270 “white” and 80 “black” houses are from 
Hollywood. Some dangers of misrepresentation lurk in pictures reach- 
ing unsophisticated minds in alien lands when the intention has been 
to kid, say, the American millionaire or the bombastic American tourist. 
|Cited is Columbia “Waterfront” which carries “overtones of a sub- 
stantive weakness in American society, at times dominated by gangster 
elements.” 

Yugoslavia: Upon his recent transfer to Belgrade from Taipei, K. L. 
Rankin responded to the Bernays query with an expression of doubt 
that “our films are a prime source of misunderstanding of foreign 
; peoples concerning the United States” and adding his reluctance as a 
representative of the American Government and its people abroad to 
make “a condemnatory statement about one of our most pervasive 
exports.” 
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Soundtrack 
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ing . . . Anthony Steel, Ludmilla Tcherina“and Spanish ballet star 
| Antonio teamed with British producer-director-screenwriter-ballet com- 
Poser Michael Powell on exteriors in the seaport city of Vigo ... And 
reconnoitering for another big Hollywood contingent expected this 
summer for “Solomon and Sheba,” production manager Dick Mc- 
Whorter arrives early next week to huddle with United Artists rep in 
|Spain George Ornstein on preliminary production details. 

| Detailed analysis of “The Performing Arts and the Anti-Trust 
Laws” by Joseph Taubman has been reprinted from the spring issue 
| of the Cornell Law Quarterly. Taubman has probed many aspects of 
the subject including the anti-trust regulation of performing arts, U.S. 
vs. Paramount and the limits of judicial regulation. A closing note 
| urges the creation of a Department and Tribunal of the Arts. 

In listing the qualifications of Leonard E. Edelman, a Philadelphian 
recently added to the board of Cinerama Productions Corp., the com- 
pany notes among other things that “his great interest in the theatri- 
| cal field relates back to service as a motion picture critic for his col- 
jlege and school newspapers.” . . . Having completed a dubbing assign- 
|ment on “The Case of Dr. Laurent,” Jill Kraft, Gina Collens and Frank 
| Silvera are now providing the voices for the new Brigitte Bardot star- 
rer, “Une Parisian.” Miss Kraft is the voice of Bardot . .. Larry Mor- 
ris, v.p. and general manager of B. S. Moss Theatres, back from a four- 
week tour of the European production centers ... “The Doctor’s Di- 
lemma,” A Comet Production for Metro release, went before the ca- 
meras at MGM's British studios this week with a cast headed by Leslie 
Caron, Dick Bogarde, Robert Morley, Alastair Sim and Felix Aylmer. 

Joanne Woodward told Ronald Johnson, Toronto Globe & Mail col- 
umnist, a year ago when she was an unknown: “It would be awful to 
be a star!” So he reports (15). 

San Francisco trial of Leland C. Dibble’s and Daniel ©. McLean's 
$8-million Embassy Theatre antitrust suit against eight major distrib- 
utors and National Theatres was in recess all last week because of ill- 
ness of Federal Judge Edward P. Murphy. 

In Toronto to tub-thump his production of “Chase a Crooked Sha- 
dow” (WB), Douglas Fairbanks Jr. expressed thought that any film- 
biography of his father—with the son playing the lead— would be in 
“bad taste,” though he has been approached. Young Fairbanks also 
believes that the current crop of teenagers never heard of his father’s 
pioneering and swashbuckling roles of the silent-films era; eites his 
friend, James Stewart, as having an “economic disaster” when latter 
filmed the Lindbergh exploits and the present generation never heard 
of the first man to pilot a plane solo across the Atiantic. 

A previous entertainment editor left Toronto Globe & Mail report- 
edly because of complaints about his scathing critiques of many films. 
Present movie reviewer Ronald Johnson doesn’t seem to be worrying. 
Of “Macabre” he warned: “One attends this film only at one’s own 
risk—of eomplete boredom. We rather suspect the only person ever 
frightened by it was producer William Castle when he sat through the 
first screening.” 

‘ Selene Walters to the Coast for Columbia for filming of “Senior 
rom.” 
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‘NO TIME FOR SERGEANTS: TO 
DO 5-STAR BLOCK-BUSTER BIZ 


Mervyn LeRoy Film 


EVERYONE WHO 
Tops Book, Play SEES IT SAYS IT: 
“NO TIME FOR SERGEANTS” 


(Mervyn LeRoy Prods.-Warners) Yo U , | | Nn eed a 
The patrons will be laughing so hard 
at ‘‘No Time for Sergeants’”’ they may whole lot of 


have scant time for ee Belly- | P tj 
laughs come so thick and fast, as 

owes LeRoy has directed rg p ay Nn e . mM e 
there're apt to be a lot of broken belts 
and burst girdles in the wake of the for We € 
picture’s playdates. Boxoffice records 
should be broken as well, for John Lee 
Mahin’s hilarious screenplay, about a 
hillbilly buck private who is so dumb 
he almost grounds the U.S. Air Force 
is more rib-tickling than Mac Hyman’s 
funny novel arid Ira Levin’s uproarious 
play. It’s an amusement sputnik that 
sets a new high in entertainment. 
Those who wish to stay happy will miss 
it at their own risk. 

Andy Griffith makes Will, the 
knuckle-domed hero, one of the most 
charming boneheads in military history. 
Warner Bros. has taken a best-seller 
and a hit and expanded it into a block- 
buster. 


The picture acquires a shapely note 
. of sex in the person of Jean Willes, 
a who appears as a W.A.F. captain, and 
‘ a new set of laughs when Griffith (who 
has been told he must notice the office 
and not the individual) insists that he 
can’t tell a man from a woman. 

Other well-acted roles are played by 
Murray Hamilton, Will Hutchins, Don 
Knotts, Henry McCann and Dub Tay- 
lor. Sets by art director Mal€éolm Brown 
and set decorations by Robert Benton 
include such witty touches as old bed- 
steads used as wrought iron 
Pa’s beat-up farm ang 
reading .‘‘Mother’js 
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ANDY GRIFFITH! eeoewick MERVYN LeROY 


SCREEN PLAY DIRECTED BY 


JOHN LEE MAHIN: MERVYN LeROY 






FROM 


WARNER BROS. 
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Canadian Rights for European ‘Nudes Make Comeback 


Product Inflated by Yanks 





Cannes, May 20. 

Tendency of American indepen- 
dent distributors to buy up Cana- 
dian 3 well as U.S. 
French films bas forced establish- 
Atlas Film Distributors as 
foreign film distributor in 
Province 


is 


ment of 

a new 

Que her 
Bill Lester and J. Oupcher, part- 


ners in Atlas, were in Cannes to 
purchase twenty French films, hav- 
ing bought 36 last January, when 


Atlas came into being. Lester runs 
United Theatres in Quebee. Chain, 


with Montreal headquarters, oper- 
ates some 50 houses, many of 
which feature French-language 
product 

Lester said that, under the new 
ecnditions, with American indies | 
paying so much higher guarantees | 
for imports, the Canadian rights | 
frequently were sold them. Indies, 
in turn, are asking unreasonable 


r Canada, he charged. He 
cited one instance where a dis- 
tributor had paid $50,000 originally 
had 


prices fo 


for a French film and then 
asked $25.000 for the Canadian 
rig! t« 

They know that Canada, with 
the ajor companies represents | 
only about 80° of the ‘domestic’ 
market, Still, they are asking these 
price Phat's why we are better 
eff buying direct from the French 
producers.” 

Leste iid he had discussed the 
Scviet film. “When the Swans 
F] with the Russians at Cannes, 


vbo had asked $25,000 for the 
Canadian rights. “We just laughed 


into their faces,” Lester said. He 
stressed the censor problem in 
Quebec hich is keeping many 
good films from coming into the 
prov nee 





Cliburn’s ‘Presley’ Deal 


comms CONtinued from page 1 





well as providing long- 


purpose 

range urity Lloyd Almirall, | 
New York wyer for Cliburn who 
has been on the Coast for the last 


two weeks 
touches on the contract. 


| 
rights for | 


is still putting the last | 


Flatly Deny Catcalls At 
C 


annes for ‘Karamazov’; 


| Ahier of UP Defends Item: 


Was “The Brothers Karamazov” 
the victim of “boos, 
| whistles” and were 
Brynner and Claire 
the cold-shoulder at 
Film Festival? 
| According to a United Press dis 
patch from Cannes, the picture 
received an “openly hostile recep 


and 
Yul 

given 
Cannes 


catcalls 
its stars, 
Bloom 

the 


tion” and “many of the fans stood | 


up in their seats and shook their 
fists.” However, the wire service 
report was immediately labeled “a 
vicious fabrication and complete 
| lie’ by Metro and the Motion Pic 
ture Export Assn. of America. To 
back up their charges, M-G and 
the MPEA released cabled com- 
ments from officials present at the 
fete. Jay Carmody, America’s offi- 
cial representative at the festival, 
| according to Metro and the MPEA, 
termed the UP report as “a com- 
plete falsehood.”” Nathan Golden, 
|of the Motion Picture Division of 
pews Dept. of Commerce, said: “The 
showing was excellently received 
}and I neither saw nor heard any 
adverce audience reaction.” Favre 
Le Bret, head of the festival com- 
| mittee, is quoted as saving that the 
report was “absolutely false.” 
| In New York, the MPEA imme- 
diately protested to the UP and for 
an investigation of the original 
| story. The press association main 
ained that its correspondent in 
Cannes, Robert Ahier, “stands by” 
| his dispatch, but in view of the 
| industry’s protests had asked Ahie1 
to document his story 

According to a Metro source, 
based on information received 
| from its Cannes, Ahier denied that 
the report as it appeared in U 
papers was the same one he had 
cabled, intimating that it had been 
rewritten in New York. 

General industry view of the 
situation is tat this year’s Cannes 
so dull in the 


| festival has been 





Victor has set up an intensive | “4Y of provocative copy that a ~ 
recording schedule for Cliburn im- | port from ¢ weap had bee ws agpito 
mediately following his second | UP” to riggicoeb ee at te 
Carnegie Hall date next Monday rote, the MPEA yore om a 
(26 Victor taped past Monday to forget the w hole thing and no 
night's C. H. concert and if it’s longer me i pot = awe 
technically up to standard, may is- of pressing the matter. 
sue that as an LP Victor also ___._______ —— 


has a tape of his prizewinning per- 
formance in Moscow, but it’s un- 
derstood the relatively poor quality 
of the Russian tapes makes a disk 
issue zintikely, except possibly for 
curiosity value. Cliburn has yet 
to hear both tapes which he plans 
this week with RCA Vic- 


to review 
tor’s Alan W. Kaves and make a 
decision 


WOXR's Cliburn Concert 

WOXR, N.Y. Times-owned indie, 
bought the exclusive broadcasting 
rights to Van Cliburn’s second Car- 
nevie Hall concert next Monday 
(26). American award-winning pi- 
anist’s recital will be 
8.30 p.m. until conclusion. 

Abram Chasins, musical director 


of the station, will interview Cli- 
burn during intermission. Since 
Carnegie Hall is sold out for up- 


coming recital, station deemed it 
both a and public service 
carrying the pianist’s recital. 


scoop 








MPIC’s ‘Cannes-in-Cal.’ 


~ Continued from page 


= 


ing to the MPIC, which notes that | 
the Cannes Festival makes an out- | 
lay of about half a million dollars, 


some of it government apportioned 


and some put up by local business. 
The April 1 date tentatively put 
on the Festival would tie it into 
the Academy Awards which are 
traditionally held in March and 
would mean that film notables and 
press representatives on hand for 
the earlier event could conveni- 
ently remain for the later one. 


rh MPIC notes that the Festival 


‘ ld serve to fecus attention on 
Holly 1 and its product and 
al says that while other U. S. 
cities e been mentioned as the 
pr le locale for such a Festival 
it would be “illogical and ill-con- 
ceive to have the affair any- 
where but “the film capital of the 
Wwol 


aired from) 


‘Old Man & Sea’ | 
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suitable one is not found, WB 
would maintain the hard-ticket pol- | 
icy with the feature alone. 
Hayward realistically acknowl- 
edged that the picture had received 
a preliminary bad press because 
of the length of its production time 
(two years) and the production 
cost ($5,000,000). The producer de-| 
tailed the production difficulties | 


and admitted that “we had a mis-| 
erable time” because of “wind, 
ocean, sharks, etc.,”” but that he 


was determined “not to fake it.” 

Hayward's attitude about the bad 
press is: “Just let people see the 
picture. They don't care how long 
| it took to make or how much it 
| cost. We intend to let the picture 
| stand and speak for itself. If it’s a 
good picture, it'll find an audi- 
| ence.” He acknowledged, however, 
|that “it’s a special picture that 
needs special handling.” In connec- | 
tion with the special handling, Ber-| 
cutt started out on a cross-country | 
tour to launch the publicity, pro- | 
motion and advertising endeavors. | 








Judy's Recrels : 


Continued from page 2 


apolis Morning Tribune published 
a letter from a male reader, Ed- 
mund Way of Minneapolis, who 
wrote he wished to “publicly pro 
test the inclusion of Judy Garland 
with the use of vulgar and pro- 
fane language on the program.” 

Way pointed out that the pro 
gram was begun and closed with 
prayer and some of the speakers 
referred to the benefit by the state 
and themselves from Godly for 
bears. 

“I think the inclusion of this 
artist was out of keeping with the 
rest of t cram and showed 
bad taste,” he concluded, 


re pre 





S. | 


|} cate position, 


| effect would serve to set the U. 


| rest 


Continued from page 1 eee 


a shower Onstage and leaves ever 


so little to the imagination. For 
some years now, the. line in that 
emporium has been wearing net 


| costumes with only the essentials 
getting some covering. Lou Wal- 
ters, opening tonight (Wed.) at the 
nearby Cafe De Paris, is, also ex- 
pected to continue the trend with 


some tasty displays of his devis- | 


ing. Sherry Britton is one of the | 
featured performers. 
Nudity, of course, seems to be 


entering a new phase. It’s becom- 
ing a mass project, whereas in pre- 
vious years it was confined to sin- 
Along New York’s 
in Vegas’ El Rancho Vegas, where 
Lili St. Cyr headlines, and in the 
few isolated spots where such stal- 
warts as Tempest Storm, Sharon 
Lee and others held forth, there 
has been a never ending parade of 
single strips. Now there’s to be 
acres and acres of ’em, and the 
bonifaces expect some delightful 
boxoffice upbeats as a result. 
Curiously enough, and probably 
no wonder, the upbeat in nudes in 
cafes comes at a time when the 
cover-up sack, chemise and trapeze 
| looks, which reveal nothing of the 
anatomy, became stylish. How- 
ever, until a short 
femme fashions were paced 
such citizens as Marilyn Monroe 
and Jayne Mansfield, Gina Lollo- 
brigida, Brigitte Bardot, Sophia 
Loren and a few others who re- 
vealed a lot more in everyday 
dress than what is available today. 


F laud To Decide 


France's Licenses 


Cannes, May 20. 
of the French license 
division for the. year starting in 
July, 1958, now is completely in 
the hands of Jacques Flaud, head 
of France’s Centre National de la 
Cinematografie. Flaud original- 
ly had planned to set up a com- 
mittee to work out the details of 
the plan, but the Americans have 
refused to serve on such a group 


gles 


Question 


and now the French producers also 
are showing considerable reluct- 
ance to participate. 

The American companies, 


through the medium of the Mo- 
tion Picture Export Assn., are still 
trying to dissolve their original 
| agreement with Flaud and to per- 
suade him to allocate the 110 per- 


| mits for the year as it was done 


in the past. 

What Flaud asked, and MPEA 
had agreed to, was that 40 of the 
110 permits be allocated among 
the Yank outfits on the basis of 
“serviee to the French industry.” 
Many American film execs are 


, frankly fearful of the kind of pre- 


cedent such a new formula and 
procedure may set for other coun- 
tries which have long been after 
MPEA with a view to obtaining 
reciprocity of some sort. 

There now exists considerable 
confusion as to Flaud’s precise 
ideas on just what constitutes the 
kind of “helpful” activity that 
might induce the French to hand 
out bonus permits. Fred Gronich, 
MPEA’s new Continental manager, 
has huddled with Flaud on that 
topic, but confusion persists, pos- 
sibly because Flaud himself has 
not yet a precise formula. 

The Centre chief, disclosing that 
he’s had to abandon his plan for a 
mixed committee to regulate the 
bonus permit question, said the 
decision had been thrown pretty 
much into his lap. French and 
American observers on the scene 
here feel that Flaud is in a deli- 
and this argument 
being used on him to convince 


is 


| him that he has more to gain from 


cooperation with the MPEA rather 
than unilateral action, which in 
S. 
companies against one another. 
Study of the situation estab- 
lishes that the two American dis- 
tributors that really stand to be 
hurt are RKO and Universal. The 
all can show 
activity to justify extra permits. 
According to Flaud, such activity 
would include’ production in 


France, purchase and distribution | 


of French films abroad, invest- 
;ment in French production, ete. 
|Flaud expressed surprise over the 
\merican companies’ “confusion,” 
stating that on his recent N. Y. 
visit he had outlined his ideas in 
| detail to the various companies. 


52d St., | 


time ago, the} 
by | 


some kind of | 


—e 


‘Excuse to Escape Wives’ 
[FRANKOVICH RE CANNES FESTIVAL] 


Mike Frankovich, Columbia's 


“This festival is 
and their 


cracked 
their businesses 


Mail 
from 


party 
a chance to win a prize. 
you know, lovers of True Art 
some off-beat, aesthetic picture. 
but I don’t care. The best t 


London, May 20. 
London boss, attending the Can- 


nes Film Festival, in an interview with Robert Muller, of the Daily 


an excuse for guys to get away 
wives. The fascinating thing is 


the way these novedcies seek publicity. 

“The only time the British and the Americans get treated like 
human beings here is when they have a star to bring along to a 
I tell you, this year the British and Americans haven't got 
The jury are all off-beat, aesthetic types— 
So what’ll happen? 


They'll choose 
They'll hate me for saying this, 


hing that can happen te me is to get 
banned. They've got to take the chisel out of the Festival.” 











~ British Con Telenix Grand Prix 


Two American Entries Among Seven Given Special 
Mention at Cannes 





Stratford’s U.S. Features; 
Eastman House Exhtbs; 


Stratford, Ont., May 20 
At least two new Hollywood fea- 
tures will be shown at second In- 
ternational Filmi Festival here, 
June 30—July 12. They're “The 
Kings Go Forth” (Frank Sinatra) 
and “The Vikings” ‘Kirk Douglas). 


Also rumored possibility of “Across | 


the Everglades,” starring Toronto- 
born Christopher Plummer, star of 
concurrent Shakespeare Festival 
here. Foreign films will include 
Akira Kurosawa’s Japanese film 
version of “Macbeth” — “The 
Throne of Blood.” India, Poland, 
Britain, Germany and Russia will 
also have entries. Louis Apple- 
baum is festival director, John 
Hayes associate 

Producers Lester Cowan and 
John Houseman, writer-producer 
Budd Schulberg and Richard Grif- 
fith, N. Y. Museum of Modern Art 
film librarian, are expected to take 
part in four film forums at 5 p.m. 
Friday and Saturday afternoons 
in 999-seat Avon Theatre, where 
showings will be held 

George Eastman House, Roches- 
ter, has prepared a show of early 
motion picture equipment, plus 
stills and posters. Morning pro- 
grams July 7-8 will revive, respec- 
tively, classics by Chaplin, Keaton 
and Sennett; and a series tracing 
development of picture’ sound, 
starting with a French film made 
in 1900, ending with “All Quiet on 
|the Western Front.” Admission 
| free to those. 








| Fear Directors’ Walk 


Continued from page 1 








directors. In addition, producers 
have made it clear they will not 
| up their offer of 5% overall wage 
| hike arguing that in granting that 
much they pave way for other 
union. demands, all of which will 
up to $10,000,000 more in produc- 
tion costs annually, at time when 
there is a recession. 

Directors are just as adamant. 

Another sore point in negotia- 
tions has been considerable dis- 
| satisfaction by some name direc- 
tors that top tier studio execs have 








not joined negotiations, instead 
have been rapped by Charles 
Boren, labor negotiator for ma- 


| jors. In early course of talks was 
}explained to SDG that such exees 
|could sit in on discussions only if 
| they were held during work days, 
|not at night or weekends, due to 
health of sich execs as Y. Frank 
| Freeman, Paramount studio chief, 
E. J. Mannix, Metro exec. How- 
} ever, top directors couldn’t make 
| daytime negotiations regularly due 
| to their activity in current produc- 
j tion. Consequently, men such as 
| John Ford attended meetings only 
| sporadically, and they boiled down 
ito sessions between negotiators 
for each side, with SDG repped by 
| committee chairman H. C. Potter, 
director Joe Youngerman, prexy 
George Sidney, John Rich. 
Producers’ reps have told SDG 
|they don't plan give coin to any 
|of Hollywood guilds in connection 
| with either feevee or post-’48's, but 
|}added if they do directors would 
lrecesve such coin also. Pro- 
| ducers’ offer of 5% overall wage 
j hike has been flatly rejected, 


Four Forums on Cinema 


—_—_—¥+ 


By HAROLD MYERS 


Cannes, May 20. 

The sole British entry in the 
| Eurovision competition, held as 
| part of the main film fest, col- 
| lared the Grand Prix. The win- 
j her, “Bird’s Nest Soup,” produced 
|and directed by Hugh Gibb and 
| Tom Harrison, was one of six sub- 
| jects filmed in Borneo ‘and pre- 
| sented in the U. K. via BBC-TV. 
Two American entries out of 
| seven rated special mention, One 
| was the “Johnny Rath Story,” pro- 
fduced by Don W. Sharpe and 
| Warren Lewis and directed by 
Robert Florey, and the other was 
“The Midnight Bath” produced by 
Alfred Hitchcock and directed by 
Robert Stevens. A Yugoslav and 
| Italian subject also received a spe- 
cial nod. 

The Eurovision contest, an ine 
| novation at the festival, was con- 
ducted entirely in secret and no 
|info was passed out to the press 
| while the jury was in session. That 
| led to a formal press protest pub- 
llished in one of the daily news 
| sheets and to a specially convened 
press conference to explain away 
the secrecy. The festival was, it 
| was explained, trying out some- 
thing new, and they weren't quite 
sure how well it was going to work 
out. They wanted to avoid too 
much publicity, in case it didn’t. 
| In the event, it’s ‘been rated a suc- 
| cess and will in all probability be 
;enlarged next year, with a free 
| flow of information virtually as- 
| sured. 

There were 32 entries, and the 
films were screened on a closed 
circuit in a private room at the 
Miramar Hotel over a period of 
four days. Germany was the big- 
gest participant with nine entries, 
and America a close second with 
seven. Canada was in third place 
with six. Other participating na- 
tions were Belgium, France, Italy, 
Switzerland and Jugoslavia. 

Cecil McGivern, BBC-TV topper, 
who received the award on behalf 
of Great Britain, will hand it over 
to the winners at a private cere- 
mony in London this week. Edward 
J. Stern, Ziv International prexy, 
who was here during the period of 
the competition, presented “Sea 
Hunt.” 
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N.Y. Film Fest? 


Continued from page 3} eee 


York City. Among other things, 
the FPA is seeking a reexamina- 
tion and revision of licensing and 

ermit procedures for filming on 

cation in Gotham, a reaffirma- 
tion of police cooperation, a mod- 
ernization of fire prevention regu- 
jations to recognize the use of 
safety films in N, Y. studios, and a 
clarification of other municipal 
codes in areas such as the city 
sales tax. 

Lowell, who attended a recep- 
tion last week at the Gold Medal 
Studios (formerly Biograph) in the 
Bronx, where the telepix series 
“New York Confidential” will be 
filmed by TPA, declared that the 
festival idea was “just a start” and 
that it was hoped that the major 
producers of theatrical films would 
be induced to join. 

It’s understood that the FPA 
plans to add to its ranks theatri- 
cal filmmakers who prefer to make 
their pictures in Gotham. These 
include such names as Elia Kazan 














and Paddy Cheyefsky. 
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Does Censor First Okay Entries 


For Vancouver's Film Festival? 
Russia Evades Canada’s Customs 


Vancouver, May 20. 

Sul on deadline for cellu 
ke of Vancouver's first “in- 
ter nal arts festival” is down- 
dated to June 30 this time, 
“he ise recognition (by IFFPA) 
hasn't resulted in the number of 
submissions we expected,” said 


Jim Patterson, filmfest’s chief. 


Around 200 entries are logged as 
repping 20 countries festival runs 
Aug. 4-16, and not July, as pre- 
viously set Customs clearance 
hinders what inflow there is, and 
excise taxes pertain to all but doc- 
umentaries which clear free of “ed- 
ucational certificates.” Entries 
from USSR have apparently side- 
stepped the revenuers, entered 
Canada via diplomatic pouch, 

No Canadian feature films are 


expected, and other categories are 
for new prints,” to be 
made. America is repped solely by 
“Miracle in Manhattan” at this 
time, though others are expected. 

There's perplexity over censor's 
role. Neither festival officials nor 
British Columbia censor savvy the 
protocol in this instance, with the 
scissor-wielder offering, “It should 
be like the film festival in Scot- 
land (Edinburgh) where they get 
blanket permission,” and _ stating, 
“I'm not going to review entries, 
until I'm approached.” Festival is 
reconciled to submit, if necessary, 
all spoolage for censor’s okay 
stamp, and in event of any nixed 
entries will nevertheless screen 
them in camera, for adjudication. 
“It's possible to screen (censored) 
films to small 
Patterson opined. 

Question of notable judges and 
star names, finds none tabbed at 
this time. As with the music and 
drama performances, fest is again 
slightly self-conscious and seeks 
to append “Canadian” to the ros- 
ter Among names bandied by 
press reports is Mary Pickford 
who's claimed a native. There's a 
heap of choice, with Alexis Smith 
as a British Columbian, Yvonne de 
Carlo, Rod Cameron, though ap- 
pearance of any, unless American 
studios get a move on with en- 
tries, will have little relation to 
what's unreeled at the Vogue The- 
atre 

West Germany's bid for Vancou- 
ver plaques include “Jonas,” “The 


“waiting 


Golden Garden,” “Adults Are 
Against It,’ “Kandinsky” and 
“Olaf Gugxransson,” submitted 
also to the Stratford (Ontario) 


filmfest, set for July 8-10. 





Can.’s Feature May Enter 
Venice Film Festival 
Ottawa, May 20. 


Canada’s first feature-film “en- 
try’ at Cannes Festival, “The 
Dangerous Age,” screened there 


out of competition, may compete 
at Venice Festival. 


Made by Sidney Furie, 24, of 
Toronto, with N.Y. actors Ben Pi- 
azza and Anne Pearson in leads, 


it opened in London May 9 to gen- 


erally good reviews. Furie made 
it for $50,000, and could afford 
only one print till after the Lon- 


don opening. 


hy 





selected groups,” | 


Richard Davis Broadens 


European Commitment 
To Include One Spanish 


Cannes, May 20. 

Buys made here by Richard 
| Davis, president of United Motion 
Picture Organization, during the 
Cannes Film Festival, which 
wound on Sunday (18), reflect a 
broadening in scope of his activi 
ties. 

At Cannes, Davis also acquired 
outright the Brigitte Bardot pic, 
“Light Across the Street,” which 
he was already distributing. Total 
price involved is believed to be 
close to $75.000. Other French pix 
which he has bought include 
“Beauty Up His Sleeve”; two Jean | 
Gabin starrers, “Red Light is On” 
and “Touches-Pas au _ Grisbi”; 
“Look Out Girls’; and the current | 
French comedy hit, “On Foot, On| 
Horseback and by Car.” He is also 
actively bidding for another 
French pic, “Nobody's Boy.” 

Other deals closed by the UMPO | 
topper include the rights to a 
Spanish film, ‘“Pepnote” and a full 
length Indian documentary. He has 
also bought Western Hemisphere 
rights, including Japan, for a 
French short, “La Joconde,” which 
was screened on the opening night 
of the fest, for a reported $15,000. 

According to advance reports, 
Ilya Lopert had acquired U. S.} 
rights to the Russian entry for re- 
lease through United Artists, but 
the Soviet delegation is, apparent-| 
ly, still offering the pic to potential 
buyers, with the asking price rising 
as interest increases. 

Among other Cannes deals, Ed 
Kingsley has acquired an Ar- 
gentine subject, “House of the 
Angel,” which was presented at 
last year’s junket. 


HOW FILMS LINE UP 
FOR BRUSSELS FEST 


Brussels, May 20. 

In the wake of the Cannes Festi- 
val which closed Sunday the spe- 
cial onetime World Film Festival 
here at the Brussels World Fair 
opens today (Tues.) with 30 na- 
tions signed on. There are still 
gaps in the entries but the present 
lineup is as follows: 
ARGENTINA—open. 
AUSTRIA—"Skandal In Ischl.” 
BELGIUM—open. 
BRAZIL—"Rebilia Em Vila Rica.” 
CZECHOSLOVAKIA—"Diabolic — Inven 


ion.” 
EGYPT—“Rodda Calbi.” 





t 


FRANCE—"Montparnasse 19,” “Sans 
Famille.” 

GERMANY—“Nasser Asphalt” “End 
station Liebe.” 

HUNGARY—"At Midnight.” 
ITALY—“Fortunella” “Two acres of 


Heaven” “The Chinese Wall.” 
JAPAN—"The Unfaithful Wife” “The 

Slums.” 

NETHERLAND—"“Jenny.” 
SWITZERLAND—open. 
SPAIN—“La_ Violetera” 

Milagro.” 

_BRITAIN— ‘The Key” “She Didn't Say 


“Los Jueves 


NO. 

UNITED STATES—“The Old Mar and 
the Sea” “The Goddess” “Raintree 
County.” . 

U.S.S.R.—"“The Peaceful Don” “The 





House Where I Live. 
YUGOSLAVIA—"Saturday Night.” 
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| resulted in goodwill. 
an important recognition by the; 


| cident. 


; fidential discussion among the jury 


|Eli Wallach Thinks Yanks | 4” 


More, Europeans Now Less 
‘Arty’ in Their Features 


Cannes, May 20. 
Current trend in Hollywood pro- 
duction is making a powerful cul- 
and intellectual impact in 
urope, according to Eli Wallach 
who came in here from Vienna last 
veek to take a fast look at the fes- 
tival. To emphasize his point he 
cited as a typical example the 


tural 


three U. S. entries to the fest, all 
by name writers—O'Neill (‘Desire 
Under the Elms”), Dostoevsky 

The Brothers Karamazov’) and 
Faulkner (“The Long Hot Sum- 
mer” 

Irrespective of quality of the 
film the choice of the subject 
matter was, “Wallach comment- 
ed, having a favorable reaction. 
He also noted the reversal of 


roles between film makers in 
Europe and America. 
nental producers, 

France and Italy, were abandon- 
ing the neo-realistic films which 
made such a deep impression in 
the postwar period, in favor of sex 
symbols and bosoms. Hollywood, 
on the other hand, was dropping 
the bosom in favor of serious sub- 


notably in 


| jects; and that, he felt, reflected 
ithe striving for culture of the 


American people. 

Wallach, who came in on the 
bomber made available to bring 
Yul Brynner from Vienna, cited 
that as another example of official 
American cooperation which had 
It was, too, 


State Department of role of mo- 
tion pictures—and their stars—in 
creating a new international spirit. 
Wallach's wife, Anne Jackson, is 
currently filming in Vienna in 
“The Journey,” with Brynner, De- 
borah Kerr and Robert Morley. 
Pair will return to the U. S. in the 
next week or two. 











Fury in Jury 


Continued from page — 


telling this unpleasant (though 
thrilling) story. He objects to the 
portrayal of several of the Ameri- 
can officers. Generally, he takes 
the view that self-criticism in films 
is fine, but that if it’s done it 
should be up to the Americans— 
and not the British—to do the 
criticizing of the U. S. 

There are those here who agree 
with Vidor on that point, though 
they hold he’s probably being ul- 
tra-sensitive about it. Vidor’s ad- 
dress to the jury maintained that, 
at fest like Cannes, it was neces- 
sary to consider international un- 
derstanding as well as art, and that 
“Orders to Kill” contributed little 
to the former. 

In any case, the American direc- 
tor certainly wasn’t swayed by na- 
tional prejudice When Para- 
mount’s “Desire Under the Elms” 





| came up before the jury, it got ex- 


actly one vote. It needed four to 
continue, but the jurors appeared 
willing to waive the requirement. 
It was Vidor who spoke up and 
told them to stick to the rules, thus 
condemning the Par entry. 

David Kingley, managing direc- 


tor of British Lion Films, the com- | 


pany which is distributing “Orders 
to Kill” in Great Britain, said he 
was at a loss to understand why ex- 
ception had been taken to the pic- 
ture, the more so as it was based 
on fact. It was on record that a 
grounded American airman had 
been assigned to assassinate a 
French resistance agent who was 
suspected of passing on informa- 


| tion to the enemy, and the story 
had been developed around that in- | head of the Soviet delegation to 
“I can only assume,” | of current festival and in charve 


added, “that Charles Vidor is par- 
ticu's"ly touchy.” 

It is thought there that Vidor 
resented that a private and con- 


The conti- | 


Asie aed aah GPCRS Sox ALE ALER ONE uses i - 
| Echoes of 1958 Cannes Jest 
By GENE MOSKOWITZ » : : 


Cannes, May 20, 
May Shorten Cannes Festival in 1959 

Though 1958 itself was tightened, there were dull stretches during 
the 17 days and the 1959 film festival here may run but 14 days. So 
hints the president of the event, Robert Favre Le Bret. He is anxious 
to keep Cannes moving and vital, never a bore, as can happen with 
film festivals, especially now that they are so numerous in Europe. 

Shortened festival here.also fits the skimpy budget. France, being 
drained by Algerian war costs, is not likely to grant Cannes noticeably 
larger funds for 1959. But by next spring the facilities will have an 
added 1,000 seats so that the ticket problem should then be finaily 
licked. Earlier showings this time diverted many critics from the pre- 
viously jammed night unspoolings. 

Le Bret feels cheerful about the 1958 event though he points out 
that he cannot reject certain films, when nominated by participating 
countries, though he may feel they are unsuitable for Cannes. 


| 
| 
| 
| 


Television Critics Shut Out 
Television films were “included” in the 1958 festival but under re- 
strictive conditions. Projection was open only to delegates registered 
for that purpose. Television critics did not qualify. A small room in 
the Hotel Martine made for cramping to start with. Some ill-will may 
have been generated when persons who wished to get in, and counted 
upon it, ran into the exclusion rule. 





Producers Play Coy 

Though not much buying was done by visiting American importers 
of foreign film, almost all gave the 1958 Cannes Film Fest high marks. 
| Among those present were Richard Davis, Ed Kingsley, Jean Gold- 
wurm, Cy Harvey and Ilya Lopert. 

They maintained that though most foreign producers were irritating 
to deal with at Cannes, since they traded one against another and held 
| out until prize time in many cases, the fest gave a good cross-section 
| of important world production coming onto the market and allowed 
for talks with film reps of various countries under centralized condi- 
tions. 





‘Karamazov’ Bad Choice 

United Press yarn, which broke in the N.Y. World-Telegram, some- 
what exaggerated the response to Metro’s Brothers’ “Karamazov” by 
stating that there were boos, catcalls and fists were shaken at the 
screen etc. Actually the response was only fair and there were a few 
scattered whistles. Indubitably this adaptation of a Slavic classic was 
not a smart choice as the official U.S. entry which should have been 
more intrinsically American. 

However, the pic got a fairly good press and the acting was praised 
though most French critics felt it did not translate the tone of the novel 
and emerged more Western than Russian. 

“Desire Under the Elms” (Par) was felt to be too “stagebound” and 
“literary’”—which is a new kind of gripe against an American film here. 
“The Long Hot Summer” (20th), which was invited by the festival out- 
side the Motion Picture Export Assn. list, (20th plays lonewolf), 
emerged the top Yank entry as far as interest went. 





Rumors & Speculation—Toujours 

Festival halls buzz always with theory and rumor. French newspa- 
|permen believe, but did not publish, that Americans showed up in big- 
ger numbers this time as a return of courtesy by the American pro- 
ducers for the Grand Prix last spring to Allied Artists’ “Friendly Per- 
suasion’’—a choice distinctly unpopular with the French press. 

Personalities attending Cannes in 1958 included Sophia Loren, Yul 
Brynner, Eli Wallach, Mitzi Gaynor, Jayne Mansfield, Orson Welles, 
}Joan Collins, Lee Remick, Jerry Wald, Martin Ritt, Sam Spiegel, 
| Charles Vidor, Claire Bloom. 





Jerry Wald, Columbus In Reverse 
Jerry Wald argues U.S. filmmakers have still not properly taken ad- 
| Vantage of the immense publicity values of the international film fes- 
tivals (nor of the truly colorful backgrounds of the Continent for 
| American film locations). With over 50% of the Hollywood income 
| coming from abroad, Wald feels that now is the time to do it. He hime 
self is currently making his first trip abroad. 








Politics Dampened Climate 

Troubled political climate of France and Algeria threw a damper 
}on the latter days. But show ended with the traditional farewell fete. 
| Low calibre of most of the films did not help either, and even the 
presence of an abundance of stars was not enough to lift Cannes to 
the solid possibilities it offered on paper in advance. 

Attendance was light this year and there were not too many ticket 
difficulties in view of this. 





Co-Production Blueprint of Soviet: 
53 Features During 1958 & 1959 


co-production with Russia, and 
talks will soon be going on with 
Britain. Russkis recently turned 
down Yank director Robert Ald- 
rich‘s proposal to do a pic version 


Cannes, May 20. 
According to Igor Ratchouk, 





of Russo coproduction, the USSR 





| intends to make 53 co-productions, 


with both Eastern and Western 
countries, during this year and 
1959. Ratchouk made it clear that 
Russia was particularly desirous of 


|members had leaked out. He’s | 
| quoted as explaining his ob; ction|™Making one or more with the 
| to the pie in this way: It would be United States, but no direct proij- 
| as if Hellywood made a film about | ects were as yet in the offing. He 
| lynching and had a British subject | Said he knew nothing of any plan 
cast to do the dirty work. to make “Michael Strogoff” with 
Vidor apparently was not aware | Kirk Douglas’ Bryna Productions. 
that the film was based on a real| Three co-productions are already 
life incident and said that if it had | S¢t with France, and the first one 
| had all British characters he would | Will be “Normandie-Nieman” about 
have regarded it as a great picture. | a Free French-Russo fighter squad- 
| ron during the last war. Ratchouk 
| John B. Nathan, Continental boss |™4intained that Russia was now 
| for Paramount, returns to his Paris | T¢@dy and willing to see how other 
|base a‘ter 10 days in N.Y. of| Peoples lived through their pix, 
powwows with the top brass and to | and hoped other nations would feel 
see his two sons, both in American | the same in coming film exchanges 
universities after their longtime! and productions. 
crammar and prep schooling in| Italy, Argentina, Finland and 
France, | Yugoslavia have already set up 








of Gogol’s “Taras Bulba,” for they 
felt it might offend a third party. 
This 15th century tale of the last 
of the Cossacks has the Poles as 
the heavies. 

Ratchouk said that Russia would 
like to start co-production using 
Russo classics and then work up to 
contemporary tales and original 
scripts. 
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THE PEOPLE SPEAK 


“What is wrong with the whole TV set up 
that it cannot ‘AFFORD’ to put on a good 
show. I think the rating business is highly 
over-rated.” 

Mrs. Frank Hansman, 
Rockville Centre, N. 


“NBC and the Sponsors are to be com- 
mended for having brought Matinee Theater 
to TV However, if this wonderful series 

taken off the air and the time sold to 


s9ap-operas, why can’t the Foundation buy 
time elsewhere and continue to bring to the 
people a daily hour of live theatrical drama? 


W would still love it no matter what it 
was called ‘Matinee Theater’ or the 
Peoples Theater.” In any event lets con- 


tint to let ‘The Moguls’ know, with our 
dollars, that ‘a rose by any other name can 
and WILL smell as sweet’.” 
Mrs. W. W. Nicely, Los Angeles, Calif 
“We want Matinee Theater to continue. If 
your egular viewers sent a dollar apiece, 
would it not snowball into an avalanche? 
Matinee Theater off, would end_my daytime 
view'ng 
Mrs. John T. McMullan. 
Columbia, Missouri 
Is it the plan of the network to take 
all the really decent entertainment off and 
then sell it back to us in the form of pay 
TV? We wonder if they're really as all out 
against pay television as they claim. We'll 
send money to the Foundation to keep 
Matinee Theater on the air, and as often 
as the call goes out, but that is because we 
can do it on a voluntary basis 
Mrs. Louie Austin, Chicago, It 
Matinee Theater belongs to us and to no 
sponsor or network.” 
Mrs. Clyde Hayward, Des Moines, Iowa 
I wrote NBC and ail I received was a 
printed card stating the show was losing 
viewers, sponsors and money. If they are 
losing viewers it’s only on repeats. If they 
are losing sponsors the fault must lie with 
those in charge of selling the show. Seems 
to me a little politics is involved. Something 
must be done about this fine show.” 
Mrs. D. J. Franklin, Tulsa, Okla 
Tell me what I can do to help. I had 
our Advertising Agency (D'Arcy) talked to 
and they said it was going off the air. We 
have Gerber Baby Foods.” 
Mrs. Dan Gerber, Fremont, Michigan. 
“I believe viewers should fight for their 
rights dere’s my dollar.” 
Charles Van Dusen, New Castle, Penna 
“This is the first letter of this type that 
I have ever written. Those who cannot con- 
tribute to the Foundation would still not 
be deprived of the privilege of watching 
the show, as they would be if they had to 
drop a coin in a box before they could 
see it. If Matinee is unable to continue and 
soap-operas take its place, believe me, our 
TV set will not see the light of day again.” 
Mrs. Marie Zels, Van Nuys, Calif. 
“Are THEY deliberately trying to weaken 
the intelligence of the American Audience? 
Are there saboteurs at work trying to put 
TV right out of business?” 
Mrs. V. P. Keith, Springfield, Mass. 
“I for one will switch to a different brand. 
I used Tide simply to keep Matinee on the 
air and this is the only way that I, or any 
of my friends, can retaliate. Most of we 
viewers are not complete morons who care 
for quizzes and soap-operas. It might be a 
good thing for sponsors to get a good steady, 
loyal following instead of trying to get 
more, and losing us.” 
Mrs. Donald Henderson, 
Overland Park, Kansas. 
“If only the viewers might take over the 
sponsorship of this superb program I am 
sure it would run forever.” 
Helena Lieb, Wauwatosa, Wisc 
‘Matinee Theatre has been my one big 
sales booster. If we lose it, I suggest RCA 
pays the overtime for what wiil have to be 
night installation and tuning. Here is my 
check.” 


Pat Davis, RCA Sales-Service, 
Ontario, Calif 


“It's the best program, day or night, and 
I certainly wouldn't advise anyone to buy 
a color set if it is eliminated.” 

Inez Stephenson, Shreveport, La. 


“Not all of us are complete yokels. Take 
a look at daytime programming NBC, and 
hang your head in shame at what you have 
done to it. Matinee is such a wonderful 
workshop for young talent as well as a re- 
fresher 4 professionals. Yours for perpet- 
uating the good things of TV.” 

Mrs. N. Saliba, Denver, Colorado. 


“NBC is making the mistake of it’s life. 
We have enough mercenary, inane audience 
participation, and soaps on the air. Give us 
Live Drama and Sense.” 


Mrs. Roland Rooney, Minneapolis, Minn, 


“As an ex-career girl who loves her three 
children but who does miss thought stimu- 
lating contact in the daily diet of 3 to 12 
year olds conversation, Matinee is a God- 
send. I don’t want Pay TV, but if it was 
alright to solicit contributions to keep the 
New York Philharmonic on the air, why not 
subscription support for worthwhile drama?” 

Mrs. Walter Watts, Hurst, Texas 


“If anyone should try to read into this a 
vote for pay-tv. please disinter their minds, 
violently if necessary. That, like the sales 
tax, would react against those who can 
least afford it, and who have the most need 
of diversion.” 

Mrs A. M. Wengel, Madison, Wisc 

“Matinee is the nearest we have to a 
National Theater. vWet’s have more, not less, 
LIVE PROGRAMMING. And, what a won- 
derful proving ground for new talent.” 

Inez Jenks, Atlanta, Ga 


that be at NBC 
have to say is, 
trying to 


“Even if the powers 
thwart the plan, all we 
bless you each and every one for 
preserve good television.” 

Rene Mecker, Santa Fe, New Mexico 

“I refuse to beliewe that American Women 
prefer quiz shows and soap-operas to the 
excellence of Matinee Theater. Where are 
all the high standards for the advancement 
of television that the executives are con- 
stantly promising the public? They'll set 
TV back by 10 years.” 

Mrs. Verna Walters, Philomath, Oregon 

“When I bough my color set I was in- 
formed that I would have more color pro- 
grams. Now they are taking away five. I 
should think RCA could make better plans.” 

Mrs. F. J. Schwartz, Los Angeles, Calif 


“Sometimes it makes me wonder if the 
powers that be regard the averagé house- 
wife as a dull daydreaming female. Most of 
us long for some thought provoking day- 
time show. Yours has been that.” 

Mrs. Marjorie Lemm, 
Columbia, 


British 
Canada 


“I wish the sponsors would wake up and 
let us keep good programs like Matinee 
Theater, Robert Montgomery Presents, and 
some of the other good dramatic shows they 
have taken or intend to take away from us. 
Instead they keep flooding us with more 
westerns. In time we won't need TV Guide 
because there won’! be anything we'll want 
to watch on television. What can we do to 
help keep Matinee Theater?” 

Helen Nourse, Evansville, Ind 


“I'm reminded of a line in an old song: 
“I ain't gonna take it sittin’ down!” 
Mrs. Howard Hubbard, Miami, Florida. 


“My small dollar is a stake in the future 
of the homemaker of America. If NBC re- 
places Matinee Theater with soap-operas, 
our girls will fast become a group of neur- 
otics.” 

Mrs Belvedere, Ill 

“Next year may be very 

the movies, the symphony, or a good book.’ 
Jan Phillips, Cleveland, Ohio 


Jean Warriner 


profitable for 


who are in a wage 
afford legitimate thea- 
comes true through 
Companies take our 
cram mediocre fare 


“We are millions 
bracket that cannot 
ter, and our dream 
Matinee Dare the 
favorite show off and 
down our throats.” 

Mrs. Ruth Davidson, Port Orchard, Wash 


“We give to Cancer, Heart, TB and other 
funds, and now this dollar is for ME to save 
our Matinee Theater. Go to it. We who keep 
house need to be «ept alive to the arts.” 

Irene M. Lipman, San Francisco, Calif. 


“Why did they change to what amounts to 
five acts, and oniy thirty five minutes of 
drama to the hour? Why ave we given rep- 
etitious film shows? Let us have only Live 
commericals in the same style of “Cameo 
Technique’ that Albert McCleery devised for 
the dramas, or at least one like Kraft which 
are intelligently done.” 

B. Bond, Norfolk, Va. 


“Don’t you think it's about time you let 
your faithful public, who would do anything 
to keep Matinee Theater on the air, IN on 
all the Skullduggery behind the scenes?” 

Mrs. Mary Colton, Chicago, II. 


“Writing this letter at the last moment 
is a little like turning to GOD only at the 
moment of death. Let us hope Mr. Sarnoff 
will emulate God im mercy and leave us 
housewives our little intellectual oasis in a 
desert of trash on daytime TV.” 

Mrs. A. R. Tamolyn, Cleveland, Ohlo 





THE EDITORS SPEAK 


“Of course, voluntary pay for program- 
ming is not unprecedented, KFPA, Berke- 
ley, depends solely on listeners subscription 
The Billy Graham telecasts are financed by 
donations So are ‘The Family Theater’ 
radio broadcasts. Ft this is the first at- 
tempt to save a network dramatic progran 
through viewer donations Who knows, 
they may be making history in Hollywood 


Rather than bet a dollar it will fail, I'll 
take the dollar and send it, Today!” 
Dwight Newton, Sen Francisco Examiner 


“The series has given job experience, 
and often ‘the big break’ to literally thou- 
sands of actors and technicai people. It has 
provided color set dealers across the coun- 


try with a fixed floor demonstration hour 
It has won a closet-full of merited awards 
Its worst programs have been better than 
the best of all other daytime TV; its best 
plays have surpassed most night time 
dramas.” 

Ogden Dwight, Des Moines Register 


“Pay-TV may find serious opposition in a 
lan offered here by the Foundation 
9 The Preservation Of Matinee Theater.” 


Motion Picture Daily 


“The nation’s three TV networks, all vig- 
orous opponents of pay-TV, are unwittingly 
loading the fee systems’ gun The Big 
Three protested not many months ago that 
the fare it offered not only made pay-TV 
unnecessary but that fee-TV also posed seri- 





ous threats to the viewers’ wallets And 
while this writer has, for reasons amply 
repeated, opposed pay-TV's onslaught as 


it is becoming more 
that free TV's pro- 
the promises more 


pie-in-the-sky promises 
apparent to the viewer 
gram plans are making 
attractive than reality. This is not to be 
construed as a reversal of opinion at all 
It is merely a warning, that viewers should 
endorse in protests to the networks and 
sponsors particularly, that the networks are 
slowly losing the strength that raised the 
medium to its eminence The critical area 
is the weekly hour-long drama series, an 
area which is shrinking so fast that it 
threatens to disappear It should” be noted 
that Matinee Theater is fighting to survive 
the economic squeeze which has helped 
topple others. What does the demise of the 


hour long, weekly drama series indicate? 
It does NOT infer that viewers are tired of 
quality drama. Such fare is one of TV's 


strongest reasons for existence. It does in- 
dicate that advertisers wield vast influence 
over the networks, that they believe their 
return is better from cheaper half-hour 
series be they quizzes, westerns, musical- 
variety hours or whatever. But, in a dif- 
ferent sense, it means that not enough 
viewer pressure has been brought4o bear on 
the sponsor. No advertising agency, no net- 
work could convince sponsors that an hour- 
long series is worthless if enough viewers 
insist it is valuable.” 


Norman Shavin, Atlanta Journal 


“We had offered a suggestion that viewers 
(of Matinee Theater) would be happy to 
contribute toward charging off a million 
dollars annually, now listed as a loss by 
NBC.” 


Ash Johnson. Rockford, Ill, Morning Mail 


“In this darkest of hours for live televi- 
sion drama, its proponents are preparing a 
last desperate stand to beat off the com- 
mercial Philistines with a formidable wea- 
pon-money ... The effort will be an inter- 
esting one to keep an eye on.” 

George E. Condon, Cleveland Plain Dealer 


“The demise of Matinee Theater on June 
27th will be a big blow to live television 
From every angle. the daily dramatic show 
has made a real contribution to the medium 
One of the behind the seenes assets has 
been the great team spirit on the part of 
the crew. It has been a real ‘Family Show 
And the family has rallied to the cause. In 
an unprecedented effort to keep the show 
on the air .. . a ‘Foundation For The Pres- 
ervation Of Matinee Theater’ asks that 
viewers send one dollar per year to P.O 
Box 227, Beverly Hills. Estimated production 
costs for a year are $3.2 million. Suppose 
32 million American housewives turn off 
their washing machines and rally to the 
cause! Never—I repeat, gentlemen, NEVER 
—Underestimate the power of an aroused 
female populace. (REMEMBER PROHIBI- 
TION!)” 


San Francisco 
Chronicle 


Terrence O'Flaherty, 


“The two networks set up so-called new 
creative programming departments. Thus 
far their chief accomplishment has been to 
come up with new versions of westerns. If 
this is creativity, I'll eat a bag of oats . 
The voluntary subseription idea has limit- 
less possibilitie I am not endorsing 
here subscription television, as we normally 
think of it, but an entirely voluntary gim- 
mick by which a legion of TV viewers could 





sponso a program of ts choosing even as 
a cigaret company or a cosmetics manu- 
facturer.” 

Jack Anderson, Miami Herald 


“Three of the major drama programs got 
the axe in as many days this week. Matinee 
Theater is slated to be dropped in June 


Of course, this is a Continuing trend in 
TV, Dispose of the “live” dramas in favor 
of filmed plays so that residuals can be 
made. Thi a iamentable development 
Theater in America is in a bad enough state 
without ban ent from the common car- 
rier, TV. Is the medium to become a play- 
ground for quiz contestants and saddle soap 
opera 
Bob Hull, L. A. Herald-Express 
“One daytime shew scheduled for the 





fighting desperately—and un- 
orthodox!y—to stay on the air. And chances 
are it just might succeed. The program is 
Matinee Theater. It costs about $100,000 a 
week to produce and this appears to be the 
only reason NBC has for issuing the axe— 
wielding edict A dollar a year seems 
a cheap enough contribution to keep soap 
operas and give away shows off daytime 
TV 


scrap heap is 


Les Wedman, The Province, 
Jancouver, Cc 


‘The concept is revolutionary, to put it 
mildly It is audacious. It is the kind of 
plan only an embattled housewife could 
dream up. and the kind of plan only thou- 
sands of embattied housewives could bring 
off My own dollar is already in the 
You just have to take your hat off 
to that kind of devoted determination.” 


Eve Starr, The Oregonian 


indications that the 
next season on TV is going to be the worst 
yet. Most of Hollyweod's TV film factories 
are sitting on new pilot films of show for- 


“Already there are 


mats which were moth-eaten before they 
were shot ‘Live’ drama anthologies ap- 
parently are doomed Albert McCleery, 
whose Matinee Theater series dies next 
month, believes that drama on TV is for 
the minority It is time some responsi- 


ble network president called a meeting of 
the industry and suggested that TV should 
be approached as something more than a 
rating race Is that ‘minority’ to be dis- 
enframchised and denied the right to see 
dramatic shows on TV just because a spon- 
sor wants more potential soap buyers look- 
ing at his show?” 


Hal Humphrey, L.A. Mirror-News. 


“My admiration for this effort is great. My 
expectations for its success is low. Even so, 
I am sending a buck by return to the foun- 
dation.’ 

Lawrence Laurent, Washington Post 
and Times Herald 


“Despite admitted over-commercialization 
the National Broadcasting Company declared 
it could no longer sustain the $1,000,000 an- 
nual loss necessary to support this first and 
most worthy breach of the soap opera ‘foam 
curtain.’ Used to sounding the death knell 
for TV's ‘noble experiments’ into better pro- 
gramming, without hope of anything actual- 
ly being done about it, I was taken com- 
pletely by surprise to receive a communica- 
tion from a group calling itself “The Foun- 
dation For The Preservation Of Matinee 
Theater.’ If successful the foundation 
proposes to ‘sponsor’ the program without 
commercial interruption beyond the simple 
Statement that this program is being pre- 
sented by the viewers for the viewers. A 
novel idea, to say the least... I checked 
to discover to my satisfaction that with any 
reasonable response this may be a revolu- 
tionary, but very practical alternative te 


pay-as-you-see-TV. A non-profit corpora- 
tion, the foundation would, nevertheless, act 
purely and simply as a ‘sponsor. NBC 
would continue to package the show and 


rightful 
medium 


and usual profit as a 
The program would 


makes its 
transmitting 


also be available, of course, to non-sub- 
scribers whict pay -as-you-see programs, 
although using the public air lanes, would 
not be).” 


Win Fanning, Pittsburgh Post Gazette. 











“Matinee Theater” has been cancelled as of June 27th. 


As a result, for the first time in the history of Television, PEOPLE are asking for the 


opportunity to insure the life of a favorite program. “Matinee Theater” is not only a “favorite program”, it is accepted by the American People 


as an INSTITUTION! 


an unprofitable minority to Sponsors. 
THE PRESERVATION OF MATINEE THEATER”, 


does not want to lose a daily hour of stimulating live drama. 


Democratic principle has always upheld the rights of a minority. 


It is claimed that the “Matinee Theater” audience is 
However, if this so called minority is large enough, it will give its mandate to “THE FOUNDATION FOR 
One single dollar is asked of every viewer who has enjoyed “Matinee Theater” and who 
It is our firm conviction that the cumulative total of these single dollars will be 


ample to underwrite the series for a full year. Those who do contribute are not denying the right of enjoyment to any other viewer who does 


not contribute. 


with the June 27th withdrawal of Client subsidy, the Foundation’s sole purpose is now to give t 


an established Institution. 


The Foundations’ principles constitute no threat to any Network nor to the existing system of commercial television. 
he PEOPLE an opportunity to be the Sponsor of 


Faced 





FOUNDATION FOR THE PRESERVATION OF MATINEE THEATER — P.O. BOX 227 — BEVERLY HILLS, CALIFORNIA 
A NON-PROFIT ORGANIZATION INCORPORATED UNDER THE STATE LAWS OF CALIFORNIA 


*”Any vigorous concerted movement or cause, especially against public evil’—WEBSTER 


This Page Is Donated by a Friend of Matinee Theater 
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- SKULDUGGERY ON GRANTING OF TV 
STATION LICENSES LAID TO FCC 


Washington, May 20., 


The Federal Communications 
Commission has created rigid 
tandards for the granting of tele- 
Vision licenses 

But it flabbily permits them to 
be violated via back door transfers, 
trafficking in licenses, and through 


own yardstick. 
was laid down 


ignoring it 


rhis charge 


last 


week by the House Committee on 
Legislative Oversight which, this 
week ; producing testimony to 
back up t contention, 

Sensationalism will be very 
mucl the picture again this 

ee) e Oversight Subcommit- 
tee « ( Robert Lishman prom- 
ised tod rues.). 

Sube ittee is skedded to re- 
turn Wednesday or Thursday 
to sucl iicy items as improper ap- 
proache to FCC Commissioners 
by applicants for contested tv 
channe 

Me hile Subcommittee Chair- 
man Oran Harris threatened that 
Congre vould take steps to end 
“trafficking” in tv licenses, “pay- 
off’ to competitors for tv chan- 
nels and so-called nuisance appli- 
cation hese last are last minute 
filing 

Representative Peter Mack (D. 
Ill ted the Subcommittee 
should probe FCC's deintermixture 
proceedin He contended FCC 
breaks the law when it limits a 
community to UHF which he 
termed an inferior service. 

Neither Lishman nor Harris 
would reveal name of witness who 


is to tee off the promised new sen- 
sation Lishman indicated that 
revelation will be “big.” In line 
with usual air of mystery surround- 


ing Subcommittee action, he de- 
clined to amplify that statement. 
He did reveal that Miami Chan- 
nel 7 case would figure promin- 
ately among 25 to 30 contested tv 
vases 

Toda rues.) witness, Robert 
S. McMahon, Subcommittee re- 
search assistant continued pre- 
vious eek'’s testimony about 
mergers between competing appli- 
cants for tv channels. 


rhe charge that FCC turns its 
back on violations was made by 
two witnesses Thursday (15). 
James P. Radigan, of the Library 
of Congre presented summaries 
of 18 “representative” contested | 
case to show complete lack of 
uniforn and pattern in the way 
the FCC dishes out licenses. Rob- 
ert S. McMahon, a member of the 
House committee staff, analyzed 
the cases and claimed they proved 


the FCC operates contrary to pub- 
lic interest 

Earlier in the week, FCC chair- 
man John C. Doerfer told the 
committee that the job of enforc- 


ing the anti-trust laws in the 
broadcasting business belongs to 
the Anti-Trust Division of the 


Justice Department, and not to the 
FCC 

Doerfer replied to questions of 
the committee about the alleged 
RCA patent monopoly on_ broad- 
casting. RCA witnesses go before 
the committee next week to reply 

(Continued on page 50) 


CBS-TV’s Summer 
All-Live Entries 


Like NBC, CBS-TV will also be 
in there pitching with some new 
live entries this summer in a bid 


to get off the “repeat” pattern. 
Four new lve shows will preem 
next month, one a nighttime hour 
version of the daytime cross-the- | 
board “Verdict Is Yours,” which 
goe nto Thursday 8:30 to 9:30 
period 


Other three will be tested as po- 
ten 1 


ial ¢€ 


itries for a regular season 
run. The are the “Sing Along” 
stan vhich goes into the Wed- 
nesd 7:30 to 8 period with Les- 
ter Gottlieb producing (it was orig- 
inally intended as an hour show- 
case Numbers Please,” a Good- 
son-Todman quizzer, which gets 
the Tuesday night 8:30 to 9 slot, 
and “Keep Talking,” panel show 
packaged by Wolf Enterprises, 
whic il be the summer replace- 
ment tor “Person to Person.” CBS 
s confident it will wrap up a spon- 
sor {or this one, 





| Pinch-Hitter at ‘Bat’ 
| The “Bat Masterson” show, 
| which J. Walter Thompson 

bought for Kraft for Wednes- 
day night tenancy on NBC 


starting in the fall, is actually 
a Young & Rubicam-created 
property. 

Under an arrangement with 
NBC Y & R agreed to “lend- 


lease” the show to JWT and 
Kraft when its own plans for 
sponsorship on behalf of a 
Y & R client failed to material- 
ize 

However, “Bat Masterson” 
reverts back to Y & R upon 
expiration of the present 


Kraft-J WT contract. 


ABC-TV to Hop 
On Tint in 60 

Still cautious about pitching 
ABC-TV into multichrome produc- 
tion, Leonard H. Goldenson told 
stockholders yesterday (Tues.) at 
the annual meeting of American 
Broadcasting-Paramount Theatres 
that the company estimate is to 
enter tint by the fall of 1960, when 
it’s figured the “demand of spon- 
sors” will be great enough. 

Goldenson, AB-PT prexy. said 
there are approximately 250,000 
color sets in use today. AB-PT is 
awaiting the day when tint re- 
|ceiver purchases increase at about 
}the same rate of speed as black- 
and-white sets did after the first 
days of commercial video. 

There is a chance that the 1960 
target will be revised, Goldenson 
declared. He said that the corpora- 
tion has been promised the tech- 
nical aid of both RCA and General- 





Electric when ABC greenlights 
tint. 
Meantime, AB-PT anticipates a 


cost of $20.000,000 to $25,000,000 
just to install basic color equip- 
ment and several millions more 
once color is off the ground at 
ABC-TV. 

He said preliminary changes 
have been made in the net's Chi- 
cago plant and, in planning to 
build new studios in Detroit, AB. 
is taking preparatory color steps 
by installing the proper aircondi- 
tioning, lighting capacity, etc. 

Goldenson told a _ questioning 
stockholder that ABC Radio had 
lost “between 30 and 40 station 
affiliates” in the last year. (A year 
ago, ABC reported 340 affiliates 
but in the period when Robert 
Eastman was president of ABC 
Radio, this dropped to about 292 
affils, another ABC spokesman said 
later.) 


‘INVISIBLE MAN’ AS 


 CBS-TV WED. ENTRY? 


| CBS-TV, with the Wednesday 
7:30 to 8:30 p.m. period up in the 
air, is mulling the idea of slotting 
| “The Invisible Man” in the 7:30 to 
8 period on the premise that the 
shocker, inspired by the H. G 
Wells story, might be just the 
thing to counter the heavy inroads 
of ABC's “Disneyland” and NBC's 
“Wagon Train.” 

| “Invisible Man” is a William 
Morris Official Films package, be- 
ing filmed in England as a half- 
hour series. 








CBS Slots Special On 


French-Algerian Crisis 
CBS News chief John Day is 
wrapping a special Sunday (25) 30- 
minute tv show on the current 
French-Algerian crisis. “The Last 
Word” is being dropped on this oc- 
casion for a live plus film account 
with David Schoenbrun, CBS News’ 
correspondent being called in fro 
the French capital to N. Y. to nar- 
rate the 6 to 6:30 p.m. program. 
Day expects special film and 
commentary from Alexander Ken- 
drick, currently in Paris; Ernest 
Leiser, also in Paris, and Lou 
| Cioffi from Algiers. 
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Borden's Taking 
~ Nighttime Hiatus 


For the first time in years, Bor- 
den’s will be without a nighttime 
for the final quarter 
of '58 when the company’s present 
entry, goes off 


show on tv 


“People’s Choice,” 
in September. 

Future plans are being held in 
abeyance pending a redesigning of 
the Borden products that have 
been getting nighttime advertis- 
ing exposure Sponsor’s current 
daytime entry, “Fury,” will not be 
affected 

4 couple months back, Young & 
Rubicam, the Borden agency, had 
iigh hopes of installing the “Bob 
Hope Comedy Theatre” in the 
Thursday night NBC time occupied 
by the company, but plans fell 
hrough with Borden subsequently 
calling a hiatus on nighttime tv 
participation 


NYU’s Lionel Casson 
To Succeed Zulli on 
‘Sunrise Semester’ 


The prof waiting in the wings to 
take over when Dr. Floyd Zylli 
steps down from WCBS-TV’s “Sun- 


rise Semester” will be Lionel Cas- 
son, who teaches the classics at 
NYU Zulli, who revolutionized 


rise-and-shine education on _ tv 
channels, completes his two-term 
sessions on comparative literature 
shortly, and heads for a European 
holiday. 

Prof. Casson, no stranger to tv 
cameras, will teach “The Legacy 
of the Greek and Roman Drama” 
Monday through Friday from 7 to 
7:30 am. It'll be a_ three-hour 
credit course with a tab of $75 for 
tv students. A certificate of com- 
pletion will cost $35. Dr. Casson’s 
previous stint on WCBS-TV was a 
series titled “Long Before Shakes- 
peare.” The new course wil? run 
nine weeks and starts June 16. 

A summer “Sunrise Semester” 
was not in the cards originally, but 


the extraordinary success of the | 
Zulli series, prompted both NYU | 
and WCBS-TV to present a hot- | 


weather video course. In order to 
make it easier for future profs on 


“Sunrise Semester,” WCBS-TV 
may tape a flock at one time in 
order not to make the teachers 
arise with the morning milkman. 
As the previous “Semester” course, 
the Regents of the State of New 
York okayed the present series, 
thus attesting to the seriousness 


and educational validity of the pro- 


gram tare 

Meanwhile, Zulli has two more 
Sunday afiernoon programs over 
WCBS-TV for Heritage Books. 
Stan Repp. mail order and ty di- | 
rector of Franklin Spier, agency 
for the account, says it’s too soon 


to judge outcome of the Zulli 


{sponsored series. 


agonizing 
multimillion dollar sponsorship 


The protracted impasse 


step of the way. 


managed to keep the “Desilu 


every painful twist 
maneuvering 
type of cliffhanger 


current situation, but it 


nobody can resist 





9 6 x 9 b 
TV's New ‘Grunt ‘n’ Groan 
Television industry is being treated to a new exhibition of grunt 


‘n’ groan, not the early-style wrestling form, but the sometimes 
negotiations surrounding the firming 


(or losing) of 
deals. Never, it seems, have nego- 


tiations for firming of time slots and shows been so prolonged and 
intricate, nor so widely exposed and publicized for all to see. 

between CBS-TV 
example, had the trade as avid readers and witnesses through every 
Similarly, though Westinghouse and CBS-TV 


and Chrysler, for 


Playhouse” deal a close-vested 


secret, the trade followed the winding and tortured dealings for a 
Westinghouse renewal of its Monday night time period through 
The Kraft-Milton Berle-NBC deal was another 
in-and-outer that had a wide trade audience through most of the 


If the industry cliffhangers are presenting a new and interesting 
for the casual observer, they’re hell for the 
actual network-agency-sponsor-talent participants. Nobody likes the 
exerc 


ises a curious fascination which 











YOU CAN BE SURE... 


WBC Cited In Congress for Public 
Spirited Projects 

ingt 20. 

been 

Congressional 


Washington, May 
Broadcasting, which has 
| the subject of 
brickbats in recent weeks, came in 
|for some floor of 
| 
House of Representatives past 
week. Rep. Alfred Santangelo 
(D., N. Y.) specifically named West- 
inghouse Broadcasting Co. for such 
“public spirited projects” as its re- 
cent Baltimore conference on pub- 
lic service programming. 

The New York Democrat, citing 
the “close scrutiny” which has 
been directed at broadcasting by 
Congress, urged his fellow law- 
makers to keep in mind aspects of 
the industry represented by 
Westinghouse. He pointed to the 
Benny Goodman stint at the Brus- 
sels’ Fair, sponsored by Westing- 
house, as an example of outstand- 
ing public service 





high praise on 


as 





Resigning a Job 
Can Be Lucrative 


Robert Eastman, spent ap- 
proximately 19 months with Amer- 


who 


ican Broadcasting-Paramount The- 


| atres as president of its radio net- 


work, got what might 


termed 


easily be 
settlement.” 
It’s reported that the former prez 
is now pulling down $50,000 a 
year for the next five years from 
his recent employers at AB-PT. 
Eastman, who is now lining up 
stations for his own station repre- 
sentation firm, signed a contract 
with AB-PT when he took the ra- 
dio topper’s post a year ago this 
month for $85,000 annually. 
last January, a supplement to the 
Eastman-AB-PT contract went into 
effect, which would have—if there 
turned out to be any black ink— 
given him an additional sum based 
on 5° of the radio arm’s net earn- 
ings. There was a top limit to this 
override, it is explained, but the 
belief is he could have made some- 


as a “sweet 


thing like $165,000 a year if every- | 


thing turned out well. 


3D GO-ROUND FOR 
GALE STORM SHOW 





Alex Gottlieb, film producer 
gone tv, has had his Gale Storm} 
show renewed for a third season 


on CBS (it'll be sponsored by P. 
Lorillard and Nestle) and has two 
new series making the pilot rounds. 

One is a situation comedy, “Zsa 
Zsa In Paris” (with Miss Gabor, 
of course) and the other is “Eve- 
lyn,” starring 7'2-year-old Evelyn 
Rudie, who personated “Eloise” in 
the tv spectacular based on Kay 
Thompson’s bestseller. 

All ventures are Gottlieb Pro- 
ductions in association with Hal 
Roach, on whose lot he produces. 
Gottlieb is currently east on .busi- 
ness-holiday with his wife Polly, 
; sister of Billy Rose. 


|} at 5 to 6 p.m. 


As of | 


Hot NBC Vs. CBS Rivalry Shapes 
Up on In-Depth TV News Specials 


+ Hot news rivalry between NBC- 

TV and CBS-TV will take on still 
| another aspect next fall, when 
| NBC News branches out into the 
| field of in-depth television specials, 
;An ambitious schedule of hour- 
long or 90-minute news specials, 
designed to air on alternate Sun- 
days or every-third-Sunday, is cur- 
rently on the NBC drawing boards 
and close to approval by the net- 
work. brass. 

Since the separation of NBC 
News into a separate operating en- 
tity last summer, it has been un- 
| dergoing a hotfoot and has been 
rivalling and sometimes surpassing 
CBS in spot news coverage. But 
its in-depth tv efforts have been 
few and far between. With day- 
to-day coverage now upgraded and 
administrative revamping resolved 
(including the placing of Ed Stan- 
ley’s publie affairs dept. under the 
wing of NBC News veep Bill Me- 
Andrew), the network is turning 
its attention to the field of spe- 
eials. 

Proposed series would operate 
out of the shell of the current 
; “Outlook” series, but on a vastly 
| expanded basis, with large budgets 
for promotion and publicity as 
well as for the shows themselves, 
“Outlook” has done some occa- 
sional “specials” such as Chet 
Huntley’s interview of Tunisia’s 
Prime Minister Bourghiba, next 
Sunday’s (18) 90-minuter on Israel 
and the following week's special 
on New York’s “600” schools, the 
city’s problem schools. But for the 
most part it’s been restricted as 
to budget and scope and has held 
to the half-hour format. 

Plan is to alternate the 
look” specials (probably under 
another name) with some other 
Sunday show. In the event “Om- 
nibus” defects from NBC, it might 
well be the news specials will al- 
ternate with “Wide Wide World” 
If “Omnibus” stays, 
the news specials would move into 
some other Sunday afternoon slot- 
ting. 
| Proposal, including basic 
supplementary budgets, is 

Continuer on page 51) 


| 
5-Day Pad’s Bingo 
Bounce to NBC-TV 


“Out- 


and 
now 





| Before ever getting off the 
} ground at ABC-TV, Five-Day De- 
odorant Pads has switched the half- 
|hour “Musical Bingo” to NBC-TV, 
| the first show being Thursday (29) 
at 10:30 p.m. ABC had the biz un- 
der contract for Fridays at 8:30 
p.m., but the 13-week summertime 
pact was abrogated by Grey, the 
sponsor’s agency, because of an 
| ABC failure to make the necessary 
station clearances. 


However, ABC said the clear- 
ances were not due to any ordinary 
failure to clear stations. Instead, 
;the web said, the half-hour pack- 
age brought in by Harry Salter, 
|failed to clear the legal depart- 
ments of some local outlets. Sta- 
| tions, in these cases, feared legal 
repercussions because of the give- 
away angle. 

Exactly how NBC has solved this 
problem was not disclosed. 

ABC-TV currently has “Stars of 
Jazz” as the Friday 8:30, entry. 
Network has not disclosed its new 
| plans for the time period. 





+ 
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Why TV Shows Come High 


Some of the salaries being paid to NBC contractees: 


Bob Banner 


, producer of the Dinah Shore Show, $171,000 a year 


for 24 Dinah hour entries and 15 other Chevy shows. (He's shift- 


ing over to CBS.) 


John Bradford, Dinah Shore writer, $66,000 a year. 
Earl Brown, musical coordinator, $350 per show. 


Bob Finkel, 
show to produce the Tennessee 
(and retaining all outside fees). 


who has just switched over from the Perry Como 


Ernie Ford show, $50,000 a year 


Alan Handley, general roving producer, $52,500 a year (retaining 


all outside fees). 


Tony Charmoll, choreographer, 


season's cycle). 


$1,153 per week (or $60,000 per 


Joseph Hamilton, musical coordinator, $26,400 per year. 


Arnold Peyser, writer on the 
year. 


Dinah Shore show, $36,000 per 


Harry Zimmerman, musical coordinator, $24,000 per year. 
Norman Panama and Melvin Frank: $40,000 each from NBC this 
year to suggest four spectaculars, of which the network would 


choose one. 
Jack Chertok, 

gramming, $500 per week. 
Eddie Foy, 

Jan., 


consultant to network's v.p. in charge of pro- 


$11,698 a year under terms of a contract signed in 
54, and extending six years. 


Leo Durocher, program executive-consultant: $135,000 total for 
two years (with NBC retaining outside fees). 


Jack Douglas, writer for Jack 
Tom d’Andrea, $50,000 a year 
Phil Harris, 
was signatured back in 1952. 


Paar, $1,125 weekly. 
(with NBC keeping outside fees). 


$52,000 a year under his 10-year contract which 


Robert Henry, producer, $1,166 a month. 
Chet Huntley, $400 a week and commercial fees; six year deal 


with options signed in Jan., '56. 


Gummo Marx, consultant to N 


Tom McKnight, producer: 


BC, $27,500 a year. 


$200,000 extending over three years, 


Dennis O'Keefe, $85,000 a year. 


Walter O'Keefe, maximum of 
Jess Oppenheimer, 
five-year deal negotiated in '56. 


_ 


$850 weekly for 345 weeks. 


program executive, $2,000 a week under 





Bob Banner's NBC- 


to-CBS Accents 


Contrasting Philosophies Of Webs 


Bob Banner's sudden 


operate on a creative level in de- 
veloping new program ideas, 


a problem as to who will helm the 
Dinah Shore show next season. As 
producer of the Chevy entry, Ban- 
ner was regarded as one of the key 
elements in its No. 1 prizewinning 
status in the hour musical-variety 
sweepstakes 

Despite his $250,000 earnings this 
season ‘over 
NBC pay), Banner was anxious to 
get off the every-week treadmill 


and concentrate on specials for 
CBS. CBS program boss Hub 
Robinson actually initiated the 


talks with Banner two months ago. | 
CBS wants him to develop four | 
or five spectaculars for next season | 


and he'll share in the sponsorship 
spoils, if and when they come to 
fruition. He’s in on a one-year 
(with options) deal. Meanwhile 
there’s some talk that Charles 
Dubin may get the nod as succes- 
sor to Banner on the Dinah Shore 
show. ' Dubin staged the Gen. 
Motors spec 

Banner's exit points up anew the 
increasing trend of CBS ,building 
up its stable of creative compon- 


(Continued on page 54) 


Cheyenne Okay, 
‘Sugarfoot’ Iffy 


Fact that ABC-TV’s 





companion “Sugarfoot” temporar- 
ily without coin for next season. 


American Chicle shifted its coin | 
to 
“Cheyenne,” after it became clear 
that General-Electric was not re- 
to 
& 
took the other half of | 


this week from “Sugarfoot” 


58-'59. Just prior 
switch, Johnson 


newing for 
Chicle’s coin 
Johnson 
“Cheyenne.” 

GE owned the entire “Cheyenne” 


hour this season, but the network 
said before the Chicle and Johnson 
that a renewal was being 
delayed by the defection of one of 


inkings, 
the GE divisions, 
Chicle 


negotiations breakdown 
general knowledge. 





exiting + 
from NBC to join CBS, where he'll | 


not- | 
ably in the area of specials, poses | 


and above his basic. 


“Cheyenne” 
has its full complement of spon- 
sors for fall leaves the skip-week 


had committed for an- | 
other alternate-Tuesday half-hour 
ride on “Sugarfoot” before the GE 
became 


Welpott Joins Sugg 


Raymond W. Welpott, former 


| WKY, Oklahoma City, steps into 
the NBC owned stations and spot 
| sales division in a general execu- 
tive capacity, starting in June 
Welpott, who went to WKY last, 


HALF A DOZEN 


..By GEORGE ROSEN 


A handful of men, possibly no 
more than six each with a bankroll 
of anywhere from $30,000,009 to 


| $100,000,000 in annual television 


billings at his disposal, are largely 
responsible for dictating the tv 
program patterns and determining 





| what the American viewer should 








veepee and manager of WKY and! 


June after a spell as manager of | 


WRGB, the GE outlet in Schnec- 
tady, will report to P, A. Sugg, 
veepee in charge. 





Saudek Packages 
Baton Wielders 


Two major packages, one a film 
series is taking shape in the Rob- 
ert Saudek Associates packaging 
outfit, with likelihood that they 
may be on network tv this fall. 

Live show, almost ready for sale 


tila major bluechip sponsor, is the, 


highly-touted “Prevues” with Leon- 
ard Bernstein and other conduc- 
tors at the helm of the New York 
Philharmonic in a midweek even- 
ing spot. Bernstein and his baton- 
| wielding colleagues would provide 
both music and casual breaks for 
discussions with the audience anent 
music and other melodic curiousa. 
This would be a one-hour tv pack- 
age in no conflict with the Phil- 
harmonic’s regular concert per- 
formances. 

Film series would be based on 
New Yorker articles called ‘“An- 


(Contimued on page 54) 


Bach & Granz Pitch Up 
__. Ella Fitzgerald Spec 


Bob Bach and Norman Granz 
have offered NBC-\V a “special” 
featuring “Ella and Her Friends,’ 
consisting of Ella Fitzgerald and a 





number of rooters on the occasion | 


of her 20th anni in the vocalizing 
biz. 


or should not see. 

Granted that a William Morris 
Agency or a Music Corp. of Amer- 
ica wield enormous power with 
their grip on talent and packages; 
granted that a Bob Kintner at NBC, 
a Hub Robinson at CBS or an Ollie 
Treyz at ABC play such key roles 
as the “keepers of the time slots,” 
in the final analysis, it’s six agency 
characters—maybe one or two 
more—who today ride herd in| 
evolving and perpetuating the pro-! 
gram habits of the nation’s tv 
viewers. 

The Roster 

Not necessarily in the order of 
their listing, here are the half 
dozen or so Madison Ave. “im- 
presarios” whose St 4 
is to make the decisions tha 
largely influence’ the aioe 
schedules on the television net- 
works: 

Terry Clyne of McCann-Erickson 
(with Tom McAvity and George 
Haight as prominent backstops). 


Danny Seymour of J. Walter 
Thompson. 

Tom McDermott of Benton & 
Bowles. 


Bob Foreman of BBD&O. 

Bob Mountain of Young & Rubi- 
cam (with a major assist from Pete 
Levathes). 

Jim Douglas of Ted Bates agency 
(with Dick Pinkham running im- 
portant interference). 

Lew 
agency 
any other, 
of the Matinee” with his dominant | 
grip on daytime programming 
(Procter & Gamble, etc.) 

There are others, of course, such 
as Nick Keesely of Lennen & New- 
ell; Jim Neale of Dancer, Fitz- 
gerald & Sample, plus one or two 
other important cogs. But by and 
large it's the above mentioned who | 
pay the piper and tell him what) 
to play. 

Sometimes others might move 
in, with the talent agencies, the, 
networks and even the sponsors | 


who, perhaps more than 


some measure of influence in, 
swinging decisions, but by and} 





As Fall TV Entry’ 


"|N. Y. Oct. 


Miss Fitzgerald is currently tour-| NBC News’ 


large it's one man and One man 
alone who usually dictates how and 
where the big money chips (total- 
ling in the aggregate anywhere 
from a quarter to a half billion 
dollars annually) will be spent in 


entertaining the American public. | 


McDermott’s Coup d’Comedy 

Take, for example, Tom McDer- 
mott at B & B, with millions in 
P & G and General Foods coin to 
be siphoned off to the networks. 
Regardless of how many moved in 
for that curtain bow, it was McDer- 
mott who pulled the prize play of 
the year creating, by a 
stroke, a whole new awareness of 


the value of situation comedy as a} 


continuing basic staple in the tv 
(Continued on page 55) 


NBC to Call in 0’Seas 
Staff for Oct. Roundup 


Foreign staff of NBC News will 
be called home in October, for the 
first time, to do a special pre-elec- 
tion appraisal of American foreign | 
relations. William R. McAndrew, 
veepee of NBC News, plans an 
|hour-long show, exact date to be 
set later. It will probably be at the 
time NBC-TV affiliates meet in 
22-24 because he wants 
the correspondents to address the 
meeting. 

The October roundup by staff | 
correspondents will not cancel out | 
yearend roundup in 








ing in Europe and the Granz-Bach | December, a regular feature. 


package would be a fall presenta-| 
tion with NBC said to be evincing , respondents, 


| interest in the deal, 


domestic reporters 


j will also be used on the program. 


AUN THE SHOW 











The Hubbub About Hub | 


The rumor mill stepped up 
into high gear this week as 
word spread through tv circles 
that CBS-TV's program exec 
veepee Hub Robinson was 
checking out of the network to 
take the big General Motors tv 
job in Detroit that's been kick- 
ing around. The rumor, which 
somehow caught on like wild- 
fire (particularly within the 
NBC precincts), also had Bill 
Dozier coming in from the 





Titterton of the Compton | asency 


rates the title of “King! 


themselves for example, exercising | 


single | 


In addition to the overseas’ cor- | 


Coast to replace him. 
Robinson's comme nt: 
__ Bet it. Nothing ko it.” 


Y&R's Program, 
Media Units Now 
Love Each Other 


of 


“For- 





veepee David 
director of the 


Appointment 
Levy as associate 
television dept. at Young & Rubi 
cam under v.p. Bob Mountain is 
keyed to expanding activities of 
|} both the agency's TV Committee 
(comprising Mountain, Levy, Pete 
Levathes and Ev Erlick, the lat- 
ter representing media) and the 
recently-activated programming de- 
velopment unit spearheaded by 
Levy. 

TV Committee was incepted by 
president Sig Larmon de 
signed for a more efficient opera- 
tion in resolving future media and | 
program problems and_ toward 
eliminating a chrenic_ situation 
which heretofore found media and 
programming in conflict with each 
other. Latter situation in recent 
years was the cause for some key 
resignations 

The program development unit 
has several hot items on the fire 
| for the immediate future, including 
| plans for a half-hour series based 


on J. Edgar Hoover's current No. 1 
bestseller “Masters of Deceit” 
(which will be done in conjunc- 
tion with Television Programs of 
America”) and a “Mr. Blandings” 
series. Preliminary discussions 
have already been held toward 


wrapping up tv rights to the Hoo- 
ver anti-Communist tome. 


BRISTOL-MYERS BUYS 
DON SHARPE SERIES 


Bristol-Myers has finally re- 
solved it Monday at 9 plans on 
NBC-TV, buying the Don Sharpe 
package, “Pete Gunn For Sale.” 
Title may be changed before 
preem time in the fall. 

Initially B-M had planned mov 
ing “Tombstone Territory” over 
from ABC-TY and after scrapping 
the latter plan mulled purchase of 
the “Riditsky” series. But this, too, 
was abandoned in favor of the 
Sharpe private eye skein. Current 
Monday at 9 entry, 
shifts to Thursday 8:30 in the fall. 


Akerberg Resigns CBS 


Herbert V. Akerberg, veteran 











On 36 Pilots ($1,500,000 Cost); 
Lots of Open Holes in Net Skeds 


Hollywood, May 20. 


With tv's latest buying season 
on record moving into the final 
| stage, the three nets are holding 


| $1, 500,000 to produce. 
jin 
| June 1 


the bag on 36 pilots that cost over 
Belief runs 
that shows not sold by 
for next season are in the 


trade 


| trouble area, with the only way out 


|} next season, 


| 
} 


. , half-hours sold; 
'CBS 


“Twenty-One,” | 


| broadcasting figure and veepee in | 


bow of station relations 

S-TV is stepping out because of 
it health. Akerberg racked 
|nearly 30 years of 
| CBS starting in the engineering 
|department and later moving to 
lresearch and development. He 
| switched to station relations in 
1935. 

Edmund C. Bunker 
|hitter for 
latter's illness 
ever, hopes to 
visory capacity 


was pinch- 


Akerberg, how- 
serve in an ad- 
to station owners 


j during his retirement, 


for | 


up | 
service with | 


| his 


a concession in 
length of series. 

Another effect of the late buying 
are holes in the network skeds for 
In this department, 
ABC-TV has 17 half-hours open 
in prime time, 7:30 to 10:30 p.m, 
Both NBC and CBS have 13 half- 
hours still unsold. ABC claims 27 
CBS, 31, NBC, 28. 
to date, is hung up on 17 
pilots of which none have been 
sold NBC has sold five of 12 
pilots made, ABC has underwriters 
for five of 17 pilots filmed. 

Breakdown on network invest- 
ment in pilots lists CBS with 
$600,000; NBC with $425,000, of 
which $175,000 wil] be recovered; 
ABC with $600,000 of which $175,- 
000 will be recovered. Cost per 
pilot based on industry approxima- 
tion is $40,000, give or take a few 
dollars. Within the next 30 days 
the webs are hopeful of selling off 
a few of their test films_and close 
up most their open time. There 
are over 70 pilots from indie pro- 
ducers and telepix studios that are 
vying in the same market with net 
pilots 


Montague Out 
In 646 Shift 


The Nat Hiken-created “Magni- 
ficent Montague,” half-hour situa- 
tion comedy series, slated for spon- 
sorship mext season in the Sunday 
night at 10 spot on CBS-TV under 
P. Lorillard sponsorship auspices, 
has been knocked out of the box, 
Whether it goes on at all next sea- 
son is now highly problematical, 

Lorillard cancelled out because 


both price and 





the Sunday at 10 time was taken 
away from it. Decision to slot 
Garry Moore on Tuesdays 10 to 


11 created a problem of what to 
do with Revion’s 10 o'clock entry, 


“$64,000 Question.” Revlon re- 
solved this by slotting the show 
in the Sunday at 10 period cur- 


rently occupied by its sister show, 
$64,000 Challenge,” which goes off 
Result: No place for “Montague.” 
Latter show stars Vivenne Segal 
and Sir Cedric Hardwicke. Thre 
installments have already bees 
filmed. 


‘Buckskin’ Oater Spells 
Tennessee Ernie TY’e: 


“Buckskin,” MCA Revue pack 
aged oater, is slated as summet 
replacement for Tennessee Ernie 
Ford on NBC-TV starting on July 
3 and rumning until Oct. 2. 

Western will be produced by Bet- 
ford Productions. Filming started 
Monday (19). Deal was set via J 
Walter Thompson fer Ford Div. of 
Ford Motor Co. and Ford Dealers 
of America. 


CBS, Crosby Near Pact 


Hollywood, May 2@ 
Negotiations between CBS and 
Bing Cresby on a telepact are ex- 
pected to be finalized some time 
this week. 
Crosby 
Palm 








has arrived here from 
Springs home, and his 


| reps and (BS are now in talks ex- 


Akerberg during the | 


pected te be crystallized at any 
time. CBS has been trying to sign 


Crosby tc do a number of specs 
each yeas with a five-year pact 
its aim 
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NTA’s $10,000,000 Telepix Budget 


For 59-60 
or ; 
-= 
>] 
Hollywood, May 20. 

National Telefilm Associates has 
already initiated plans to more 
than double its vidpix budget, 
planning from 10 to 12 series for 
the 1959-1960 season. While most 
vidfilmeries are still werking on 
next season’s plans, NTA is busy 
scouting properties for the season 


following, and has allocated up- 
wards of $10,000,000 for that 
period 


Plans of the company were dis- 
closed by Mort Abrahams, director 
of creative programming for NTA, 
here to scout properties. The exec 
is currently in talks anent such 
vehicles with the William Morris 
agency, MCA, Famous _ Artists, 
Desilu, TCF-TV, Hal Roach Jr., 
and will also confer with Four Star 
Productions and McCadden Pro- 
ductions during his stay here. 

Abrahams said “several series 
are under consideration, but at the 


present time they are all very 
formative. We are trying to bring 
back to tv that lost feeling of 


showmanship so vital to this busi- 
ness. We're not going to try to get 
in on the tail end of a trend to 
make a fast buck. We think we can 
do better by getting in there first 
and establishing trends. We'll take 
chances. Occasionally we will make 
pilots where the situation demands, 
but we are prepared to go ahead 
on productien of 26 or 39 telepix in 
a series. We back our judgement 
with more than lip service. Where 
we have all the right ingredients, 
we will go ahead with a series with- 
out shooting a pilot. 

“IT don't bar anything. But as for 
westerns, at this point I would 
not do one unless I saw a specific 
reason for such a series; we aren't 
interested in just cashing in on a 
trend which may blow in a year. 
If such a series doesn’t have a dif- 
ferent concept, I'm not interested 
in doing it,” he said. 

Exec explained NTA has three 
ways of programming its proper- 
ties: To one of the three networks, 
through syndication, or on its own 
film network, and which way a 
series goes depends on the indi- 
vidual property 

At the present time NTA is bank- 
rolling “Man Without a Gun” and 
“How to Marry a Millionaire,” 
both TCF-TV; “This Is Alice,” “Of- 
ficial Detective, "Sheriff of Co- 
chise,” George Jessel’s Show Busi- 
ness,” “Walter Winchell File,” all 
Desilu. In addition it has a couple 
of Desilu-made_ pilots, “Grand 

‘Continued on page 58) 


UA’s First Entry 
Young In Heart’ 


United Artists Television first 
telefilm entry will be “The Young 
in Heart,” starring Mercedes Mc- 
Cambridge, and produced by her 
husband Fletcher Markle, under 
the Aries Productions banner. 

Projected series concerns the ad- 
ventures and misadventures of col- 
lege girls at an American univer- 
sity, with the lead character play- 
ing a sorority mother. 

Pilot will be available in N. Y. 
Monday (26). Initial half-hour 
stanza was produced on location at 
U. of California Los Angeles, 

United Artists Television (UA 
TV) grossed $4,700,000 in sales in 
1957 on its two post-'48 packages 
of “Top 39" and the “52 Award 
Group,” according to parent com- 
pany United Artists first annual 
report to stockholders. 

The report cited UA TV’s plans 
to expand via entering into tele- 
film production. “It is: planned,” 
according to the report, to give 
UA TV telefilm producers “the 
same benefits of autonomy and 
ownership.. that are available to 
UA producers of theatrical films.” 

Regarding cinematics, the report 
noted that since 1951 UA has in- 
sisted wherever possible on a grant 
of tv rights in its distribution 
agreement with feature film pro- 
ducers In the past six vears, it 
has acquired such rights on more 
than 250 motion pictures. Since 
the company began feature dis- 
tribution to tv in late '56. it had 
licensed 91 cinematics for telecast- 
ing by the end of '57. The current 
year, UA TV fed another 72 pix 
to the tv mill, 





+ 


Dozen New Series 





TWO NEW ENTRIES 
PREPPED BY ZIV 


Hollywood, May 20 

Ziv Television Programs, Inc., 
plans to swing into production of 
two new series end of June, along 
with resumption of shooting on two 
of the company’s syndicated skeins 
Boost will bring company out of 
current low production ebb. 

Full-scale production is due to 
| begin then on “Bat Masterson,” 
| primed for NBC-TV airing next 


sold to P. Lorillard Co. and slated 


Syndicated skeins which resume 
lensing are “Highway Patrol” and 
“Harbor Command.” 

In addition, “Sea Hunt,” under- 
water vidpix venture suited by its 
format for summer lensing, may 
continue filming through the sum- 
mer season by delaying its hiatus 
until next winter. Show filmed in 
Florida last winter. 


‘Space Conquest 
As Paramount's 


First TV Series 


Hollywood, May 20. 

“Conquest of Space” will be the 
first property to be filmed by Para- 
mount Sunset in its projected slate 
of tv series. Rip Van Ronkel, head 
writer on the new series, is cur- 
rently penning the pilot, with like- 
ly choice as director as well. 

Jim Schulke, vp, general man- 
ager of the Paramount subsid, is 
prepping a presentation film of the 
new project. and leaves for NY in 
June to confab with nets and po- 
tential sponsors. If no sale is 
made, Paramount still will go 
ahead with the series, according to 
Schulke. Announcement will 
probably be made of other Para- 
mount series with the next two 
weeks. 

U.S. Air Force aid has been en- 
listed for the new space series. 
Stories will be told in retrospect 
from year 2,000. 
ments will start from orbiting 
space-wheel satellite launched by 
U.S. carrying through to a lunar 
exploration. 

Second year series will cover 
man’s trip to Mars and Venus, 
with third year series to tell story 
of space station on Mars. Series 
to include running characters, will 
incorporate exclusive special ef- 
fects stock footage. 


SCHUBERT-SAVAGE 
PREP THREESOME 


Telestar Films, under the aegis 
of Bernard L. Schubert and David 
Savage, is prepping three new half- 
hour syndicated properties to add 
to its catolog. 

Titles are being withheld at this 
time, but all are aimed to be ready 
fer airing this fall or before. Three 
properties under consideration fall 
under the separate categories of 








mentary. 

In line with the fall program- 
ming push, outfit plans to augment 
its sales staff. Current catalog in- 
ciudes “White Hunter,” “Topper,” 
“Crossroads,” “Mr. and Mrs 
North,” and “TV Reader's Digest.” 


CKLW-TV Film Clinic 


Detroit, May 20. 
In a series of 1! 
covering a_ three-week 





period, 


annual film clinic to about 300 
sponsors, local and national ad 
ageney executives and press reps 
who will view brief film clips of 
the station’s new acquisitions. 

Station has purchased the War- 
-ners film library of 754 films, plus 
a great number from the MGM, 
UA and 20th vaults. CKLW prexy 
J. E. Campeau said the station now 
has the largest film library in the 
area, 





fall, and “Rough Riders,” recently | 


for ABC-TV beaming next season. | 


Initial 39 seg- | 


adventure, musical and social docu- | 


presentations 


CKLW-TV is presenting its fourth | 














Watch 


JOY HODGES 


for 


To-Night (Mav 21st) 

“THE MILLIONAIRE” 
at $9 PM 

Representative: 


| Rosen-Finger, California 


| i Vidpix Chatter | 


in 


CBS TV 




















Joseph G. Morgan switching from 
British Lion in England to sales 
for Fremantle of Canada, video 
outfit in Toronto . Bob Hart adds 
duties of technical supervisor at 
Transfilm to his old duties as chief 
grip... Sam Marx, exec producer 
of Metro TV, is in N. Y. from 
Hollywood pitching the “Min and 
Bill” pilot . . . Liebman Breweries 
has bought “State Trooper” for 
sponsorship on WRCA-TV Wednes- 
day nights ... ABC Film Syndica- 
tion holding a national sales clinic 
at the Westchester Country Club 
... Lynne Krauthamer, director of 
station servicing for National Tele- 
film Associates, has been named to 
the new post of director of film 
operations Richard J. Butter- 
field named v.p. in charge of sales 
for KMSP-TV, NTA’s station 
Minneapolis-St. Paul 


Favorable response to the series 


‘of ads on NTA Film Network’s fall 

programming plans, in consumer 
and trade press, prepared under 
aegis of NTA ad manager Kermit 
Kahn, has resulted in extension of 
campaign another two weeks. Dail- 
ies in Detroit and Chicago also will 
be utilized . . . Ed Sullivan will be 
honored at the anniversary lunch- 
leon on June 19 of the National 
Television Film Council. 


WABC-TV’S $250,000 





| FOR ‘SON OF SHOCK’ 


| 
The 20 feature pix in Screen 


Gems’ “Son of Shock” 
went this week to WABC-TV, in 
New York, for $250,000, according 
to the distrib. “SOS” has been 
sold since the end of April in 15 
tv markets. SG points out that all 
the purchases of the mysterioso 
package were made by stations 
which own local rights to the orig- 
inal “Shock” group of 52. 

WABC paid a reported $750,000 
in New York for rights to the orig- 
|inal 52 films, bringing its current 
expenditure up to $1,000,000 to 
keep the horror flicks going in their 
current latenight stripped posi- 
tion. At the same time WABC 
closed the latest SG deal, other 
ABC-TV owned & operated sta- 
tions in Detroit and Chicago also 
bought “Son of Shock.” 





‘Champagne Package’ 
| Into 100 Markets 


National Telefilm Associates’ 
“Champagne Package” has now 
been sold in over 100 markets. 

Recent stations signing for the 
58 pix include KDKA, Pittsburgh; 
WCOV, Montgomery; WLWA, At- 
lanta; WSIX, Nashville; WBAL, 
Baltimore: WKRC, Cincinnati; 
WMTW. Portland, Me.; WOOD, 
|Grand Rapids, Mich.; KPRC, Hous- 
ton; WTRI, Albany-Schenectady; 
and WTVT, Tampa, Fla. 


7 Arts Into Vidpix 


Hollywood, May 20. 
Arts Productions, the 
Eliot Hyman-Ray Stark indie, plans 
to go into vidpix production once 
it gets its theatrical film program 
under way. 

Seven Arts hasn't yet selected 
its video vehicles. Program will be 
accelerated if deal for the indie to 
acquire California studios from 
Gross-Krasne goes through. Nego- 





Seven 


in | 


package | 


to it.’ 


“large stockholders,” 
of financing 


man and others 


general counsel 
and $6 debetures 


buy it at cost 





Eliot Hyman Tells All 


Wilmington, May 20. 


Eliot Hyman, president of Associated Artists Productions Corp., 
told stockholders yesterday ‘Mon.) that he decided to sell off to 
United Artists because the “original purpose ef AAP was denied 


Hyman reasserted to AAP stockholders that when Lou Chesler 
(who sold his interest in the distribbery recently), led a group of 
Chesler withheld working capital. The lack 
further film library purchases and the tax picture 
made it necessary to sell, Hyman said. 

More than 700,000 shares—42.7% of the outstanding AAP stock 
—was sold to Gotham Television Film Corp., a UA subsid by Hy- 


As explained by Seymour Peyser, United vice president and 

the principal parts of the sale offer are $6 cash 
the latter payable in five years, for each AAP 

share in the new company, United Artists Associated Inc. set up 

by Gotham to handle sales and take over the films. The new com- 

pany will be independent of UA, but UA will have the option to 

in return for assigning tv residuals of its own films, 
advancing money and giving advice. The new company can drop 
the whole thing if it doesn’t get 80°% of the stock. 

Right now, said Peyser, the deal is at a standstill because of a 
New York court injunction as the result of a suit brought by Na- 
tional Telefilm Associates, which charges Chesler and his sup- 
porters with breach of contract and AAP with inducing the breach. 








| 





PEOPLE'S CHOICE’ FOR 





William Morris Agency is ped- 
| dling “People’s Choice” for a rerun 
| ride in syndication 

The Jack Cooper package is due 
to go off NBC-TV this September. 
There are 104 episodes, a factor 
| which makes it desirable for syn- 
| dication as a _ possible Monday 
through Friday strip operation 

William Morris now is talking 
to a number of syndicators on a 
deal. 


Rain Big Factor 
On Thumbs-Down 


Hardly mentioned in the N. Y. 
versus Hollywood filming argu- 
ment is the factor of N. Y. weather 
and up through mid-May it's 
been awful for outdoor shooting 
in the N. Y. environs. 

Case in point is CBS Film Sales’ 
experience with shooting the pilot 
on “The Silent Saber.” After a day 
and a half of filming on location, 
at Tarrytown, N. Y., the crew had 
to scurry indoors at Brown's Stu- 
dios. Losing a day in the shooting 
schedule on Friday (16) because 
of bad weather cost the producers 
about $3,500 

For location shooting, it’s fairly 
safe to begin shooting in the N. Y. 





usually plenty of sun around, at 
least enough for filming. Prior to 


through May, it’s a chancy proposi- 
tion to depend on not having over- 
cast weather. It's that period, in- 
cidentally, which mainly is utilized 
for pilot filming. 

The situation is quite different 
when a series is slated for syndica- 
tion, or already committed. Then 
outdoor lensing could be done with 
ease in June. Such is the case with 
Television Programs of America’s 
“N. Y. Confidential,” slated for fall 
airing in 
filmed at Gold Medal Studios for 
indoor shots. In that case, if weath- 
er is bad, the crew and talent can 





door work for break in 
clouds. 


Leslie Harris. 


a the 


CBS Film Sales 


break for his “Silent 
opined that Hollywood 


seemed more desirable. 





Earnshaw Exits Revue 


Hollywood, May 20. 
After writing over 200 original 


,teleplays and adaptations for Re- 
| vue Productions the past six years, 


telescripter Fenton Earnshaw has 
exited the vidfilmery. 

Earnshaw declined an offer of a 
contract extension in favor of free- 
lancing and also turning to pro- 





| tiations are still on in N. Y, 


ducing. 


RIDE IN SYNDICATION, 


Shooting in N.Y. 


environs after June, when there's | 


syndication and being | 
be kept intact and switched to in-| 


prexy, waiting for the weather to} 
Saber,” | 
never | 


——— 


Vidilmers Move for an Export 
Assn. to Protect Interests Abroad 


+ 


The first concrete step to form 
{an export association for the tele- 
film industry has been taken with 
telefilm execs meeting for a pow- 
wow at the headquarters of the 
Motion Picture Assn. of America. 

Initial meeting was purely ex- 
ploratory in nature. Another ses- 
sion is expected to be held in two 
or three weeks. Additionally, a 
committee is due to be appointed 
to make recommendations for the 
next powwow. 

First meeting had quite a broad 
representation, including execs 
from Screen Gems, MCA TC, sub- 
sids of the three networks engaged 
|in foreign trade, and the principal 
telefilm indies. Motion Picture 
| Assn. of America isn’t playing any 
| role in the formation of the group. 
It loaned its offices at the behest 
of Screen Gems, the parent com- 
pany of which Columbia is an 
MPAA member. 

Purpose of the projected telefilm 
organization is to protest the film 
exporters against what they con- 
sider unfair restrictions and arti- 
ficial barriers, as well as to uckle 
such problems as_ censorship, 
blocked currencies, ete. 

Once a budget for the organiza- 
tion is set up—a step which still is 
a long ways off—a permanent staff, 
topped by an exec director, will be 
hired. 

Telefilm distributors currently 
are deriving from 20% to 25% of 
their total revenues from abroad. 
There have been complaints in 
England against American tele- 
films inundating British tv screens, 
despite the quota on foreign. tv 
product. There have been threats 
of a dubbing war in Latin America, 
with Mexican film interests threat- 
ening to keep out American prod- 
uct unless dubbed in Mexico rather 
than Spain. These are some ex- 
amples of the work cut out for the 
projected telefilm association. 





that, in the period from midwinter | 


Jananese Dicker 
Brit. Vidpix Skeins 


London, May 20. 

Japanese television is eyeing 
telefilms made by the Incorporated 
Television Program Co. Naomachi 
Omori of Radio Tokyo Television 
and Ichiro Imamura of the Nippon 
Television Network, have been in 
Britain on a tv material prowl. 
Among ITP telepix viewed were 
“OSS,” “Sword Of Freedom,” 
“Scarlet Pimpernel,” and “White 
Hunter,” After the screenings, the 
| Japanese indicated that deals 
would be negotiated in the near 
future. Imamura also saw some 
shooting of the “William Tell” 
skein at National Studios and said 
he felt the series would click on 
Nippon tv. 

Swedish tv, too, is in the market 
for ITP pix. The Swedes already 
have the “Scarlet Pimpernel,” and 
“Robin Hood,” and intend to begin 





| 
| 


airing the “Theatre Royal” series 
on June 14. Sven-Bertil Norberg, 
one of the chief program directors 
of Televisionen Sveriges Radio 
and Lennert Ehrenborg, head of 
its film department, also viewed 


isome of ITP’s series, 
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Reub's Tally: Sweetness & Light MAJORS CUT \ 


Now that Reub Kaufman is through with Guild Films and tem- 


porarily finished with active part 


icipation in the tv film biz, indus- 


tryites have taken to reviewing his former activity and one of 


them came up with an unusual 


observation. In the field of syn- 


dication, which was and still is dominently preoccupied with action 
and adventure, Kaufman racked up a record of undeniable “sweet- 


ness and light” in his program 


fare. 


Ten series were produced under his aegis, and all but two of 


them were transparently good natured. 
Liberace, Florian Zabach and F 


Here, for instance, are: 
rankie Laine, “Molly” (the Ger- 


trude Berg show), “Life with Elizabeth,” “Fun to Reduce” (even 
the title conveys the point), “Light of the World” Bible series 
(now up for network sale, but produced before Kaufman departed ) 
and “Joe Palooka” (who gets into adventurous scrapes, true, but 
is considered the wholesome type by~a partisan segment of Amer- 


ica’s youth). 


Two other series, produced toward Kaufman's latter Guild days 
—and hence may signify something of a change in the former 


chief's attitudes, were “Captain David Grief” and “I Spy.” 
“I Spy” was a mysterioso. 


was straight action-adventure. 


“Grief” 


But even at that, there are mitigating circumstances: the pilot 


for “I Spy” was based on the Bible. 








BBC's Ronnie Waldman on Prowl 


For U.S.-Brit. Co-Production Deals 


British 
currently runs about 90° live 
programming would increase its 
use of telefilms, such filmed shows 
are truly U. S.-British co-produc- 
tions of quality and of popular ap- 
peal. 


That’s the word from Ronnie 
Waldman, business manager of 
BBC's tv program, who is in the 


U. S. on a fact-finding mission. He 
said the BBC now is engaged in 
entering the international pro- 
gram market via films. As head of 
the project, he’s sounding out the 
nets and producer-distributors in 
the U. S. 

BBC wants to tie up with U. S. 
interests on filmed programs, but 
as Waldman put it not the “quick 
buck” program variety. A true 
co-production. from Waldman’s 
point of view is not a skein that 
simply may be filmed in England, 
with American stars, American 
writing talent, etc. It should be 
a 50-50 proposition, a pooling of 
talent such as achieved by “The 
Bridge on the River Kwai” in the 
motion picture field, and of similar 
quality and popular caliber as that 
pic. 

Waldman feels that to date An- 
glo-American program biz has been 
‘a one-way street” with the U. S. 
coming out way on top. Better 
relations in tv could be achieved 

(Continued on page 58) 


Matty Fox Cited 





In Contempt Rap 


A contempt of court order is 
outstanding against Matthew 
(Matty) Fox, prez of C&C Televi- 
sion, for his failure to appear for 
examination in a suit brought by 
the William Morris Agency. 

Order was signed by New York 
Supreme Court Judge William C. 
Hecht Jr. It stated that Fox could 
vacate the order by appearing Mon- 
day (19) for examination which he 
failed to do. The contempt order 
fined Fox and Motion Pictures for 
Television (MPTV), a Fox eorpora- 
xtion, each $250. 

{Fox states this omission may be 
laid to his attorney, in Washing- 
ton on business at the time, and 
te a law clerk in the attorney's 
office failing to note the date. A 
motion to vacate will be made im- 
mediately, says Fox.] 

The examination try grew out of 
a defaulted judgment of $80,761 
entered against Fox and MPTV in 
favor of the William Morris 
Agency. The talent agency sued 
Fox and MPTV as signees of 
promisory note involving the 
agency’s investments in “Duffy's 
Tavern” and “Flash Gordon.” 

On Thursday 
fault judgment was entere 
Fox and MPTV in favor 
Feuchtwanger Corp., n 
from Fox and MPTV promissory 
notes. a 

Last week, C&C Television se- 
cured control of Hazel Bishop, Inc., 
the cosmetic firm. 


d against 





Broadcasting Co., which? 


Trans-Lux in First 
Co-Production Deal 


Trans-Lux Television is about to 
| get its feet wet in telefilm produc- 
|tion, with a co-production deal on 
|lensing a skein in the offing 
Trans-Lux, diversifying its 
tribution activities, recently began 
| pitching a group of seven features, 
topped by “La Strada.” Mest of 
|its sales activities in the past has 
been confined to distribution of 
|the Encyclopedia Britannica film 
library. 


Blau & Harris’ 
Guild Move-In 





ing int 


financing basis. 


ment for production. From other 


with John Cole, Guild prexy, work- 
ing out details of the arrange- 
ment. 

An equity in Guild is expected 
to go to Blau and Harris for their 
financial participation, but neither, 
according to available information, 
will take an active part in the cor- 
poration’s administration. 


that the financiers currently own a 
piece of the distribution-syndica- 
tion house. Harris also denied the 
report circulating that he or any 
of his associates were even partly 
responsible for the recent shifts in 
| Guild’s management. 

| 
| founder, signed all active interest 
two weeks ago, and is understood 
| selling off his stock in Guild. 
Under Cole’s aegis, Guild is go- 
ing to make 10 pilot films for net- 
work consumption. 


Friedland a Hero 


| The rising star at MCA TV is 
| Lou Friedland, v.p. in charge of 
station program sales. He negoti- 
ated 








| 





dis- | 


With Prod. Coin 


Motion picture’ backers Joseph | 
Blau and Joseph Harris are mov-| 
the Guild Films setup on | 
what is said to be a substantial | telefilm production. 
Harris last week | t 
admitted that Blau-Harris coin is | busiest telefilmeries on the Coast 
available to Guild’s new manage- | 


Harris and the company denied | 


the record $8,400,000 Para-| traditionally limits the distrib to| 
a| mount deal with WCBS-TV, N. Y.,! the release of 39 per season, while 





j 


~{GEINTELEFILMY 


As sponsors and nets shape up’ 
their fall schedule, it becomes in-| 
creasingly clear in the telefilm 
field that tv isn’t bowled over by | 
the major studios. 

The once-held impression that a} 
Hollywood motion picture studio} 
would be welcomed with open arms} 
| by the “poor man’s” medium,, 
| video, all but buried at this 
| Stage of the game. 

This is not to say that studios 
} such as Columbia, via Screen Gems, 
and Warner Bros., aren't active in 
telefilms. Screen Gems, after draw- 
ing a blank on new shows last year 
at this time, rebounded impres- 
sively this spring, as one of the 
hottest telefilmeries on the na- 
tional sales level. But the days! 
| when a Metro or a 20th-Fox could 
}come to tv with almost anything 
and get a program and sponsor on 
a network berth, as occurred not 
sO many years ago, is gone. 

Now the ad agency, sponsor and 
the net aren't overly impressed with | 
a studio’s success in the motion) 
picture industry, but its track rec- 
ord in tv, the merit of the pilots, 
etc. Interesting to note, that the 
lushest telefilm deal this season 
went not to a major studio but to} 
Desilu, which inked the Westing- 
house biz. Desilu is strictly a tele- 
film operation, 

Twentieth-Fox this season hasn't 
sold anything to date, other than 
its tieup with telefilmed shows to 
be telecast on the NTA Film Net- 
work, in which they are partnered 
with NTA. Studio had the “20th-| 
| Fox Hour,” which made a fairly 
good showing for itself, cancelled 

Universal has “Woody . Wood-| 
pecker” on tv, but nothing else, ' 
despite its announced plans to co- 
produce with NBC. Perhaps, at this 
stage, it’s too early for those plans 
to jell. 

Metro has sold “Northwest Pas-| 
sage” and “Thin Man,” with the) 
latter up for renewal next month. | 
Warner Bros. has done well with) 
its westerns on ABC-TV, which in-! 
clude “Cheyenne,” Maverick” and 
“Sugarfoot.” It has other deals 


is 








die, is in a class by himself. United 
Artists still has to get itself wet in 


MCA TV, via Revue, one of the 


also is another example of the non- | 


| major status in the tv field. To) 


quarters, it was learned that the | Put it succinctly, the door is open ¢ 
team recenfly has been closeted | 


to the majors in tv, but to get the | 
network film deal, the name of the} 
| studio hardly counts, it’s the pro- 
duction. 


$6,000,000 Burns & Allen 
Repeats Seen Headed 
For Daytime Stripping 


Screen Gems has not officially 
made known its sales blueprint 
|for the 240 half-hour Burns & 
| Allen telefilms, but SG insiders! 
| figure the shows will be released | 
primarily for daytime stripping | 
among video stations sometime in 








Reuben Kaufman, the company’s | the near future. | ta 


Deal with McCadden leaked on 
| Tuesday (13), when the price was 
| reported to be in excess of $6,000,- 
000, which would make it the larg- 
est single expenditure on record 
for residual telefilm property. 

The size of the package and the 
fact that it’s a situation comedy 
string make it a daytime stripping 
natural. Moreover, the stripping 
pattern generally means a quicker | 
return than straight syndication on | 
| the initial investment. Syndication | 





and the library deals in Boston 4 strip deal could mean a bulk sale 
| to stations. 


and Omaha, 
| . For a good long while, he’s been 


syndication division, 


stemming | MCA’s catalog of half-hour skeins. | 


When MCA TV bought the Para- 
{mount library, he was put in 
charge of selling the pix. So far 
he’s racked up about $11,400,000 


jin three cities. 


(15) another de- MCA TV’s sparkplug in the film | stripped 
responsible | “Margie” half-hours, the Stu Erwin 
of the| for some of the major sales in| stanza and 104 “Suzie” flicks, | 


Previous off-network packages 
9 


locally have been 


< 
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with ABC-TV. Walt Disney, an in-| 


| tucky, 





Four Star Dickers 20th-Fox Space 
With Bait of 400 Shooting Days 





Tape Talks Shipshape 


Contract for tape jurisdic- 
tion won't be finalized until 
next week between the Film 
Producers Assn. of N.Y. and 
the International Alliance of 
Theatrical & Stage Employees 
Richard Walsh, IA prexy, and 
Walter Lowendahl, FPA labor 
relations chief, are closeting 
today (Wed.) to work out lan- 
guage and a couple of other 
barriers to a pact giving tape 
to the technician-and-camera- 
man union. 

Both sides jettisoned cum- 
bersome negotiating commit- 
tees nearly a fortnight ago, 
when all but a few major prob- 
lems were solved 


TPA's $1,000,000 
Sponsor Deals On 
‘NY. Confidential’ 


Television Programs of America 
pulled off one of the largest re- 
gional deals of the recent past 
inking D-X Sunray Oil Co. for 50 
markets in 13 midwestern states 
for “New York Confidential.” 

The deal virtually assures TPA 
$1,000,000 over a 100-market 
spread comes July, when the skein, 
now in production, is offered to 
TPA field salesman. The Lee Tracy 
starrer already has been sold to 
WCBS, N. Y., KTTV, Los Angeles. 
with Schaeffer Beer picking up the 
tab for Washington, D.C., Albany, 
N. Y., Philadelphia and New Haven. 
Other markets also have been sold, 

D-X Sunray came into the syndi- 
cation field over a year ago, when 
it made a large regional for Guild's 
“Captain Grief." TPA deal was 
made via Potts-Woodbury, Kansas 
City, Mo. Starting date of D-X 
sponsorship is Sept. 8. States in- 
cluded in the deal take in Min- 
nesota, Nebraska, Iowa, Illinois, 
Missouri, Kansas, Wisconsin, In- 
diana, Arkansas, Tennessee, Ken- 
South Dakota and Okla- 








homa. 





Danger Is My Business’ 
Into CNP Syndication 


California National Productions 
went into syndicated sale yesterday 
(Tues.) with a new series called 


“Danger Is My Business,” being | 
produced by John Wayne's Batjac | 


Productions. It’s the NBC subsid- 
iary’s first multichrome offering 
for station sale and it's also the 
first outside package the company 
has taken on in a year. 

Director William Morrison and 
host-narrator Lt. Col. John D 
Craig are tied up in the Batjac se- 
ries, based on a group of documen- 
ry adventures. With seven half- 
hours in the can, Morrison and 
Craig are on the road shooting se- 
quences at race tracks, with aerial 
precision teams, and at the Calgary 
Stampede, etc. 


Eliz. Bain to DuMont 


Chicago, May 20. 

Elizabeth Bain, film editor for 
two Chicago ty stations over the 
past 10 years, leaves the Windy, 
City at month's end to join the 
DuMont operation at its Gotham 
headquarters. Miss Bain will be in 
charge of purchasing ard program- 
ming film for both WABD, New 
York, and WTTG, Washington 
Possible, too, she may have a say- 
so in film purchases of DuMont’s 
Los Angeles anchor, KTLA. 

Miss Bain spent nine years with 
WGN-TV here as director of film 
programming, and for the past 14 
months was employed similarly bs 
WBBM.-TV. 








\ 


| 


Hollywood, May 20. 

Deal was near closing today 
‘Tues.) for Four Star Productions 
to take over a considerable portion 
of space at 20th-Fox’s Western 
Ave. lot, perhaps eventually that 
studio's entire space. As part of 
its expansion Four Star is also 
pitching up a “Six Star Playhouse” 
series at CBS for next season. 
| As part of the deal, Four Star 
| promised the film studie at least 
| 400 shooting days for the telefilm 
outfit’s productions. 

Four Star, which has been talk- 
ing space deals with various 
studios, also is beginning discus- 
sions tomorrow with Desilu on the 
possibility of renewing its lease 
| with that company, Desilu is now 
| quartered at the former RKO 
Pathe lot. Four Star's expanded 
| activities would require space at 








| both Desilue Pathe and Desilu 
| Hollywood lots. 
| If Four Star production de- 


mands result in the telefilm firm 
taking over 20th-Fox's entire West- 
ern Ave, lot, TCF-TV, currently 
occupying the studio, would move 
to the main Westwood Studio. 
TCF-TV is 20th-Fox's vidfilm sub- 
sid. One of the most successful 
telefilmeries on the Coast, Four 
Star is owned by Dick Powell, 
David Niven and Charles Boyer. 


$7.00, 000 2-Mo. 
Gross For AAP 


Going great guns though it's had 
the Warner flicks on the tv market 
for many moons, Associated Artists 
Productions racked up a frésh 
gross of $2,000,000 for the first 
two months of the second 1958 
quarter. Biggest hunk of business 
for the April-May period came via 
a first-run sale to the Hearsi sta- 
tions in Baltimore and Milwaukee, 
according to the distrib. 

WBAL - TV, Baltimore, and 

WISN-TV, Milwaukee, each bought 
AAP’s Warner cartoon library, and 
WBAL bought 600 of the features, 
WISN 500. During the same period, 
six other tv stations each bought 
|52 pictures in AAP's “Jupiter” 
group. “Additional” sales of fea- 
tures were made to four other 
tv’ers, and two stations made 
further cartoon buys. 


(ff-Network Shows 
_ (‘Robin Hood,’ B&A, Etc.) 
Loom Hot in ’58-’59 


Some of the hotsest properties 
In syndication this fall should be 
off-network rerun skeins. 

Screen. Gems has “Burns and 
Allen”; and Official Films will be 
releasing “Robin Hood.” It's ne 
secret Television Programs of 
America has been grossing heavy 
dough on “Jeff's Collie” (Lassie). 
ABC Film Syndication will have 
“Jim Bowie” and CBS Film Sales 
“Navy Log.” 

In fact, the hotter off-network 
skeins can do an earning and rat- 





| ing job equal and better at times 


than some first-run “made for syn- 
dication” propertiés. The off-net- 
work skeins of lesser quality can 
die on the vine in syndieation, too. 


Miller Exec Producer 
On Lux, Schlitz Segs 


Hollywood, May 20 

Alan Miller wall be exec produe- 
er on Revue Production’s Lux and 
Schlitz Playhouse series next sea- 
son 

Miller is production chief at Re- 
vue, and is currently hunting for 
two producers to turn out the vid- 
films. Schlitz producer Frank P. 
Rosenberg exited the company to 
produce “Guns Up!" Marlon 
Brando starrer for Pennebaker 
Productions Ince, 
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WHERE’S 
THE FIRE? 


Time and place are no barriers 
to NEWSFILM. No matter where 
the news breaks—or when— 
NEWSFILM’s force of 400-plus 
cameramen and correspondents 
round the globe guarantees 
johnny-on-the spot coverage. 





Moreover, NEWSFILM spreads 
the news like wildfire! Sped 

to four large processing centers, 
assembled footage is expertly 
condensed to 12 minutes a day 
of fast-moving, complete world 
reporting—edited especially 

for television—then air-rushed 
to subscribing stations while 
the news is still red-hot. 


But discover for yourself why 
NEWSFILM is America’s leading 
source of news for home viewing 
... with more U.S. subscribers 

‘* than any other television news 
service! Cail the CBS Television 
Film Sales office nearest you 
and arrange a screening of some 
typical NEWSFILM programs. 


NEWSFILM, product of CBS News, 
is available to all stations. 


wae ng ee ee Real DRE OES is mh BE sn 
RI Te OBS TELEVISION FILM SALES, INC. @ 


““_.. tha best film programs for all stations” 





New York, Chicago, Los Angeles, Detroit, 
Boston, San Francisco, St. Louls, Dallas, 
Atlanta; In Canada: S. W. Caldwell, Ltd. 
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Mutual Can Hold Out Longer Than 
The Other Networks, Sez Hammer : 


Mutua vhich has been losing 
biz recently, has inaugurated a new 
proof-of-performance project to| 
document the performance of af- | 
filiates in carrying the network's 
news shows on the half-hour. 


As spelled out by Armand Ham- 
board chairman and prez, all | 


met 
affiliates have been asked to sign 
affidas on the schedule of five-| 
minute cb newscasts carried lo- 
cu lo date, about 200 rep'ies 
have come in, with 95% of the af- 
fi tating that they carry virtually 
the cntire web schedule. 

lraditiona the practice has 
beet poll the affils after the pro- 
goa been bought by a spon- 
sol M times stations wouldn't 
BNS\ e poll, and the svonsot 
would get commensurate rebates 

Ne the proof of pre-clearance 
will be offered prior to time buying 
to agencie The project will be 
continued intermittently, in svans 
of months, to keep the record up 
to date Hammer maintained that | 


the network beef at the Los An- | 
that about 25°7 of 


} 
‘ 


geles meeting 
affiliates were not clearing time, 
was based on misinformation stem- 
ming for the failure of stations to 
rep 


4s to biz. Mutual has lost a num- 
ber of accounts to the American 


Broadeastir Network, including 


Pontiae which took its sponsorship 
of the Notre Dame games to ABN, 
Jello. and a Sunday religioso half- 
hour “Back to God” moving over 
to ABN 

Queried on the loss of biz, Ham- 
mer maintained that there’s a 


good deal of rate cutting going on, 
and Mutual will not go along with 
the practice. Asked how long MBS 


can continue to operate in the red, 


even if it helds on to its rate struc- 
ture, Hammer maintained that Mu- 
tual can sit it out longer than any 
of the other nets. If Mutual is los- | 
ing money, the other nets are los- 
ing more. he replied, with their 
rate cutting MGS is a stream- 
lined operation, with its overhead 
kept down, and its programming is 
peared to a swap arrangement, and 
is thereby in a stronger position to 
hold out, according to Hammer. 
A cies and sponsors, he added, 
lose respect for the rate cutters in 
the long run 

MBS has retrenched its late 
night programming structure, lop- 
ing off Long John, who has cprried 
from 11:05 to midnight, and Barry 
Gray. who had a chatter show from 
12:01 to 2 a.m 

Robert E. Marecato, national s2'es 
manage has resigned. Ditto for 
Robert Jone who headed Mutual's 
Chicago office. Jones will be re- 
placed. Mareato’s functions par- 
tially ll be absorbed by exec v.p. 
George Vogel, with Syd Allen re- 
mainir a administrative  v.p 
Hamme iid from time to time 
there will be exee changes, as the 
ne nagement builds a good 
workir tear 

The MBS prexy also stated that 
he ha 20-day option to buy up 
the 50° common stock by the 
group, headed by Paul Roberts, 
former MBS topper. The Roberts 
group common stock is non-voting 
and its profit participation comes 
after certain financial obligations 
are fulfilled. Hammer said the op- 
tion calls for payment of over 
$125,000 | 


Lipton Tea Axes 
TY Talent Scouts’ 


| 


T is calling it quits | 


Lipton’s Tea 
with Arthur Godfrey’s “Talent | 
Scouts” on CBS-TV after an asso- | 


ciation of some 11 vears. Outfit 
began as radio’s only sponsor on 
Godfrey's Talent Scouts program. | 
then picked up the tab on both | 
radio and tv since earlv 1948. Show 
is currently on tv only. 

Toni Co., plugging permanent 
wave and other hair care products, 
is reportedly a good bet to con- 





tinue either as an alternate or 
weekly sponsor when show shifts | 
to Wed. in the fall. 


American Home Foods had a 
tentative order in for the fall but | 


withdrew i 


Ollie Treyz Sez Wed. 
Shifts ‘Not So Crazy’ 


New York. 
ditor, VARIETY 
Your story, “How to Go Crazy in 
V,” is inaccurate 
The move of “Ozzie and Harriet” 
to 8:30 p.m. Wednesday, from its 
current 9 p.m. slot, was made pure- 





Trendex Top 10 


| 
| 





(Week May 1-7) lly on the basis of programming and 
Gunsmoke ee. ee hy | not to gain, as you report, from 
Danny Thomas ....CBS 29.0 Quaker Oats “an additional half- 
Have Gun, Travel ..CBS 28.9 hour ‘on ‘Naked City’).” 

Price Is Right ....NBC 28.1 | The “Ozzie and Harriet” pro- 
Wells Fargo sees-NBC 27.9 | 5+am was moved up, not for the 
Wyatt Earp .......ABC 27.2 reasons which you mentioned, but 
Loretta Young ....NBC 26.4 because the cancellation of Bristol 
Restless Gun ..... NBC 26 2 Myers, now sponsoring “Tombstone 
‘I've Got A Secret ..CBS 25 8 Territory” in the 8:30 p.m. Wed- 
Perry Como NBC 25.0 [iy sday period, made the move pos- 

— ——_—- $< --$—$——<— - . — sible 
b] e | Your account. which portrays the 
ABC S N Yy Radio program shifts as a matter of 
eae expediency, misses the point. The 


shifts were based on programming 
considerations and were premised 
only on what this network regards 
as the best program structure and 
sequence that it can fashion in 


Key Pacts Freed 


Alan Freed, who for the last two’ behalf of our advertisers and the 
weeks has been the center of a! viewing public 
legal controversy, was inked this Would + . : +i 
’ ; A yu lease publish this 
week to a contract by WABC eee a alee” aes . aders may 
Radio, the Gotham flag of the ABC have the opportunity to get the 
Radio web. Freed, who pulled out Sanita ; 


of a WINS, N. Y., longterm pact 
after the indie allegedly failed to 
support him in the hassle that took | 
place because teenage trouble was 
provoked in Boston after one of 
his arena dates, will start June 2 
in a Monday-Friday three-hour-45- 
minute stint. 

Freed, in addition to holding a 
slot weeknights between 7:15 and 
11 p.m., may end up doing a Satur-} 
day show for the web flag. The 
time setup is similar to the night- 
time deal Freed had until week 
before last at WINS. Latter had 
hopes of getting him back after 
the walkout. 

Boston courts indicted the dee-,| 
jay for provoking the post-arena| 
rioting in which several Bostonions 
were mauled. Legalistics still con 
tinue. | 


AFL-CIO Sponsor Coin 
(Vandercook & Morgan) 
Won't Desert ABC Radio 


By next week, AFL-CIO is ex- 
pected to finalize a renewal for 
the nightly newscasts on ABC Ra- 
dio by John Vandercook and Ed- 
ward Morgan. The two shows, one 
five-minutes long, the other 15, 
will probably continue for another 
year beginning in July. 

Recently, Washington sources | 
expressed doubt that the cross-the- 
boarders would continue beyond 
the current contract expiration 
date, due to an enlarged public re- 
lations program in other areas by 
the central union body. But a 
union official said on Monday (19 
that the radio stanzas, although the 
contract with ABC is still unsigned 


Ollie Treyz 
President ABC-TV 


CBS’ Ist Quarter 
Earnings Up 10% 


CBS's first quarter earnings for 
1958 $6,518,039, compared 
with $5,907,323 for similar period 
of 1957, representing an increase 
of 10.3%. 

William 


was 


S. Paley, chairman of 
board, also told board members 
that net sales and revenues for 
first quarter amount to $103,296.- 
857, as compared with $95,946,932 
'for comparable period of 1957. 
| This is an increase of 7.7°. 

Current earnings are equivalent 
to 83c per share, as compared with 
77c per share for first quarter of 
1957. 

Cash dividend of 25c per share 
on Class A and Class B stock will 
be payable in June to stockholders 
of record on May 29. 


Jim Reeves’ 10-Wk. Stint 
On ‘Ozark Music Jubilee’ 


Jim Reeves, the country & west- 
ern performer whose chief con- 
nection with ABC was severed sev- 
eral weeks ago when the web’s 
radio side started its live program- 
ming cutbacks, has again made 
contact with the company in tv— 
but only on a temporary basis. On 








will continue. Saturday (June 7), the Nashville 

Promise of this AFL-CIO biz. singer-talker will do the first of 
for which the union last year paid|10 emcee chores in Springfield, 
$600,000 (better part of it ac-| Mo., on “Ozark Music Jubilee” for 


vacationing Red Foley. 

Reeves will start a heavy fair 
date sked in August and Septem- 
ber, after Foley returns from a 
California vacation. Not too long 
ago, Reeves did guest spots on 
ABC-TY’s Dick Clark stanza and 
with Lawrence Welk. 


cruing to ABC in net time charges), 
caps a busy several days for the 
radio web. 

Approximately, $1,100,000 in 
other renewals were announced 
last week, much of the biz going 
into Don MeNeill’s “Breakfast 
Club.” 


~ Buying a Network Show for $620 


Example of how to get something for practically nothing from 
the television networks was offered last week by U.S. Steel Corp. 
in its purchase of the Wednesday segment of the 10-minute early- 
morning Richard Hottelet news strip on CBS-TV. Because of the 
peculiar nature of the CBS-TV discount structure, the Hottelet news 
will involve an expenditure by U.S. Steel of no more than $620 a 
week. 

Arithmetic surrounding the discount setup is a fascinating exer- 
cise in timebuying. It all stems from CBS’ socalled “station-hour 
discount,” under which alternate-week nighttime advertisers can 
earn discounts through the purchase of a daytime program on the 
skipweek. Through such a purchase, the nighttime program earns 
an additional discount of 15° and the newly acquired daytimer 
also earns a 5° discount, above and,beyond standard 52-week dis- 
counts, ete. That 15° additional discount the sponsor earns on 
“U.S. Steel Hour” is practically enough to cover the cost of the 
news show. 

Here's how it all breaks down. The Hottelet news costs a total 
(time & talent) of $8,800, less the station-hour discount of 5% 
and other discounts. Ignoring the other discounts and applying 
only the 5% discount to the time-only costs of $7,700, the net on 
the show comes to $8,420. But the sponsor earns an additional 15% 
discount on “U.S. Steel Hour,” which based on time charges of 
$104,000, comes to $15,600 per show. This discount is earned every 
other week, so that the weekly’ discount earned on the “Steel 
Hour” comes to $7,800 per show. The $8,420-per-show cost less 
the $7,800 discount leaves a net expenditure of $620 a week for 
the Hottelet show. 
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TV-Radio Production Centres 
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IN NEW YORK CITY... 


CBS prez Frank Stanton holidaying for month in Europe .. . John 
Seymour into cast of CBS Radio’s “Romance of Helen Trent” serial 

. Elaine Roset into cast of CBS Radio’s “Second Mrs. Burton” . . , 
Dave Camerer, scripter of CBS Radio’s “Sports Time” with Phil Riz- 
zuto, edited new book, “Improve Your Golf,” with feature articles by 
top golf pros . Don Morrow back after making videotape commer- 
cials for General Motors in London, France and Italy .. . William S, 
Gailmor, for many years news analyst with WHN ‘now WMGM) ap- 
pointed news editor of WPEN, Philly outlet... Perry Leff of Frank 
Cooper Associates signed Lou Salomon as one of the writers on the 
Sonja Henie Spectacular to be filmed in Europe by Allen Newman, 
current producer of “Wide, Wide, World.” .. . John Teeter, director of 
Damon Runyon Car Fund, to discuss fund raising with Fanny Hurst 
on her WABD-TV “Showcase” May 28 WRCA-WRCA-TV execs 
Max-E. Buck, Ar‘hur Hamilton, Herman Maxwe!!, Joseph Murphy, and 
cooking expert Josephine McCarthy to attend three-day Supermarket 
Institute’s annual convention, May 25-28, in Atlantic City Mary 
Lou Monahan, secretary to John O’Keefe, WRCA publicty director, va- 
cationing on the Coast... WRCA-TV producer John Fengler was guest 
speaker at Queens County PTA group last week ... Pat Benoit cast for 
lead role in “Today is Ours,” starting June 30 on NBC-TV .. . Howard 
St. John cast for lead role in “Investigator” on NBC-TV, summer re- 
placement for Gobel-Fisher program . . . “Buckskin” with Tommy No- 
lan is summer replacement for Tennessee Ernie Ford’s program start- 
ing July 3 “Martha Wright Show” has been expanded on WCBS 
Radio. Starting June 2 it'll be heard from 5:20 to 6 p.m. Monday 
through Frida) tadio’s rise-and-shine performer, Jack 


cer 


r 
I 


ie 
WCBS 


Sterling has written a book, “So Early in the Morning,” to be pub- 
lished in the Fall WCBS Radio Director of News and Public Af- 
fairs Dave Driscoll appointed member of Business and Professional 
Men’s Committee of Stadium Concerts . Arthur Van Horn set as 
fronter on “The Ad World,” WOR-TV Sunday live fare for agency 
row ... Sallie Blair, the thrush, did the first of three Ed Sullivan guest 


| spots Sunday (18 th others coming up on June 1 and July 6... Al 
Markim becomes cxecuiive assistant at Telestudios Inc., the tape video 
operation Zel de Cyr doing the voice behind for the puppets on 
Minute Rice blurbs on “Do You Trust Your Wife?” ... Hal Holbrook, 
five-year vet on CBS’ “Brighter Day” doing characterization on “Wide, 
Wide, World’s” May 25 rundown on American humor... Fred Segal, 
former WABD art director, becomes director of arts and advertising 
for WNTA-plus-tv ... “Night Beat” co-producer Marlene Sanders mar- ~ 
rying Symph of Air manager Jerome Toobin at the end of May ... As 
of tomorrow (Thurs.) “Art Ford's Jazz Party” will be broadcast simul- 
taneously on tv, and FM radio. Hour-and-half, which began two Thurs- 
days ago on WNTA-TV, is adding Newark station’s sister outlets 
WNTA and WNTA-FM to the lineup .. . Zel de Cyr just completed do- 
ing the voice of “Winnie Waverly” for four new radio commercials for 
Waverly Bonded Glosheen WOR Radio, picking up a recording 
from a ham radio operator in Amagansett, L.I., aired the sound of 
Russia’s new Sputnik Thursday (15)... Mutual’s “Word of Life Hour” 
will be aired June 7 from Madison Square Garden .. . Bob Garrity, 
WOR Radio's “Flying Reporter” will be back on the job comes Memor- 
ial Day weekend reporting on traffic conditions . . . WOR-TV aired a 
video tape recording on its Ampex machine of the return of Vice- 
President Nixon 

George Vogel, exec v.p. of Mutual, in Kew Gardens Hospital recov- 
ering from an intestinal obstruction operation . . . WLIB’s “Voice of 
Puerto Rico” show on Saturday afternoons will feature English les- 
sons directed at recent arrivals from Puerto Rico. Lessons will be con- 
ducted by Professor Eloisa Garcia Rivera, of Columbia U. ... Mrs. 
Eleanor Roosevelt will tell some of her globe-trotting experiences on 
| WOR-TV’s “It’s Fun to Travel” June 10... WLIB donating time and 
talent for the current fund raising campaign for Harlem's Police Ath- 
letic League ... WMCA owner Nathan Straus quit as chairman—after 
|several years—of Mayor Robert F. Wagner’s advisory council .. . Lil- 
lian Okun, children programming director for WMCA, on four-week 
respite to India. 

John Mason Brown, lecturer and panelist on CBS-TV’s “The Last 
; Word” winds up his seasonal lecture tour at N.Y.’s Town Hall today 
(Wed.) .. . CBS-TV pre-empting its “Verdict Is Yours” show on Mem- 
orial Day (30) for special telecast from Arlington National Cemetery 
. .. Frank Cooper Associates has set writer Al C. Ward to script a Per- 
ry Mason program and Charles Hoffman to write a “Climax” episode, 
Stirling Silliphant will do a “Philip Marlowe” script . . . Sylvester L. 
Weaver, Bob Foreman of BBD&O and Davis Susskind will participate 
“* an all-diy seminar on tv at Boston’s Emerson College next Tues- 
day (27). 

Ira Wolff upped to manager of sales promotion in NBC-TV network 
sales .. . Metopera star and WCBS host-commentator John Brownlee 
set for a Town Hall concert May 27... Betty Sue Albert into “Edge 
of Night,” replacing Beverly Lunsford, who pulled out because of her 
“Rope Dancers” stint on Broadway ... Stan Freeman does three weeks 
at the Embers, N. Y., doubling from his WCBS show, then flies to 
London for two commercial appearances June 17 and 24 on Granada- 
TV’s “Chelsea at Eight” stanza ... Three writers, not one as originaliy 
indicated, involved in the recent preparation of the CBS Radio “Masland 
Radio Color Roundup.” They are Marvin Marx, Walter Stone and Allen 
Sloane . . . Gene Klavin joins the panel of CBS Radio’s “Sez Who!” on 
May 25... Lew Parker and Betty Kean guest on CBS Radio's “Robert 
Q. Lewis Show” today (Wed.) . . . Frank Kearns and Youseff Masraff 
of CBS News Cairo Bureau leave N. Y. this week, stopping off in 
, Frankfort, Germany, before their scheduled May 15th arrival in Cairo 

. Wells Church, CBS News, Washington, trekking through South 
| America with Veepee Nixon . . . Claudia Morgan of CBS Radio’s “Right 
to Happiness” named 1958 “Radio Mother of Year” by Stage Mothers 
|Club of \. Y. Glenda Farrell was named “TV Mother of the Year.” 
Bill Lewis, K&E topper, has nixed plans to go to Europe this sum- 
mer. Son Lawrence is slated to enter Officers Candidate School and 
pene cog Ragan, who attends Reed College, plans trip to altar in Sep- 
| tember. 


IN HOLLYWOOD ... 


KNX, CBS o&o0, won seven awards for news excellence at annual’ 
| meeting of Cal. Associated Press TV-Radio Assn. . . . Barrie Chase, 
| dancer in filmusicals, got her first dramatic break in tv as featured 
| femme in “Have Gun, Will Travel.” ... NABET gave its full endorse- 
| ment to John and Ruth Conte’s Foundation for Preservation of “Mat- 
|inee Theatre.” It is estimated that more than $250,000 has already been 
| received in contributions from viewers, not counting the monies re- 
| turned by NBC ... N.Y. Post sent a gal out to get the lowdown on 
| Jack Paar from his former writers. It would be a sizzler if they used 
| the verbatim . . . Bill Asher signed an exclusive director contract with 
| NBC-TV . . » George Gruskin back in his Morris office cubicle after a 
| lengthy illness .. . They’re telling some weird stories about what goes 
| on at a writers conference with Sid Caesar ... Al Scalpone took space 
at Desilu-Gower but he’s not rushing into his first pilot for CBS. Just 
now he’s studying ris contract so that what the big print giveth the 
i print doth not taketh away . .. Jim Douglass of the Bates agency 


(Continued on page 50) 
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PIN 1958-59 HOPES ON SPECS 


Lots of Smoke in CBS-TV’s Eye 


There’s quite a cigaret hassle going on between Ted Bates 


agency (representing Brown & 


Williamson) and CBS-TV over 


product conflicts on Friday-Saturday night programming commit- 


ments for next season—and the 


It all stems from the fact that, 


smoke hasn't cleared away yet. 
after wrapping up Brown & Wil- 


liamson as an alternate-week client on the Saturday night 8:30 
“Texan” series, it pacted P. Lorillard as a skip-week bankroller 
for the “Gale Storm Show” which follows at 9. True, the compet- 
ing ciggie companies will alternate so that they won’t run smack 
into one another—but since the skip-week client gets a crossplug, 
there'll be a head-on back-to-back clash. (CBS doesn’t provide pro- 


tection on crossplugs.) 


- 

Same situation prevails Friday nights, with Lorillard in for an 
alternate-week ride on “Person to Person.” Preceding the Ed Mur- 
row show is “The Lineup,” which Brown & Williamson will share. 

Murrow’s staying aloof from the whole thing—still puffing away 


on his Camels. 





Cooke Unloads 6 Canadian Mags a3 
For Greater Stake in TV Stations 


Toronto, May 20. 

With the intention of investing 
the funds in a new Toronto tv sta- 
tion venture, Jack Kent Cooke has 
just sold six of his magazines. This 
will mean the disappearance of two 
pioneer, publications in Canada, 
plus sale of four  tradepapers. 
Cooke is also owner-operator of 
CKEY, Toronto, and CKOY, Ot- 
tawa, both radio stations. Besides 
being president of Consolidated 
Press Ltd., he is also owner of the 
Toronto Maple Leafs _ baseball 
team, lessee of the Maple Leaf 
Stadium here, 
plastics and steel manufactures in 
Canada. 

He has sold The Canadian Home 
Journal (circ. 525,000) to the Mac- 
Lean-Hunter Publishing Co., Ltd., 
and this will be merged with the 
latter’s Chatelaine (circ. 470,000). 
His Farmer's Magazine goes to the 
William Weld Co., Ltd., and will be 
merged with their Farmer's Advo- 
cate and The Canadian Country- 
man, which have a combined cir- 
culation of 155,000. 

Claiming increased labor and 
material costs, plus a loss of more 
than $500,000 over the year, Cooke 
has recouped his losses and madé a 
profit on the deal, according to the 
publishing trade, but what he got 
on sale of his six magazines is 


(Continued on page 54) 


No TV Properties 
At 20th: Manulis 


Hollywood, May 20. 

“Playhouse 90” producer Martin 
Manulis, moving in September to 
20th-Fox as a theatrical film pro- 
ducer, doésn't plan to buy a single 
television story for his feature film 
sked. 

Explained the CBS producer: 
“I’m not planning to film anything 
I did on tv. I 
fresh. I don’t want to do tv ona 
large screen.” 

Producer has had two of his 
“90's” bought by studios, but says 
they were both oaters, and this 
type of yarn can be expanded and 





given more scope in feature pix. | 
Stanley Kramer bought “Invitation 


to a Gunfighter,” and 20th “The 
Last Man,” both of which were on 
“90.” 

Acknowledging the downbeat in 
studio buys of tv stories, Manulis 
attributes it to a number of fac- 
tors, one of them being many a 
tv story bought for feature filming 
turned out to be a b.o. bomb. : 

“Today in the big budgeted pic- 
tures they want established stage 
and literary properties. Also, now 
tv has such a huge audience that 
to do a tv show as a movie would 
be almost like a repeat. 

“We had one show I thought for 
certain would be bought by the 
movies—‘The Miracle Worker’— 
but it wasn’t. The feeling today is 
that once a story’s been on tv 
you've used up your audience,’ 
said Manulis. 

Producer said he hasn't yet ac- 
quired any properties for his 
schedule at 20th, but that he’s first 
taking a European vacation with 
his family. 





‘A. 
? 


and interested in| 


want something | 


Hobin to Boone Show 


William Hobin will be producer- 
director of Pat Boone’s ABC-TV 
show next season, replacing Tom 
Naud. 

Hobin, formerly with “Your Hit 
Parade” and Max _  Liebman’s 
“Show of Shows,” will actually be- 
gin as producer-director on Boone's 
summer replacement, the Andy 
Williams show—also Chevy-spon- 
sored—which gets under way July 
3 on ABC. 





Writers Guild 
Okays Pact With 
Three TV Webs 


Rank-and-file of Writers Guild 
| of America last week unanimously 
| Okayed contract offers by CBS, 
| ABC and NBC. Though contract 
| dickers took several months and 
covered 12 different scribbler cate- 
gories, they went along without 
any major hitches, and the net- 
works made a partial concession on 
script changes which initially ap- 
peared to be the most serious is- 
sue on the agenda. 
Webs agreed to give freelance 
| writers a guarantee anent script 
changes. Contract makes it man- 
,datory for producers “to discuss 
| contemplated changes in the char- 
| acterization and nature of dramatic 
| scripts with a writer before control 
of the property passes over to the 
| producer,” and if the scribe doesn’t 
| like the proposed changes he can 
withdraw the script. On a number 
| of occasions in the past, writers 
asked their names removed from 
screen credits after producers had 
altered the original material. 

When WGA went into the nego- 
tiations, it had ready an extreme 
demand to stop alterations. Union 
| wanted networks to pay cash pen- 
|alties to the writer if his script 
was altered and then panned by 
even one tv critic. 

In the same category of live free- 
| lance television, WGA received an 


(Continued on page 54) 








Chas. Ayres in New 
ABC-TV Sales Berth 


Charles Ayres has become east- 
;ern sales manager for ABC-TV. 
| The new tv web sales administra- 
| tor, once veepee in charge of ABC 
| Radio and then the same for NBC 
| Radio, returned to ABC about a 
| year ago as a salesman in tv. 
| Gene Wyatt, the last to be east- 
ern sales manager at ABC-TV, is 
| now described as a liaison between 

programming and sales. Wyatt, 


whose new title (he had it once be- | 


fore) is national program sales 
| manager, vacated the eastern sales 
spot some days before Avres took 
over, according to the web. 

Avres reports to Wi'liam Mullen 
newly avnointed v.p. in charge of 
| the tv web's sales. 


LOOKS DRAG 


With practically everybody re- 
signed to the fact that, insofar as 
the week-to-week half-hour diet is 
concerned, next season's television 
fare will be a reprise of lacklustre 
'57-'58, the networks are counting 
on that little extra push toward 
90-minute specials to generate the 
only excitement and creativity on 
tap. 

Thus a determined effort is be- 
ing made to give an aura of extra- 
special to the various series of 
specs and one-shots in an effort to 
erase the stigma of another here- 
we-go-again semester of bread & 
butter programming. 

Single specs costing in the area 
of $500,000 won't be uncommon, as 
for instance in the case of CBS- 
| TV's “Wonderful Town” display, 
due in November, which, with the 
exception of Eileen and the male 
lead will bring back the entire 
original Broadway cast, including 
| Rosalind Russell as the major star. 
“Town” will exceed the half-mil- 
lion cost mark. Then there's “Hall- 
|mark Hall of Fame” (out of the 
| Milberg Productions shop), which 
jis negotiating for a telemusical 
production of Cole Porter's “Kiss 
|Me Kate” as a $500,000 extrava- 
| ganza to finale the Hallmark series 
| next season. 

Hallmark series, in fact, on the 
basis of its blueprint, will boast its 
most elaborate and _ promising 
series in '58-'59, with plans for a 
high-budgeted original Christmas 
presentation; an original to be 
written specially for Julie Harris; 
another original by James Costi- 
|gan (who scripted this season’s 





highly-touted “Little Moon of 
Alban” which starred Julie Harris) 
|and a repeat of “Green Pastures” 
with the original tv cast. 


Song.” George Schaefer will di- 


rect four of the Hallmaik entries. | 


The “Du Pont Show of the 
Month” has an extra-special gleam 
in its ‘58-59 CBS-TV eye. The 
Bob Hope specials on NBC-TV for 
Buick will he upgraded to the tune 
of $400,000 per show with Mc- 
Cann-Erickson agency allocating 
an addftional $3,500,000 to make 
with some spec noise. Out of the 
Henry Jaffe or Dave Susskind pro- 
duction house will come a series 
of four top-budgeted musicals for 
A T & T (client reportedly has an 
overall budget of $5,000,000 to 
spend next season, chiefly for spe- 
cials). 

Even “Playhouse 90” on CBS-TV 
will give it a real college try in 
getting away from its week-after- 
week onus in a bid to capture that 
“every show a 90-minute special” 
flavor of excitement. Thus the 
new production team of Fred Coe, 
John Houseman, Herb Brodkin and 
Arthur Penn are being fortified 
with major properties, among 


them, for example, Ernest Heming- | 
way’s “The Undefeated,” an origi-; 
nal on “The Last Days of Stalin”; | 


a sweeping probe of Alcoholics 
;Anonymous called “The Fourth 
Step”; a tv version of Helen Mac- 
Innes’ “North from Rome”; an 
|adaptation of the late James Agee’s 
“A Death in the Family”; a David 
| Shaw adaptation of F. Scott Fitz- 
gerald’s “The Great Gatsby,” etc. 

There will, of course, be the usu- 
al Lucy & Desi specials, which are 
being incorporated into the West- 
|inghouse-sponsored “Desilu F ay- 
house” hour series on CBS-TV, 
|along with the customary in-and- 
outers such as Dean Martin, Jerry 
Lewis, etc. 


Otherwise, as far as the night- 


after-night half-hour entries are 
ieoncerned, “don’t look for anry- 
| thing different than this year,” as 
|one network exec conceded. 


| 
Toni Exits ‘Hit Parade’ 


' 

Toni Co. is giving up its half- 
sponsorship of the Saturday night 
“Hit Parade” at the end of the 
current cycle. 

American Tobacco is continuing 
its co-sponsorship with NBC on the 





There | 
may also be a repeat of “Cradle | 


OTHERWISE '' McCann-Erickson’s $60,000,000 


--TWNetwork Programming Wrapup; 
Billings Head For $100,000,000 





TV SPOT BIZ UP 


Bullish Report For First Quarter 
of '58; $2,127,000 Hike 





| elevisjon is the “only major 
mass advertising medium” to show 
a revenue increase during the first 
quarter of 1958 as opposed to the 
same 1957 quarter, according to 
Television Bureau of Advertising 
| TvB backed up the allegation with 
|the latest Rorabaugh quarterly re- 
port on spot video spending, in 
which tv showed an increase from 
last year of $2,127,000. 

| Full spot expenditure for the 
| latest full quarter was $119,062.- 
/000 against $116,935,000 in Jan.- 
March, 1957, Increase is 1.8°¢. 


ABC Pubaffairs 
Gets Goldenson 
Nod On Specials 


| ABC-TV has given its public af- 
fairs department the long-awaited 
okay to go ahead next season with 
as many special as it sees fit. De 
cision was reportedly made on the 
strength of department's last two 





specials, “Prologue, 1958." done 
at the New Year, and “Report 
Card, 1958,” done a few weeks 


|}ago. This new trend is a sign of 
ABC-TV coming into financial par 
ity with its rivals. 

Veep John Daly, who heédds the 
news-public affairs department for 
ABC, has long sought clearance 
and coin for an increased schedule 
| Under the new arrangement, his 
department expects to do at least 
four to six specials 

Like everything else about the 
new pattern, whether next season's 
Specials will be 30, 60 or 90-minute 
jobs pretty much depends on tne 
department's decision. As it was 
explained, ABC news has the oxay 
to do anything “within reason.” 
Broader plans require an extension 


in Daly’s budget, but just how 
much was not made definite 
Since Daly’s deparrment works 


for both ABC Radio and ABC-TV, 
he does not report directly to 
either of the web chieftains, but 
instead to Leonard Goldenson and 
other officers of the parent Ameri- 
can Broadcasting-Paramount The- 
atres. (When James Riddell! begins 
at ABC as head of both operations, 
it’s considered likely Daly will re 
port to him.) Goldenson, report- 
ediy impressed by the critical re- 
ception given “Report Card” and 
the Peabody . given “Prologue,” 
decided in favor of the expansion. 

ABC has not decided on the sub- 
ject material for the 1958-59 p.a. 
specials, but one plan for spacing 
them is “approximately one every 
quarter or one every two months.” 
This, though, will finally be de- 
j}termined by “What's happening 
and what's tellable.” First of the 
‘shows will be produced in the 
fall. 


Sid Garfield Heads — 
CBS Radio Press Info 


Sid Garfield steps in as director 
of press information for CBS 
Radio, the post vacated by Charles 
S. Steinberg, who moves over to 
CBS-TV as director of information 
services. 

Garfield, who'll report to veepee 
Louis Hausman, formerly was ex- 
ploitation director of the radio 


| 





web. He joined CBS Radio in 
1951. Both Garfield and Steinberg 
were -Warner Bros. publicists at 


one period in their careers 
Melvin Spiegel, Assistant Direc 

tor of Press Info, retains that 

position, plus taking on added ad 


| prowl for a skip-week bankrolier.| ministrative chores. 


By ABEL GREEN 


McCann - Erickson’s $60,000,000 
in nighttime television billings and 
up to a possible $100,000,000 bill- 
ings to include daytime radio and 
tv spots and other sponsorships 
put that ageney neck-and-neck with 
J. Walter Thompson for top agency 
disbursements next year, trailed by 
Young & Rubicam’'s $85,-$90,000,- 
000 and BBD&O's $80,000,000 in 
billings, radio-tv only. 

The major slices of the $60,000,- 
000 nighttime tv programming will 
be via NBC, with $25,000,000 there- 
of earmarked for CBS including 
that $11,000,000 Desilu deal. This 
latter is broken down into seven 
Lucille Ball-Desi Arnaz specials, 
Monday nights, 10-11 p. m., and 
43 “Desilu Playhouse” programs, 
making 50 weeks in all. 

The $11,000,000 includes time 
and talent and, of this segment, 
the seven specials figure $400,000- 
plus for each spectacular. The 
400G breaks down about even be- 
tween time and talent, with a 
shade more cost going to the tal- 
ent. 

McCann-Erickson's tv-radio boss- 
man Terry C. Clyne has the Milt 
Caniff package, “Steve Canyon,” 
adventure series based on the Air 
Force files, set for NBC Thursday, 
9-9:30 p. m. slot, sponsored by Lig- 
gett & Myers. L&M will also spon- 
sor “Brains and Brawn,” a French- 
created package handled by the 
William Morris agency, siated for 
Thursdays at 8 p. m., with “Twen- 
ty-One,” moved from Mondays-at-9 
to Thursday at 8:30, between 
“Canyon” and “Brains,” all NBC. 

Latter show is the toprated tee- 
veer currently on Radio Defussion 
Francaise, the French state-owned 
television “Canyon” is also a 
Morris office package, which Ca- 
niff will script and supervise. 
“Steve Canyon” has the Army Air 
Force blessing with an eye to pos- 
sible integration of any dramatic 
projections that might come to 
pass such as secret missiles, earth- 
made satellites, etc. 

Air Force skein has picked up 
American Home Products as alter- 
nate sponsor with L&M. Series 
will be directed by Ted Post and 
produced by Mike Mishikoff and 
David Haft. Dean Fredericks will 
portray title role, 

The Eddie Fisher-George Gobel 

(Continued on page 54) 


CBS-TV Dickering 
‘6-Star Playhouse’ 


Hollywood, May 20. 

Four Star Productions and CBS 
are close to a deal for Four Star's 
“Six Star Playhouse” to be on the 
web next seas., Series was on 
NBC this season under the aegis of 
“Alcoa-Goodyear Theatre,” but that 
series will be produced as an an- 
thology at Screen Gems next 
semester, 

Barbara Stanwyck will join the 
series regulars, Robert Ryan, Jane 
Powell, Jack Lemmon, David Niven 
and Charles Boyer in the Four 
Star entry. 

Alcoa wanted to alternate the 
“Alcoa-Goodyear” show, with Four 
Star producing half the segments, 
SG the other half 

This was nixed by Four Star 
prexy-owner Dick Powell, who 
said: “\Ve had been receiving $42,- 
500 a show and $13,000 for repeats 
although we would spend as much 
as $47,000 and $48,000 a show, 
Screen Gems is getting the series 
because they offered to turn them 
out for $40,000 a show and nothing 
for the repeats. Alcoa wanted us 
to alternate with Screen Gems, but 
I turned it down. I didn’t want to 
alternate with them, when they 
will be spending less per show, It's 
not a good position to put our peo- 
ple in, and we didn’t want to do 
Ogg 
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t is not particularly surprising that a company whose 
business is involved with other people’s future should 


be astute about insuring its own, 


Convinced that for companies, as well as for people, 
the present is the best time to protect the future, the 
Prudential Insurance Company renewed its schedule 

on the CBS Television Network—a program series which 


averages 23 million viewers each week. 


Each year since 1950 Prudential has placed increasing 
reliance on the persuasive power of network television. 
Last year, for example, it devoted more than two-thirds 


of its entire advertising appropriation to television. 


Prudential buys insurance © 


And apparently with notable success. Prudential reports 
“Our 22,000 agents throughout the country are proud to 
be associated with CBS Television in a programming 
venture with the scope of The Twentieth Century. 
They consider television a tremendous help in winning 


the confidence of potential policy holders.” 


In the present period of stiffening competition American 
business employs ‘the most efficient sales tools it can get 
—which is why more and more advertisers are announcing 
their renewals on the CBS Television Network each week: 
Lever Brothers, S. C. Johnson, Liggett & Myers, U.S. Steel, 
the Nestle Company and Westinghouse. 

Like Prudential, they find their best insurance in the 
network whose vital statistics reveal that for the past 
68 consecutive Nielsen Reports* it has provided the 


largest nationwide audiences in all advertising. 


THE CBS TELEVISION NETWORK 
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2. Mickey Mouse Club (M-F 5-30) 6-0 WBBM 20.5|12. Code 3 ‘Fri. 9:30 S 12:00) ..... WGN .||| Guild 12.5 19 Phil Silve biwiavaaes WBBM 245 
= News Roundup (\I-F Ag pg WBKB 198/13. Rocket Squad aia ete WBKB.. ABC 12.4 43 eae Rieu iat otoae WBBN 24.5 
e tin Town Tonieht (M-F 10:15-10:20 WBBM 18.7| 14. Frontier ‘Sat. 6:00) . —  - a ARC 12.2 19| Person to Person ....... VBBM 199 
= ——— . Yours (M-F 2:30-3:09) bed gd 15. Brave Eagle ‘Tues. 6:00) rapes oon .. NBC - . pe Red Skelton ap al bab ao 24.7 
6. ayo M-F 2:00-2:30) . “ Vv 4] VGN ay 2 “| 1¢ 29| CBS News Ae ae aad M 26. 
- Art Linkletter (M-F aaa WBBM 143/15. San Francisco Beat (Wed. 9:3( BS 11.7 29) 5 tage: Bs cs ‘saan WBBM 22 
Ss. (Car. Kangaroo (M-F 8-8:45 2 WBBM 142|16. Crusader (Fri. 9:30 d. 9:30).....WGN..... CBS 'CRS News ¥ o*+seee WBBM 16.0 
9 sues Bunny & Friend 5 a.m.) WBBM 13.6|17. Men of An: atic . WGN ; 11.7 18,U.S St Ste eeeees WBBM 14. 
10. +Miss Lee, W iends (M-F 6:30-7) WGN 135|17. Offici Annapolis ‘Mon. 9:00) WGN. MCA 115 J. S. Steel Hour.. WB 4.7 
M-F ea., News : Salis icial Detec‘ive ‘Wed. 9:00) .. WGN..... Ziv 112 18| Person to,Person ....... ‘BBM = 20.9 
M-F 8:45-9 am.) ; . S. Donovan, West. Mé a WGN..... NTA “ ‘7 | Gtedin te ee WBBM 24.7 
10. ‘News-Be ; > 6 WBBM Marshal (Wed. 6) W 11.2 7 e «4 r 
entley (M-F 6:00-6:15) A . 13.3 . 6) WGN... NE - 17: This Is tte eeees WBBM 212 
:15) WBBM 13.3 | BC 12 al ieee Ww 
3.3 « 29! | News—Bentley ....... Nee 22.5 
ala b I CBS ‘News. 6secs4.0. WBBM 12.7 
ST. LOUIS | SBME HES 
7 = Stations: KMOX 
, . KSD, KTV 
‘ TOP TEN NETWORK SHOWS | 1. Death Valley I sbi 1, TV Homes: $60,200. Survey Maiae: Apes 2-09 
| a diag Reve ‘fi eres : g 
1. Gunsmoke (Sat. 9:00-9:30) —_—_———| 2. Boots and Saddles Pa. on”) ..- MOX....U. S. Bors ; ws a 
> Perry omo (Sat. 7:00-8:00) KMOX 43.2) ‘ ri. 9:30) e EMOX... NBC orax 31 2 53 | Your Hit Parad 
4. ete oth Will Travel (Sat. 8:30-9) KMOX 36.5 2| 3. Frontier Doctor (Thurs. 10:00) KS ; 27.5 49 | Boxing 2 ene KSD =. 
. anny omas (M . < MO. RE <SD - \tousen iat 
: December Bride (Mon. 8-30-9.00) pete 362 2| 3. State Trooper (Tues. 9:30) ere 26.5 49) 1b00 News W aes 4 KSD 18.7 
6. Tales of Wells Fargo ‘Mon.’ 7:30-8 ‘MOX = 34.2 4. Whirlybirds (Tues. 10:00 rere eeeere . \ Eve—Ot Tet CB. neces KMOX 19.0 
7. Loretta Young ‘Sun. 9:00-9:30 i ---- ee KSD CBS 265. 41|Sieet Gane. .t KMOX 153 
7. I've Got a Secret (Wed. 8:30 A KSD 329| 5 Highway Ps sin ie 24.5 50! | 10: eTVICE eee eee KMOX 
8 Oh Sus: cre Wed. 8:30-9:00) KN ‘ way atrol ‘Thurs. 9:30) 10:00 News. Wea 20.5 
8. Oh Susanna ‘Sat. 8:00-9:00) ’ —— 2.) oy om. s ‘i -+++ KSD _.... Ziv i Eye—St. Louis ....... KMOX = 16.3 
9. Wyatt Earp (Tues. 7:30-8:00) KMOX 31.9 piace "'’ KMOX. ||. CBS 222 © 35| Playhouse 00.22, KMOX 12.0 
= Red Skelton (Tues. 8.30-9:00) Sahl a1. 3 7. Mike Hammer (Fri. 10:00) pane — 21.2 58 | | bens Who—Govt..... — 26.7 
uae » 4 i a ... MCA \ faa ee 10.0 
a = 7. Silent Service (T 20.5 40 \ 10: ee KSD 
TOP TE Service (Tues. 9:30) i 10:00 New - 8.7 
= EN MULTI-WEEKLY SHOWS > tong ee oe - oo MO — cal Le | eae alae ease mano. 22.7 
, ; -- isco Kid (Sat. 5 9:30) .... Fig 20.5 33 Sta - Louis ....... ] 
= fd P.M. News, Wea, (M-F 10-10:15) K “aa 10. Sky King on 5:30) ©. eee eees ae oi 20.2 3 ard Trooper .......... KSD - = 
2. lickey Mouse Club (M-F 5:30-6:0( KMOX — 183/11. Gray Ghost at. 11:30 a.m.) ... KM .. Ziv 179 onl Pout Steel Hour’..... KMO 26.5 
3. +Art Linkletter (M-F 1:30-2:00) KMO: 160| 12, Marin Kene (Mon. 10: °° Dees 179 50| Paul Winchell .......... KTVT, 92 
4. “Latest News (M-F F 1:30.2:00) ... KMOX = 15.4) Martin Kane (Mon. 10:00) ........ KSD...... Ziv 170 28 | What's Me Line Save 93 
6 Wea., Sporisview ‘M-F 6:00-6:30) a4 14.8|13. Honeymo , rape pra “a 16.5 43 | | boa s My Line ....... -KMOX 3 | 
6. jEye on St. Louis (M-F 10-15-10:30 KSD 14.4|14. Sea slant (The (Sun. 6:00) ........ KTVI jt :00 News. Wea...... KMOX = 
$. +Wrangler's Club MF 33:30. 4-5) RIVI 133 | 4, Studio $7 \Wed. 10:00) eibtes Peasy "8 wlan KMOX 110 
-_ er’s Club (M-F 5:00-6:00). KS 3 5 7] ee 15.9 D | LASSIE one es eenccces c ; 
12 Queen for a Day ae cate Gan 133/35. 3 Search f KSD...... MCA 15.9 23) Playhouse 90... nn 
: “Price Is Right (M-F 10-10:30 5) .. KSD 13.1|16. Da or Adventure (Sun. 10:00) KMOX 0:00 News, Wea....... KMO} 28.5 
0:30 a.m.) KSD 13.0) amon Runyon Thea. (Tue MOX.... Bagnall 5 |'Eye—St. Loui CMOX 19.3 
lth tae tases Eeadateee (en cae a ke 154 36) Jane Wyr UIs ....... KMOX 163 
: s (Mon. 6:30) Screen Gems 14.9 : yman ....... ; 
MIL W AUKEE Al EE 145 3| Bebee ee a 86 
nhie MMe 6.5 
ce Stations: WISN, WITI, WTMJ bisscceses Oak 225 
" TOP TEN NETWORK SHOWS ; oe . ' . WXIX. TV Homes: 287,000. Survey Dates: April 
nea SRS . Whirlybirds ‘S 5 ie ‘ ates: April 7-14, 195 
1. Perry Como ‘Sat. eine | s (Sun. 9:30) , ioe eee ‘ 8. 
( . State T aan eee WTMJ....-CB 
2. Restless Gun Me 7 oo: 00) 6:96 ot ee 38.2 rooper ‘Tues. 9:30) , : 5 27.5 43 | What’ 
&. Restless ¢ on. 7:00-7:30) |. WTMS — Wes fies O80... WTMJ.... MCA : 3| What's My Line..... 

4. ne ee shoe WTMJ = 4. Capt. David Grief « oa jane WXIX..... MCA a 43 | Waterfront ...... Sipe ben a3 
: Wells Farge ‘Mon. 7:30-8:00) pats § 322| 5- Boots and Saddles yy Saher WTMJ.... Guild ree a State Trooper .. tees jenna “ 
. Bob Cummings ‘Tues, 8:30-9:00) ... . 32.2| 6. Harbo " ght aco WIM | Zane Gr tereeees 

6. Lawrence Welk ‘Sat. :30-9:00)... WIMJ . Harbor Command (Th MJ.....NBC 20. CF asceee tap cede WOMENS 
7 C Sat. 8:00-9:00 re 31.5} 7% A urs. 9:30).....WTMJ 9 31) Pat B a: 21.9 
7. Californians ‘T 00)..... WISN eae i nnie Oakley (Sat. 6:00) scee alY oy OONE .....006- WISN 
eee eee **"**: Wier 303, & D. Fairbank - 6:00) .......00, WTMJ.....CBS 20.5 32/ Playhouse 90 oo, we 
9. Thin’ Man (Fri, 8:30-0:00) WIMS 29.5 % Silent banks Presents (Wed. 9:30)..WTMJ.....ABC 189 38|Lassie ..........0eeeee ——! oo 
hat : : ae ee WTMJ 2 ce (Fri. 9:30) ms Ww ee . 17.5 30|U.S Sted Heer. 4n00s 3 21.2 
= itis deciles teene Wak S40 .... WISN. .... NBC 175 30/U. S. Steel Hour ...... WXIX 22. 
TOP TEN MULTI-WEEKLY a Siete 8 (then. 6) WXIX. ~2s MTS aaa 0| Person to Person ..... ..WXIX 4 
_ EN MUI cate ee rt WISN..... MCA at alee Cee WIMs: 335 
eS lickey M : a ae. Poms. be'etee CK... Gull . Lux Sh “soso im : 
2. +N y Mouse Coup Os: F 8: -30-6:00) WISN 18.2 13. ate: Gesnes ace (Sun. 5:30)..., WIMJ poo 129 48 Seutenahiniee a Presa 22.9 
3 ews, Wea. (M-F 6:00. ; WTMJ 165 13 ol (Sun. 10:00) bilder vee TI 12.9 oa} Sune Mame TL TMJ 11.5 
4. +Wea., News (M-F -6:15) ......WTMJ 16. . Sheena, Queen of Jung! aes Ziv 12 | Lone Ranger ...... wISs ' 
4. tWea. News (MF 10:00-10:15) ||| ..WIMS = 1 r gle (Mon, 6)..WITI..... ABC 5 26) Star Parade ae. 
6 tL'te N'we _— k (T, Th. 4:00-4:15) WISN 55 13. Sk o : 12.5 28 | yg «lady steps WTMJ 16.2 
3 e N’ws, Wea.-Spts. (M-F 14.8) 13 Sky King (Sat. 5:30 7 News, Wea: .2655.6040" 
8. ‘Late chee (MF 10-10:30 am.) WIM 138 a ‘sat. 3:00) sh alpine WTMJ.... Nabiseo 125 3 | UNBC News ........6. wines 3 : 
9. +Uncle Huge (M- 10:15-Signoff)... WXIX 8|15. The Three Musketeers ‘Sat. 5:00). WTMJ.... MCA oa 1|Legionnaire ............ 0 
18. *Queen for s ho GLY $005:45).| Wane 130/16. Frontier ‘Mon. 8:00) OE NO? 5 ae «0's ABC ap 30 | Muscum, Disveme Syne rp 
00-3:45) WIMS 11a|1% Legtonnaire (Sat. 5:30) ...... -+»-WITT..... NBC 29 | Citizens-Renewal WIM = 
17. Victo ss - DSO) .. ce eeevee WISN 10.2 $8 | Peeate te .i..5.6.380 WrMs 10.5 
|. Wieteey at Sea (Sun. 5:30) .. WISN..... TPA 9 Y OME ....ccccees WwTM 
SEATTLE ae eS i 
LL ) 09 - stltant af tu dghincs,. a . Tae 
ade: Stations: KING, KIRO, KOMO, KTN —— 
TOP TEN NETWORK SHOWS anal . KTNT, KTVW. TY Homes: 235,000. Survey D 
1. Cheyenne (Tues. 7:30-8:30) ... 1. Gra y Dates: April 7-14, 1958 
2. Wyatt E 8:30) K y Ghost (Sun. 6:00 : 
- oe he 8:30-9:00) CING 3) 2 Highway Sun. 6:00) .........04. KING 
= faverick ‘Sun. 7:30-8:30) ........ KING - ghway Patrol ‘Thurs. 7:00) were 29.8 on! 
é. Perry Como ‘Sat. oy OE KING os 3. Sea Hunt ‘Sun. 7:00) ; 0c SPE oe. ae ro 8 Meet the Préss ... KO 
; oe 7:00-8:00). ...... Koso $2.3) & Memermesnes —_am  - KING..... Ziv 83 43! Thriftway Crva......... — 
. voupte Aes Funny ‘Sat. 7:30-8:00) eG (s 5. Sheriff of Cochise ae b aspenn .KING..... CBS ee Se RNS ocis5.sscdeccaede aa 19.3 
. olt . (Fri. 8:30-9:00) ’ : - .O! 30.2 (Se ee 4 3 . 7. par omni i ea 17. 
See ELSE Ree paseo ERE Bgl 2B Sear or Adventur KING....NTA "263 49) Perry Mason 11. ...--/KIRO 103 
-_ Marx ‘T OC 00). . KIT ; rch for A ( eel y Mason ..... ; 
8. Tales of Wells Jeune Gaon. Oe KOMO a8 $. Death Valle \aventure Mon. 7: 00) KING... esinatt 25.5 42| Chamaiiete tention. | KIRO 18.8 
8. Tombstone Territory (hen. £:30-8). . ROMO 288| 8. Silent eibeien ted (Thurs, 9:00)....KOMO....U.S. B 243 35/26 Men... owling ..KOMO 143 
’ Gunsmoke (Sat. 9:00-9:30) __ 30)... KING 28. e (Mon. 7:30) ee ite, orax 22.8 bate 4 epi ees KOMO 
_8. Loretta Young Bog +o seo 28.8| 9. Last of the Mohicans (Mon oe ~ pees ed body Fiat SIEKING. 253 
288| 47° arson (Wed. 6:00) ............KING..... PA 2 | Bxiee 55 BA «++ 00200 
TOP TEN MULTI-WEEKLY SHOWS — 7 ae aa wee ee KING.....MCA 223 44/ Our Miss Brooks ...... — Ss 
1. Early Edition (M-F 6:30-7: 12, Annie Oakley (Thurs. 6:00) ..... .-+. KING..... Nabisco 21.5 | Cur Biss Biseks’....... OM r 
2. ;Mickey Mouse Club (M-F dace |e 12, Studio 57 (Fri, 7:00) ...........s0-. SING... COS 213 pr OF ee *OMO aa 
: ur Miss Brooks |M- o-O4 N 19.4|13. 26 Men | ee errerrerrts Tse 1! Our Mi teeeees 3 
3. {Our Miss Brooks (M-Th. 6:00-6:30) KOMO 148. ee nee, Ve +n 21.3 | ss Brooks .......KOMO 
5. *NBC New Ay 10:30-10:45)... KING 18.0; 14. Kingdom of the S aioe: leeaie™ c oa KOMO.... ABC i S1| Bening .!......-ccss0s. 18.0 
a tas © a F 6:45-7:00) KOMO 17.7| 14. Big Story ‘S ea (Tues. 7:00).... KOMO Guild 18.8 27 | Search for + ial Sewer eee KOMO~ 26.8 
. ta oe stand (M-F 4:00-5:00) KIN 16.3| 45 y ‘Sat. 9:30) i KIRO..... “ 168 28'S venture....KING 243 
M-F 6:30 ING  160| 15 Star and the Story (Fri ..+.-KIRO..... Official uccess Stor ; 
8. +Cartoon Fe . ~6:45) KO e Story (Fri. 8:30 a 16.8 YF cccveceses KING 
ival (M-F - KOMO 155/16. Littl - 8:30) ...+.6. KIRO.. ici 8 = 26 | Lawr 20.8 
9. *Stan hha 8-8:30 a.m.) KIN e Rascals (M-F 3: ... Official ence Welk . 
so G 3:30) ... 15.8 ccccees MENG 
10. +Wunda Wands OLF 6 30-4:00) =... KING ia 4 17. Cowboy G Men (Sat. 5:00) vseees+KING..... Interstate 14.4 22| Colt 45 ........ cae KING ey 
M-F 8:30-9:00 a.m.) KING 13.7| 17. Susie (Sun. 10:00) + DOU) cereeene KING..... Flamingo 138 ter 53555250089 ....KIRO “aa 
PTS rg HO veeeeeeKING...... TPA 8 41) Wild Bill Hickok ....... Pe 
138 21. Loretta Y ‘2... KIRO 11.8 
'’ eieee Sh i a ee 
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TV-FILMS 














VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


Cities will be rotated weekly. 
Under the top 10 multi-weekly heading, 


over the course of a year. 
market. 


the (*) stands for local programm 


VARIETY's weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
The Variety chart is a compilation of data on syndicated films, as well as network and live programs, tn each 
ing and the (*) for network shows. 








LOS ANGELES 


Stations: KABC, KCOP, KHJ, KNXT, KRCA, KTLA, KTTV. TV Homes: 1,892,000. Survey Dates: April 7-14, 1958, 








TOP TEN NETWORK SHOWS 








TOP TWENTY SYNDICATED SHOWS 





































































































AV. | AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.| RK. PROGRAM—DAY—TIME STA. DISTRB. RTG. SH. PROGRAM STA. RTG, 
1. a —s. 9:00-9:30) KNXT 39.0 1, Star Performance (Sat. 9:30) . KNXT ... Official 229 35) Turning Point -KRCA 144 
3. Grouche Marx ‘Thurs. 8 00-8 30)... KRCA 31 2. Death Valley Days (Thus. 7:00).....KRCA ... U. S. Borax 17.9 28 Search For Adventure .. KCOP = 12.5 
4. Wagon Train (Wed. 7:30-8:30) "KRCA —-27.7| 3. Sheriff of Cochise (Sat. 7:30)...... KTTV ....NTA 16.3 24 People Are Funny ..... KRCA = _ 256 
5. Playhouse 90 (Thurs. 9:30-11:00) KNXT 27.0| 4. Highway Patrol (Mon. 9:00)....... KTTV ....Ziv 15.8 21| Studio One ........ eee» KNXT 21.9 
6. Alfred Hitchcock (Sun. 9:30-10:00).. KNXT 26.2 | 5. 26 Men (Mon. 7:00) .............. KRCA ....ABC 14.1 23| Burns & Allen .....000. KNXT 18.4 
7. People Are Funny (Sat 7:30-8:00)... KRCA 29-6/ 6. Sea Hunt (Mon. 7:30) . coves Maa coe SIV 13.9 22) Price Is Right ......00 KRCA 15.5 
8. Cheyenne (Tues. 7:30-8:30) KABC 7.8! © 6am Brancie ’ raneney oo 21 | Dick Powell KNXT 229 
8. Hove Gun Will Travel (Sat. 8:30-9) KNX 25.4| 7. Sam Francisco Beat (Sat. 9:30)..... KTTV ....CBS 38 81 /Dick Powell ..,.0.0008s NX 2 
9. Ed Sullivan (Sun. 8:00-9:00). . KNXT 25.0; 8 Frontier Dr. (Sat. 7:00) KTTV . HTS 13.3 91|Perry Mason .....cccce: KNXT 21.5 
———— my ; een ene ae 9. Whirlybirds (Mon. 7:30) KHJ . CBS 13.0 20; Price “Is Right ......... KRCA 15.5 
TOP TEN MULTI-WEEKLY SHOWS ay. 19. I Search for Adv'nture (Thurs. 7:00) KCOP ... Bagnall 12.5 19|Death Valley Days ..... KRCA 17.9 
RK. PROGRAM—DAY—TIME STA. RTG./11. Honeymooners (Thurs. 7:60) KNXT ....CBS 11.2  17/| Death Valley Days ..... KRCA 17.9 
=< ae ee ee {1% Litile Rascals (M,T.Th.F 7:00) KHJ Interstate 10.8 18; Burns & Allen ......... KNXT 18.4 
, ‘ _ ‘ 13. If You Had A Million (Tues. 10:00) KNXT ... MCA 10.3 18|Californians ........... KRCA 13.5 
1. *Mickey Mouse C'ub (M-F 5:30-6) .. KABC 17.8 ' jag —_ 
2. “Gust For A Dey (M-F 1:00-1:45 KRCA 118 14. Men of Annapolis (Thurs. 7:30) KNXT ... .Ziv 10.2 15 | Tic Tac Dough .......0- KRCA 20.3 
3. *CBS News (M-F 6:15-6:30) KNXT 116/15. Popeye (M-F 6:00) KTLA .... AAP 10.0 21| ‘Six O'Clock Rpt, ......KNXT1 10.8 
3. *Big News (M-F 10:30-11:00) .. KNXT 11.0 1\CBS News __ ...coce. KNXT 116 
4. ‘Little Rascals (M,T.Th.F 7-7:30) .. KH 10.8 16. Wonders of the World (Tues. 7:00).. KCOP ....Caples 99 17\)Mr. Adams & Eve.......KNXT 159 
4. Nn O'Clock Report aed 66:15) RNXT 103/17. Harbor Command (Mon. 9:30) . KTTV . Ziv 9.7 14 Studio One i .. KNXT 21.3 
5. +News-E. Putnam (VM-F 10-10:15)... KTTV 10.4 | . ‘ eae pale mt te ceeee 
6. *Art Linkletter (M-F 11:30-12:00)... KNXT 10.09/18. Star Performance (M,W 10:00)..... KNXT ... Official 9.5 16) {Suspicion .........e6. KRCA 17.4 
6. *Popeye (M-F 6:00-6:30) KTLA 10.0 , * — i This Is Your Life .. KRCA 223 
7. *Matinee Theatre (M-F 12:00-1:00) . KRCA 8.9'19. Doug. Fairbanks Presents (Fri. 10).. KNXT . ABC 9.4 Colgate Theatre KTTV 182 
7. “Verdict Is Yours (M-F 12:30-1:00) KNXT 8.9|20. Charlie Chan (Sat. 7:00) KRCA TPA 9.2 13 | perry Mason KNX 21.5 
BOSTON Stations: WBZ, WHDH, WNAC. TV Homes: 873,200. Survey Dates: 4 Weeks Ending April 14, 1958. 
TOP TEN NETWORK SHOWS | 1. Whirlybirds (Tues. 7:00) ......... WBZ .....CBS 28.2  57'Combat Sgt... ........ WNAC 149 
REA NE Rage SE eee ——-—_—— | 2. Honeymooners (Sat. 10:36) ....... WNAC ... CBS 26.7 52/ Your Hit Parade ....... WBZ 
1. Gunsmoke (Sat. 10:00-10:30) WNAC 642.0) 3° Gray Ghost (Wed. 7:00) . ....... WBZ ....CBS 259 56 Waterfront ...........-. WNAC 149 
2. Perry Como (Sat. 8:00-:900) WBZ 39.0| 4° Harbor Command (Sun. 7:00)...... WNAC ... Ziv 239  43\26 Men '.............. WBZ 20.9 
3. Playhouse 99 (Thurs. 9:30-11:00) WNAC = 36.8) § Code 3 (Tues. 10:30) .............. WNAC ... ABC 235  48)Studio 57 .............. WBZ 145 
4. Have Gun Will Travel (Sat. 9:30-10) WNAC 36.4| 5". Frontier (Sun. 430) WNAC ... NBC 235 55 Cinema 7 ............. WNAC 269 
5. Climax (Thurs. 8:30-9:30)... ... WNAC = 34.9! §  Sitent Service (Fri. 7:00) cee. WBZ .....NBC 23.2 50 Badge 714 ............ WNAC. 182 
6. Lucy-Desi Show (Mon. 8:30-9:30)... WNAC = 34.1| 7. Great Gi'dersleeve (Sat. 6:30)..... WNAC ... NBC 225  49/ | Boston Movietime .... WBZ 20.0 
7. Playhouse of Stars (Fri. 9:30-10).....WNAC 32 | (News, Wee. ....ssss09 WBZ 18.0 
8. Alfred Hitchcock (Sun. 9:30-10).... WNAC = 32.2/ § Deroy (Sun. 10:30)..........0eeeee BZ ..... Official 222  41/|State Trooper ._....... WNAC 209 
9. Restless Gun (en. eee een tenes phn 7 ®. Tepper (Fri. 6:30).:..........00.. WNAC ... Tele Star 22.0 51)| | Boston Movietime .... WBZ 17.0 
10. Wagon Train (Wed. 7:30-8:30) , 71 | News, Wea. WBZ 17 
er Sean ‘10. Highway Patrol (Sat. 7:00) WBZ .....Ziv 21.5 43| Lassie eh WNAC 24.2 
TOP TEN MULTI-WEEKLY SHOWS | 10. Official Detective (Mon. 7:00) WBZ .....NTA 21.5 51 Dr. Hudson's Secret Jour. WNAC 149 
a —_ j ta. Dr, Hudson’s Secret Jour. (Fri. 10:30/WNAC . MCA 21.2 38 Boxing seenne wae a2 
1. +News, Wea. (M-F 6:45-7:00) WBZ 17.2! - CSPOT... ... +s ,eenegeds P 3Z ; 
2. *Mickey Mouse Club (M-F 5:30-6).. WNAC 16.7\|11. Frentier Doctor (Thurs. 7:00)...... WBZ HTS 21.2 50 Interview, Petts cesses WNAC 14.7 
3. +News, Wea. (M-F Agee ae wae tie one - nile wwe =a one - | Seeets eee oan 2s 
7 ‘n’ -F 5:00-5:30) ‘ . Sta rooper (Sun. ere d » MC, f Wy . ._.«s«esssenbene , : 
‘ {Reston Mevietine (M.F 4:45-6:45) WBZ 15.4/12. 26 Men (Sun. 7:00) 22 WBS .....ABC 209 38 Harbor Command ..... WNAC 239 
5. Late News, Wea, (M-F 11-11:15) .. WNAC  15.3/13. Last of the Mohicans (Fri. 6:00).... WNAC ... TPA 20.5 50 Boston Movietime ..... WBZ 17.5 
6. *Captain Kangaroo (M-F 8-8:45 a.m.) WNAC 152,13. Sheriff of Cochise ‘Sun. 6:30) ooo Wn, .-NTA 20.5 42 Movie a see hate WBZ 18 
1. *Guiding Light (M-F 12:45-1:00)... WNAC 146/14. Sky King (Wed. 6:00).. .. ....WNAC ... Nabisco 20.2 49 Boston Movietime ...... WBZ 169 
7. “Love of Life (M-F 12:15-12:30). . WNAC 146/15. Count of Monte Cristo (Wed. 6:30) WNAC . TPA 20. 48 | | Boston Movietime .... WBZ 163 
7. *S'rch for T’m’rr’w (M-F 12:30-12:45) WNAC—_:14.6 | | News, Wea. WBZ 17.7 
WASHINGTON Stations: WMAL, WRC, WTOP, WITG. TV Homes: 512,500. Survey Dates: April 7-14, 1958. 
pS 
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Uy, Still is. In television the competition never lets up. It keeps going 


day and night, 52 weeks a year. And each year it gets tougher. 


With the final Nielsen Report now in for the October to April season 
-(the period of peak audience competition among networks) it is now 
clear that all three networks have delivered larger audiences than ever 


—an average of 14% more at night and 15% more during the day. 

It is also clear that during this season the CBS Television Network 
—again attracted the largest average audiences in broadcasting 
—achieved the season’s largest average audience for a single program— 
the 48 million who watched a Gunsmoke show 


—presented more of the most popular programs than any other 


network—a monthly average of 6 of the top 10 


—won the largest number of program awards for adding new 
dimensions to the presentation of entertainment and the promotion 


of public information and understanding—a total of 60 


—earned a 16% larger investment from advertisers than the second 


largest advertising medium. 


Whether you consider it in terms of the biggest audiences, the most 
important awards, or the largest advertising investment, the decision 
is plain. The winner and still champion in every round, as it has been 


for the last 68 consecutive Nielsen Reports, is still... 


THE CBS TELEVISION NETWORK 
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UMMERTIME'S 
A RESPONSIVE 
TIME ON 
WCAU — 


















Year ’round 2,279,000 families spend $14,353,165,000 
annually but a tremendous influx of vacationers adds to the 
area's richness; makes WCAU-land an advertiser’s Paradise. 
Resorts bulging with vacationers . .. bumper to bumper 
auto traffic .. . that’s Summer in WCAU RADIO’S 

vast coverage area and there’s no vacation for sales, 

The heart of the most prosperous vacation land in the East 
... it’s a 47-county, 5-state area where 93% of the 
vacationers away from home are never out of reach of 
WCAU RADIO’s 50,000 watt clear channel coverage 

.-. and where 1,899,846 passenger cars with radio 

. sets crowd the vast highway systems. 
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PHIL SILVERS SHOW 


ann Johnson, Darryl 


June Taylor Dancers, Saul Chap-| 
lin, Paul Herzog, Herbie Faye, 


others 
Producer: Allan Sherman 
Director: Bill Hobin 


Writers: Will Glickman, Joe Stein, ' 


Allan Sherman 
60 Mins., Tues. (13), 10 p.m. 
PONTIAC 
CBS-TV, from New York 

(McManus, John & Adams) 

Phil Silvers became a live issue 
on a one-hour spéc for Pontiac on 
Tuesday (13) and he indicated that 
with good material, he can make 
out as well in this area as well. 
However, this display had a dis- 
tressing amount of unsuitable sit- 
uations for Silver, and after a 
strong start, he found that there 
was nothing he could do for an 
encore. 

The hand-holding bit done with 
Walter Dare 
the height of his endeavors. Start- 
ing out with a string quartet, he 


became entangled with these acro- | principals who conveyed that they | and his fingers deftly stroking the | 


bats for hilarious results. There 
was another section which perked 
up interest. The sequence in which 
he recalled some of the stalwart 
bits of business of the Minsky days 
was in part quite funny, and there 


were moments with his awkward} 


squad from his Bilko filmed show 
that paid off. In between, there 


were some uhrewarding moments, | 4 scope that seemed to burs 
such as the strained camp-counsel-| of the limited tv dimensions; 


lor bit, and, along with Saul Chap-| versely, 


Wahl seemed to be} 


| CREPE FESS > SLEFESE SES ESSE E SSE SOS ESE DS FHPFOH ESS ESE LOF OS ES&S ESS SES EH HOHOOH ESS 
With Gloria Krieger, Walter Dare) t 
Wahl, William Redfield, Georg- 


noes. $ Tele Follow-Up Comment 


| Kraft TV Theatre [there must've been quizzical ac- 
Again one can only lament the | ceptance of Oscar Levant, making 
' passing of a weekly dramatic se-'his return to the networks in a 
lries, in this instance “Kraft TV role unfamiliar to them. It was 
| Theatre,” in its finest hour. Take, not enough that he reduced Fisher 
\for example, last week’s presenta-| to the minescule stature of a stooge 
ition of Don Mankiewicz’s adapta-| but such flippant egomania as “I 
ltion of Robert Penn Warren's “All| had delusions of grandeur, I 
‘the King’s Men” (being done in two | thought I was Oscar Levant,” must 
installments, with tonight (Wed.) as | have tipped off the looker to what 
the conclusion). The initial por-| was in store. ©n a local Hollywood 
tion was tv drama at its very best,| station, where he has a peculiar 
with the three-way collaborative | appeal for the “smart crowd,” he 
teamup of scripter Mankiewicz, |is an idol of sorts but the by-and- 
producer David Susskind and di-| large citizenry may not have dug 
rector Sidney Lumet combining} him at all. To them his self infla- 
for an exciting and compelling|tion of his own importance may 
video version of Warren's saga of | have rankled them after a weekiy 
demagogy and_ political corruption. | helping of the Comos, Gobels and 
On practically all counts it was | Tennessee Ernies. You've got to 
rich and rewarding tv drama, un-| Understand this guy to enjoy him 
‘compromising in the wallop it | and his educated asides. 
| packed and studded with a east of| Once parked on a piano bench 


|knew what they were about and| keys, he must have caught up in 
| were alerted to all the meaningful | their favor. None can gainsay his 
lovertones and undertones of this| artistry is of high order and of 
lugly tale of Willie Stark. —_ _ was his a for 
| But what gave it its major dis-| Fisher on the songs of George 
| tinction was the overall concept as Gershwin and Al Jolson. His erudi- 
embodied in Susskind’s physical|ticn is best expressed musically. 


‘production. It had a breadth and| Fisher is gradually moving into 


con-| are those who believe that with 
the more intimate scenes|™ore maturity he may yet achieve 


lin. his own material, the “Show-|and closeups had the stamp of real- | the distinction as the great Jolie's 
boat” item, which he used in his|ity, contributing mightily toward | Successor. 


own cafe vaude acts for many 


| heightened tensions. The film ver- | 


to return to personal appearances, | the more qualitative theatrical cel- | of pleasurable entertainment. Hack- 


he would need a substantially new 

act to replace 

to do. 
There 


were some production 


|luloid entries of its day. The first|ett, the rubbery-faced mimic, 


the one he used/of the two installments of the tv|clowned through a monolog and | 


version, in its own live way, merits | otherwise deported in his disarm- 


similar praise, if only for the fact|ing naivetie that raised a good | 


items, only fairly funny such as the|that a more difficult assignment | cargo of laughs; Marge and Gower 


miniature chorus girl lead, and the | was carried off with such a flourish. | Champion 
glee club item, which seemed so| 


unnecessary. 


Gloria Krieger guested. She has | Stapleton as the femme braintrust, 


a good coloratura voice and made 
out fairly well. Jose. 
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IRVING BERLIN TRIBUTE 

With Gaylord Cavallero, Lily Kann, 
George Margo, Mark Baker, Joan 
Rice, Alan Keith, Jack Cunning- 


ham, Sonya Cordeau, Sydney 
Keith, Barry Shawzin, Robert 
Mackenzie, Arnold Diamond, 


David Lawton, Jimmy Day, War- 
ren Mitchell, James Dyrenforth, 
Natalie Lynn, Lee Montague, 
Dermot Palmer, Kaye Sisters, 
Morton Fraser’s Harmonica 
Gang, Marion Keene, David 
Hughes, Ronnie Carroll, the Ver- 
non Girls, Janet Ball and danc- 
ers. Eric Robinson’s BBC orch. 
Producer: Ernest Mazin 
Writer: David Whitaker 
90 Mins., Sun: (11) 8:45 p.m. 
BBC, from London 
The BBC's decision to pay a 70th 
birthday tribute to Irving Berlin 
took a late knock when the cele- 
brated song spinner vetoed any 
impersonation of him in a drama- 
tized program. In the circum- 
siances producer Ernest Maxin and 
writer David Whitaker were faced 
with panic stations. They could 
ether have scrapped the show or 
improvised. They decided on the 
latter course and the program must 
be marked up as a gallant failure. 
Instead of a dramatization, Ber- 
lin's numbers were strung together 
with a flimsy narration and 90 
minutes of this format were rough- 
ly 45 too many. At the end of the 
show viewers had an earful of 
Berlin melody and his progress as 
a songwriter had been clearly 
marked. But nothing very much 
was learned about the man him- 
self. Gaylord Cavallero, a young 
actor who looks astonishingly like 
a younger Berlin, was to have por- 
trayed the composer. Instead he 
became a reporter reading to his 
editor a story about Berlin which 
he had been commissioned to write 
This feeble gag was not improved 
by the fact that the reporter and 
the editor played it almost like a 
knockabout vaude act. Other links 
were provided by closeups of peo- 
ple who had shared Berlin's life 
. a bartender, a songwriter, a 
young female theatregoer, a music 
publisher and so on. Most of their 
accents were phoney Yank and 
merely acted as interruptions in 
the flow of Irving Berlin hits. 


Most of these evergreen numbers 
came up fresh and pleasant to the 
ear, though not all the artists en- 
gaged were capable of giving them 
the topnotch interpretations that 
they need and deserve. This be- 
came increasingly obvious with a 


long film excerpt of Fred Astaire- 


doing his “Top Hat” routine and 
Astaire and Ginger Rogers giving 
with the “Cheek to Cheek” song. 
Nobody in Maxin’s lenghty cast 


Continued on page 47) 


swirled and spun _in 
Neville Brand as the despicable | = ares with good production 


i ; Maureen | 
and. Goopetla, Samet: ae |rean excellence, and Dolores Grey 


i 
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burst out|the sphere of Jolsonia and there | 


The show’s other elements pro- | 
vears. He indicated that if he had|sion of “King’s Men” was one of vided Fisher with a fine buttress | 


packup to set off their terp‘sicho- | 


jand the others, including William 
|Price, Frank Conroy and Robert 
Emhardt were all more than equal 
to their tasks. 


| Despite that early cancellation 
|rap, Susskind shows considerable 
}courage and inventiveness both in 
|choice of properties and mounting 
them in rounding out Kraft’s 13- 
; week “curtain” cycle. It's unfortu- 
nate he came on the scene so late. 
Rose. 


Ed Sullivan Show 

Two fabled veterans of show biz, 
Sophie Tucker and Maurice Che- 
valier, came up with a click nos- 
taligec routine on the Ed Sullivan 
show Sunday night (19). Chevalier, 
who carried the major part of the 
script, gave a superlative demon- 
stration of Gallic charm as he 
opened the tete-a-tete with La 
Soph, reminiscing how he first 
caught her at a London theatre 
back in 1922 when she was only a 
“little plumb.” That segued ento a 
duet of “I Remember It Well,” 
from the pic, “Gigi,” in which Che- 
valier stars. Arthur Freed and Vin- 
cente Minnelli, producer and direc- 
tor of the film, also were on hand 
for a bow amidst the Sullivan plugs 
for the pic. Chevalier and Miss 
Tucker wound up their stint with 
a medley in which she attempted a 
carbon of the Frenchman doing 
“Mimi” and he did her trade- 
marked song, “Some of These 
Days.” It rates waxing. 

The studio tumult over the Che- 
valier-Tuecker duolog apparently 
knocked the show's timing off 
slightly and the closing juggling 
turn was shown behind the runoff 
of the credits. It made for an in- 
teresting finale. ; 

Rest of the stanza was marked 
by some neat bits by the Kirby 
Stone Four with their Sullivan 
tune takeoff on “It’s A Really Big 
Show Tonight,” Ogden Nash recit- 
ing some of the prose and poetry; 
Georgie Taps in a very slick hoof- 
ing display to march tempo with 
his dancing company; songstress 
Sally Blair delivering ‘“Witch- 
craft”; and Jack E. Leonard in a 
straight, hardhitting one-line gag 
routine. Also on hand were the 
Wake Forrest College drum major- 
ettes and the West Point — 

erm. 


Eddie Fisher Show 

From the screams and whinnies 
that erupted out Burbank way, the 
looker and listener to Eddie Fisher 
last Tuesday night may have rea- 
soned that the rock ’n’ rollers have 
deserted their idols for a sweet 
singer. It could also be surmised 
that the audience was “loaded.” 
Whatever, it was Fisher’s night in 
the rotation with George Gobel, 
‘who was spelled in the comedy 
department by Buddy Hackett, and 
the night was filled with music of 
the superior quality that Fisher 
spreads with his boyish charm. 

Across 





regard for the normaicies of tv, 


| banged away at a couple of num- 
| bers to keep the melodics booming. 


| Berry Shear’s direction and the 
music of Buddy Bregman were 
Helm. 


| commendable. 





Person to Person 
Edward R. Murrow got an un- 
expected measure of depth out of 
|his Friday (16) session on CBS-TV. 
Technical difficulties prevented 
| the interview of Huntington Hart- 


'ford from his 100 ft. yacht moored | 


jin Manhattan. In its stead, cam- 
eras were moved into the N.Y. dig- 
gings of Dore Schary, the former 
studio head at Metro who authored 
and co-produced the current Broad- 
way smash “Sunrise at Campo- 
| bello.” Depth has been an ingredi- 
|ent that has been too infrequent in 
the Murrow sessions, and Schary 
with a constantly courageous out- 
look that has made mates of art 
and controversy gave the forepart 
of the show a considerable bit of 
inner-strength. Schary also gave 
his views of the potential of tele- 
vision, feeling that video should be 
used as befits its responsibilities in 
the 20th Century. Mrs. Schary 
(Miriam -Svet) an artist in her own 
right, gave a further indication of 
the cultural atmosphere of this 
household. 

Second portion of the show 
was devoted to Peter Ustinov, 
who rang up an earlier curtain 
at the Plymouth to make this 
10:45 p.m. deadline from the the- 
atre where his “Romanoff & 
Juliet” is playing, to his apartment. 
Ustinov is one of the veteran child- 
prodigies in the theatre. He, upon 
occasion, has made some brilliant 
utterances on many facets of our 
mid-century civilization and has 
displayed a sharp wit and keen ob- 
servations. There were a few lines 
from the Ustinov that indicated 
the show would be rolling. How- 
ever, the interview seemeg to lose 
its punch at too frequent intervals. 
The French-Canadian Mrs. Ustinov 
gave a note of charm to the pro- 
ceedings, but the full potential of 
this segment was never eae = 

ose. 


. 





Playhouse 90 

What the first H-Bomb blast did 
to five men within 20 miles of its 
| center became taut, forceful drama 
|in the hands of scripter Paul Mon- 
ash, and it would have remained 
so had it not fallen knee-deep into 
a maudlin wave of quotations, self- 
recriminations and philosophy. 
| “Nightmare at Ground Zero,” 
|based on a Satevepost article by 
| Dr. John C. Clark as told to Robert 
|Cahn, was a semi-documentary ap- 
| proach to the many miscalculations 
|involved in the 1954 detonation at 
| Bikini of what amounted to 15,000,- 
000 tons of TNT. The five-member 
| fring party seemingly sat safely in 
|a bunker outside the fallout range, 





‘barely mentioned, it did the same 


for a Japanese fishing boat called 
the Lucky Dragon, 

All the excitement of the days 
before H-Hour, Franklin Schaff- 
ner’s remarkable direction of the 
silent scientific action, plus the in- 
tricate use of film created a moving 
|production. Once the bomb had 
}gone off and the men had become | 
jaware of their circumstance, the 
|excitement continued at a fervent 
|pace. But then came the inevitable 
| doubts, the physicist who questions | 
| the moral implications of his work. 
|He doesn't want his;new daughter | 
| to grow up in a world that has cre- | 
jated this bomb, to which the leader 
ireplies, in effect, “This is a new 
|} kind of energy, and it can be har- 
|nessed.” The statement was old- 
hat, and the reply pat 


Heading the firing party was 
Bavry Sullivan who turned in a 
highly accomplished performance 


| Jack Warden, despite what he had 

| to say, made a sharp arguing piece, 

| and top portrayals also came frum 

|}Edmon Ryan, James Hong, Herbert | 
| Anderson, H. M. Wynant and Carl 

|Benton Reid, Robert Middleton cre- 

‘ated a vital feeling with his expert 

narration. 

The Martin Manulis production 
}was a realistic one, with Albert 
| Heschong’s military sets particular- 
'lv effective and Edwin Hill's !ieht- 


ing most notable. Ron. 
Camera Three 
Once again “Camera Three” 


|} presented a wise and reflective 
appraisal of a significant segment 
|}of American history. In this in- 
stance, the highlv-intelligent guid- 
jing force behind the Sunday morn- 
ing WCBS-TV Public Affairs Dept 
| program gave viewers the first of 
a two-part production’ entitled 
“The Antagonists,” probing Gen- 
erals Lee and Grant's characters 
and careers. 

First installment (18) dealt with 
the admirable qualities of General 
Lee as seen from the torn battle- 
field of Appomattax shortly before 
| his surrender to the Union forces 
Whitfield Conner portrayed the 
general with understanding and 
conviction. Behind him, in effec- 
tive, low-keyed scenes, both Un'‘on 
and Confederate soldiers, were 
able to recount the extraordinary 
military as well as human achieve- 
jments of the Southern military 
| leader. They spoke with gentleness 
| of his behavior at Gettysburg, the 
| Wilderness and the rugged battles 
lof Spotsylvania and Cold Harbor. 
| A particularly outstanding scene | 
|, was that of the General displaying | 
(his compassion for the lowly and 
| hungry foot soldiers and similarly 
| one caught the love and respect 
of both Union and Confederate 
soldiers for the leader of the South. 
A great man’s portrait was painted 
with clarity in the first part of this 
two-program series. 

Music was handled with taste | 
under Oscar Brand's direction. 
There were mature acting scenes 
by Wyatt Cooper, James Dukas, | 


Paul Stevens and Leonard Stone. | 
Lewis Freedman produced, Clay | 
Yurdin directed and both, as in| 
past, displayed honesty of approach | 
to production problems. Warren. 
Wallace was the scripter and he! 
too was above par. 
“Camera Three” continues to) 
enrich the mind and there is con-| 
siderable satisfaction in watching | 
the series. Rans. | 
Steve Allen 

An uneven outing was served up| 
Sunday (18) night on the Steve Al- 
len Show. Although the vaudeo. 
layout was pleasant enough, de- 
spite the weaknesses of some stints, | 
the major fault was that it failed) 
to build to solid overall entertain- | 
ment impact. 
Not helping the end impression | 
|was the “Ethnical-Neurotic Ballet | 
| Co.” final number. It was supposed | 
| to be a spoof at modern psychologi- 
| cal dancing done on Broadway. As 
| performed, it was a silly bit with- 
out too much wit or point. The 
| dancers were Alien regulars Louis 
| Nye, Tom Poston and Don Knotts, 
| aided by statuesque, graceful Julie 
| Newmar of “Li'l Abner.” Also not 
| helping was the overlong stint be- 
tween Allen and Abby Van Buren, 
advice to the lovelorn columnist 
who has just written a book. It) 
may have helped the sales of her 
book, but it did little for the show, | 
| her outing coming over the air as 
a piece of unspontaneous business. 
Allen clicked well with deejay 
Dick Clark. They did a funny piece | 
on teenage cool talk, using sub-| 
titles and singing the hepsters ver- | 
sion of “Sunnyside of the Street.” | 
Vet Lou Costello registered nicely 
in a slapstick bit as an army re- 








cruit, aided by Allen regulars. Sid | 


the broad expanse of our|but the mushroom cloud moved | Gould had his funny moments in 
land and away from the cultural | over them, making their shelter aja “Man of the Street” characteriza- 
centers of high literacy and low |living radiation chamber. Though | tion. 


Ditto for Maurice ‘Dober- 
(Continuer on page 51) i 


| Writers: 


ling an 


| energy. 


ISRAEIL—The Next 10 Years 
With Chet Huntley, others 


| Producer: Reuven Frank 


Director: Jack Sughrue 
Piers Anderton, 
Huntley, Reuven Frank 
90 Mins., Sun, (18), 4 p.m. 


Chet 


In commemoration of the 10th 
anniversary of Israel, NBC-TV’'s 
Chet Huntlet on Sunday (18) pre- 
sented a 90-minute complete, in- 
depth probing of the present con- 
dition of the new nation in the 
realm of industry, technology and 
immigrant integration, with a 
glimmer of their hopes for the 


NP€-TY (film) 


| future. 


It was absorbing viewing, the 
hour and a half documentary offer- 
understanding of the ca- 
pacities of the 10-year-old Israel 
to organize its forces, to conquer 
natural obstacles and absorb into 
economy and life a number of im- 
m‘grants far exceeding its original 
population. The various areas ex- 
plored were handled objectively 
with no personal slant or political 
motive 

Huntley in interviews starting 
with Anna Weizmann, sister of the 
late Chaim Weizmann first presi- 
dent of Israel, in h’'s laboratory 
which she now uses; with the heads 
of Israel's schools and army train- 
ing, clicited full answers as to 
conditions and goals of these 
serious people. The recapitualtion 
ot the industrial progress, the 
scientific miracle of land reclama- 
tion and the educational progress 
that permits this tiny nation to 
have an Atomic Energy Commis- 
sion was fully detailed by qualified 
and dedicated people 

There was no rehashing of the 
early pioneer days or the clashing 
With neighboring hostile nations 
but in their stead interesting film 
sequences of the Negev with its 
endless sandy waste now sprouting 
factories and giant steam shovels 
to unearth the cloride salts, the 
phosphate and the potassium that 
are the raw materials Israel's 
scientists are us'ng for atomic 
energy. 

The immediate task of teaching 
the peoples from 70 countries a 
common  language—Hebrew—and 
basic rules of hygiene and citizen- 
ship; the need for the universal 
military training for boys and girls 
of 18 and reserves up to the age 
of 49, dictated as a means of sur- 
v val, the incorporation of all these 
facets within the strictures of a 90- 
minute documentary made for an 
interesting and informative Sunday 


afternoon program. Rose. 
JERRY LEWIS SHOW 
With George Jessel, Four Step 


Bros., Connie Stevens, Walter 
Scharf orch, others 
Producer: Ernest D. Glucksman 
Director: Jack Shea 
Writers: Arthur Phillips, Lewis 


| 60 Mins., Fri, (16), 10 p.m. 


OLDSMOBILE 
NBC-TV, from Hollywood 
(D. P. Brother) 

Jerry Lewis was ubiquitous, but 
not particularly amusing, on sea- 
sonal finale Friday. The energetic 
Lewis was everywhere and every- 
place during the hour, it seemed, 


| but the material didn’t match his 


All in all, it was an in- 
auspicious hour, with about the 
only real humor being a lampoon 
on live tv—a skit in which the star 
didn’t even appear. 

Lewis’ humor lacks consistency. 
At times he tries for the pathos of 
a Chaplin; other times he’s as 
broad as Fifth Ave. But at no time 
is there intelligent cohesion be- 
tween all this. His closing show 


| Friday was an illustration. 


Lewis opened with his “arrival” 
from England, welcomed by report- 
ers ‘real-life ones hailed by Lewis 
as though they were royalty). The 
sequence developed into a “riot,” 
but not of humor. It was chaos, 
not comedy. Next came a pathos 
bit, with Lewis the unwanted one 
at a high school prom, playing it 
for laughs and tears, but not ac- 
tually receiving either. It was mild 
at best. 

Sketch on what can happen when 
things go wrong in live tv was a 
good one, at times hilarious. It was 
brief, yet the high spot of the 
show. Sketch wherein George Jes- 
sel played straightman to Lewis 
was marked by some very corny 
gags. Four Step Bros., whirled on- 
stage with some torrid terping, 
with the star joining in; was a good 
bit. Filmed-in-England seg with 
Lewis and nitwits, a comic band, 
had some fun but was too repeti- 
tious, pegged as it was on one long 
gag. Connie Stevens was okay with 
redition of “Why Can't He Care 
For Me?’ Lewis closed by singing 
“Dormi, Dormi, Dormi,” from his 
newest film, “Rockabye Baby.” 
Comic was not in good voice, Sam- 
my Cahn and Harry Warren, who 
wrote song, were billed as guests, 
but didn’t appear. 

Direction of Jack Shea and 
Lewis was uneven, and material by 
Arthur Phillips and Lewis was un- 
inspired. Could be the star was 
trying to de too much. Daku, 
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Tombstone, 
Territory A 


ZIV’S EPIC SERIES OF “i 
“THE TOWN TOO TOUGH TO DIE” 


PAT CONWAY +» RICHARD EASTHAM 


as Sheriff Clay Hollister as Editor Harris Claibourne 






i PO Om 





WELL RECEIVED WITH REVIEWS LIKE THESE: 





“Superior production, perceptive ‘.,. a fair cut above the deep rut 
casting, knowledgeable direction of cowpoke capers...” 
and tight writing...one of the —N. Y. JOURNAL AMERICAN 
best of the new Western crop.” “... claims distinction among the 
—BILLBOARD rash of TV Westerns!” 
“|. . kept me at my set right thru —CHICAGO TRIBUNE 
the commercial! . . . crisply and ‘. , has quietly shot Its way Into 
believably written...” the Nielsen bigtime..." 
—SAN FRANCISCO CALL BULLETIN —RADIO DAILY 
| — 
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ONLY 5 SHOWS ON ABC 
TOP “TOMBSTONE TERRITORY” 


CURRENT NIELSEN 2ND REPORT FOR APRIL, 1958 * 







AND IN EVERY NIELSEN IN 1958 
“TOMBSTONE TERRITORY” MAKES ABC’s TOP TEN! 





























FOR APRIL, 1958 FOR FEBRUARY, 1958 
ONLY 8 SHOWS ON ABC ONLY 8 SHOWS ON ABC 
TOP “TOMBSTONE TERRITORY” TOP “TOMBSTONE TERRITORY” 
NIELSEN 2ND REPORT NIELSEN 2ND REPORT 
FOR MARCH, 1958 FOR JANUARY, 1958 
ONLY 6 SHOWS ON ABC ONLY 8 SHOWS ON ABC 
TOP “TOMBSTONE TERRITORY” TOP “TOMBSTONE TERRITORY” 
NIELSEN 1ST REPORT * NIELSEN 1ST REPORT 
FOR MARCH, 1958 FOR JANUARY, 1958 
ONLY 6 SHOWS ON ABC ONLY 6 SHOWS ON ABC 
TOP “TOMBSTONE TERRITORY” TOP “TOMBSTONE TERRITORY” 
FOR FEBRUARY, 1958 Z , 
ONLY 7 SHOWS ON ABC \ 
TOP “TOMBSTONE TERRITORY” 





AVAILABLE FQ R N ETW 0 R K | x SAMA OP j 
SPONSORSHIP THIS FALL! 


% FOR THE PURPOSE OF THIS ANALYSIS “CHEYENNE” AND “‘SUGARFOOT” WHICH ALTERNATE ARE CONSIDERED ONE WEEKLY SHOW. 
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“From the Award-Winning MGM Library of Shorts... 


3 great new 





52 hilarious subjects never before shown on television. A 
perennially popular series that has enjoyed fabulous success 
everywhere and has a pre-sold viewer audience. Now start 
programming newer subjects than have ever been shown 
before—and watch the moppets skyrocket your ratings! 


° MGM-TV offers unlimited runs on these 
iyi versatile films. Run singly as quarter-hour 


shows, or combined into half-hours...a 


Venta natural any hour of the day.., morning, 
noon or night. 





48 exciting crime stories with a point-of-view that makes 
them ever-timely. Dramatized in a documentary staccato 
style that provides perfect entertainment for prime evening 
hours. Starring such famous MGM names as Laraine Day, 
Robert Taylor, J. Carroll Naish, Van Johnson and others! 


MGNM.-TV suggests that since each film runs 
Gha 4, f- only 21 minutes, they can be programmed 
yee as a 25-minute series, offering stations an 
. extra profit-making 5-minute segment in 
Vint which to slot news or weather reports. Ideal 
for spotting just before joining or leaving 

the network. 











? Ley - 
 € 


- PARADE + 


69 breath-taking adventures in science, history, medicine or 
geography ... scripted and narrated with the dramatic flair 
that made John Nesbitt famous. Designed for a family 
audience. Packed with prestige for bank, utility or insurance 
sponsorship. 


, MGM-TV considers these 10-minute films 
“ hiyit just right for the advertiser with a longer- 


to-tell message in a quarter-hour segment. 


* Or follow these audience-winners with a 
: 2-minute sponsored weather bulletin for 


extra profit pick-up. 








WRITE... WIRE OR PHONE 
TO LOCK-UP YOUR MARKET 
BEFORE IT'S SOLD! 






MGM=IV 


A Service of 
Loew's Incorporated 


Richard A. Harper, General Sales Mgr. 
1540 Broadway, New York 36, N.Y. + JUdson 2-2000 
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week, the five top-rated features in a particular c:ty will be rotated. 


distributor included wherever possible along with the title. 





VARIETY’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports on feature films and their competition covers 120 cities. 


Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market hare been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


Each 


VARTETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 








NEW YORK 


TOP 5 TITLES AND OTHER DATA 


1. THE HUCKSTERS— 
Clark Gable, Deborah Kerr, 
Ava Gardner; 1947; MGM; 


TIME SLOT 


Late Show 
Sat. April 12 
11:15-1:30 p.m. 


MGM-TV WCBS-TV 
2. THE POSTMAN ALWAYS RINGS Late Show 
TWICE—- Fri. April 11 
Lana Turner, John Garfield; 11:15-1:30 p.m. 
1946; MGM; MGM-TV WCBS-TV 
3. THE AFRICAN QUEEN— Early Show 
Humphrey Bogart, Katherine Tues. April 8 
Hepburn, Robert Morley; 5:30-7:00 p.m. 
1952; UA, UA-TV WCBS-TV 
4. BUFFALO BILL— Early Show 
Joel McCrea, Maureen O'Hara, Thurs. April 10 
Linda Darrell; 1944; 5:30-7:00 p.m. 
20th Century Fox; NTA WCBS-TV 
5. MAKE HASTE TO LIVE— Movie 4 


Sun. April 13 
10:30-12:30 a.m. 
WRCA-TV 


Dorothy McGuire, Stephen 
MeNally; 1953; Republic; 
Hollywood-TV 


DETROIT 


1. TO THE SHORES OF TRIPOLI— 
John Payne, Maureen O'Hara, 
Randolph Scott; 1942; 
20th Century Fox; NTA 


Premiere Film Parade 
Sun. April 13 
6:00-7:30 p.m. 

WWJ-TV 


Million Dollar Movie 
Fri. April 11 
7:30-9:00 p.m. 

CKLW-TV 


2. ESCAPE— 
Robert Taylor, Norma Shearer; 
1940; MGM; MGM-TV 


Million Dollar Movie 
Sun. April 13 
3:30-5:30 p.m. 

CKLW-TV 


Million Dollar Movie 
Tues. April 8 
7:30-9:00 p.m. 

CKLW-TV 


3. SON OF LASSIE— 
Peter Lawford, Donald Crisp; 
1945; MGM; MGM-TV 


4. THUNDER AFLOAT— 
Wallace Beery, Chester 
Morris, Virginia Gray; 
1939; MGM; MGM-TV 


Shock Theatre 
Fri. April 11 
11:30-12:45 p.m. 
WXYZ-TV 


5. THE WOLF MAN— 
Lon Chaney Jr., Claude Rains, 

Bela Lugosi, Ralph Bellamy; 1941; 
Universal; Screen Gems 


ARB 

RATING HIGH LOW 
18.6 21.2 13.8 
17.0 21.0 12.8 
13.5 143 12.3 
11.9 12.6 11.4 
11.3 12.3 9.6 
16.0 16.4 15.0 
11.3 11.7 10.4 
10.8 11.7 9.7 
8.7 94 8.0 
8.6 9.0 8.0 


SHARE OF APRIL 8-14, 1958 ARB 
AUDIENCE TOP COMPETING SHOWS RATING 
74.4 SE eee ee WRC wccecace 6.1 
Championship Bowling........ Wut esses eee OS 

74.1 Pg gg ere WRCA ‘veccary 54 
36.9 Mickey Mouse Club........... WAR ..ccsmss 12.3 
Little Rascals eveeees WABC eseve. OS 
rrr eee Wren <eses cses 86 

Looney Tunes.......... peekte WABD se 78 

Ames ‘W’ BMGT. +-. .. vecdees weet sewqnn: C4 

50.5 Mickey Mouse Club........... WABC sense, OF 
Popeye . bbe eine anes .. WPIX saces 6.1 

A “CUROR, 6.0 0404000 60G088 WABD Seer fl 

a et ee ee WPIX neooe BG 

43.9 ee et EOD. «is Ceennowese WOE éccesce eT? 
Sunday News Special.......... WCBS yee FT 

Ra NE b.dccndeccneseeeceuas WCBS ssssee SS 

42.3 ins swhiskn«rtebgedeameee WIRE. .cc0cce. 188 
You Asked for It........ coccce nee esocccse OD 

Twentieth Century......... ccs OEE weenceee B06 

Popeye eae a's «een ° coc CR Geaeeuse tO 

i Cd. > > ia nasdteenenecn Wiles aviceses ¥.46 

22.4 Dick & the Duchess...... 5 WIBK ..cccee 106 
ee en WS... : sonedeenndete WHYS 20000002184 

Court of Last Resort....... re ee 

SIS. oven ne caseeenseqesd WAVE ceccceesctdS 

Eee GE BOT. socccconcecuaen« WW scoveeeselS.4 

fF ee on oc « WOME oneesenenNe 

33.6 eee re eanveen WIRE  wocceces17B 
Wide Wide World.............WWd coccese 44 

12.5 es i a WJBK ........12.4 
PS WXYZ o00e 34.9 

Troasere Humt.. .cccsvocsencess wwii 0000e.1858 

George Gebel. .....cccces onccec ee coceee 19.1 

Wyatt Bate. .....csccces onncec WUE pote eeneeee 

38.6 Jack Paar Show........ onsen. We socoee 48 
Nightwatch Theatre...........-WJIBK ...cce.. 42 

Starlight Theatre.......cecess. CHEW scssonne 48 
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could touch the superb technique | the tribute — . been more 

7 2S > “mers y entertaining had it been cut in 
P55 Prag ee hee |half. Or, better still, left to sound 
did anything Maxin produce ha € | radio. ° Rich. 
the production value of the film 
clips. 

However, for Berlin fans, 
show was a feast of nostalgia. Star- 
ting with a medley from “Annie 
Get Your Gun,” the show paraded 
“Marie from Sunny Italy,” “I Love 
a Piano,” “My Wife's Gone to the} 
Country,” Alexander’s Ragtime | 
3and,” “When I Lost You,” “A! Deering Wells, others 
Pretty Girl Is Like a Melody,” | Producer: George More O'Ferrall 
“What’ll I Do?,” “Remember,” | Writer: Raymend Massey 
“Always,” “Blue Skies,” “How!|TV adaptation: Whitfield Cook, 
Deep is the Ocean,” “Top Hat,’| Raymond Massey. 

“Cheek to Cheek,” “Easter Pa-| 75 Mins., Sun., 9:35 p.m. 

rade,” “Tropical Heatwave,” “Love-| ABC-TV, from Birmingham. 

7 Rene il “This is {he| A prime aim of ABC-TV's ambi- 
é y. . i, les o ‘ . wi , 
“Call Me Madam” mixture winding | tious drama department is to bring 
up with a medley from “Holiday | W.k. 
Inn.” There could be no gruinbles | British screens. One of these im- 
about the number and variety od | oa be teeny pe in ry 
the songs chosen, but there was/d@ual role of actor and playwright. 
little to indicate that Berlia has His play, “Hanging Judge,.” though 
invariably been one jump ahead | not a vehicle for audience identifi- 
of most of his rivals in assessing as with hp py org or" 
public taste. ers, was set at a racy tempo, anc 

David Hughes emerged best | achieved such good perforinances, 
among the various vocalists, who — it made Massey's trip worth- 
included Marion Keene, Ronnie Ith 1 fa f A —— in lg ge te 
Carroll and Morton Fraser's Har- | pei seca © cir F a Brittain. 
monica Gang. Tommy Linden’s | 10 em oMa v3 himself — 
choreography and the orchestra |e i at a aaa » dumselt, td 2 
conducted By Eric Robinson con-|™asterful and convincing pertorm 


tributed excellently to a mammoth the 
task, but Audley Southcott’s des- 
igns were over-fussy. Producer 
Ernest Maxin did his level best in | tal judge with a strong conviction 
difficult circumstances, but David /that the English Jaw is infallible 
Whitaker’s commentary was unin-| until he finally gets caught up in it 
spired and corny. In short, thanks | himself on a wrongful charge of 
largely to Berlin’s own action, aj}|murder, was well developed 
well deserved tribute to a well | Strong personalities of both male 

leads brought out the last drop of 


| HANGING JUDGE 

the With Raymond Massey, John Robin- 
son, David Markham, Julian 
Somers, John Cairney, Margaret 
Anderson, Gordon Gardner, 
Harry Hutchinson, Becket Bould, 
Leslie French, Reginald Smith, 
James Raglan, Tom Macauley, 





ance as Sir George Sidney, 
newspaper owner. 
Plot, concerning the almost bru- 


leved composer went sadly flat and 


j 


w.k. foreign talent and plays to troductions nicely punctantes. 


each character to such an extent 
that they almost drowned out the 
rest of the cast. But as the play 
developed the actors settled down 
to hit the right note. Production 
and settings were good. Bary. 
NAN MERRIMAN 

With Gerald Moore 

20 Mins., Tues., 10:50 p.m, 
_BBC-TY, from London 

| One of the long standing aims 
of BBC-TV has been to present 
leading classical musicians and 
singers of the world to its public. 
In this 20-minute recital, the pro- 
grammers went a long way towards 
furthering this ambition by bring- 
ing American mezzo-soprano Nan 
Merriman to the screen. Introduced 
by Gerald Moore, who accompanied 
the singer at the piano, Miss Mer- 
riman Sang several songs with 
Spanish and French origins, 





almost completely lost in a stilted | though 


offering. Miss Douglas also han- 
dled the direction, and here again, 
the result was paceless and uncon- 
vincing. The production was flabby, 
mainly because the guts of the 
story was missing, and despite sev- 
eral workmanlike performances, an 
unconvincing supporting 
pulled the play even further into 
the doldrums. 

One highlight was the dignified 
performance by Gordon Heath as 
the Rev. Stephen Kumalo, who went 
from his hick settlement to the big 
city in search of his son only to 
find him convicted of murder. The 
final, almost happy ending, de- 
signed to warm the heart, was 
drawn out and failed to attain the 
desired result. This dramatized 
version, which was performed in 
the church at St. Martin's in the 


Field. London, several years ago 
called for two narrators — one 
black, the other white. These 


Sets were simple and production | chores went respectively to Ken- 


straightforward, both of which 


proved to right for presenting the| who tried commendably 
Moore's matter-of-fact in-|brong out the meaning behind the 
each | flowery prose. 
ry. 


recital. 


number. 


'CRY THE BELOVED COUNTRY 


With Gordon Heath, Kenneth 


Spencer, Laurence Payne, Errol | 


John, Lionel Ngakane, Orlando 
Martins, Ian Fleming, Peter 
Howell, Claude Collier, Antony 
Wagner, Kenneth Midwood, Jim- 
my Lloyd, Charles Stapley, Wal- 


neth Spencer and Lawrence Payne 
hard to 


Bary. 











| Foreign TV Followup 











Chelsea at Eight 
Sandy Wilson, author of the long- 
running London show, “The Boy 


ter Horsbrugh, Enid Hewitt, J.| Friend,” has written a new musi- 


Grant 
Michael SaundHers 
Director: Josephine Douglas 
| Writer: Felicia Komai (adapted by 
| Josephine Douglas) 
90 Mins., Wed., 8:30 p.m. 


Associated-Rediffusion from Lon- eq 


don 


Felicia Komai’s play from 
| novel, “Cry The Beloved Country,” 
proved so diluted that the original- 
lly strong emancipation theme was 


Anderson, Frank older, cal comedy 


1 
| 


entitled, “Oh Henry,’ 
based on “The Private Lives of 
Henry VIII.” So far he hasn't 
found a backer for the show, so 
Granada TV took the unprecedent- 
step of airing a 15-minute 


| potted version of the piece and in- 


Josephine Douglas’ adaptation of | vited viewers to record their opin- 
the ions of the work 


The extract was 
beamed during “Chelsea At Eight’ 
‘13) with a competent cast headed 
by Keith Michell However, al- 


cast} 





the tunes were tuneful 
enough and the humor suitably 
|lusty, it was virtually impossible 
|to make judgment on the entire 
| play from such a brief Showing: 
Purpose of the stunt was obviously 
to permit Wilson’s work to be pre- 
| viewed by impresarios. 

Glib American comic Alan King, 
who in the previous program of the 
series had the climax of his rou- 
tine cut short because of a timing 
mixup, more than got his “re- 
venge” for the blunder. Before the 
show title was screened, King fin- 


ished the routine from exactly 
where he had been previously cut 
short. He explained: “Granada 
owed me a minute.” Entry was 
good for lotsa yocks. Later in the 
offering the comic again scored 
heftily with some pointed gags 


about the current state of the mu- 
sic business and the recent crop of 
songsters—especially Elvis Presley. 
He vocalized himself as the show 
closer on “He's Got The Whole 
World In His Hands,” with the 
Granadiers 

Jose Iturbi, making his commer- 
cial tv debut, demonstrated his 
pianistic aptitude, but overdid the 
showmanship with a cumbersome 
gimmick by asking the audience to 
bear with him smoking his pipe as 
he played. He explained that it 
helped him to relax 

From Paris’ Left Bank, where 
they operate a club, came folk 
singers Gordon Heath and Lee Pay- 
ant. To help create atmosphere, a 
club setting was provided and the 
singers sang a couple of songs from 
perches atop step ladders. They 
provided their own guitar accom- 
paniments which proved to be the 
most musical part of the ,routine. 
Emcee Bernard Braden was much 
improved and cut a lot of his pre- 
viously overlong gab. The Grana- 
diers continued to register as the 
tops with a couple of fine singing- 
terping interludes. Musical sup- 
port from the Peter Knight orch 


was faultness Bary, 
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Some homes are more VALUABLE 





GET AGE homes are a prime example. For advertisers, they comprise the most valuable 
audience in America. Because the GET AGE (the years between 16 and 49) includes families 
when they’re young and growing... when their wants and appetites are most prodigious. It 
includes, too, families at the very peak of their earning power —who are buying more than 


they ever will again. GET AGE families spend an average of one-third more, per household, 4 
than any other.age group!* §. 


a 


"Source: Alfred Politz, “Life Study of Consumer Expenditures,”’ 1957. **Average audience based on! n hor + f 
es g only o ames with housewife as mss 


ed by A. C. Nielsen. ***Average audience and program cost dote 
based on A. C. Nielsen, January-February, 1958 (Sunday through Saturday, 7:30-10.30 P.M., NYT). Cost per thousand homes pe 


»mmercial minute for housewife homes (16-49 years of age) based on 
programming costs prorated to include all A. C. Nielsen housewile-classified homes. _ 


Pac. aces tan<Srat iva 
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The payoff: 72% of ABC Television’s average audience** is made up of GET AGE homes. 

Corresponding figure for each of the other two networks is 64%. What’s more, cost per thousand 

for GET AGE householders on ABC is $3.92. The other two: $4.95 and $4.55.*** 
Household for household, GET AGE families buy far more automobiles than anyone else. 

They buy far more food and beverages, far more home appliances, far more of almost every- 

thing that’s advertised on television. They’re your most valuable audience. And remember: 


wheel GET AGE: abc-tv 
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META on the Rocks; Entire Staff 
Of 35 Pinkslipped; 2006 Needed 








The Metropolitan 




















Education + 





Radio Review 


STAN FREEMAN SHOW 
Director: Kathy Revner 
15 Mins, Mon. thru Fri., 11:30 a.m.; 
Sat., 120 Mins., 1:30 p.m. 
PARTICIPATIONS 
WCBS Radio, N.Y. 
A pleasant weekday morning in- 





terlude is offered by Stan Freeman | 





Te ion Assn. suffered a blow . ™ hria rine on | 
a ‘ay (Tues.) when Dr. Alan Matty Fox Finalizes [Rg A ae on the CBS Radio | 
Wi srown, prexy, reveale ° | "Freeman, a vet performer in the | 
that he was laying off its entire} Hazel Bishop Takeover prosicast and nitery fields, tickles | 
staff of 35 workers because of lack é cape , eck the keys with tunes, spins a num- | 
of funds. Layoff is effective June 1. ’ Deal was finalized ast ‘sth ber of records and offers some chat- 
META, Dr. Brown, said, needs|Whereby C & C Television Corp.| +2, In addition to the Monday | 
$200.000 to carry on its work dur-| Purchased controlling stock of|through Friday 15-minute strip, 
ing the summer, and expressed Hazel Bishop, with Raymond Spec- he’s on Saturdays for two hours in 
the hope that it would not mean | tor, Bishop prexy and Matty FOX, | the afternoon. ; 
the complete shutting down of the| President of C & C, inking the, On show caught Friday (16), he 
N. Y. educational tv project. He | agreement. ; evidenced real pro touches. He may 
anticipates that funds will be forth-| Spector sold all of his preferred | not open any new paths in radio, 
coming to restore META to its full| and common stock. which upon but he comes over the airwaves as 
Saati ti in ele jconversion of the preferred will an amiable, enjoyable personality, 
pate efi . .. | represent 836,000 shares or more the “boy-next-door” type as he bills 
META has been supported by six| than 60°% of common to C & C at | himself. 
foundations, Carnegie, Fund for | Seat S400 ser commen shore The commercials seemed heavy, | 
Adult Education, N. Y Foundation, | 7/0" ould P tte -oximate.| detracting from the entertainment. 
Old Dominion Fund, Rockefeller | vge wou — 0 approximate- Nevertheless, it shaped up as a re- 
Bros. Fund and Avalon Fund. Dr. | ly $3,762,000. : laxed, easy-going 15 minutes for 
Brown recently engaged Elizabeth} C & C will make a similar offer | the busy housewife. Horo. | 
Bradley to head a | blige ~~ ap Riera sharehold- 
irive but ; are ; is 
7 derway piper ht ae | Spector will act as president and 
the urgent donations. Earlier this|Chief executive officer of Hazel Hoberman. 0 r 
month META appeared on the CBS | Bishop under a five-year contract. | 
airlanes in a program called “Con-|The advertising agency bearing | 
cept" designed to raise funds. The | Spector’s name was not affected by | e 
results were evidently disappoint-| the transaction and will continue | or a 
ing |to promote Hazel Bishop eed 
Affected in the layea are Rich- | | Ben Hoberman, a tv salesman 
ard D. Heffner, director of pro-| S Pigg ats owas & aeeaees 
cumming; Aries Se Ted tele Hangs Out | WXYZ, in Detroit, becomes gen- 
ee oe ee ' j . | eral manager of WABC Radio, the 
nto - oe erat ‘tbe Station Rep Shingle; |New York o&o on June 1. He re- 
ae oe ae dies ™ Oth Cha : Fi ld places Stewart Barthelmess, who 
Pe er nges IN eM jicht return to the network side 
Dr. Brown indicated that he) with 1958 just about having com- of the ABC picture. 
would ke a determined effort in| pleted three innings of play, the Though it was only made public 
the next few days to raise the) sation rep field is off to a booming last week, the decision to change 
necessary funds for survival. | start with the scheduled announce-| leadership in the Gotham flag’ had 
: —es ment of two more entries in the) been brewing for several weeks. 
field and host of changes within) There are many factors which 
FCC the existing repperies themselves. entered into it. Besides which, 
Latest to hang out his shingle as_ Barthelmess has expressed a de- 
<a Continued from page 28 ==aes|a national representative is radio-| sire to get back into the network, 


to charges that they have a strong- | 
hold on the industry via the RCA | 





Hotspot of the week's hearings, 
howeve was the point that the 
FCC, by carelessness—if not worse | 

; t ts licensing procedure | 
isa kind of revolving door. It} 
was ¢ ed that the Commission | 
select ‘inner in a contested | 
hearing | then pérmits him to} 
seli out early, for a fat profit, to| 
1 contestant of inferior qualifica- | 


tion 
ns | 


The general picture, as _ pre-| 
ented by staffer McMahon, -was | 


1. Contested license applica- | 
n cases face long and detailed | 
hearings before an FCC examiner. 
rhe Commission then grants the 
license to the one considered most 


tv man Ted Steele. He currently is 
out wooing stations. Another new 
entry into the field is the disposed 
head of ABN, Bob Eastman. East- 
man expects to open his office next 
month and so far has lined up 
WNEW, N.Y., and WHK, Cleve- 
land. Also joining the fold are 
members of the Balaban radio 
group: WIL, St. Louis and WRIT, 
Milwaukee, and subject to FCC ap- 
proval, KGKO, Dallas. 

Another rep, Henry Christal, 
who currently reps only radio, is 
toying with the idea of moving into 
tv. Christal, who shuns ratings and 
sells without them for the most 
part, may have to change his policy 
according to other repperies who 
say tv spot selling is based chiefly 
on Nielsen, Pulse and ARB. 

The changing rep scene in ‘58 
has also seen Charles Bernard take 


qualified lover Joseph H. McGilvra without 


2. But there is little or no in- 
vestis n when the suecessful | 


|an announcement and the Ram- 


beau reppery take over the College 


‘pplicant sells his station's assets | Radio Group to form Rambeau, 


to one of the unsuccess- 
tors, or even to some- 





Vance, Hopple. In addition to this, 


| Burke-Stuart was bought out by a 


iid never have been) West Coast based reppery. 


considered at all by the FCC, as| 


an origi applicant. | 
Cor ted MeMahon: “Sta-| 
ns have been sold for large sums | 


ere actual operation | 

ha begun and where indi- | 
cations were that the buyer was 
b ; buying a channel alloca- | 
n the seller had little) 


MicM n specifically picked out | 
( 7 case in Denver. There 
Alad » & Television sold 
to a f Time-Life. Alad- 
d ng to McMahon, put 
about § 285 into construction of 
the tion and sold at an esti- | 
mate t of $2.901,372 over the | 


book e of its stock. 
McM i further that “sta- 
tior equently been sold 


rep fore they have done 
iT roadeasting and... 
bet ns licenses have been 


Phere ve inconsistency fn 
rovid rate procedures for 
ice t ietermine the best 


1¢ decision shattered 


I Harris (D., Ark.), 
committe airman, spoke darkly 
of “sk ery” and “chicanery” 
in vith the practices 


’ “Ty" , 
FCC’s Aug, “Hiatus 
Washington, May 20. 

The Federal Communications 
Co: is planning for its 
usual va n months this August. 
Foil the practice of the past 
fey ‘ the FCC is scheduling 
no heari r oral arguments dur- 


I 
l ‘ 
Gg f i cant. only to have, 
t 
t 


where he held various sales execu- 
tive positions before going to 
WABC, 

Hoberman, the new boss, hav- 
ing been with WXYZ-TV for eight 
years, is described officially as a 
close associate of James Riddell. 
Riddell, overall boss of WXYZ, is 
moving to New York July 1 to be- 
come executive vicepresident of, 
ABC Radio and ABC-TY. 

Barthelmess and the radio web, 
are currently holding talks about | 
his moveover. He'll likely end up} 
in sales, although report is that 
dickers have not been limited to! 
jobs in that area alone. 


‘Make Me Laugh’ As 
A British Entry 


“Make Me Laugh,” the Mort 
Green-George Foster package on 
ABC-TV, has been sold to Jack Hyl- | 
ton TV Productions for presenta- 
tion on commercial tv in Great} 
Britain. Hylton plans a September | 
Start with the show on one of the) 
ITA outlets, utilizing English com- 
ics. | 











Should Networks Rep? 








Washington, May 20. , 
Sharp division on whether net-! 
works should be prohibited from 
representing stations, other than 
o&o's, in the national spot sales 
field was voiced today ‘Tues.) in 
testimony before the Federal 
Communications Commission. 
Speaking against the Barrow Re- 


| port recommendation, which would 


put the CBS and NBC spot sales | 
radio-tv divisions out of business, 
were Jay W. Wright, exee v.p. of 
KSL and KSL-TV, Salt Lake City, 
and Glenn Marshal! Jr.. prez of 
WMBR-TV (AM), Jacksonville, Fla. | 
Both outlets are CBS affiliates and 
are represented in the national 
spot sales division. 

Members of the Station Repre- 
/ sentatives Assn., in their testimony, 
came out strongly for the Barrow 
proposal which would take the 
NBC, CBS spot sales division out 
of the station representation field 
for other than c&o’'s 

Not all the testimony of the SRA 
witnesses were anti-network. Ac- 
| cording to Lloyd Griffin, of Peters, 
| Griffin, Woodward, who spoke in 
SRA’s behalf, “No one is more} 
aware of the accomplishments of | 
the television networks than we 
| are. No one is more appreciative 
of the value of network program- 
ming to our business, or of the im- 
‘portance of network affiliation, | 


than we are. Of course, we share | 
this appreciation with the network 
iffiliated stations we represent.” 

The opposing forces split on the 
issue of public interest being 
served by nets engaging in the rep 
business, with Wright and Mar- 
shall contending that the CBS spot 
sales division offered superior | 
service and procured more biz than 
the indie reps. Frank Headley, 
prez of H-R Television and SRA 
topper, maintained that there is a 
conflict of interest between spot 
biz and network tv, and having the 
same business organization engaged 
in both fields deters free compe- 
tition. 

Eugene Katz, head of the rep- 
pery bearing his own name, appear- 
ing as another SRA witness, called 
for a modification of option time 
as it is currently practiced. Katz 
came out in opposition against the 
Barrow recommendation that op- 
tion time be eliminated entirely. | 
SRA witnesss John P. Blair, of | 
Blair TV and Blair Television As- | 


|sociates, called “unwarranted” the | 


Barrow recommendation that the 
nets spell out the criteria they 
utilize in granting and rejecting 
affiliations and in discontinuing af- 
filiations. Also testifying Was Lloyd 
Griffin who outlined the role of 
the independent national represen- | 
tative, 


/orch produced by Westinghouse... 


| takes over June 1 





From the Production Centres 
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arm 


passed a few days here to look over pilots screened by Frank O’Con- 
nor ... Sam Fuller, former NBC producer and program exec, is part- 


| nered in a cafe-hotel in the valley . . . Hollywood Ad Club didn’t like 


the way things were being run on ty commercial competish so with- 
drew its pasticipation. 


IN CHICAGO... 


Norm Ross and Dorothy Bond were set to unveil a new daytimer on 
WBKB until hoods set fire to Allgauer’s Restaurant last week. Allgauer 
was to have sponsored .. . Bill Taylor, director at WBBM-TV for past 
10 years, was fired last week .. . Chicago American tv critic Janet Kern 
in Gotham currently for a look-see .. . WGN Inc. has cut back a total 
of five announcers since a year ago. Present count is 13... Don Meier, 
network producer-director for NBC-TV here, spending the week in 
Champaign-Urbana as consultant to U. of Illinois’ educational station, 
WILL-TV ... WBBM singer Bill Lawrence lays off a couple days next 
week to undergo a tonsillectomy ... Beulah Zachary, ‘“Kukla, Fran 
and Ollie” producer, available now for any good tv offers, indicating 
dim hopes for a return of KFO .. . Betty Ryan spelling Joan Kohn as 
p.r. director of WTTW while latter tours Europe, and Susan Kaplan 
pinchhits on-the-air promotions at the educational station while Loret- 
ta Lorenz spends five months in Mexico . .. WBKB dropping “Science 
58” and “Books and Brent” at the end of 13 weeks June 13, meaning 


signon will be cut back to 8 a.m. for the summer. “Norm Ross and Fac- 
| simile” remains. ~ 


IN BOSTON... 


Richard P. McKee, son of a former mayor of New York, Joseph P. 
McKee, bought facilities of Key Chain Stations with outlets in Berlin 
and Conway, N. H., and has assumed operating control of WKCBM, 
AM, WKCQ, FM, both of Berlin, N. H.; and WBNC, AM, Conway... 
Brockton gusted Frank Luther, WNAC-TV personality, with “Frank 
Luther Day” turning out a motor caravan, visits to schools and hos- 
pitals . . . Ruth Sylvano, WNAC-TV press is new girl photog for the 
station ...A four hour p.m. disk jock show is up for grabs at WORL 
with Dave Maynard, vet platter spinner there, ankling to WBZ-TV ... 
Norm Prescott, WBZ-WBZA disk jock, off to World's Fair at Brussels, 
where he will emcee 11 radio shows featuring Benny Goodman and 
Four Preps, Jack Scott and the 
Kalin Twins did Bob Clayton’s “Boston Ballroom” show over WHDH- 
TV, and Dotty Todd, Connie Francis, Four Esquires and Brookline 
High get spotlight on his Saturday (24) show. 


‘IN PHILADELPHIA ... 


WCAU-TV is going on the air 15 minutes earlier each day. New line- 
up has Bill Hart with news at 6:30 a.m. followed by “Mr. D.A.,” “Car- 
toon Theatre” and “Bill Bennett Show”... WFIL-TV’s all night show 
—which features movies through the wee hours of the a.m. is going 
to add an occasional interview. Billy Kretchmer, well-known local jazz 
musician, was the first interview ... Murray Arnold, of WPEN, and 
Bob Lemon, of WRCV-TYV, will speak to members of Pennsylvania As- 
sociation of Broadcasters at Galen Hall (May 25). Clair R. McCullough, 
of WGAL, Lancaster, will receive a pioneer award . . . Ed McMahon, 
former WCAU and WCAU-TV personality, joins WIP for summer 
months. He'll fill in for vacationing Joe McCauley, Jack Pyle and Bob 
Menefee. 


IN SAN FRANCISCO ... 


New KCBS sales manager is Seymour Whitelaw, who joined CBS 
radio in 1951 after leaving Don Lee Broadcasting Co. He succeeds 


| Richard H. Schutte, who quit to become Coast manager of Robert E. 


Eastman Co., radio reps .. . About 420 persons turned up for gala Ann 
Holden testimonial on occasion of the KGO-AM personality’s 35th anni 
on the air—included among 120 wires and cables Miss Holden got was 
one from California Gov. Goodwin J. Knight addressed to Ann Holden, 


'c/o KJBS, gulp! ... Frisco pressure’s growing for telecasts of Giants’ 


on-the-road ball games but so far Horace Stoneham—and, presumably, 
Matty Fox—have turned deaf ears .. . KRON, and the NBC affiliate’s 
news chief, Bill Cothran, won a California Associated Press certificate 
of merit for “outstanding news work in 1958"—KRON was the only 
Northern California station to win one... 


IN CLEVELAND... 


Westinghouse President Don McGannon talked (19) to Sigma Delta 
Chi initiation supper .. . New AFTRA officers are Tom Carson, WJW, 
president; Warren Guthrie, freelance, vice president; Bruce Charles, 
WHK, treasurer; Betty Nickel, freelance, secretary. Members of the 
Executive Board, Paul Bedford, Jim Graner, KYW, KYW-TV; John 


| Fitzgerald, Jim Doney, WJW-TV; Hal Morgan, WGAR; Frank Jay, Pat 


Dopp, Jimmy Dudley, freelance . .-. Jack Perkins WEWS newscaster 
slated for army call .. . Jim Passant, joined KYW publicity staff... 
Henry Simmens, WNEW, named WHK general manager with DuMont 
. . . James Bloyd upped to WEWS chief engineer 
. .. Bill Gordon, WHK, berthed in permanent WEWS 1 p.m. daily va- 
riety spiel replacing Dorothy Fuldheim ... John McClay, assistant to 
KYW-TV vice president Rolland Tooke, conducting seminar tv man- 
agement course at Western Reserve. 


IN DETROIT... 


WJBK-TV is aiding the “Keep Detroit Dynamic” effort by giving 
free time for auto dealer interviews on Jae LeGoff’s 6:30 and 11 p.m. 
newscasts. Also, station is contributing a total of 148 20 and 60-second 


,; Spot announsements, donating 68 station identification breaks and shar- 
|ing 720 IDs in the “Buy Days Mean Pay Days” campaign. Keith Me- 


Kenney, sales manager, in cooperation with program director Ralph 
Rust, conceived and executed WJBK-TV’s part in the attempt to prime 
the economic pump .. . Bob Runyon has been named news director of 
WKMH ... “Summer Concert” series by the Detroit Symphony Or- 


'chestra will be broadcast each Thursday evening over WJR beginning 


June 12 through Aug. 9, marking the ninth consecutive year the sta- 
tion has presented the series. Sponsors are National Bank of Detroit, 
the Detroit Edison Co. and the Trust Funds of the Recording Indus- 
tries, administered locally by the Detroit Federation of Musicians. 


IN WASHINGTON ... 


Ted Ayres, producer of CBS’ “Face The Nation,” copped the $500 
Sidney Hillman Foundation award for show's televised interview with 
Russian premier Nikita Khrushchev . . . WRC received five out of 10 
annual tv awards presented by local branches of the American Asso- 
ciation of Univ. Women, for following shows: “Other Two Billion”; 
“25th Semester”; “Teen Talk”; “Traffic Court,” and “The Muppets.” 
. . . H. Leslie Hoffman, prexy of Hoffman Electronics Corp., will re- 
ceive electronics industry’s 1958 Medal of Honor at association's 34th 
annual convention here this week . . . WITTG’s Max Resnick emceed 
a telethon past Sunday (18) on behalf of St. Constantine and Helen 
building program .. . “The Russian Revolution,” produced by WPIX, 
New York, has been purchased by WMAL-ABC for use on its channel 


jin near future. 
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TV Followup Comment 


= =a Continaed from page 43 ge 








man) Gosfield, the same “Street” 
Ballantine lent a few 
yocks with his magic act. Beverly 
Kenny did all right with a spright- 
ly version of “I Hate Rock 'n Roll,” 
but wasn’t as winning in her second 
number “What Is There to Say.” 
Ronnie Dauville rendered the lush, 
“Someone to Watch 


scene, Mr. 


sentimental 
Over Me” to good effect. Horo. 
Eye on New York 
CBS-TV's 
(17). 


Sunday morning 


“Eye on New York” 
was focused on Clinton, Conn., last 


The spot- 
lighting was verbal not visual, It 
stemmed from the appearance on 


Vet actor 
peared 





the program of Charlotte Harmon, 
operator of the Clinton Summer | 
Theatre and one of the more qut- | 
spoken strawhat producers. 

Miss Harmon was interviewed 
by Bill Leonard regarding her own 
operation and the stock field in 
general. Such subjects as produc- 
tion pressure, packages, temper- 
mental stars, controversial plays | 
and tryouts were touched upon. 


There was also a demonstration of 
a performer audition, with three 
| different actresses participating 
and explaining why they were seek- 
ing employment in summer stock. 

It was a generally interesting 
session and provided viewers with 


former can 


ence, 


Harmon, 
ducer followin 


been 
which she starred 
1955. 





besides pointing out its value as a 
training ground fer performers NBC Vv 
Walter Abel also ap-| 
on the show to further —— . 
accent the importance of the stock 
circuit as an area where a per- 
“sharpen his 
again” in playing to a live audi- 


In discussing stars, Miss Harmon 
stated that some can be a head- 
ache such as was the case with 
Shelley Winters when she appeared 
at Clinton. Miss Harmon noted that 
her legit pressagent husband, Lewis 
owed out as her co-pro- 
Miss Winters’ en- 
gagement at the barn. Miss Har- 
mon, didn’t mention the production 
involved, but it’s believed to have | 
“Wedding Breakfast,” in 
at Clinton in| 





s. CBS News-In-Depth 
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before the NBC 


tools 
ming decisions 


is clarified, but 
sible angle. 
liberations 


prestige 


A “See It Now” 
one-shots as 
and “Ceilin 


Jess. 


exec 


and more 


Presumably, com- 
mittee will hold off on a final an- 
swer until the status of “Omnibus” 


meanwhile 
ploring the series from every pos- | '® 


A certain factor in the NBC de- 
is the enviable status 
CBS has gained, both in terms of | “a 
recently, in| 
| sponsorship, on the news specials. | 
series and such 

“Where We Stand” | yj 
Unlimited” certainly 
don't hurt the reputation of CBS. 
| And when a Prudential moves in’ Hall. 


committee 
which passes on all final program- 





to sponsor some of the specials, 
Columbia feels no pain. With the 
growing commercial possibilities 
offered by the news specials, along 
with the exploitation values inher- 
ent in a Bourghiba interview, for 
example, it doesn’t take too much 
convince the powers-that-be 
that those news one-shots are be- 
coming an increasingly necessary 
part of network operations 


is @€X- 





Houston—Non-commercial edu- 
cational television will celebrate its 
fifth birthday on May 28 when the 
of Houston's KUHT-TV telecasts 
an anni program from the Green 
Room of the school's Oberholtzer 


























“Scoop 
Blame,” 


Reporter,” 





MARIO F. CONTI 
TV-Filmt: “Figure Model,” 
“Celebrity Room” Off-Broadway: 
“Are We To 
“Glass Menagerie,” 
“Mooney’s Kid Don’t Cry.” 


META SHAW 
“GLASS MENAGERIE.” “Your 
role came threugh with under- 
standing, sensitivity, tremendous 
thought, not in a wallop on the 
head but with lumps in the 
throat.” Irving Hoffman. 


j 
ae 





PETER MALLON 
B'’way: “Wish You Were Here,” 
“Bette Davis Presents.” TV-Films 
“Never Love a Stranger,” “Dan- 
ger,” “So This Is Paris,” “Steve 
Allen Show.” 








TONI SPRINGER 


Stock: “Bus Stop,” “Country 
Wife,” “Jason.” Tv-Film; “Fire- 
stone,” “Wendy Barrie Show,” 
“Keep It in the Family,” “Studio 


One.” 

















house,” “Omnibus,” 
“Lamp Unto My Feet,” 
member Mama,” 





ARLENE ROSS 


B’way: “Loud Red Patrick.” TV: 
“Perry Como,” “Goodyear Play- 
“U. S, Steel,” 
“I Re- 
“Sid Caesar.” 





SAM STEWART 


TV-Films: “Somebody Up There 
Likes Me,” “Four Boys and a 
Gun,” “Robert Montgomery 
Show,” “You Are There,” “Studio 
One,” “Ray Bolger Show,” “West 
Point,” “Traffic Court.” 





ROBIN KEIL 


TV: “Wide, Wide World,” “Rob- 
ert Montgomery Show,” “Kraft,” 
“Paul Winchell,” “Valiant Lady,” 
“Sense and Nonsense.” Off- 
B'way: “Pepper and Sand,” “As 
You Like It,” “Romeo and Juliet” 
(Juliet). 








TONY BOEGART 


Films: “Sweet Smell of Success,” 
“Midnight Story,” “Mister Cory,” 
“Rock and Roll School Teacher.” 
Stage: “Say It With Flowers,” 
“Golden Boy,” “Double Cross.” 














sa Ne 

LINDA ROSS 
Film: “Cry Terror,” 
Place Story.” TV: 
mercials and industrials, 





“Sutton 
Several com- 





ee ok ek 
RAY McDONOUGH 
Off-B’way: “Golden Boy,” “Pic- 
nic,” “Detective Story,” “Of Mice 
and Men,” “The Male Animal,” 
“Seventeen,” “Othello,” “Country 
Girl.” 





ee 
IRIS LYNN 


“Hit Parade,” “Show of 
Shows,” “This Is Show Busi- 
ness,” “Omnibus,” “Judge for 
Yourself," “Mama,” “Opera 
Cameos.” Stock: “Carousel,” 
“King and I,” “Kismet,” “Tender 
Trap,” “Gigi.” 


TV: 





SARA DOLLEY 


TV: “Verdict Is Yours,” “Studio 

One,” “Caesar's Hour,” “Home 
Show” Off - B'way: “Theatre | 
Club,” “Brigadoon,” 











Theatre.” 








GLADYS AUSTEN 


Bway: “Lunatics and Lovers.” TV: “Omnibus,” “Kaiser Alumi- 
TV “Colonel Flack,” “Man num Hour.” Off-B’way: “The 
Against Crime,” “Short Story Moon Is Blue,” “The Rainmaker,” 


Tide Commercial. 


JOHN CORKILL 


“Ghosts,” “Madwoman of Chail- 
lot,” “Arsenic and Old Lace.” 














TOMMIE BAXTER 


TV: “Goodyear,” “Philco,” “Arm- 
strong Circle Theatre,” “You Are 


There,” “Alcoa Hour,” “Studio 
One,” “Robert Montgomery,” 
“Danger.” Stage: “The Raine 


maker,” “Major Barbara," “Phila- 
delphia Story,” “Miss Julia.” 














4H rene raanns Homer etancenennnertrenONeN: 
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| 
f 


Rarer 


hy 





AV: 
WAYNE RICHARDS 


Stage: “You Never Can Tell,” 
“Dear Charles,” “Caine Mutiny 
Court Martial,” ‘Inherit the 


Wind,” “Night Must Fall,” “Ham- 
let,” “One Touch of Venus.” 





countless clients. 





We are proud to represent some 
of the finest talent ever seen. 
Our careful screening has elim- 
inated the casting problems of 





Contact 


EMILY BROOKS AGENCY 


515 Madison Avenue, New York 22, N.Y. 





PLaza 8-0842 
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SHARP FOCUS ON HISTORY 


AS IT HAPPENS 


When Explorer I soared into orbit, the story was first flashed to a wait- 
ing world by NBC News. Such speed, responsibility and drama are 
characteristic. This year, these qualities have helped NBC News win 
more awards than any other news service in the broadcasting industry. 


The Sylvania “Best Network News Award” was given to NBC News 
“because it has taken a big step in 1957 in doing more things and greater 


things with news than it has ever done before.” 


The Saturday Review award for Distinguished Achievement in the 


Public Interest went to the NBC News department for showing “inde- 
pendence of editorial opinion . .. symptomatic of the general emergence 
of NBC as the leader in radio and television news coverage.” 
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The Overseas Press Club, in its annual awards, honored Chet Huntley 
for “Best Radio or Television Interpretation of Foreign Affairs,” and 
cited Welles Hangen, NBC News correspondent in Cairo, for “Best 
Radio or Television Reporting from Abroad.” 


Du Pont honored Clifton Utley, of NBC News in Chicago, “for his au- 
thoritative, intelligent, responsible and literate reporting and analysis” 
and because “he epitomizes the best in American news.” 


Right of the fifteen National Press Photographers Annual Awards went 
to NBC News cameramen. Maurice Levy won a Headliners Award for 
the best coverage of a news event: the tornado ripping through Dallas. 


The NBC News series with Chet Huntley and David Brinkley was voted 








the best news program on the air in the annua] Look-Listen Opinion 
Poll conducted by the American Council for Better Broadcasts. “Outlook” 
was honored by the National Conference of Christians and Jews and by 
the National Association for Better Radio and Television. 


More and more, America is turning on its broadcast dials for the sight 
and sound of history as it happens. NBC News provides that history 
with a force, clarity and conviction that have made it, this year, the 
most honored news-gathering organization in broadeast journalism. 


National Broadcasting Company 
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~ McCann-Erickson’s $60,000,000 


; Continued from page 3 OL — 











ill be split into two separate | 


pack xy Clyne. Each will have 
| jo hour, alternately spon-. 
sored by L&M (Fisher) and RCA} 
Gob While both stars may 


r three drop-in” appear- 


ances on one another's shows it 


not be the same pattern as this 


Buick plans 
specials for Bob 
$400,000-plus 
co-sponsorship Wi h 
“Wells Far 


Lee Krickson’s 
melud erght 
Hope iso of the 
cateno a 


\ Ti Tobacco of 


will 
3,500,000 for 
specials’ embrac- 
formats, proper- 
like. Thus, between 
$3,500,000 and the added 
total of $7,000,000 is 
bi dgeted for these supers. 

rhe ib Oasis” Saturday-at-9 
which had been held for 
ind which also had been 


there 


marked mother 


ing tt ideas, 


ties and tne 


NBC im for the Gale Storm 

shiow see one of three new 

, ndet Miss S'orm remains 
, \ 


Nestle and P. 
»ne of three prospects will 
replace “Club Oasis.” A decision 
made this week. 

Club Durante” (the Schnoz) is 











IDEAL ASSISTANT 
IN RADIO-TV 
PRODUCTION 


For Ad Agency or Packager 





Extensive working experience in 
Writing—everything from scripts to 
n rvels 

Composing—pop songs, complete 
scores, cue and back- 
ground music, jingles 
(A.S.C.A.P. member) 


show 


Arranging—for top vocal groups 
Casting—radio, television, legit 


r 


»p industry contacts and references 


8OX ¥-4055-58, VARIETY, 
154 W. 46th St., New York 36 





effect a varia 
Fred As 
possibility 


one alternate, in 
“Club 
is another 


tion on Oasis.” 
taire (live) 
despite his stated objection to a 
Also likely is 
Situation com 
“Father Knows Best,” a 
Tommy  Rockwell-GAC 

McCann - additional 
billings include Wednesda: 
night fights (Mennens; $3,000,099); 
$7,000,000 for 


series 


Doctor,’ 


continuing 
My 
edy a la 


“Love 


package 
Erickson’s 

the 
Esso spots, news 
syndicated shows and the like; be 
tween $3,-54,000,000 for Bulova on 


networks, plus other spots 


be ear- 


Lorillard). | 


McCann-Erickson has first option 
on Frank Sinatra when he returns 
live in the fall of °59 and, it is 
expected, he will do a Hope-type 
of special show 

‘Mr. & Mrs. Westinghouse’ 

On the ‘Desilu. Playhouse,” 
while Betty Furness will con’inue 
the commercials, an integration 
campaign will lead Ball-Arnaz into 
the signoffs with an eye to making 


their impact felt as “Mr. & Mrs 
Westinghouse.” 
“Desilu. Playhouse” idea’ has 


been fulminating with Clyne and 
Arnaz for four years. The ad exec 
recalls that he first broached it in 
54 and at that time there were 
two restrictions—Clyne didn't have 


| the right client and Arnaz didn't 








have the facilities for such a proj- 
ect although “Lucy” was just get- 
ting into its high. However, they 
were still at Motion Picture Center 
at the time but last February Clyne 
reopened it when he learned of 
Desilu's takeover of the RKO stu 
dios, which certainly solved the 
| facilities problem. Clyne took it 
|up with Chris Witting, Westing- 
| house veepee, and latter brought 
|in the company prexy and it was 
buttoned up. 


Clyne says other McCann-Frick- | 


{son accounts will make decisions 
|on future tv-radio commitments in 
| the next 60 days. All have been 
| on tv but are reviewing their budg- 
| ets for the future. Six are cur- 
|rently in the midst of budget 
| meetings. They include Mennen, 
| Chesebrough, Swift, Rival Dog 
| Food, Helene Curtis, Derby Foods 
| (peanut butter) and represent 
some $15,000,000 in alternate 
sponsorships. 
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The Q-Tv system of 
positive synchroniza- 
tion used on all net- 
works (no service 
has an exclusive on 
any station) 








Absolutely silent. 
Designed to fit all 


cameras. 


Vu in-lens mirror 
system available. 




















JU 6-6466 


... tailored to fit your budget... 


-Tvie 


NEW YORK CHICAGO HOLLYWOOD 
630 9th Avenue 5 W. Hubbard 810 N. Highland 
MO 4-6646 HO 7-9262 

















Scott Munito WMCA | 
Scott Muni, an Akron (WAKR) 

deejay, has been hired as a regular 
staffer by WMCA, and the N. Y 
indie began a hakedown” in the 
daily 3-4 p.m. slot this week, prior 
to his getting a fulltime berth at 
the sation. His pacting by R. Peter 
Sirauss, program veep, is another 
of the many moves in Gotham 


radio weeks. 


Ernie Sione kee 


during the past few 
i 
shislto3 pm 


strip. And, under the present set- 
up, Herb Oscar Anderson, who was 
recently hired b WMCA, fronts 
from 4to 7 pm. da L°>>t week, 
’ 1 rovnduep of locel radio 
chaneses, it was erra umed that 


Anderson 





r + 
Rael, 
bO3n9 
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guesswork Thouch both were es 
tablisved 55 vear ago, his Cana- 
diesen Home Journsl and The Far- 
mor Magazine now lose their 


identities 


Forr monthly tradeoapers—Mo- 
tor Magazine, Canadian’ Baker, 
Food in Canada and Canadian 
Jeweler—have been purchased by 


the MacLean-Hunter Publishing 
Co., L'd., Torento. Latter officials 
say tht few of the staff of Cana- 
dian Home Journal will join Chat- 
elaine but that most of the trade- 
paper staffs will be absorbed into 
the new setup Weld said that 
none of The Farmer's Magazine 
staff would be putom his com- 
pany's payroll | 
While Cooke let it be bruited | 
about that his newly-built station 
at Don Mills, a Toronto suburb, 
was to be for expansion purposes 
of CKEY, Toronto, it’s now known 
to the trade that he plans a tv 
station, with the money from his 
sale of publications to be applied 
to new studios and equipment. 
Cooke has not been granted a li- 
cense by the Canadian Broadcast- 
ing Corp. but believes he has the 
inside track on independent tv 
operation in the Toronto area. 
From his publishing empire, ! 
Cooke retains Liberty, and Satur- 
day Night, a critical semi-monthly. 
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ents in contrast to NBC’s “pro- 
ducing from without,” as witness 
the switchover of the Fred Coes, 
the Herb Brodkins, the Gordon 
Duffs, ete 

“Matinee’s” exit further accents 
anew the different philosophies 
shared by the two networks. The 
3 to 4 p.m. hour now goes to Ben- 
ton & Bowles and Compton agen- 
cies for a brace of Procter & Gam- 
ble-sponsored soaps. What happens 
to “Matinee” producer Albert Mc- 
Cleery, under contract to NBC, has 
yet to be ‘resolved. 














bus” shows in excess of the offer 
made by NBC 

It’s also reported that upper 
echelon programming chieftains at 


CBS offered Saudek an indie pro-} 


ducing deal along with a more sat- 
isfactory “Omnibus” setup that 
would tempt him to pitch his tent 
at 485 Madison 


Writers Guild 


=e Continued from page 35 Qe 








increase in the minimum rate for a 
60-minute show of $1,100 to $1,500 
a script. Hikes were also made in 
other categories 

Staff continuity writers at all 
webs go up, with senior writers 
getting a raise from $171 to $183. 
Newswriters at ABC and CBS got 
a 7% increase—bringing top scale 
to $182 for writers with two years 
experience NBC writers (who 
have no overtime provision) in- 
crease from $189 to $202 At all 
webs, news editor contract pro- 
vided an increase from $208 to 


| $222.50 weekly 


All the, gains are retroactive to 
April 1, and the pact runs to March 
31, 1960. 

At WABD, an indie tv station in 
New York, WGA east, finished 
dickers, and a contract is now be- 
ing drafted. At Gotham’s~ WOR, 
news scribe dickers are being con- 
cluded this week, WGA said. 


Scott, Dorothy Collins 
Dropped in Reshuffled 
CBS AM ‘Best in Music’ 


CBS’ Radio’s “The Best In 
Music” will expand to two hours, 





dropping Raymond Scott and Dor-| 


othy Collins, effective after the 
June 15 broadcast. New 
Music” schedule and replacement 
of “Rusty Draper Show,” says 
Howard Barnes, veepee in charge 


of programs, will give web oppor-| 


tunity to showcase more new talent. 

Expanded show will follow the 
1-1:05 p.m. news on the net, and 
will break at 2 p.m. for 
news broadcast 
at 2:55 p.m., will be followed by 


five-minute “Ford Road Show.” 
Program wil! feature, beginning 


June 22, vocalists Stu Foster; Al- 
fredo Antonini with 27-piece band; 
seven-voice choral group and 
Louise O'Brien, vocalist of “Rusty 
Draper Show.” 

Draper stanza begins summer 
layoff after June 27 broadcast. Re- 
placement will consist of five sep- 
arate 25-minute shows on an across- 
the-board basis. Draper returns 
Sept. 29. Monday and Tuesday of- 
ferings of the Draper replacement 
will feature Antonini with boy and 
girl singer, to be named later. 
Wednesday series will come from 
St. Louis’ Municipal Opera via 
KMOX. Mid-week show is peren- 
nial titled “Summer in St. Louis.” 

On Thursday CBS Radio will 
continue at 9:30 p.m. will move to 


Saudek | 8:35 p.m. Friday program will fea- 
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nals of Medicine” which dealt with 
epidemics. RSA, Inc. formal title 
of the Saudek packaging enterprise, | 
took an option on “Annals in Med-| 


icine” in book form, and _ it’s 
Saudek plan to film the series 
with a name performer and sub- 


sequently selling it to one of the 
major medical drug manufacturers 

Saudek is presently in Europe 
looking for new “Omnibus” mater- 
ial as well as other fodder for the 
RSA, Inc. creative catalog. 

Meanwhile, CBS has a strong in- 
side chance of getting “Omnibus” 
in the fall, despite NBC's efforts to 
keep the program on its own chan- 
nels. Story at the moment is that 
CBS has made an almost irresisti- 
ble offer to Saudek. 

CBS reportedly offered Saudek 
Sunday prime late afternoon time 
tor a majority of 90-minute “Omni- 


ture the Antonini orchestral group 
with different set of vocalists. Sat- 
urday “Stu Foster Show” will be 
replaced by 10-minute orchestral 
Offering at 8:35 p.m. 


JACKIE RAE TO BRIT. 
ON GRANADA DEAL 


Toronto, May 20. 

Jackie Rae, farmer variety pro- 
ducer for the Canadian Broadcast- 
ing Corp. network, has signed a 
52-weeks contract with the Granada 
tv setup and leaves here at end of 
May. Blond singer-comedian will 
either do a five-a-week late night 
program, plus himself as emcee, or 
| a 60-min. musical every week, 

Apart from his “Jackie Rae 
Show” for the CBC and his weekly 
appearances at The Stage Door, 
| Toronto nitery, 





“Best in! 


another | 
Show, which ends! 


‘Pepsi-Cola Will Try 
| Again on ‘Tonys’ in ’59 
Despite 2-Time Bump 


Pepsi-Cola Metropolitan Bottling 
Co., via Kenyon & Eckhardt, will 
valiantly try for the third time 
next year to present the annual 
American Theatre Wing “Tony” 
Awards over WCBS-TV, from the 
Waldorf-Astoria, N. Y 

Unceremoniously bumped off the 
air twice in two years as a result 
of difficulties resulting from IBEW 
and IATSE disputes, the sponsor 
is determined to make one more 
stab at ushering in next year's 
“Tony” awards. 

Phil Rubenstein, executive vee- 
pee of the bottling outfit, and Don 
O'Leary, account executive at the 
ad agency, have been assured that 
the telecast props won't be 
knocked from under them by union 
difficulties in ’'59. They've been 
sold the notion that lightning can't 
strike three times in the same 
place. 

American Theatre Wing threw 
a party yesterday (Tues.) at Sardi’s 
at which Rubenstein presented the 
organization with a $5,000 check 


despite the fact that his outfit 
never got on the air with its Pepsi- 
Cola plugs. Rubenstein made a 


Similar philanthgopic gesture last 
year when last-minute labor juris- 


| dictional disputes prevented the 
program from going on. Helen 
Menken, head of the American 
Theatre Wing, and Mrs. Martin 


Beck, former leader of the group, 
were on hand to accept the check 
from the sponsor who Mever got on 
the air, but said thanks neverthe- 
less. 

It's reported that IBEW, one of 
| the unions involved in the pre- 
vious disputes, also made a sizable 
contribution to the American 
Theatre Wing coffers 











WANTED — SALES AGENTS 
Make Substantial Extra income Selling This 
Outstanding Group of Television Films, tn- 
cluding Features, Cartoons, 30 Minute and 
1S Minute Film Series. 

Te be sold te TV Stations and Local Sponsors. 
We seek Individuals to represent us in mar 
kets large and small throughout the country 
If you have contacts with television station 








managers or flim ivers. or with local ad 
Vertising agencies « sponsors this is an 
untisual opportunity for you to make sul 


stantial extra income 
These television programs would be firat run 
in many markets, although certain of our 
packages” have been sold—and are getting 
high ratings—in key markets throughout the 
country. Your representation would be en an 
excellent commission basis. We supply pre 
motional literature and powerful-selling audi 
tions Write today giving experience and 
background You'll hear from 
Box V-3854-58, VARIETY, 
New York 36 


OUTRIGHT SALE! 


89 half hour film series featuring 
television's top cooking show being 
made available for outright sale by 
producer dissolving organization. 
Featuring an internctionally fa- 
mous personality, this series offers 
many possibilities in merchandising 
and residual plans. Excellent for 
stock footage use. Negatives and 
two 16mm prints of each program 
in storage. 

For Details Write Box B1, VARIETY, 
| 154 W. 46th St., New York 36 





us quickly 
34 OW. «46th St 
































Lucrative EVENING WORK 


National concern has openings for dignified 
work evenings 6-9. Car necessary. High com- 
missions and bonus for alert men and women. 
No canvassing or delivery. 


Call or write for interview 
196-10 E. 65th Crescent 
Fresh Meadows 65. 

Olympia 6-3835 


N.Y. 

















NEW APT. HOUSE 
170 East 4th Street 
1¥2 Rm., $85-$90. 22 Rm., $125. 
Air-conditioning Optional 
Living Room, Kitchenette, Colored 
Tile Bath, Incinerator. 
Ind. and BMT Subway TE 8-2990 
































memories. 





COODBYE A85 ‘7 We've travelled some 800,000 
e miles all over America to get 

Person To Person on the air these past five years. 
Last Friday night, after the show, we made the hard- 


est trip of all... just across the street. Our staff, with its 
accumulated service of 125 years at CBS, took along many 


But you‘re always welcome to drop around to the old 
desks in our new offices. 


Tell us more about your bosses, your clients, your 
friends, even your troubles. We'll still listen. 


JOHN A. AARON 


and the 
PERSON TO PERSON 


HELLO 501 MADISON = - 


* But not Edward R. Murrow who stays near enough to look down into our windows 


JESSE ZOUSMER 


STAFF 
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TV’s ‘Unsung Heroes’ 
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sweepstakes. It was 
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a ne 


McDermott | lard client when a Danny Seymour 


who made the decision to take the| maneuvers a reshuffle on behalf of | 


Danny 


Thomas show out of its| Quaker Oats in fulfilling a year- 


four-year going-nowhere doldrums| long quest, the Lennen & Newell 
by shifting the show from ABC- TV| | factotum can rant and rave and cry 


night at 9 (the eget 
years by “I Love 


into Monday 
warmed up for 


“foul,” but two days later he’s back 
doing business with Ollie Treyz and 
all is forgiven. There are only three 
networks in which to move around 
— peeves and burns have to be 


islept on and forgotten. 


| Berle 


Lucy”) on CBS. Within a span of 
weeks Thomas was a Top 10 hero.! 
So was McDermott, but an unsung 
one 

These half a dozen or so men, 
each committing his agency to a 
stake in from 20 to 25 network 
shows (on the basis of their plan- 
ning for next season) emerge as 


many things to many people. They 


are shrewd, keen and calculating 
showmen, first and foremost, each 
alerted to the shifting trends and 
patterns. But unlike showmen in 
other areas, they’ve also got to 


know how to parlay that showman- | 


Berle’s Encore as Trend? 

When a Seymour, on behalf of 
his important JWT Kraft c ient, 
pacts a half-hour weekly Milton 
show for next season. it’s 
with a full realization that the day 
of the comic in tv may be turning 
full cycle; that if Berle makes it 


|big again other agencies and other 


sponsors will fall in line in activat- 
ing the newest trend in program- 


|ming. But they’re the boys who 
incept it. They've got to know six 
months in advance what the tv 


ship into product sales and product | viewer will be wanting to see. Right | 


identification, knowing how, 
and where to slot their show. They 
earn their keep. 

It's a job as full of frustrations 
as its moments of triumph, with its 
full quota of intra-agency infight- 
ing and throwing of curves. They 
don’t always call them right, as 
witness Terry Clyne’s booboo on 
the Frank Sinatra pledge of alle- 
giance for Chesterfield, with a re- 
sultant wave of singer 
ments for '57-'58 that found them 
all going the wrong way. 

Frustrations, Too 

The stakes are high and the de- 
cisions lofty ones. When a Danny 
Seymour helps in crystallizing a 
Desi & Lucy full hour pattern (for 
Ford) to run off with the season’s 
highest ratings on specials, only to 
lose it in the Westinghouse $12, 
000,000 buy of “Desilu Playhouse,” 
it’s a bitter pill to swallow, but the 
satisfaction, for whatever it's 
worth, comes from recognizing 
such new approaches to maximum 
showmanship. 

They get hot and bothered—but 
not for long. If a Nick Keesely is 
knocked out of the Wednesday 
night box on ABC-TV for his Loril- 














EVERY DAY 
ON EVERY CHANNEL 

















WHATEVER THE SHOW 
HE'S THE GREATEST! 


DOUG. ANDERSON 


Currently: "The Magic Clown’ 


For BONOMO TURKISH TAFFY on 
Channel 5, New rout 
Sundays at 10:00 A. 

Phone... Ploneer 5961 











50'S WEST NEAR BROADWAY 


STUDIO 62 x 25 


22’ Ceilings. 7 Large Offices, 
Total Area, 4,000 Feet, 
Garage Elevator 
Rocsenette. 

R. ROG 


M 
BROWN, HARRIS, STEVENS, Inc. 
14 East 47th St., New York OX 7-8800 


commit- | 

















when | or wrong, there’s only one higher 


court of appeals — the viewing 
public. 


SHADEL TO ANCHOR 
ABC RADIO NEWS 


Taking new steps slowly and by 
degrees, ABC Radio waited several 
weeks before instituting revisions 
in its morning news strip, but now 
the network chief Edward De Gray 
has hired former veteran CBS | 
newsman Bill Shadel to become} 
anchor man on “News Around the 
World,” which commences June 9. 

ABC Radio news = cross-the- 
boarder stays at 8 to 8:15 a.m. but 
web is jazzing it up by inserting 
remote pickups from ABC staff 
commentators. Hypoed version of 
the show, promised to affiliates sev- | 
eral days ago when the network 
was considering alternatives such 
as going out of business ent rely 
or continuing on a curtailed pro-| 
gramming basis, reportedly will 
cost around $3,000 a week. 

Shadel, in New York, will cut-| 
away for regular reports from the | 
London, Paris, Tokyo, Cairo Bonn 
and Vienna bureaus. News veep 
John Daly worked on details of the | 
strip during a recent world hop. | 


‘Mad Daddy’ In WJW | 


Doghouse For 90 Days 


Cleveland, May 20. | 
Pete (Mad Daddy) Myers was 
tossed off WJW for 90 days, even 
though he remains on the payroll, 
for signing a WHK contract with- | 
out notifying WJW management. 
Myers, according to Reg Merri- 
dew, WJW manager, had-a con- 
tract calling for 90-days notice, and | 
signed with DuMont, which pur- 
chased WHK, without giving | 
notice. As a result Myers was | 
taken off the air. He'll next be 
heard around Aug. 10. A rock 'n’ 
roll enthusiast, Myers was replaced 
by Dick Drury, formerly of KYW. 
Myers also lost a WJW-TV Sat- 
urday night spook film spot. 
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From Home Office to Service Station, | 


SINCLAIR is 





“Spot is doing a great job for Sinclair. And,” adds James J. 
Delaney, Sinclair Refining Company’s Advertising Mana; *, 
“we now boast the biggest campaign for size, scope and 
duration, in spot radio history. It’s been so successful that 
a questionnaire sent to Sinclair marketers and distributors 


brought a resounding 95% request 
for continued use of Spot Radio!” 


SPOT SALES 








TV Lampoons Steal Show 
At Annual Women’s Press 
Club Shindig in Capital 


Washington, May 20. 

The impact of television on the 
Washington scene was accepted in 
format and skits of Women’s Na- 
tional Press Club’s annual show 
“Out Where the Jest Begins,” the 
gridiron-type lampooning musical 
staged by distaff side of the capi- 
tal’s press corps, took its theme 
from the current western kick of 
the tv channels. 

In addition to seeing the capital 
move westward, the 600 topdrawer 
guests, including nationally known 
names from Capitol Hill, the White 
House, the Pentagoa, and Embassy 
Row, heard the commentary from 
two NBC personalities, newsgal 
Esther Van Wagonner Tufty, and 
WRC’s Patty Cavin. This repre- 
sents a far cry from the not-too- 
distant past when the various 
Washington press clubs did not ad- 
mit radio-ty personalities as active 
members. 

One of the most rib-tickling skits 
was based on the Congressional 
probe of the FCC, an agency gen- 
erally considered too tame for live- 
ly lampooning. Sung to the tune 
of “Ain't Misbehaving,” a quartette 
of newshens bellowed their woes, 
with the theme of “Gee Mr. Harris, 
Please don’t embarrass us.” 


Show stopper was another radio- , 


tv rep. Nancy Hanschman, produc- 
er of CBS’ “Leading Question” aad 
associate producer of “Face the 
Nation,” wowed the assembled big- 
gies with her takeoff on presiden- 
tial aspirant Sen. John Kennedy. 


Hazel Markel, another NBC per- 


| sonality, scored a hit as Secretary 


of State John Foster Dulles. 
Show was directed by Arch Lust- 


| berg, of Catholic U’s drama staff, 


with Major Albert Schoepper, Ma- 
rine Band maestro, in charge of the 
music. Florence Lowe, VARIETY’s 
Washington correspondent, 
charge of arrangements and served 
as vice-chairman for the dinner 
and show. 





BBC Radio’s Tribute 
To Jack Buchanan 


London, May 20. 
Fred Astaire and Johnny Green, 
musical director of Metro, will be 


taking part in a BBC radio tribute | 


|to the late Jack Buchanan next 
| Wed. (28). The Americans have 
recorded their contributions. 
Show, entitled “The Jack Bu- 
chanan Story,” will run for 75 
minutes in the Home Service 


'& Clifford and Hilton & Riggio 


was in| 





On Ad Agency Front 





Stuart D. Ludlum has been ap- 
pointed director of radio-tv at the 
Kudner Agency. The position had 


been handled on a temporary basis 


by Donald Gibbs, Kudner, veepee 
since the resignation of Myron P.! 
Kirk. Ludlum held a similar post 
at C. J. La Roche where he was 
also v.p. in charge of the West 
Coast office. Arthur White has re- 
placed Ludlum in the La Roche 


position. 

Edward Kogan has been named 
director of radio-tv in charge of 
all program supervision and com- 
mercial production at the Joseph 
Katz Co. He was formerly an ex-| 
ecutive television producer and 
manager of the office of Edward H 
Weiss 

James S. Reifsnyder has been ap- 
pointed director of the media de- 
partment of Gray & Rogers, Phil- 
adelphia. Reifsnyder, a buyer, suc- 
ceeds David B. Arnold 

Robert W. Bode and Robert M 
Haig have been named veepees at 
the Kudner Agency. At the same 
agency, Donald Gibbs has been 
elected to the executive commit- 
tee. | 

Alfred W. deJonge has been ap-| 
pointed European coordinator in| 
the international department of 
BBD&O. He will maintain head- 
quarters in Zurich, and act as liai-| 
son between BBD&O in the U.S. 
and the associate agencies in 
Europe. 

Shorts: Kastor, Farrell, 


| 


Chesley | 


which were reported as merging 
last week, have announced they 
are uniting June 1 to form Kastor, 
Hilton, Chesley & Clifford. Com- 
bined billings will be approxi- 
mately $18,000,000. 

Principal officers of the new 
agency will be: H. Kastor Kahn, 


chairman; Peter Hilton, president; | s 


Charles E. J. Clifford, vice chair- 
man; and W. S. Chesley Jr., chair-| 


| 





;man of the executive committee | 


and treasurer. | 
A new agency, Bernard Cooper 
Advertising, has been formed. 
Campaigns: A national radio ad-| 
vertising campaign to promote iced | 
tea was kicked off last week by 


the Tea Council of U.S.A. Leo 
Burnett is the agency for the 
council, 


Relaxacizor in N. Y. City has con- 
tracted with WIP, Philadelphia, for 
three times per week sponsorship 
on the Carlton Fredericks Show. 





markets. 


13 weeks. William Warren, Jackson 


& Delaney is the agency 
Bristol-Myers intreducing new 
3an roll on deodorant package 


with heavy tv campaign 

Tintair will kick off heavy spot 
tv campaign starting on June 1. 
Product Services has already pur- 
chased spots on 30 tv stations, Cam- 
paign will use Terry Moore com- 
mercials and will run for a mini- 
mum of 4F days 

N. W. Aver for Johnson & John- 
son is quietly testing a new surgi- 
cal dressing product in three major 


Chi Agencies 


Chicazo, May 20 

Jack Dempsey, former heavy- 
weight bexing chanyp, opening an 
ad and public relations agency 
here with George F. Florey of the 
agency bearing his name. Florey’s 
agency will continue to operate 
separately; Dempsey’s will be a di- 
vision of Jack Dempsey Enter- 
prises. 

Milton Bram tapped as merchan- 
dising and sales promo director of 
Kuttner & Kuttner. 

Robert L. Dellinger of Grant 
Advertising's Hollywood office 
transferred to Dallas office as veep 
|} and manager. 

August Tonne, ex-Earle Ludgin, 
joined Keyes, Madden & Jones ag 
production manager in Chi. 

John C. Ianiri, formerly ' with 
Grey Advertising in New York, 
signed on with Leo Burnett Co. as 
account exec. 

Charles Blakemore added to cre- 
ative staff of McCann-Erickson 
here. 

Calvin Holmes, whilom 
writer for Erwin Wasey 


senior 
& Co. 


|named copy chief of M. M. Fisher 


Associates, 


Mgt. William Morris Agency 





Contract starts June 21, and is for 
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Exclusive Management: 


Wes? Coast Associate: 


Press Representative: 


WRITER 


Agency producer 


TV, Philco); 


globe. 


hotels, 
radio and TV. 


Produced the yearly Buick Industrial meet- 


ing shows playing 


produced the NBC- 
with Hank Ladd. Also, wrote Kraft Music 
performed in Paramount Pic- 


Hall series; 


tures’ “Las Vegas Nights”; 
Earl Carroll Vanities; and wrete radio show 
—Olsen and Johnson and Gertrude Niesen. 


CHLOE ELROD, Low Irwin 


HAN K 
LADD 


(NBC-TV, Texaco); 
(CBS-TV, Buick and Shick); 
“Angel in the Wings” with Fred Coe (NBC- 
“Met” opera-radio for Texaco; 
USO Shows playing 28 months around the 


Wrote Judy Caneva radio show (Colgate- 
Palmolive); performed and aided in writing 
Bob Hope radio show; featured as 
and wrote Phil Baker radio show; 
formed as emcee and comedian in theatres, 
night clubs and guest-starred on 


LOUIS W. COHAN 


7 West 24th Street, New York 


TED NELSON, 730 Fifth Ave., New York 


PERFORMER 


a) OT, REE  , s 
‘ 


on Milton Berle Show 
Jackie Gleason Show 
TV version of 


“Beetle” 
per- 


throughout America and 
TV “The Arrow Show” 


appeared in two 


Tel. WAtkins 9-0670 
Agency, Hollywood 
Tel. Circle 6-8470 
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’ .., Long on appreciation, however, was 
the enthusiasm for an attractive juvenile 
end ingenue who know their way with the 
rich song cavalcades ... and have the au- 
thority and polish of seasoned performers 

It has pace, bounce and humor ... also 
a refreshing booking for the next five 
weeks.” Abel. 








FLORENCE 
HAYES ““ HENDERSON 











EARL WILSON 
New York Post 


“The freshest thing in supper clubs in 
years is the team of Florence Henderson 
ence of ‘Fanny’ aad Bill Hayes, who made 
‘Davy Crockett’ famous. ‘The Singing 
Sweethearts’ opened at the St. Regis and 
had the audience shouting ‘More, More!’ 
A tribute to Richard Rodgers was some- 
thing Dick would want to see himself.” 








GENE KNIGHT 
(Jim O'Connor} 
New York Journal-American 


“Sensational is the word for what hap- 
pened at the St. Regis Maisonette last 
night. It was the supper club debut of 
Hayes and Henderson, First team act here 
in about five years . . . Bill Hayes and 
Florence Hendetson have a nice, clean, re- 
freshing act. Best I’ve seen in a long, long 





























time.” 








LEE MORTIMER 
New York Mirror 


. . Surprisingly fine act coated with 
polish and class ... It was a blessing in dis- 
guise when they were paired for touring 
industrial shows because this is one of the 
slickest night-club teams to come along in 
a long time.” 


Florence: 
“SING-A-LONG” 
Summer Series 
CBS-TV © 


eseeeeeoveereeeoeee? 


Exclusive Mgt.: 


BARRON POLAN 
250 East 49th St. 
New York City 


















ROBERT W. DANA 
New York World-Telegram-Sun 


“In one of the best arranged programs 
seen this season in cafes, Bill Hayes and 
Florence Henderson the “Singing Sweet- 
hearts” last night made the Maisonette of 
the St. Regis a wonderful place te be in. 
Youth was exhilarating magic, bewitching 
with music and lyrics playing a fond game 
of memories. The brilliance of Florence 
Henderson should be a shining light for 
years to come, while Bill Hayes has much 
continued success on his own horizon.” 





LOUIS SOBOL 
New York Journal-American 


« + « We dropped into the St. Regis 
Maisonette for a session of enchantment 
furnished by an alliance of two talented 


“ 


. young singing stars, Billi Hayes and Flor- 


ence Henderson. Their song tribute to 
Richard Rodgers is about the most thrilling 
arrangement I have heard in years.” 


Bill: 
“THE BIG RECORD" 
CBS-TV, June lith 


Starring in 

“HAPPY HUNTING” 
Week June 23rd 
Starlight Theatre 


1 
: 
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Exclusive Mgt.: 
TELEVISION ARTISTS CORP. 
Jack Bertell 


527 Madison Ave, 
New York City 


John Greenhut 
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OLDSmobili tyys a new way of going places in the ROCKET AGE! 


BILL HAYES and FLORENCE HENDERSON ... 
Oldsmobile’s delightful duo 


are doing a great Jo 
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It’s 13 Skidoo as Most Telefilm | 
Deals Are Firmed for 26 Weeks 





The 13-week 
just prior to the current selling | 


ared telefilmeries —" 


season 


out to be a phantom 

Pact ire being inked for at 
least a 26-week cycle. Agency | 
execs. joined by some network | 
brass sho a few months ago} 
raised the issue of shortterm com- | 
mitments on telefilms, now are 
silent on trying to get 13-week | 
deals 

Probably, there are more 26-| 
week commitments around, with| 


renewal options, than will be ad- 
mitted. And less of the firm, tra- 
ditional deals of 39 weeks plus 13) 
for network berthed series. | 


remains that ad agency | 


repeats 





But fact 

and sponsor execs agreed to hold | 
the line at 26 episodes, a number | 
which the telefilm producer-dis- 
tributors can live with. To com- 
mit for anything less than 26 weeks 
would be disastrous from the view- 
point of the telefilmeries. The film | 
execs cite upped costs, talent and | 
technical crew commitments, and | 
depressed residuals in arguing 
against anything less than a 26- 

! 


WJBK is using a heli- 











Detroit 
eC { : . 
ho ‘Tic reports to its listeners. | 
Called “Traffic-Copter,” the craft 
s flowr mg arterial routes dur- 
in ning and afternoon rush 
hou i immediate reports on 
tieu e given by Bob Martin so 
that wists can take alternate 
route 
. AREAL 

‘DUTCH TREAT"... 
a 


(EINEKEN'S | 


BREWED im HOLLAND | 





Heineken's 
HOLLAND BEER 


VAN MUNCHING & CU., INC. 
igo, Beverly Hills, Miami 


gen. U ters 


j}to the Northwest 


bugaboo which¢ 


MCA TV Expands Staff 


MCA TV's film syndication divi- 
sion, now handling the Paramount 
library, has added five new sales 
execs. 

John R. Overall joins MCA's 
New York syndication staff, mov- 
ing over from NBC’s network ty 


sales department. John Qpires 
heads the company’s European 
sales. staff,” ex - Universal - Inter- 


national Pictures, where he was 
general manager for Europe, the 
Near East and North Africa for 
three years. He will be based in 
Paris for his new assignment 

Dan Dempsey has been assigned 
area out of 
Seattle; Boyd Mullins, from KRON 
to the San Francisco office; and 
Jack Robertson, who will be based 
in St. Louis. 


Sponsor Interest 





eens et Kid Shows High 


One of the surprises of ihe cur- 


‘senteon-the-spot rush- | rent selling season, according to 


;one telefilm exec making the 
| agency rounds, is the interest in 
| kid shows. 

| He finds agencies and 
|intgrest high in kid adventure 
skeins, a complete reversal of the 
network situation last season, when 
it was argued that a telefilmed 
show which appealed mainly to 
youngsters was too limited in a 
cost-per-thousand equation. It may 
be the recession. Parents pinch 
the kid's budget the last and a kid- 
die vehicle with proper kid appeal 
sponsorship is considered good biz 
today. 

Incidentally, the telefilm exec of- 
fering his experience among agen- 
cies and clients had no children’s 
show to sell. 


NTA WINS ROUND 
IN AAP-UA DEAL 


National Telefilm Associates won 
an injunction in New York Su- 
|preme Court, putting certain 
| shares of Associated Artists Pro- 
| ductions stock in trust pending 
| further litigation. 

The injunctive move stems from 

NTA's suit against United Artists 
j}and others, contending that NTA 

had a prior commitment to buy out 
|the controlling stock shares in 
AAP held by the Louis Chesle: 
group. Chesler was a former board 
chairman of AAP. 

The Supreme Court did not rule 
on the merits of the NTA-UA suit 
and NTA'’s contention of a prior 
contract with the Chesler group 
It held that the stock in question 
should be held in trust pending 
the trial on substantive issues 

The court, in granting the mo- 
tion, took a crack at the “exhaus- 
tive briefs and extensive docu- 
ments” filed by both sides. 


sponsor 











Hugh 0’Brian Wants Out 


Hollywood, May 20. 
O'Brian, star for three 
years on “Wyatt Earp” telepix 
series, has requested his release 
from the series, but refused to give 


Hugh 


a__ reason Request was turned 
down 
O'Brian said “Problem is _ be- 


tween me and the producer. I'm 
not happy about it. I don’t want to 
get into a situation where our 
problems are aired in public.” 


SYNDICATED TAPE 
SHOW FOR WOR-TV 


Video tape has taken its first 
step in syndication, with the deal 
between WOR-TV, N. Y., and 
KENS-TYV, San Antonio. 

Show in question is “The Don 
Mahoney Ranch Party,” a half- 
hour western variety. program for 
children, which is videotaped at 
KENS-TV for distribution in ma- 
jor markets. 

WOR-TV, one of the first indies 





in the east to install the new Am-| 


pex Videotape Recording equip- 
ment, has picked up Flav-R Straws 
as sponsor for the show, which will 
preem Saturday (24) at noon. 

RKO Teleradio N. Y. flagship 
also utilized its Amp@x recorder for 
last night’s (Tues.) adress of Presi- 
dent Eisenhower before the Con- 
ference of the American Manage- 
ment Assn. at the Hotel Astor. 
Station preemed the technique on 
‘Ad World” Sunday (+8) night. 

Station’s deal with Flav-R Straws 
is for 13 weeks. 





Gas, Electric Companies 
Cookin’ With Vidpix Buys 


Ziv credits the pioneer tv net- 
work rides taken by the Electric 
Power Companies of America and 
the American Gas Assn. for the 


growing number of public utilities 


sponsoring syndicated series. 
The tally of gas and electric 
companies picking up the tab on 
Ziv shows has risen 87% in the 
past two years 
markets in the same period utilized 
by the public utilities rose 70°, 
according to a Ziv analysis. 











4 Ronnie Waldman 


—_—s Continued from page 31 eee 


if there was more cooperation and 
joint program enterprises 
between the two industries. BBC 
allocates about 9% of its program- 
ming to American skeins, includ- 


more 


ing “Burns and Allen,” “Phil Sil- | 


Show,” Jack Benny and 
The ITA has an unofficial 
quota for American telefilms of 
about 14%. 

British motion picture interests 
are solidly behind the BBC project, 
Waldman added The first skein 
on the schedule will be produced 
by motion picture producer Her- 
bert Wilcox. 
life wartime drama of a Belgium 
housewife to help downed Allied 
airman back to Allied lines, the 
series will star Anna Neagle. 

Before returning home Waldman 
will visit Hollywood and Canada. 


vers 


others 





_ Cleveland — Henry W. (Bud) 


Simmen is the new general man-| 





The number of | 


Based on the real-| 


Inside Stuff—Radio-TV 


| Newly elected members of board of governors of N.Y. Chapter of 
Academy of TV Arts and Sciences for 1958-60 term are: Actors and 
| Actresses—Gertrude Berg; Directors—Clark Jones, Vincent Donehue, 
| Perry Lafferty; Musicians—Richard Rodgers, Vladimir Selinsky; Spe- 
cialty Performer—Kay Armen, Vaughn Monroe, Paul Winchell; Pro- 
ducers—Fred Coe, David Susskind; Technicians—Rick Kelly, Louis 
Tedesco; Writers—Erik Barnow, Herbert Hirschman, Irve Tunick. 

Reelected to the board for second two-year term are: Syd Eiges, 
| Faye Emerson, Mark Goodson, Ben Grauer, Robert Rowe Paddock, 
| Otis Riggs, Ed Sullivan and Henry S. White. 
Continuing in office for second year of two-year terms are: Robert 
Alan Aurthur, Bil Baird, Kirk Browning, Clayton (Bud) Collyer, Walter 
Cronkite, Daniel Franks, Betty Furness, Bernard Green, Carl Kent, 
Robert F. Lewine,. Robert Markell, Jayne Meadows, Hubbell Robinson 
Jr, Henry Sylvern, O. Tamburri and Paul Tripp 

Goodson is prexy of the N.Y. Chapter. 





When Metropolitan Broadcasting still went under the name DuMont 
Broadcasting, in the 13 weeks until March 29, the station chain had 
gross revenue receipts of $3,363,469. Same period the year before, 
company only grossed $1,541,039. aye 

Metropolitan’s net income, before depreciation and amortization, 
was $461,542 while last year it was $16.287. After depreciation and 

| amortization, station last quarter made $56,021, but in 1957's quarter 
in question there was a net loss of $70,656. 





Top American religious musicmakers are involved in the upcoming 
| first public performance of a new oratorio, “The Invisible Fire” on 
| CBS-TV Sunday (25) at 10 am. Alfredo Antonini will baton the 45- 

piece CBS Concert Orch, also featuring four soloists, Margaret Hillis 

| Choir and congregation of 200 singers. Oratorio was commissioned 
| by National Methodist Student Movement and Dept. of Worship and 
Arts of National Council of Churches. Cecil Effinger, Univ. of Colo- 
| rado music prof, composed the music; Tom Driver, instructor in drama 
' at Union Theological Seminary, did libretto. Special telecast will be 
produced by Pamela Ilott of CBS News Public Affairs Dept. 





Arthur Hailey, tv-secreen writer, returned from London last week 
after researching at Scotland Yard for a “Playhouse 90” script. He 
also did a hurry-up rewrite on his “Course for Collision” which last 
year was bought for CBS for production by Herb Brodkin on “Studio 
| One” but was never done due to Air Force »%bjection, and the script 

was subsequently rejected by all nighttime shows for similar reasons. 
| This time “Matinee Theatre” bought it and the rewrite had to be done 
pronto in order for “Course for Collision” to get into production before 
“Matinee’s” last live show on June 13. 

Maeve Southgate, Hailey’s agent, reports an offer from ABC Tele- 
vision Ltd, British commercial network, for “Hour of Rat,” which 
Hailey adapted from an English play. BBC is also angling for the 
“Hour of Rat” will be seen on U. S. Steel Hour tonight 


NTA 


Continued from page 3) Qos 


| property. 
(Wed.). 
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Announcer 
Wanted ! 


NEW YORK CITY 
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Jury” and “U.S. Marshall.” In ad- 
| dition it is now shooting “Adven- 
| tures of William Tell” in England, 
| and plans two more series to be 
lensed there. 

Abrahams explained that while 
NTA sells quite a few vintage pix, 
including the 20th-Fox backlog, to 
| tv, it’s going into tv film so heavily 
| because “we are convinced there 
is an end in sight for the income 
to be derived from feature films on | 
tv. And we don’t think the post- | 
| 1948 pictures will be released to | 
tv for some time.” 
| NTA, he added, has a sales force 
of approximately 200 in seven of- 
fices around the country. 
j | 


—If you're run of the mill— 
DON'T waste your time 
or ours. 





—If you ARE a topflight tele- 
genic talent — well known 
or unknown— 


—If you can bring real im- 
portance and style to news, 
disk jockeying, and tele- 
vision— 


WIRE — Don't Write 
BOX V-0987-58, VARIETY 
154 W. 46th St., New York 


All Replies Confidential ! 





Kansas City—New owners of Sta- | 
}tion KIMO in nearby Indepen- 
|dénce, Mo. took control of the 
| operation last week after receiving 
|formal notification from the FCC. 
| Station immediately is changing to 
|a format of news, information and 
music. | 


























Sain 








ager of WHK. Previously he was 
1 | HAL HOLBROOK as MARK TWAIN 


a salesman at WNEW, N.Y 








SCREEN 


RANCH PARTY RHYTHM 


Wins FANS...Wins RATINGS!! 
23.9 CORPUS CHRISTI... 18.5 COLUMBIA, MO.... 12.1 ST.LOUIS... 16.6 BAKERSFIELD 


GEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 


Source: ARB 


Music Hall, Houston: "One of the brightest, most entertaining acts to 
appear this season." Houston Chronicle, 2/15/58, 
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May 25th: “WIDE WIDE WORLD,” NBC-TV 
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PUBBERIES GET ITCH TO ETCH 


Top Publishers Snub SPA Talks,  S||N RY FIRMS Stereo Won't Dip Price on Monaural 
| Want Prelim Tipoff on Proposals — {SH ||P \SKS) Disks; RCA’s Marek ‘Guarantees’ It 
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With the major publishers stay- 
ing out, the Songwriters Protec- 
tive Assn. met with some half- 
dozen pubbery reps last week in 
preliminary talks regarding a new 
basic contract to supplant the one 
expiring at the end of this year. 

Although invited to the meeting, 


execs of the Music Publishers Pro-| 


tective Assn., representing 50 top 


Wallichs to London 


Hollywood, May 20. 
Glenn E. Wallichs, prexy of 
Capitol Records, is en royte to 
| London to attend a board of direc- 
tors meeting of Electric & Musical 
| Industries Ltd., Thursday (22). 
will 


By MIKE GROSS 
The music publisher move-in on 
| the disk manufacturing business is | 
on the upbeat. It’s a reversal of 
the pattern set several years ago 
when the established record com- 
panies started launching their own 
| publishing subsids, and it’s a fur- 
ther blooming of the wax romance 





Gogi’s End of An Era 
Hollywood, May 20. 

Songstress Gogi Grant and 
Era Records have finally and 
legally parted company. Miss 
Grant and Era have agreed 
on a settlement whereby lat- 
ter would dismiss its $7,000,- 


+ The stereo disk jitters now wide- 


spread among dealers’ worried 
about the early obsolescence of 
monaural LP’s are completely un- 
warranted, according to George R. 
Marek, RCA Victor disk v.p. and 
general manager. The conventional 
monaural disk will continue te be 
the foundation for the business for 
a long time to come, Marek em- 


firms, did not show. An MPPA While Ree os i | that has been putting practically 000 breach of contract suit | Phasized, and there is no reason 
spokesman stated that MPPA — with various A reps 1D | everyone connected with music,| against the vocalist and RCA, | to fear that the advent of stereo 
rance and Germany. e returns | while freeing her from the on disks this summer and fall will 


wants a list of proposed changes 
inthe contract before it sits down 
to talk with SPA. Otherwise, he 
stated, there will be “much batting 
of the breeze without anything get- 
ting accomplished.” 


SPA execs, on the other hand, | 


want to hold exploratory talks 
with the publishers to find out 
what they think about suggested 


epinions of the smaller publishers 


here June 5 with a stopover in) 


New York June 2. 


WB Taps Cook As 
Sales Chief; Col 





from small-watter deejays to giant 
| film studio corporations, into the 
platter production picture. 
Although more and more pub- 
lishers have been taking stabs at 
| indie disk production, the publish- 
| ing industry still isn’t unified on 
| the disking drive. The publishers 
| in the negative say: “Our business 
| is to supply material to the record 


diskery. In return, Miss Grant 
relinquishes $19,000 in back 
royalties, and RCA pays to Era 
an additional $5,000 

Suit, in the works for over a 
year, originally started when 
Miss Grant attempted to re- 
scind her pact to work for oth- 
er labels. 











bring any radical changes in the 
industry's price structure. Stereo, 
according to Marek, is only an ad- 
ditional service to the trade and 
is “no magic carpet to never-never 
land.” 

Victor's move to allay dealer 
fears that stereo disks may tumble 
the prices of monaural disks has 


amendments. John Schulman, SPA | companies, not to compete with as | cued the company’s decision to 
general counsel, indicated that the | them. On the other hand, the guarantee present prices on all 
|disk-producing publishers _ state: Sholes A&R Boss new LP releases, including stereo, 


were particularly important in 
view of past objections that the 
SPA basic agreement was drawn 
up only in consultation with the 
top firms. 
Disk As ‘Publication’ 

In the initial talks last Tuesday 
(13), SPA indicated that the first 
change it was considering in the 


contract involved the question of | 


Post to Gallagher 


The new Warner Bros. disk label 





|of sales anc marketing. Cook re- 
| signed his post of veepee in charge 
of sales at Columbia Records to 


“It’s one way the publishers can 
| get back control 
| business.” 

Other arguments for the publish- 


of the music 


| way we want it.” 2) “The expense 
of making a commercial platter 
|; isn’t that much greater than mak- 


made another step in the direction | er-disk ties include such conten- | Of All RCA Pops: 
b] 


of a fall kickoff with the tapping | tions as 1) “It gives us a chance | 
of Hai B. Cook to take over as head to get our material recorded the | 


Welker's New Slot 


| as well as 80% of Victor's catalog 


material. In short, Marek pointed 
out, if monaural prices drop, 
“dealers will be able to ship back 
the merehandise to us and the loss 
will be ours.” While monaural LP 
prices will remain as is, Marek said 
no decision had been reached en 
tabs for the stereo disks. It’s be- 
lieved that the stereo platters will 


7 
blication. Under the present|™ove to WB. Moving in as sales|ing a demonstration record which ' . “a be at least $1 to $2 higher than 
poeta drawn up x 12 director to replace Cook will be) virtually all artists & repertoire _Steve Sholes, RCA Victor pop) the monaural LP's. 
, singles artists & repertoire chief In accenting the continuing im- 


os 


years ago, a publisher must publish 
sheet music on a song within a 


specified period in order for the | 


pact to be valid. Recognizing the 
new pattern of the music biz in 


which sheet music has become sec- | 


ondary to the disk, SPA is sug- 


William P, Gallagher. 

Cook’s switch to WB marks the 
second time he’s been reunited 
with James B. Conkling who's now 
prexying the WB label. Conkling 
and Cook had worked together at 
Capitol Records and after Conk- 


;men demand to audition a tune.” | 
|3) “With sheet music sales at a| 
| low-point, we've got to look else-| 


| where for profits and disk pro- 
| duction could provide the answer.” 
| While the pros and cons are be- 
jing kicked around by Tin Pan 





for the past year, has been upped 
to a&r boss of all pop disks, includ- 
ing singles and albums. Under the 
new consolidation, Sholes will be 
top man of a staff designed to han- 
die repertoire in the pop, country 
& western, international, sacred 


portance of the standard LP disk, 
Marek said there were now about 
20,000,000 phonographs in circula- 


| tlon equipped for monavral records 


only. The industry, he said, will 
continue to supply this vast mar- 
ket and Victor will put out every- 


. ; . , Continued on page 66) j 
gesting that the contract be, ling moved out to the presidency ‘ | . ie 
amended so that the release of a| 0f Columbia Records, he brought | rg gene eh a thing im monaural form. In no 
disk would constitute publication. | {mn Cook from Cap to head Col’s Ed Welker. who had been head- °°", Moreover, will monaural 


If no disk were released within a 
(Continued on page 66) 


Decca Low-Pricer 





Cook had been in the top 
the 


sales. 
sales spot at Columbia for 
past three years. 

Cook expects to leave for the 
Coast shortly to huddle with Conk- 
|ling who bases there. Present 
! plans call for Cook to head the 


Chevalier's 3 Sets 


| 


OF MGM ‘Specials’ 


| Maurice Chevalier has been set 
fo 


ing the a&r operation for the al- 
bum department, was shifted to a 
newly created post of manager ot 
special projects. He will focus on 
show albums and special packages 
and will also be involved in the 
planning and production of all 
packages made in Europe by RCA 


disks become obsolete since they 
are not only compatible with stereo 
pickups, but actually sound better 
in the new system. 

Marek discounted recurrent re- 
ports that the industry will lower 
the costs of monaural disks when 
stereo gets moving He pointed 


| sales and merchandising division oh — aeah ia sae > tel 

* e out of a New York office. ra ree-album dea y I | wg i. 4 out that mounting production costs 
Via Old Vocalion Gallagher, who's been with Col| Records. According to Arnold ee ae - > te — virtually preclude such a price 
° Maxin, label’s prexy, the three | COMSiGerabie —" in Europe this drop. In any event, Victor's price 


Decca Records is the latest ma- 
jor to enter the low-priced LP field 
with its $1.98 Vocalion series which 
bows next month. Decca is mak- 
fing use of its back catalog for the 
Vocalion platters and the first re- 
lease of 15 albums will feature 
such artists as Bing Crosby, the 
Four Aces, Guy Lombardo, Tommy 
Dorsey, the Ink Spots, the Mills 
Bros., the Andrews Sisters and 
Gordon Jenkins, among others. 

Like most other companies in 
the low-priced LP field, Decca is 
using four-color covers for the al- 


| Since 1952, has been firm's national 
| sales manager for the past several 
years. 





Prom Time on a Track: 
Chirps to ‘Sell’ Disks 
On Slow Train fo Wis. 


Chicago, May 20. 
Agents and talent looking for 
new coin might follow chirpers Jo 
Ann Miller and Gale Robbins, who 
are booked for a variation of the 


packages will encompass “songs of 

| yesterday,” “songs of today” and 
“Broadway showtunes.” 
currently is on MGM release via 
the soundtrack set of “Gigi.” 

The tapping of Chevalier for the 
MGM label is part of Maxin’s plan 
to nab top-name personalities for 

| special projects when they're in- 
between contracts to other labels. 
Chevalier was recently tied to 
Philips, European label, which re- 


leased in the U. S. via Columbia} 


Records. 
Maxin set a similar deal with 
Rosemary Clooney who recently 


Chevalier | 


|} summer to up an extensive 
program of overseas production 
Herman Diaz, who headed the 
Vik a&r depariment, has now 
been named manager of popular 
a&r coordination and will work 
with C. E. (Chick) Crumpacker, 
+ who will assist in the planning. Also 
working out of the New York of- 
fice will be a roster of musical di- | 
rectors and a&r staffers, including | 
Joe Reisman, Hugo Winterhalter, | 
Fred Reynolds, Ed Heller, Brad | 
McCuen, John Comacho, Lee Scha- 
piro and R. G. Bollard. 
Chet Atkins continues to head 
| the studios in Nashville while Dick 


guarantee indicates that no such 
price revision is in the works for 
a long period ahead. 


BG Stands Em Up 
In Berlin, Gets 76 


Berlin, May 13. 
Benny Goodman and his combo 
flipped a capacity audience. here 
with his Saturday night (10) con- 


bums which will be pre-packaged | prom stand. Singers will add &| exited her longtime Columbia af-| the a cK cert at the newly rebuilt, 12,009- 
in a sealed polyethelene bag. The glamour touch to a 12-car train-| filiation. He grooved her in an/| Peirce and Si Radv will handle | ceat Deutschlandhalle The Good. 
pre-sealing feature has facilitated load of suburban Arlington Heights “Oh Captain” set with her husband | the recording activities in Holly-|man band and_ vocalists Jimmy 

, wood. Bob Yorke continues a8| Rushing and Ethel Ennis received 


the marketing of the low-priced al- 
bums in the supermarkets and syn- 
dicate stores where the merchan- 
dise is displayed on racks and sub- 
ject to much customer handling. 

The Vocalion series, which has 
been named after a long defunct 
label bought out many years ago 
by Decca, wili be handled hy Decca 
branches and distributors across 
the country. 


Publisher Georgeoff Joins 
Lengsfelder in ASCAP Suit 


A new plaintiff, publisher Evan 
Georgeoff, has joined Hans Lengs- 
felder in the latter’s N.Y. Supreme 
Court suit against the weighted 
voting system used by the Ameri- 
can Society of Composers, Authors 
& Publishers. Suit» was filed sev- 
eral months ago by Lengsfelder, 
who is both an ASCAP writer and 
publisher, and is aimed at ending 
the ASCAP voting system under 
which the number of ballots each 





spend a chape- 
(24) 


teenagers who'll 
jroned Saturday 
| Geneva, Wis. 
Both acts will be paid in legal 
tender, but beyond that there was 
| strong inducement to accept for 
| the opportunity to tactfully pitch 
| their current records to about 
| 1,000 pop disk buyers. 
| Assignment doesn’t actually call 
| for them to entertain formally, but 
it’s expected that both thrushes 
| will pipe a few tunes enroute 
| Normally taking an hour and a 
| half by train, the special echoo- 
|choo will be paced to make it in 
|four hours, leaving the suburb 
|early Saturday morning. Dansa- 
| pation aboard will be backed by a 
| couple of five-piece combos, and 
| strolling musicians will werk for 
| impromptu sing-a-longs.” 
Freddie Williamson, Associated 
| Booking veep here, set the deal for 
| Misses Miller and Robbins. Tab 
|for the outing is being lifted by 
lthe Arlington Heights Highschool 
Junior-Senior Parents Club. 


near Lake 





Jose Ferrer and currently is prep- 
ping another package for the hus- 
| band-wife team. 

Maxin figures that he can get 
more mileage out of the top-nam- 
ers with special project angles 
than tying them up with longterm 
/centracts and guarantees to boot. 
| Maxin heads for the Coast at the 
end of this week to huddle with 


Metro execs and prowl name avail- | 


abilities. He's also scheduled a 
| Europen trek for June 7 with the 
object of improving the MGM deal 
with EMI (Electric & Musica) In- 
dustries). 


AFM LICENSING FILM 
_ DISKERIES REGARDLFSS 


! 

| Despite the strike of musicians 
against the major film studios in 
| Hollywood, the American Federa- 
tion of Muscians is still granting 
recording licenses to the disk sub- 
sids of the various film companies. 
| The 20th Century diskery, a sub- 
|sid of the 20th Century-Fox pic 





| manager of the Coast operation. 


Freed Pleads Innocent ‘ 
To 2 Indictments, Out 
On Bail in Hub R&R Case 


Boston, May 20. 
Alan Freed pleaded innocent to 
inciting 





j}two indictments charging 
to riot and inciting unlawful 
destruction of real and personal 
property before Judge Lewis Gold- 
| berg in Suffolk County Court and 
was out on $2,500 bail Friday (16) 

Freed’s counsel Atty Paul 
| Smith, w. k. criminal lawyer of 
Boston, was given 20 days in which 





to file special pleas. No date was 
set for trial. 

Att. Smith at first instructed | 
| Freed to stand mute and enter no! 
| Plea to the charges and thus not/! 
waive any rights. Judge Goldberg 
said there was no need for such a 
course, and if Freed pleaded inno- 





) the 


a 15-minuie ovation after the two- 


and-a-half-hour performance. The 
| fate set a new attendance record 
;for a Yank jazz combo in Berlin. 
|;Goodman was paid 30,000 marks 


‘$7.100) for the date 

The New Jazz Circle of Berlin. 
directed by Wolfgang Jaenicke. 
promoted Goodman's stand here. 
Jaenicke is bringing in the “Jazz 
At The Philharmonic” troupe here 
May 30 and next month is staging 
a concert and dance date with the 
Eddie Sauter band from the Baden- 
Baden radio station 

The Armed Forces Radio Servy- 
ice station here, AFN-Berlin, re- 
ceived permission to record the 
Goodman concert for airing to the 
Armed Forces stationed overseas. 
Goodman is playing next week at 
Brusse!s World's Fair under 
the auspices of Westinghouse 
Broadcasting System. 


ABC-Par’s APT Subsid 


ABC-Paramount Records, subsid 





member controls is determined by | At i ow 

his income. i. 6 > Pic Alb company, received its AFM license | cent he as any special) of American Broedcasting-Para- 

Georgeoff has been an ASCAP Col’s Key 1c um | last week. pleas he wished ; mount Theatres Inc., is forming a 

3 publisher since 1936. His entry into Hollywood, May 20. | United Artists Records, the UA All right Si id Freed from the disk subsidiary under the label of 

: the suit is significant since one of Soundtrack from Carl Foreman’s| subsid, similarly received its li- dock Not guilty a y APT Records New label will be 
the ASCAP answers to Lengsfel-| Columbia Pictures release, “The|censing some time ago and no|_ Freed and his entourage walked | handled by indie distributors, 

der’s complaint involved the fact | Key,” will be released as an album|trouble is expected in obtaining |!nto a jammed seventh fir = irt ; Initial release of APT will fea- 

that the latter was not a member | by Columbia Records. similar okays for the new Warner |room. With him were his wife. | ture disks by Bobby Ham 'Iton, the 

Malcolm Arnold will conduct| Bros. and Columbia Pictures disk Jacq cline, his business manager, | Stereophonics, the Cavaliers ane 





of thie Society when the weighted 
vote was adopted in 1941. 


from his own score. 


operations. 


(Continued on pase 66) 
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Roger Williams (Kapp). “YOUNG 


AND WARM AND WONDERFUL” 

Frank®: is a eclicko natural on|' Ted Heath Orch (London). “CHA 
Roger Williams’ keyboard. The CHA BABY” (Zodiact) is a hip- 
melodic line is rich and clear and swinger that doesn't take itself too | 
suited to all programming tastes. |seriously and just for that reason | 
“INDISCREET” (E. Morris*) the jocks should give it a good 
will serve as a sturdy trailer for the/spinning _ try. “TOM HARK” 
Ingrid Bergman-Cary Grant pic of ‘Southern*) moves in the invigorat- 
the same name because of the way |ing Ted Heath style that makes it 
Wi s handles the rich melodic|a worthwhile item for the class | 
line | programmers. 

McGuire Sisters (Coral). “DING! Eddie Layton (Mercury). 
DONG” ‘Sequence*) rings out as;“BRIGHT LIGHTS OF BRUS- 
a jock and juke winner right from|SELS"” ‘Bourne*) gets its power 


the start and the McGuires keep it 


going inchampion manner. “SINCE 
YOU WENT AWAY TO SCHOOL” 
(Nor Va Jak*) continues the juve 


musical line in a swinging style. 


- Best 


ROGER WILLIAMS .... YOUNG 
(Kapp) 
McGUITE 
(Coral) 
BILLY BROWN 

(Columbia) “J 
RUSS CARLYLE ORCH 
(Fraternity) 


er . 


lton steers the organ. 


Jocks, Jukes and Disks 


By MIKE GROSS 





try market and it may even have 


trouble there. 


|from Eddie Layton’s light-fingered | 


organ work plus a bouncy melodic 
line. “OVER THE WAVES” 
(Puret) floats along nicely as Lay- 





Bets 


AND WARM AND WONDERFUL 
ae One Ry: : Indiscreet 


DING DONG 


Since You Went Away To School 


NEXT 
Once In A Lifetime 


ROUGH ROAD 
Typin’ A Letter 





Billy frown (Columbia), “NEXT” 
(Aberbach 
circle on the basis of a racing 
rhythm drive and a hot vocal de- 
“ONCE IN A LIFETIME” 


liver 

(Lowe is in the plaintive coun- 
t ‘roo. e lacking the broad appeal 
oi ws ate 


Russ Carlyle Orch (Fraternity). 


“ROUGH ROAD” (Pineus & Sons*) 
Is | | with payoff plays. It’s a 
drivit fast-beat item that Russ 
Ca orch and chorus build to 
the hilt ‘TYPIN’ A LETTER” 
(Pin & Sons*) has a tricky idea 
but it just doesn’t seem to work 
out 


Earl Holliman (Capitol). “TEEN- 
AGER SING THE BLUES” (BVC*) 
sets a solid ballad feel in Earl Hol- 


l in’s inds and the’ spinners 
5! i » for it. “DON’T GET 
AROUND MUCH ANYMORE” 
(Robbir ; an updated version of 
the Duke Ellington classic. 

The Peewees (Josie). “BLUE 
JEAN CINDERELLA” (Zodiac*) | 
wea a yutine beat and vocal 
stvlit TOOTSIE ROLL” (Meri- 
diar comes off the same counter 
as “Lollipop” but won't de as well. 

Gorman Sisters (Joy). “SOCK 
HOP ixford*) will pull up a 
good spinning record because it fits 
the e pattern in beat and deliv- | 
e THREE LITTLE FISHIES” 
Joy" 1 fresh life in this mod- | 
e takeoff of the old novelty. | 

Margie Rayburn (Liberty). “T) 
WOULD" (Rik Paget) will find 
roo the programming circles | 
t f Margie Rayburn’s nifty 
ha ng of a light and breezy item 
“Al BUT IT WON'T BE 
EAS Golden West?) is an easy 
I that's good for the juke 


Pat Suzuki (Vik). “DADDY” (Re- 
isn't been treated so well 
time. But even with Pat 

expert handling it remains 
‘em for current jock and 
“BLACK 


oo 7) soe 


B will wake up a lot of | 
pro ers to Miss Suzuki's in- 


tri g song styling. 

Leslie Uggams (Roulette). “ICE 
REAM MAN" (Planetary*) has a 
flavor that will appeal to 
e juve jukers. “I'M OLD 
iH’ (Planetary*) is a varia- 
in overworked teenager 
Leslie Uggams’ power- 

ing is werth hearing 
James (MGM). “COMING 
YOU" (Parliament*) comes 
, sweet and likable ballad 
be a tough item to sell 
nning trade. “JUNIOR 
Rosemeadow*) fits the 
goings-on with a pleasing 

uplifting waltz mood. 
Sergeant (‘RCA 
INUTES TO HEAVEN" 
lartiny) has the kind of 
feel that goes over well in 
fa belt jukes and hardly 
else. “THE JELLY 
{AN” (Fred Raphael*) is a 
red entry that’s not likely 
¥ to fast start but it does 
1 long-lasting quality that'll 

ike it heard time and again. 
Doc Williams (Wheeling). “OLD 
\DIES HOME” (Irving Caesar*? 
red up enough noise in the 
W. Va.) area to have Dot 
Reco: pick up the master for 
nati | distribution. It’s old-fasn- 
ioned and corny but the whimsical 


ater os 
ye 


Joni 


@ 


Tn ee ee 


Don 


I 7 


—iogiendiostanl Mundie ii ant 


has s 
W 


deeiays could turn it into a hit 
“SO USED TO YOU” (Altoona*) 
hasn't got a chance out of the coun- 


COFFEE” | 


Victor). ! 


| Dan Terry Orch (Devere). “BULL 


rides into the winner's | FIDDLE WALK” (Terrier*) fea- | 


tures a fine big orch sornd that the 
deejays should pick up for a pro- 
gramming fling. 
R 


oldtime big band way with vocal 
chorus and all but it doesn't come 
off too well. 


cific), “A FOGGY DAY” 
| win*) becomes a bright jazz item 
| via Chico Hamilton's understanding 


“SEA-WAVE” (West Coast*) spot- 
lights Freddie Gambrell’s piano in 


rocking ballad that could work it- 
self into a popular spinning entry 
bry the lines of their previous 
| ey, Schoolgirl.” “DON’T SAY 
, GOODBYE” (Village*) 
same old story in the 
{rocking manner. 
he Charmonaires (Knick 
“ONE WHOLE SUMMER” (Coli- 
seum*) rocks according to juve 
| tastes with a topical theme that 
|can keep the disk buyers and spin- 
ners interested “DANCE TIME 
SHOW” ‘Regent*) gets a lot of 
spirit into a familar lyric and 
melody idea 
Bobby Christian Orch (Phono- 
graph). “TOOTIE FLOOTIE” 
(Keith*) follow the line established 





the 
old 


says 
same 


by “Swinging Shepherd Blues” but 
it won't get as far. “EAST AVE- 
NUE EXPRESS” (Keith* fea- 
ture the flute in fair instrumental 
offering. 

Larry Wheeler (Glory): “CRY 
WOMEN CRY” (Franklin*) travels | 





VARIETY 





| 


| 


1 

2. TWILIGHT TIME (6) 
3. WITCH DOCTOR (5) 
| 


| 


| 


| 
j 
| 
| 


. CHANSON D'AMOUR (2) 


5 

6. SUGAR MOON (2) ........ 
7. RETURN TO ME (5) ...... 
8. KEWPIE DOLL (4) ........ 
9. WEAR MY RING (4) 


10. OH LONESOME ME (1) 


| 
| 
| 


FOR YOUR LOVE 
SECRETLY 
SKINNY MINNIE 
BIG MAN 
LOOKING BACK 
BELIEVE WHAT YOU SAY 
I'M SORRY I MADE YOU CRY 
WHO'S SORRY NOW 
TEQUILA 

JOHNNY B. GOODE 


j 


| 





| 


i 
' 
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“COCA COLA} 
OCK” (Terrier*) pops off in an! 


Chico Hamilton Trio (World Pa-| 
Gersh- | 


vocal and instrumental treatment. | 


a picturesque jazz theme that 
should be picked up by offbeat! 
programmers. 

Tom & Jerry (Big). “THAT'S 
MY STORY” (Village*) is a slow 


- ALL I HAVE TO DO IS DREAM (4) 


4. WHOLE WORLD IN HIS HANDS (8) 


market, but internationally). 





| 
| 
| 
| 
| 


| i 
| LAWRENCE WELK Presents | 

PETE FOUNTAIN | 
|and his clarinet on Coral’s New Hit |} 
| Record (No. 61958), “When My | 


} 














| Baby Smiles At Me.” B/W Another | 
All-Time Hit, “I Want A Girl.” 





| 
|down the well-trod rocking road 


|‘ YOU CAN’T LOSE ME” 

|} dent) is more of the same, Larry 
| Wheeler vocalling competently in| 
| the rockabilly vein. 

}*ASCAP. +BMI. 


| 





—_—_— 
; without any new twists or turns. | 
Bry- | 


Goody's Album Bestsellers 


(Compiled by Sam Goody's, leading New York disk retatler 
whose global mail order operation reflects not only the national 


Artist Title Label 
1. Original Cast The Music Man Capitol 
2. Original Cast West Side Story Columbia 
3. Original Cast My Fair Lady Columbia 
4 Sound Track Around World 80 Days Decca 
5. Mantovani Gems Forever London 
6. Eydie Gorme Vamps The Roaring 20’s ABC Paramount 
7. Lester Lanin At the Tiffany Ball Epic 
8. Johnny Mathis Goodnight Dear Lord Columbia 
9, Mantovani Concert Encores London 
10. Meredith Willson The Music Man Capitol 
11. Ella Fitzgerald Sings Rodgers & Hart Verve 
12. Original Cast South Pacific Columbia 
13. Frank Sinatra Come Fly With Me Capitol 
14, Original Cast Oh Captain! Columbia 
15. The Weavers At Carnegie Hall Vanguard 
16. Ella Fitzgerald Sings Duke Ellington Verve 
17. Edmundo Ros Rhythms of the South London 
18. Terry & Seeger Pete & Sonny Folkways 
19. Xavier Cugat Cugat’s Cavalcade Columbia 
20. Harry Belafonte Calypso RCA Victor 

















———— 
Jo Stafford: “Swingin’ Down 
Broadway” (Columbia). Broadway 


showtunes never had it so good. 


SEEKS MORE ATTENTION | 3c"Biily 'atsy°s most inspired ar. 


_ FOR CANADIAN DEEJAYS 


London, Ont. 


| 
| 
| 


Editor, VARIETY: 


I was very interested in an 
article headlined, “Canadian DJ's 
Play Disks to Death Prior to 
| Release.” 


This is a situation which I have 
seen happen quite often in this! 
area. For some time now I have 
been wondering, why this time lag 
between Canada and the U. S.? A 
large part of our programming, at 
CKSL, is devoted to new releases 
and in order to keep up our repu- 
tation in this highly competitive | 
market for getting new records on 
the air first, it is imperative that 
we get them from the States. If 
there is any solution to the prob- 
lem I believe it is up to the record 
companies to speed up their pro- 
duction so that the new disks are 
released in Canada shortly after 
we DJ's (by the way, I also object 
to the term DJ) get them. 

Perhaps, while I'm at it, you 
would permit me to get a couple 
of other things off my chest. 1. 
How about a little more Canadian 
news in VARIETY? It would be nice 
to read. 2. Why don’t the record 
companies pay as much attention 
to the Canadian Jockey as they 
seem to do to our counterparts 
south of the border? (I hope it's 
not just because some of them are 
blessed with a larger audience.). 

Thank you very much for your 
time. I am a long standing VARIETY 
fan, 

G. W. Bascombe 
(Chief Announcer, 
Station CKSL) 


rangements and with her husband 
Paul Weston handling the baton, 
the fondly remembered items out 


| of legit’s past come to life with a 


vigor that bounces right out of 
the grooves. Package is standout 
example of everything working out 
right for the right purpose. In- 


| cluded here are “Tomorrow Moun- 


tain” from ‘“Beggar’s Holiday”; 
“Any Place I Hang My Heart Is 
Home” from “St. Louis Woman”; 
“Love for Sale” from “The New 
Yorkers,” and “I Got It Bad” from 
“Jump for Joy.” Latter folded after 
an out-of-town try, but it belongs 


in Broadway showtune category all | 


the same. 

Lester Lanin Orch: “Lester 
Lanin Goes to College” (Epic). Les- 
ter Lanin makes dancing to wax 


easy. He's pioneered a society orch | 


move to the recording studios but 
he’s managed to pace them on the 
bestseller lists. In this, his fourth 


for Epic, he’s sure to hold up as a) 


hot LP item. Package contains 41 
uninterrupted tunes and the Lanin 
best bakes them all easy to take. 
Perry Como: “Saturday Night 
With Mr. C.” (RCA Victor). The 
“Saturday Night” in this LP’s title 


refers, of course, to Perry Como’s | 


weekly NBC-TV excursion. It’s a 
payoff tieup. To assist him in the 
tune roundup, Como has brought 


in such “Saturday Night” regulars | 


as the Ray Charles Singers and the 
Mitchell Ayres orch. It’s a tasteful 
round of old and new and the sales 
results should keep pace with 
crooner’s tv ratings 

Tennessee Ernie Ford: “Nearer 


the Cross” (Capitol). There's a big | 


following for religiosongs and Ten- 


| nessee Ernie Ford seems to fit the 


LP bill. Already out with such 


bestsellers as “Hymns” and “Spiri- | 


tuals,” Ford seems to have heaven 
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COCO OOOO EEE EEE EHO HEE EE HEED 


Dean Martin 


Ed Townsend 
Jimmie Rodgers 


_JArETY, \() Best Sellers on Coin Machines................. 


Everly Bros. 
Platters 
David Seville 


Laurie London 


Cadence 

Mercury 

Srlicdte oiata Liberty 

esau Capitol 

{ Art & Dotty Todd ........ Era 
( Fontane Sisters .......... Dot 
ek rer re oe ket 


Perry Como 
Elvis Presley Victor 
Don Gibson . 


Capitol 
Roulette 


eT Tere Tee Tee ee re ee Bill Haley + hbo aie wa ce 
ptiaendd beues ce oehgaw nad earn 4 Preps ccccce CODIOE 
ere TT tteeesesveee Nat King Cole .........Capitol 
lvhthededce suave tered ebewaeet Ricky Nelson -«++» Imperial 
vbw dhe tseaneeas Connie Francis ..........MGM 

nic Daath Connie Francis ...... MGM 

iin ieteie ed Mand ack eee aas oe Champs . Challenge 
eee Chuck Berry Chess 


(Figures in parentheses indicate number of weeks song has been in the Top 10] 


SESS EPEP SESE PEF ESTES ESEEEEEEEEEEEEEES FHFFFFFFPPFFFFFOFOSFFF+++ ++ +445 44 54555 


Album Reviews 


| locked up. The pattern is followed 
in this new package of hymnal 
items and it’s made more effective 
| by Harry Geller’s orch backing. 
| Among the dozen hymns are “God 
Be With You,” “Take Time to Be 
| Holy” and “Nearer My God to 
| Thee.” 
| Diahann Carroll: “Best Beat For. 
| ward” (Vik). Among the things you 
| can be sure of in a Diahann Carrol] 
| album are taste and talent. Thrush 
|} has an emotional quality in her 
| lyric rendering that taken hold of 
| the listener. Some of it is fast an 
|some slow but it’s all worth a 
| listen and especially a spin from 
| the jocks who are swinging to al- 
| bum programming. 

Miguelito Valdes Orch: “Cuban 
Nights” (Decca). Miguelito Valdes’ 
orch is teamed here with Machito 
and his Afro-Cubans in a showcase 
ing of some torrid tempos. Even 
when Valdes is in the grove alone, 
| the sound will continue to appeal to 
the hip-swayers. A couple of vocal 
choruses are thrown in for good 
measure, 

Dukes of Dixieland: “Circus 
| Time” (Audio Fidelity). This is the 
seventh album put out by the 
Dukes of Dixieland for the AF 
label and it’s bound to do as well 
as its predecessors. To fit the title, 
they've got some snappy workovers 
of such as “Billboard March,” 
“Entry of the Gladiators,” “Man 
on the Flying Trapeze,” ‘“Washing- 
ton Post March” and “Over the 
Waves.” 

Julie London: “Julie” (Liberty). 
Julie London turns to a mellow 
jazz mood for this LP outing and 
the results are quite effective. Her 
sultry vocal styling is still evident 
but a hip quality has been added 
| to make the items more gripping. 
She’s accomped by Jimmy Rowles 
orch. Rowles, incidentally, also 
rates a nod for his imaginative 
| arrangements. 

Moiseyev Russian Folk Ballet 
Co.: “Great Russian Folk Dances” 
(Epic). S. Hurok has turned Moi- 
seyev into a magic marquee name 
in the U.S. with his promotion of 
|a hot-selling tour and the Epic 
people should have a winner with 
this set on name lure alone. The 
| Moiseyev company, under the orch 
direction of Sampson Galperine, 
hits a lively and frolicsome beat as 
it romps through the native melo- 
dies. On the flip side of the LP, the 
Hungarian States Folk Ensemble 
runs through an energetic program 
| of songs and instrumentals. The 

orch here is under the direction of 
Baross Gabor. 

| “Paris Holiday” (United Artists). 
| The music from the soundtrack of 
|the Bob Hope-Fernandel pic, “Paris 
| Holiday,” apparently wasn’t enough 
|to build into an LP package so the 
|UA boys enlisted Bing Crosby for 
}a go-round with his old crony, 
|Hope. They duet on “Paris Holi- 
|day” and “Nothing In Common,” 
{both delightful items by Sammy 
Cahn and Jimmy Van Heusen. In 
|addition to that, there’s Hope alone 
}on “The Last Time I Saw Paris” 
j}and “April In Paris” and there's 
| Joe Lilley conducting the orch on 
|his pic themes. It all makes for a 
| good trailer. 

Mark Monte & The Continentals: 
“Dancing at the Habana Hilton” 
(Jubilee). Mark Monte is an old 
; hand when it comes to laying down 
}a terp beat. In this package, pegged 
|around his chores at the Habana 
Hilton, Monte mixes up the south- 
of-the-border beat in a way that's 
bound to keep the home-terpers 
active and happy. There are med- 
‘leys of rhumba, cha-cha-cha and 
bolero with some mambos thrown 
in to help round out a lilting latino 
act. Gros. 





| 
| 
| 
| 














ge 
endian 


Ga 


Po 


$ 


rae 


“a 
= sts 


ces 7S abu 


ial nel: SPB 


ee 


1 ey 


2 


ees ee 








ee. Peek He 


Wednesday, May 21, 1958 


VARIETY 





MUSIC 61 





R&R Takes Over Toreador Town 


Algiers, May 13. 


The Platters, now barnstorming North Africa, are clicking in the 
bullring circuit. Bullfight impresario Paul Barriere bought the 
U. S. combo for the Oran Arena for one afternoon performance at 
the usual corrida hour, 4 p.m., and the rock 'n’ rollers drew a 
capacity house of 14,000. It fact, it was over-capacity since 21,000 
admissions were sold. That kind of bad arithmetic led to a riot 
when the police lines were broken and 11 local fans were put into 
the local lockup. 

Barriere is now trying to get the Platters for a two-week tour of 
bullrings in Spain, Portugal and southern France after the group 
completes their series of dates in Brussels, Paris and Israel where 
they open for 10 days on July 4. The Platters are doing six shows 
in Algiers. 

French military authorities cancelled one date in this country 
because of heavy guerrilla warfare at Bone. The Platters also are 
due for a two-day stand in Tunis before reporting to Milan for 
another film, an Italo-American co-production deal for Universal 
release. Buck Ram, the Platters’ manager, is writing the music for 
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Boom in stereophonic disks and players is just around the corner. | 


Hottest report is that the major manufacturers plan stereo-only phonos 
by spring of next year. What’s more certain, according to high trade 
sources, is that by the first quarter of ‘59, all phonos over $90 will be 
stereo, with many so equipped to sell for less that that. 

Industry accord on the so-called 45-45 system (to designate angle of 
record groove)» has manufacturers rushing to complete their stereo 
lines, and virtually every significant name in the field is expected to 
be represented in the first full showing at the Music Industry Trade 
Show starting July 21 in Chicago. What stereo will mean to the econ- 
omy is indicated by Karl Jensen, head of Jensen Industries (phono 
needles), who forecasts stereo disk sales of $800,000,000 by 1962—twice 
the volume racked up dast year. Jensen thinks LP record sales will 
continue on the upbeat for the next year or two, but expects a decline 
po Ss by 1960 as consumer conversion to stereo begins to make | 
tself felt. 





Max Steiner and Andre Previn are the first two recipients of the 
Screen Composers Assn.’s first annual awards “for outstanding ach'eve- 


(Continued on page 62) 


4 Aces’ Al Alberts Gives 
R&R 20 Years; Sez ‘The 


Ottawa, May 20. 

Rock ‘n’ roll is good for another 
/20 years, Al Alberts thinks, but 
the “wild” r&r is on its way out. 
And the best of r&r—“reck 'n’ roll 
ballads like Everly Bros.’ ‘Dream,’ 
Pat Boone’s ‘Wonderful Time Up} 
There,’ Paul Anka’s ‘Crazy ~ 4 
—will become standards, like 

best of blues, dixie and bop. Ther 
includes the “uptempo religioso” 
|numbers that he sees as a trend. 
} Whatever happens, Alberts 
|should worry! He’s playing both 
sides of the boulevard. Leader of | 
ballad-trademarked Four Aces de- | 
votes every spare hour outside 
singing to rock “n’ roli,” he told | 
Variety here last week. Aces, then | 
in for 10 days at J. P. Maloney’s | 





ly in Alberts’ hometown, Philadel- 
hia, at Sciolla’s Supper Club. 

Alberis owns two pubberies — 
| Springton Music (ASCAP—he's an 
ASCAP songsmith himself) and 
Alstel Music (BMI). They publish 
and Genius Records, which he also 
owns, does nothing but r&r. He's | 
an independent producer, digging | 
up talented groups, cutting them | 
and leasing the masters to any 
major label he can interest. He also | 
|writes some of the rocking tunes 
his discoveries wax. 

Will the Four Aces go r&r? Prob- 
ably not, says Alberts. “We've done 


fringe things like ‘Rock 'n’ Roll | 


| Rhapsody’ and our new one ‘Satur- | 


|day Night Swingout,’ but most all | 
the mail and talk we get congratu- 
lates us on sticking to ballads, so | 
{we likely will.” 


Best’ Will Be Standards 


Chauciere Rose Room, are current- | 








Allen Emick’s Cap-to-Col 
As Engineering, A&R Boss 


Hollywood, May 20. 

| Allen Emick is exiting Capitol 
| Records’ engineering staff to sup- 
| plant Lowell Frank at Columbia 
| Records. Latter, who recently 
joined Warners’ newly-formed la- 
bel, was responsible for building 
up Cap’se engineering staff. 

Emick, in addition to being di- 
rector of engineering at Col, will 
hold down the artist & repertoire 
berth. 


Ory’s ‘On the Levee,’ S. F. 


San Francisco, May 20 
| Edward (Kid) Ory, the Dixieland 

trombonist, said last week he'll 
;open his own club on Frisco’s 
waterfront late next month. 
Ory has applied for transfer of 
the liquor license now held by 
Peggy Tolk-Watkins, who operated 
| the now-defunct Tin Angel. He'll 
call the place “On the Levee,” 
hopes to open by June 27 and re- 
ported: 

“Peggy called me and said she 
was broke and asked me if ! 
| wanted to buy the place. I said I 
did. I don’t know cxactly how 
much it'll cost.” 
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Hot Race for Petrillo Post; ‘Favorite 
Horses’ Emerge in Manuti (East) & 
Bagley (L.A.) But Dont ‘Bury Caesar 


“Who's gonna take over after the 
boss is gone?” was the big question 
in musician circles last week as 
James Caesar Petrillo announced 
that he will not accept renomina- 
tion to succeed himself as presi- 
dent of the American Federaticn of 
Musicians at the annual convention 
opening in Philadelphia June 2. 
After 18 years as prexy, Petrillo 
has so dominated AFM affairs that 
there is, at the present time, no No. 
2 strongman with clear chances for 
the job. 

Petrillo’s retirement has thus 
created a wide-open scramble for 
the top post and it's expected that 
delegations to the convention will 
be pushing favorite son candidates 
from their own areas. Prominently 
mentioned for the prexv spot at 
this point are Charles L. Bagley, 
an AFM v.p. from California, and 
“ a president of Local 802, 

While normally it could be ex- 
pected that the next AFM prez 
would come from the board. the 
N. Y. supporters of Manuti, who is 
not a board member. are placing 
great significance on a phrase in 
Petrillo’s resignation announce- 
ment, “the position requires a vig- 
orous, younger man with bright 
new ideas.” 


Manuti, 40, Plus 802 

Working for Manuti is the fact 
that he is only in his 40s, that he 
is the president of the biggest local 
in the Federation and that he is 
probably the most widely known 
figure in the union next to Petril- 
lo himself. While the attitude of 
the smaller locals has been tradi- 
tionally cool to New York, Manuti 
has countered this attitude by hié¢ 
firm support of the Music Perform- 
ance Trust Funds and his repulse of 
the attempts of Cecil Read, Coast 
insurgent who has set up his own 
musicians group, to get a foothold 
in the east. 

Manuti has not yet @>clared 
himself a candidate but if anv kind 
of boom develops for him at the 
convention, there’s no question~ 
but that he'll accept the nomina- 
tion. Manuti’s advocates within 
Local 802 claim that sepport from 
local’s throughout the country have 
been received in the past few days. 

Now 66 years old, Petrillo, who 
will retain his $20. 000 post as prexy 
of the Chicago local, claimed that 
while not sick, he was “tired.” He 
has been advised bv vhvsicians to 
“take things easy.” It’s known that 
the various lawsuits against the 
AFM, generated mainly by the dis- 
sident musicians on the Coast, 
have taken their toll on Petrillo 
who has been the main target for 
all attacks against the AFM. Petril- 
lo stated that he would have jiked 
to stay on until the suits have been 
settied, but lawyers have advised 
him that the court actions could 
still go on fer years 

Don’t Discount Top Banana 

Some union observers see an 
outside chance that Petrillo could 
be persuaded to remain as presi- 
dent of the AFM if it’s proved to 
him that the union is in too great 
a crisis to be without his leader- 
ship. Petrillo’s resignation still 
leaves the acceptance up to the 
membership since the AFM prexy 
“I hope and pray the 
delegates to this convention will 
respect my wishes by not nominat- 
ing me for the presidency of our 
great organization, and if nominat- 
ed, by permitting me to withdraw.” 
It’s believed. however. that Petril- 
lo will take another term only un- 
der extreme circumstances, 


Hawaii’s New ASCAP Rep 
Cunning for Cafe Badmen 


May 20. 


Honolulu, 
ASCAP has appointed Don Me- 
Diarmid Jr., manager of the ree. 
ord division of Nylen Bros., as its 
sentative in Hawail. He'll 
take immediate to clamp 
down on “many” night clubs and 
cocktail lounges that are using 
ASCAP music without royalty pay- 
ments 
Hawaii's radio and ty stations 
and major hotels and theatres have 
carried ASCAP licenses for years, 
McDiarmid’s father, incidentally 


repre 
steps 


is a composer member of ASCAP. 
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| On The Upbeat 


| ——————— | 








| 
a one-nighter at Sweet's Ballroom, | 
| Oakland, mid-June Freddie | 


New York 


Omitted from the film review Gambrell into the Jazz Workshop | 
of “Let's Rock” in the May 7)... Constance Moore opens at Bim- | 
Variery were cleffer credits to bo’s 365 Club tomorrow (Thurs.). | 
Don Gohman (music) and Hal| wath | 
Hackady (lyrics). Their tunes are | r 
“Two Perfect Strangers,” “Casual” Pittsburgh 


and Chere Are Times” . Jose 
Melis will record “Sweet and Love- | 
lv,” theme from 20th-Fox’s “Ten 
North Frederick,” for Seeco... 
3elock Instrument Corp. is enter- 
ing the stereo field with a new di- 
vision to be known as Belock Re- 
cording Co France's Grand | 


Vagabonds check into the Holi- | 
day House July 4 for two weeks | 
Pittsburgh Symphony has | 
| signed new two-year contract with | 
| Local 60 calling for first hike in| 
| oe wage scale in long time | 
Johana Harris, pianist-in-| 
residence at Chatham College here. 


Prix du Disque has been copped by | hack from tour of colleges with her | 
Ray Charles’ Atlantic LP simply | husband, Dr. Roy Harris, the com- | 
tagged “Ray Charles poser The New Arena Res-| 


Lyle Kenyon Engel has compiled taurant, formerly New Nixon Cafe, 
a “Popular Record Directory” | has tagged Al Marsico band to a 
which Fawcett Publications is put-| jongterm deal 
ting out at 75e per. Book has, Sih ee 
more than 12,000 disk entries ° 
Lester Lanin is sending deejays a Kansas City 
“Certificate of Registtation” en- New album just done by Gale 
rolling them in his new Epic album | Robbins for Vik was released dur- 
course, “Lester Lanin Goes To Col-| jing her stand in the Terrace Grill 
leg: Johnny Matson and Mona of Hotel Muehlebach last week. “I 
McCall set for Ricky Nelson’s tour! Am a Dreamer,” it is her second 
of the northwest beginning in mid-| effort. She heads for Chi and some 
June Robert Kerr was uninten-/|ty work after her date here . 


tionally brushed off in the May 7! Jay Jason heads for the Catskills 
Variery story on “record consult-| after he winds at Eddys’ May 29, 
ant Kerr fits the bill as disk} being set for the Concord Hotel, 


consultant is Radio Record Net-| Kiamesha Lake, N. Y., with Eydie 





work of Tele-Theatre Corp |Gorme ... Cathy Carr will shift 

-- to. Eddys’ to the Town House, 

| Pitt, opening June 2 for a week, 

London es | then to the Steel Pier, A.C. ; 

Six bigtime vocalists joined) Vincent Villa Trio holding forth in 

forces as a choir to sing “There’s | the Picardy Cafe of Hotel Muehle- 

No B y Like Show Business” | bach, following Juan Makula who 

at a Variety Club of Great Britain | returned to Chi... Don Roth Trio 

lunch at the Savoy Hotel. They) back from Hawaii after several 

were Johnnie Ray, Laure London,| months in the islands and set at 
Russ Hamilton, Ann Shelton, Alma/ the Hilton Hotel, Columbus 

Cogan Petula Clark... ee | _— — — 














LESTER LANIN 


MOST POPULAR COLLEGE 


BAND IN THE COUNTRY 
Sales TERRIFIC for new Lanin 
EPI LP ALBUM LN 3474 “LES- 
TER LANIN GOES TO COLLEGE. 
Turning Rock and Rollers into 
Lanin fans at Cotton Carnival, 
Memphis, May 10-17 
Most successful return engage- 
ment ever at the U of P Ivy Ball 
May 16 











Extend Stoki’s Pact | 
Houston, May 20. 

Leopold Stokowski’s contract as 
music director of the Houston Sym- 
phony Orchestra has been extend- | 
ed through the season of 1959-60. | 
Stokowski's original contract was 
for three years and would have ex- 
pired after the 1958-59 season. This 
is the second extension. 
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ment in the art of composing music for motion pictures.” Steiner was 
honored on the Coast by his colleagues “for his many years of dis- 
tinguished contribution to the art of composing music for motion 
pictures”; and Previn received his award for “outstanding achieve- 
ment in the art of composing music for the motion picture film,” mainly 
for his original ballet in Gene Kelly's “Ring Around the Rosey,” from 
Metro release, “Invitation to the Dance.” 

Presentation of awards took place on NBC-TV’s “Rosemary Clooney 
Show” on Thursday (15), following which winners were feted at a 
dinner at the Sportsmen’s Lodge. Johnny Green emceed gathering, 
which included guest speakers Jack L. Warner and SCA’s George 
Duning, Mario Castelnuovo-Tedesco and Herschel Gilbert 





Veteran maestro Emery Deutsch is getting an unusual double play 
on an album, “Gypsy By Candelight,” which RCA Victor released 
around 18 months ago. Although the album has sold over 30,000 cop- 
ies, both Deutsch and Victor now feel that the “Gypsy” tag on the 
package of standards was a misnomer and it’s now being reissued in 
a new jacket under the title of “Candlelight Moods.” It's an instru- 
mental set played in lush Continental style. 





Taking advantage of the Mills Bros. fortnight at the Cave nitery in 
Vancouver two weeks ago, Ken Welsh, distrib exec for Dot label, 
threw a party to intro the quartet’s latest LP album to city’s deejays, 
| but found too late he could get only a couple of samples, and those 
from Seattle at that, excise-taxed on the way in. Gnash-maker in 
Vancouver is that platter won't be pressed in Canada “for a week or 
| two,” he said. Distrib is faced with a common dilemma irVancouver, 


+ | whic h is that the disk’s market will be created by Seattle's watters, 


KOL and KJR, long before local Dot dealers get stocked 





France's top disk award, the Grand Prix de L’Academie Charles Cros, 


| has been conferred this year on maestro Igor Markevitch for his re- 


cording of Milhaud’s “Les Choephores,” with the Lamoureux Orchestra 
of Paris of which he is the permanent conductor. Markevitch’s disks 
are released in the U. S. by Decca Records. 





Anton de Waal, topper of the South African music publishing firm, 
Carsten-de Waal, is enroute to the States via London for a nine-week 
exploitation trip. De Waal has several new South African ditties to 
peddle, and believes that the wane of rock 'n’ roll! may make his visit 
opportunily timed. Following his U.S. tour, he’ ll head back to Europe 
for a brief stay before ' returning to Johnan anesburg 








Gillespie had his spectacles grabbed 
nir hunter after a rec ent | 


ya uu 
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at B Lake resort, Burlington, 11 20 Oh Lonesome Me 9 5 8 7 8 2 27 
oi Eee ee Rng o>: ~~ FOUR PREPS (Capitol) —— : : C 
i Cheboygan, Mich... .+ 12A 11 Big Man ee 8 , 6 2 8 20 
Jimmy Nuzzo, whilom Ray Anthony JODY REYNOLDS (Der 
t t, takes his sextet into 1ZB.. Endless Sleep 8 1 4 20 
‘ . . June 25 for a week | ie NAT KING COLE (Capito ee eae — - eV 
| iy Jett quintet with Sherry 14A 10 Looking Back 10 5 8 7. 8 9 19 
Mar ed at Duluth Hotel May —$—— ~ . ; - a a samteioias = 
19 Crosswinds, Canadian r&b JIMMIE RODGERS || ) 
f » Club Laurel May 21/] 14B 22 Secretly _.. 3 ee, See ee ee ee ee 10 3 10 19 
fo They'll be followed DION & BELMONTS 
by 1 Satellites (5) for — 16 I Wonder Why . 2. aan ee eat yn a ee ge 
. — — 2 JOHNNY MATHIS na —_ a. ae 
: Pia edcicte ita ; 17A_ 16 Teacher, Teacher . ee Px _ 7 10 6 6 46 
_ : AMES BROS. (Victo 
x San evenanee faze A Very Precious Love 1 6 . 10 16 
hore ee Eee thine MONOTONES (Argo ae — 
Tay ith Gogi Grant, Shorty | 17C_ 15 Book of Love See os 2 § 5 16 
Rogers and Nelson Riddle’s orch in BOBBY FREEMAN (‘Jo es i = 
Sup} Setty Bennett into the | 20 Do You Wanna Dance, 4 10 9 6 15 
lowercase hunwey = ae CHAMPS (Challe: - “ — 
om ‘hrer now booked [tor June. 9 —_ 7? 
: Ernie Heckscher’s Fairmont 21 inn quila i 6 ga gins. 9 8 ‘. 12 
to Hollywood last week FOUR LADS (Columb 
for rve recording session. . 22 A 12 There's Only One of You : 8 4 10 11 
Don Cherry booked into Fack’s H TONI ARDEN (Decca Se ae are eee ee ae 
for September . The Poets + ® 2°R Padre 4 7 7 
lies ided jazz-and-poetry read- ——_ aT ae - sauce cieiacetdciesienesieiamibadapiconsatien a 
ings by Kenneth Rexroth, Michael " ED TOWNSEND (Ca; 
Grieg and Lawrence Ferlinghetti,|] 24 21 | For Your Love ae Ses eS 8 4 10 
mus by the Brew More-Dickie PERRY COMO (Victor: 
Mills Quartet and by the Wally |— 25 13 Kewpie Doll 10 7 9 7 
Rose band Count Basie set for 
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Marks Wins Copyrights, Coin in Suit 
Vs. Harris Over Joe E. Howard Tunes 


Edward B. 
a victory against Charles K. Harris 
Music in a decision handed down 
last Friday (16) by the N. Y. Fed- 
eral Court of Appeals. The action, 
which had been pending in the 
courts for over 11 years, involved 
the ownership in the renewal copy- 
rights in 154 songs by Joseph E. 
Howard, including such standards 
as “I Wonder Who's Kissing Her 
Now.” “What's The Use of Dream- 
ing,” “Honeymoon,” “Be Sweet to 
me Kid,” “Blow the Smoke Away” 
and “The Time, The Place and The 
Girl.” Attorney Julian T. Abeles 
represented Marks. 

The avpellate court established 
a precedent for controversies in- 
volving renewal copyrights as well 
#s other disputed rights. 

Harris, the original publisher of 
all the compositions, had in 1916 
obtained an assignment from 
Howard which said that he con- 
veyed to Harris all his “right, title 
and interest by way of copyrights 
or otherwise in and to all my musi- 
cal compositions.” Upon the death 


of Harris, the business was con- 
ducted bv his widow Cora L. 
Harris The business was then 
transferred to Southern Music, the 
defendant, which recorded = an 


Marks Music scored¢ 





; versity Press, 


assignment of her interest through | 


Howard in such renewals. In 1933 
Howard contracted to assign 
renewals to Marks. 

Marks original action against 
Harr‘s was for a declaratory jvdg- 
ment, alleging that the defendant 
represented to the trade and pro- 
spective users and licensees 
it was the owner of such renewals, 
and hed thereby prevented the 
plaint’ff from exercising his licens- 
ing rights Plaintiff asked the 
court to declare that it was the sole 
ov of the copyrghts 

The district court determined 
that the 1916 assignment to 
Harris did not specifically mention 
renewals it was ineffective, and 
accordingly that Marks was the 
owner of all 154 litigated renewals 
However, the District Court re- 
fused to grant any damages wnder 
the Covyricht Act, for the.infringe- 
ment-bv defendant of such renewal 
copyrights upon the ground (1) 
that being an action for declsratory 
judgment the allegations that de- 
fendant had asserted an adverse 
claim to such renewals did not con- 


ner 


as 


stitute an infringement. and (2) 
there having been a delav of 11 
vears in bringing the action to 
trial. this constituted laches and 
precluded nvlaintiff’s recovery of 
damaes. Defendant appealed from 
the ruling that Marks was the 


proprietor of such renewals and 
plaintiff appealed from the refusal 
of the court to award it damages 
for infringement. 

The Court of Appeals decided 
both anneals in favor of Marks. It 
held with the District Court, that 
in order to constitute an assign- 
ment of a renewal, the instrument 
must specifically mention “renewal 
richts” and no other wording or 
evidence will suffice. It likewise 
held with Abeles that Marks was 
entitled to damages for infringe- 
ment, s®ving (1) that fm a declara- 
tory judgment action, based upon 
defendant's claim of ownershin of 
a renewal copyright, a plaintiff is 


entitled to damages under the 
Copyrieht Act for infrineement, 
when there is a “declaration of 


plentiff’s ownership” and (2) that 
defendant had consented to or 
joined in the applications for the 
adjournment of the trial and had 
not shown that it was prejudiced 
by the plaintiff, the original owner, 
rather than defendant, the infring- 
ing wronedoer, with severe penal- 
ties for the delay in which they 
both particivated.” 

Abeles will now renew his appli- 
cation, for the recovery of damages 
sustained by Marks by reason of its 
infringement of the renewals with 
a minimum recovery of $250 under 
the Covyright Act with respect to 
each of such 154 renewals. Max- 
well Okun and Arthur L. Fishbein 
appeared for the defendant. 





Col’s New Copy Section 

Columbia Records has set up a 
new copy editing section with Mor- 
ris Hastings ir charge. The sec- 
tion will function as part of the ad- 
vertising and sales promotion de- 
partment and will be responsible 
for ad, promotional, fly-leaf and 
catalog copy material. 


David Jones, formerly catalog 


editor, will assist Hastings. 


the | 


that | 











Vaughn Williams’ 9th 








Vancouver, May 20. 


Come Aug. 10, the Vancouver 
International Festival Symphony 


orch, under William Steinberg as 
guest maestro, gets first crack 


Vaughn Williams’ latest work, 
Ninth Symphony. 

The Pittsburgh Symphony 
ductor has been receiving 


his 


con- | 
Wil- | 





in | 
North America that is, at Ralph | 


| 
] 
| 
} 
| 


liams’ new: score “by installments | 


from the publishers,” 
according to Nicola 
Goldschmidt, the fest’s impres- 
ario, who said that though the 
opus specifies * ‘one saxophone is| 
essential,” the festival orch will be | 
using three. Playing time for Wil- 
liams’ new symphony is 30 min- 
utes, 





Frisco AFM Reinstates 


Oxford Uni- | 


Teacher in Legal Row 


San Franeisco, May 20. 
American Federation of Musi- 
cians Local 6 has reinstated a 


Richmond, Cal., teacher who sued 
the local for $27,000. 


William H. Bouton, 


a junior 


high school music instructor who | 
crossed a picket line of the Contra | 


Costa County Federation of Teach- 
ers, was ousted from Local 6—he'd 
also refused to join the teachers’ 
union. Under terms of an out-of- 
court settlement, Bouton dropped 
his suit in return for reinstate- 
ment in Local 6. 


Walsh’s Way-Backers 


Jim Walsh, Variety diskolo- 
gist from Vinton, Va., spot- 
lighted a few of his choice 
collector's items on NBC-TV 
last Thursday (15) morning on 
the Dave Garroway “Today” 
show which originated from 
Roanoke, Va. In a brief seg- 
ment, Walsh demonstrated a 
1893 jukebox which worked 
by crank and a penny insert. | 
It was this type of primitive | 
machine, incidentally, which 
cued Congress to exempt juke- 
boxes from the Copyright Act, 
never anticipating that music 
via coin machines would bur- 
geon into a multi-million-dol- 
lar business. 











Robin Hood Star Roll 


Philadelphia, May 20 
| Robin Hood Dell has set its ros- 
ter of conductors and soloists for 
the six-week, free concert series 
| which gets under way June 16 and 
ends July 31. Conductors include 
| Pierre Monteux, Erich Leinsdorf, 
| George Szell, Alfred Wallenstein 
wena 4 | and Russian conductor Josef Krips. 
- Mur- | Pianists are: Guiomar Novyaes, 
| Claudio Arrau, Vity! Vronsky, Vic- 














On an oldfashioned windup 
machine, Walsh also 
sides by the late Billy 


ray, who was called the all- : 

time bestselling artist: and | tr Babin and Moura Lympany. 
‘ g ; 

George M. Cohan, in a tinny, Five Met stars will warble, 

but vet effective-sounding ver- namely, Jan Peerce, Roberta Pe- 


ters, Robert Merrill, Hilda Gueden 
and Margaret Harshaw. 


sion of “Life Is A Very Funny 
Proposition After All.” 

The first disk made by Irv- 
ing Berlin in 1910 did not 
come through intelligibly, per- 
haps because it was a comic 


| Toledo Alfresco Spot 








German dialect song, “Oh, Toledo. May 20 

How That German Could t. 7 “a 
Love.” Also played were some _ Summer season of outdoor danc- 
interesting voice tracks of ing in the Centennial Terrace, at 
General John J. Pershing, | Sylvania, O., near Toledo, will 
Theodore Roosevelt, Benito | again see several name bands for 
Mussolini and Gandhi. Herm. one-nighters. Spot's operator is Bob 
Burge. Johnny Long, whose band 
“ “ fa holds all the attendance records 
Westminster in Compote for this open-air spot, has been 


booked for the weekend of July 24 
to 26. 

Other bands signed include the 
Glenn Miller orchestra under Ray 


Of Longhair & Pop Stuff 


Westminster Records is going | 
out on a spring push for its Sono- 


ie : P ; 7 McKinley, for June 17; Tommy 
age raga heat gy og a a Dorsey's band under Warren Cov- 
_ me Cae 7 ° | ington, July 3; Buddy Morrow 
leases in the pop field. | band, July 15; and Ralph Marterie, 

The classical line will feature| Aug. 12. Season opens on Satur- 
all the Gershwin works, Handel’s| day, May 31, with Jack Runyan's 
to the Bach-Weinrich organ series. | orchestra. 
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TOP TALENT AND TUNES 
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Coin Machines 








Compiled from Statistical Risieats of Distribution 
Encompassing the Three Major Outlets 


as Published in the Current Issue 


se 


Retail Disks Retail Sheet Music 





| 
| 
| 
J 











NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enw- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Vartety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 


disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
POSITIONS TALENT 
Week Week ARTIST AND LABEL TUNE 
1 1 EVERLY BROS. (Cadence) ...........+...+ All I Have To Do Is Dream} 
2 2 DAVID SEVILLE (Liberty) ................ Witch Doctor* 
3 3 PLATTERS (Mercury) ...... ceccccccsceses BUD Ramet 
7 4 DEAN MARTIN (Capitol) ............ Return To Me* 
5 5° LAURIE LONDON (Capitol)............... Whole World In His Hands* 
6 6 ELVIS PRESLEY (Victor) ................ Wear My Ringt 
7 7 ART & DOTTY TODD. (Era).............. Chanson D’Amour* 
8 1¢ Peer MTD CEPOL)... vccocvcecccescescscss BUREE MOOONT 
9 ‘i DON GIBSON (Victor) ...........++.+++++. Oh Lonesome Met 
10 9 PERRY COMO (Victor) ...........+00++++. Kewpie Doll* 
POSITIONS 
A bed TUNE on PUBLISHER 
1 1 +ALL I HAVE TO DO IS DREAM .......... oe a Ce Acuff-Rose 
2 3 A4TWILIGHT TIME ...........c.cccccsercccceccceesesesesees . Porgie 
3 2 ao ie a Ll toe aad puvek Sane Monarch 
- 4 *WHOLE WORLD IN HIS HANDS .....cccccccseess seveeees Chappell 
5 5 *RETURN TO ME ..... tn hee enya ie Oe dds en te kes Southern 
a gy =—ti(i(‘(‘«é«*S*C RR Meadow Lark 
7 7 +WEAR MY RING ... imi dakbewetsausten ee covase eeu Rush-Presley 
8 8 ge ho ins ou chee keene Oniaed babe g a's sani Leeds 
9 me +SUGAR MOON ............ Po, PE Re. HS ee ne ee ee Gallatin 
10 Phe +OH LONESOME ME ....... Seinee Te ee eee ee ee Acuff-Rose 
, (*ASCAP 7BMI F. Films) 


Books Top Name Bands | 


' 








Jazz's Key Role at French Lick Fest; 
Wein Books ‘Em Big for Hoosierland 


French Lick 'Ind.), making like a 
Tanglewood, has scheduled three 
jazz dates, a film fest and art show 
for its second Music Festival in 
August. The jazz insert will be 
helmed by George Wein, veep and 
music chief of the Newport Jazz 
Fest, who's already lined up Bobby 
Hackett, Dave Brubeck, Duke El- 
lington and Erroll Garner. 

Wein is hopeful—almost to the 
point of confidence—that he'll also 
have Benny Goodman for the stand 
but won't know till Goodman re- 
turns from his Brussels Fair as- 
signment. Clarinetist is among the 
stars set for the Newport layout in 
July 

This ;ear's French Lick show 
will be played over four weekends 
the jazz segment down for Aug. 15- 
17. Saturday and Sunday of that 
weekend will also offer indoor jaza 
symposiums in the French Lick- 
| Sheraton hospice. Whole shebang, 








in fact, is auspiced by the Shera- 
ton chain, which incepted the fest 
last year and sees it making the 


| Hoosier spa mid-America’s culture 


centre 
Should that eventuate, intelli- 
gentsia hereabouts could make 


| with question marks over future 
Status of Ravinia Park, the subur- 
ban Chi longhair music ozoner 
which offers enticements similai 
to French Lick, though stressing 
the classics. This season, for ex 
ample, Ravinia will also offer vi 
bist Lionel Hampton and folksing 
er Richard Dyer-Bennett in the 
course of its six-week run. 

Apart from the jazz innovation 
French Lick will return the Louis- 
ville Symphony for the final week- 
end maestroed by Dr. Robert 
Whitney, plus guest artists and 
conductors yet to be named by fest 
director Al Banks. Set for the 
first and third weekends are choral 
and folk music programs, 

All events take place in a ver- 
dant natural amphitheatre on ho- 
tel acreage midway between the 
inn and its golf course. Up t 
5,000 can be accommodated. 


MicKimmie, McColsin, 
DeLieto, Bell, Helms, 
Others in Col LPost 


Columbia Records and its L} 
club division went on a reorganiza 
tional binge last week. Leading of 
the personnel shifts was Paul Me. 
Kimmie who's been upved to prod 
uct nanager of pop albums. Me. 
Kimmie. who had been district 
sales manager in the northwest, 
will be responsible for the co-or- 
dination and planting of merchan- 
dise programs on all pop, original 
cast and “Adventures In Sound” 
series. 

For the newly established post 
of national quality control director, 
Col has brought in Robert McCol- 
gin. He'll be responsible for set- 
ting the stamdards and maintaining 
quality control of record produc- 
tion and all manufacturing loca- 
tions. He reports to William Grady, 
director of manufacturing. And to 
assist Carl Petty, Col’s personnel 
director, Mathew DeLieto, has been 
set as personnel manager, 

Over at the LP club, William 
Bell was set as assistant director of 
artists & repertoire. He'll concen- 
trate on pop a&r problems. In 
other appointments at the elub Ed- 
ward Helms was upped to the new 
position of associate director ¢ 
quality control and operational] sy 
tems and procedure; William Mari. 
etta was named supervisor of the 
Terre Haute quality control gec- 
tion; John Rehorst was set as op- 
erations manager of the Terre 
Haute fulfillment operation; Rob- 
ert Poynter as manager of the 
clerical section of the fulfillment 
operation, and David Hayes will 
head the mail section. 


Hi Fi Label’ s Stereo 


High Fidelity Records, indle 
Coast label, makes its entrance 
into the stereo disk field this 
month with release of eight LP 


albums. 
Hifi Stereo- 








LP’s to be tagged 
discs will retail for $6.95 and dis- 
tributed through company’s regular 
outlets. 

Prexy Rich Vaughn said that if 
his initial stereo disk line shows 
an active sale, he is ready to con. 


, vert his whole line 
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Granada, Too, Has | 
Disk Yen in Brit. 


London, May 20. 
I ( ida theatre and tv 


enter the disk busi- 
Bernstein, company 


r 
ne 
to} that the operation 
wa { to start in the fall. 
i ibel were still hazy, 
but | expressed confidence 
that pre facilities were avail-~ 
able 

litle f e label has yet to 
be fixe t he indicated tkat 
“Granada uuld be featured 
Bommel \lain preparations at 
present e are in acquiring art- 
ist ! is yet been signed) | 
and ‘ the necessary staff. | 
Diske lid be devoted to mid- 
dleb iste and the possibili- | 
ties iting as a club are} 
5 ed 


pe 


N. E. Ballrooms Set Bands 
For the Summer Session 


Boston, May 20. 


Ba n N. E. are set for 
the all eason with big names 
being so block booking out, 
and ops mistic 

lester Lanin, hot in the region 
afl eaking stands last 

: at John Dineen’s 
Ha h Casino Saturday 
( ids are in for a 
R e Pawtaxet, Provi- 
de ime night. The Surf, 
in Nant t. which debuted last 
Be aSO ‘ the 17th also with 
] 
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MOONEY 


His Orc and Chorus 


SOMETHING'S 
ALWAYS 
HAPPENING 
ON THE 
_ RIVER 
K 12649 

















RETAIL SHEET BEST SELLERS 
















































































Alley, more and more publishers 
have been succumbing to the disk 
production lure. And the jump-in 
has not been confined to the small, 
straw-in-the-wind clutching publish- 
ers either but to old-liners as well. 

Spotlighting the vet publisher 
attack on disk production is Joy 
Music. Firm has launched Joy 
Records with a coupling by the 
Gorman Sisters of a tune in the 
current idiom, “Sock Hop,” backed 
with a Joy catalog oldie, “Three 
Little Fishles.” In explaining the 
move-in a Joy spokesman said, 
“We might as well take a crack at 


| it, everyone else has.” 


Mills, Valando, Etc. 

Other publishers getting In on 
the disk bandwagon are Sidney 
Mills, who recently left his pro- 
fessional manager's post at Mills 
Music to set up his own firm, and 
Tommy Valando. Mills, who pub- 
lishes via Sidney Music and Diana 
Music, Jaunched Diana Records 
with a Bobby Hamilton coupling 
|of “While Walking Together” and 
| “Crazy Eyes For You.” Mills, how- 
| ever, followed the pattern set by 
some of the smaller publishers 
who've gone into disk production 
and sold the master to ABC-Para- 
mount. On the other hand, Val- 
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Big Continental Hit! 











Recorded b 
EDMUNDO ROS 


On London Records 


ando, who publishes through his 
Sunbeam, Valando and Laurel Mu- 
| sic firms and who kicked off Sun- 
beam Records with Gerry Graham's 
| “No Chemise Please” and “Gir! of 
My Dreams,” is running like an 
indie disk manufacturer. 
| Larry Spier Music is another 
publisher that has gone into the 
| the disk business on a complete 
| indie setup with distribution, a&r 
i}man, and all. Firm set up Green- 
| wich Records and brought in Hal 
| Webman from Decca to oversee 
the recording activities. Following 
| virtually the same pattern is Marty 
Melcher, who operates Daywin and 
Arwin Music with his wife, singer 
a Day. He’s set up Arwin Rec 
ords and although he turned over 
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- Publishers Itch to Etch 


Continued from page 59 








the label disking of “Jennie Lee” 
to Dot Records for distribution, 
he is running solo with his second 
noisemaker, “Cha-Hua-Hua.” 
Pincus, Paxton, Prosen 
Other publishers who've joined 
the disk-making crowd with their 
own distribution setup or for mas- 
ter-selling purposes aré George Pin- 
cus with Pincus Platters, George 
Paxton with a Co-Ed label, Sammy 
Kaye with Dale Records, Sid Pro- 
sen with Big Records, Larry Utall 
with Madison Records, Truman 
Music with Code Records; Shapiro 
Bernstein with Skidmore Records 
and Trinity Music via a tieup with 
Rev Records. And still waiting in 
new diskery being prepped by the 
Aberbachs’ Hill & Range combine. 
Some industry observers believe 
that the publishers’ stepped-up in- 
terest in personalized disk activity | 
is a retaliation against the “closed- 
door” operation of the major disk 
companies, Others say, “It’s spread- | 
ing a&r from A-to-Z.” 











SPA-Publishers 


Continued from page 59 jaa 








—— | 
stated period, a songwriter could | 
get his song back from the pub- 
lishet 

The half-dozen publishers at the 
initial meeting asked for more{ 
time to consider the proposal. One 
tentative objection to the change 
was that it would give the major 
publishers an edge over the small-| 
er companies since they would 
find less difficulty in getting a rec- 
ord through one method or another 
It was pointed out that the cost of 
securing a record version of a song 
is substantially greater than pub- 
lishing the sheet music. SPA execs 
agreed to discuss the matter 
further with the publishers at the 


meeting which will be sched-| 


uled for the second or third week 
in June 
Publishing firms represented at 
> first meeting included General 








Music, Alec Templeton Music 
British Disk Bestsellers 
London, May 20. 
Who's Sorry Now Francis 
London) 
Too Soon to Know Boone 
London) 
Wear My Ring Presley 
RCA 
Whole Lot’'a W’m'n. . Rainwater 
MGM) 


Lollipop Mudlarks 
Columbia) 
Tom Hark 
Columbia) 
Grand Coolie Dam Donegan 
Pye-Nixa 
Shepherd Blues 


Jive Flutes 


Heath 


Decca) 
Lollipop Chordettes 
London 
Magic Moments Como 
' (RCA) 
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parative sales rating for this | |[siaelci/S/SlelES/eE (zl scisgléig 
and last week. IAin lol sls Slegl/Sieal sl leialelia 
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1 1 *World in Hands (Chappel! 2.10 1 6 2 2 1 4 1 1 2 4 4 103 
“2 4 #HavetoDolsDream(A-Rose) 1 6 2 5 1 4 .. 1 2 .. 4 1 1 93 
“3. 2  +Twilight Time (Porgie 3.3 3 oe a ere ee” 
~ 4 3. *Witeh Doctor (Monarch 6 6 10 1 6 3 3 10 5 8 2 61 
“5 7 *Return to Me (Southern ot 8 ff F .-. . 2 Se 
6 6  *Chanson D’Amour (M-Lark) 7 3 4 @ @ Lt Sarees Bee: 
“712 *Kewpie Doll (Leeds 8 7 x 2 See eer a 
“8 5  *Cateh a Falling Star (Marvin) 10... 10 .. 7 3 ; ee... 
“914 *Precious Love (Witmark a ae ae eee se 
10 13 +Wear My Ring (R-Presley Sees ee ee ee 
11A 8 *Who’s Sorry Now (Mills) aa i acer. 3 10 17 
11B 10 ‘Tequila (Jat) ...... ear eS eee 
13... _*April Love (Feist) . rare arr ; aera 
S 2 wae Gerla)... .. « « . + » ©. 8 © 8... 
15 15 +Are You Sincere (Cedarwood : 2 i Far ree ur. tate 11 
= = es Crescent Music, Sounds Music, 
Ben Bloom Music and Sam: Fox 


Music. Attorney Harold Orenstein 
and his associate Larry Green, who 
represented numerous publishers, 
atte ~d as “observers.” Orenstein 
stat that he would participate 
in future talks provided a more 
substantial number of publishers 
attended so that he could get an 
idea of what a broad cross-section 
of publishers were thinking, 

For SPA, those attending were 
prexy Burton Lane, attorney Jobn 
Schulman, council members Jack 
Lawrence, Milton Drake, Abel 
Baer and Alex Kramer and exec 
secretary Miriam Stern. 

SPA execs will report to the 
membership at the annual meet- 
ing today (Wed at the Hotel 
Edison, N. Y. At that time, the re- 
sults of the referendum to change 
the name of SPA to the Composers 
& Lyricists Guild of America will 
be announced. Eric Maschwitz, 
head. of the British songwriters 
guild, will be guest speaker. 


Alan Freed 


amas Continued from page 59 = 
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| Jack Hook, and his N.Y. counsel, 


Atty. M. Warren Troob. Asst. Dist. 
Atty. Edward M. Sullivan had ask- | 
ed for bail of $3,000 on the first 
indictment, a felony, and $2,000) 
on the second, a misdemeanor. | 
Atty. Smith asked that his client 
be held only in personal recogniz- 
ance. 

Judge Goldberg said he saw no 
more reason why Freed should be | 
released in personal recognizance | 
than two policemen defendants he 
had held in bail in another case 
the preceding day. He was refer- 
ring to two South Boston officers 
held in the cell death of a Maine 
businessman. 

Freed in an interview with the 
courthouse press reportedly said 
that rock ’n’ roll is “only a passing 
fad.” : 

Although eight witnesses were 

| Called before the grand jury at the 
session which resulted in the sec- 
| ond indictment, only three appear- 
ed. The other witnesses, who were 
excused subject to recall by the 
grand jury, included representa- 
tives of the Boston booking agency 
which arranged for the show, and 
| Spectators at the Arena during 
| the May 3 “Big Beat” incident. 
} The grand jurors returned the 
second indictment after a 15-year- 
old girl, Beverly LaRochelle, had 
testified. The girl said that fghts 
broke out on the Arena fleor dur- 
ing the show and that she was 
slugged and knocked down. She 
said she went to the Arena with 
another girl and described how the 
lights were dimmed until Boston 
police ordered them turned up 
and how she witnessed a “sexy 
dance” by a femme performer. 

She reported that fights broke 
out during the performance in the 
Arena and in the corridors as the 
aud of teeners exited. She said 
that she and her companion were 
attempting to flee when she was 
| Slugged across the head, knocked 
| down and injured. 








Suit Vs. RCA For 


Vamoosing ‘Vamp 


RCA Victor's decision not to cut 
an Original cast album of the flop 
1955 legit musical, “The Vamp,” 
cued filing of a $20,000 lawsuit 
against the diskery in N. Y. Su- 
preme Court last week by one of 
the producers, Oscar Lerman, Ler- 
man also is suing two of his part- 
ners in the production, Alexander 
Carson and Martin Cohen, for not 
joining in the action. The suit 
charged that BCA breached a con- 
tract in which they agreed to re- 
cord the tunes from the show 
which folded after a short run. 

In asking for a dismissal of the 
action, RCA claimed that there 
never was a contract with the pro- 
ducers but only preliminary nego- 
tiations. RCA contended that no 
moneys are recoverable under the 
law since no written contract could 
be produced. 


Arwin Sets NY. Office 
Headed by Joe Linhart 


Hollywood, May 20. 

Marty Melcher’s Arwin Records 
is expanding and has set up offices 
in New York with Joe Linhart in 
charge. Label has also signed three 
new artists—Bill Watkins, Jack 
Lewis and Adam Ross. Sessions 
are planned for all three singers 
this month. 

According to Melcher, Arwin is 
now employing seven pressing 
plants throughout the country and 
has four promotion men on the 
road. Bob Bacon, Jerry Johnson 
and George Jay will also cover the 
country to promote disks, in addi- 
tion to Linhart. 
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HOT 
SPELL 


From the Paramount Picture 


“HOT SPELL” 


Recorded by 
MARGARET WHITING 
DOT 


ERNIE FELICE 
VICTOR 


FAMOUS MUSIC CORPORATION 


3 GREAT RECORDS 


CAREFUL, CAREFUL 
EILEEN RODGERS Columbia 


CHERIE, | LOVE YOU 
PAT BOONE Dot 


TIPTOE THRU THE TULIPS 
RUSS HAMILTON Kapp 


MUSIC PUBLISHERS 
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Biggest Show’ R&R G04 Off Pace PECESSIQN PLUJS K.C. Niteries Say 20% Tax 
In N.W.; High Nut, Lotsa ‘No Talent 





By RAY FEVES 


Portland, Ore., May 20. | 


Irving Feld’s “Biggest Show of 
Stars” drew a mild $8,500 at the 
Paramount Theatre here last Wed- 
nesday (14) and wound up a nine- 
day tour of Pacific Northwest cities 
for Northwest Releasing Co. with 
a slim total of $68,500. Layout 
grabbed $10,000 in Winnipeg, $4,- 
000 in Saskatoon, $5,000 in Regina, 
$9,000 in Calgary, $9,000 in Ed- 


monton, $7,000 in Spokane, $9,000 | 


in Seattle, $2,000 in Vancouver, 
B. C., and finished here. Nearly 
all stands had two shows per night 
and were scaled at $3.50 and $3.75. 

Northwest Releasing played the 
show two years previously with top 
results. Bossmen Zolly Volchuck 
and Dick Engerman said the take 
was 60% less this year. NWR also 
epent a bigger bundle on promo- 
tion in view of economic condi- 
tions. Volchuck also stated that the 
nut of the show is much too big 
due to the salaries asked by the 
acts. The overhead for this unit 
is $8,500 per day with $6,000 per 
day earmarked for payroll. He said 
that if salaries aren't cut, then the 
show will have to be cut to suit- 
able size, so that the promoter can 
make a buck instead of taking it on 
the chin financially. 

The Northwest Releasing execs 
are trying to dope out the precise 
reasons for this show going on the 
skids. Volchuck said that the adult 
trade was nearly completely absent 
and that the tab of $3.50 is much 
too steep for teenagers. NWR has 
noted that in the promotion of all 
its attractions, the top seats sell 
first and fastest. This round, they 
were left in the racks and the 
cheapies went. 

With the take down on an aver- 
age of 60%, and NWR writing in 
red, the promoters feel that the an- 
swer lies in acts cutting their sal- 
aries. This layout included Everly 
Bros., Paul Anka, Sam Cooke, La- 

(Continued on page 70) 


Police Panel in Atlanta 
Passes Buck on Sexotics 
Back to Nitery Owners 


Atlanta, May 20. 

Atlanta’s club and nitery opera- 
tors were left nonplussed when 
the Police Committee, instead of 
promulgating a set of rules gov- 
erning behavior of exotics terpers, 
passed the buck to operators and 
instructed them to work out their 
own rules. 

Committee last week rejected a 
set of regulations presented by Po- 
lice Capt. E. O. Mullen, tagging 
copper’s restrictions on night clubs 
and dancers as too general. Mullen 
told committee stricter rules are 
needed in “12 or 15” places to give 
police officers a guide to use in en- 
forcing “obscenity laws.” 

“I've seen shows in Atlanta that 
would put New Orleans to shame,” 
Mullen told the committee. “But, 
it is not fair for the police officer 
to have to decide whether it is im- 
proper.” 

Restrictions proposed by Mullen 
also would have barred unescort- 
ed “ladies” from night clubs, would 
not allow performers to fraternize 
with customers, would have re- 
quired “more clothing on the 
dancers and barred several “sug- 
gestive” actions from routines of 
wigglers. 

Committee approved in sub- 
stance an ordinance which would 
require entertainers in such clubs 
to be fingerprinted. This also was 
referred to the operators, the At- 
lanta Convention Bureau and the 
Police Dept. for redrafting. 

Mullen told the Police Commit- 
tee the “no unescorted ladies and 
no fraternizing” rules are needed 
to stop “hustling and B-girls” 
which, he charged, is going on in 
many of the Atlanta clubs. 





Committee, after shunting re- 
sponsibility to club operators, 
requested that restrictions be 


brought before them for reconsid- 
eration at their June 11 meeting. 


Borge to Play Europe 


Victor Borge takes off Saturday 
(24) for a series of dates in Europe 
plus a trip through his native Den- 
;}mark. Initial stand will be in 

Copenhagen June 1, and he follows 
| with a date in Frydenlund. There- 
| after he plays several engagements 
| throughout England before hitting 
Denmark again on June 28. 

Borge is also slated for a BBC 
telecast June 16. 


Case of Luft Vs. 
Maksik Put Off 
Till Judy Shows 


Final disposition of the case 
| brought by Sid Luft, husband and 
| personal manager of Judy Gariand, 
|against Ben Maksik, operator of 
jthe Town & Country Club, Brook- 
jlyn, will be deferred until Miss 
Garland comes to New York to 
testify. This was the decision of 
|the N.Y. branch executive board 
of the American Guild of Variety 
| Artists which heard Luft’s charges 
| last week. 

Both Luft and Maksik were rep- 
| resented by attorneys at the AGVA 
hearing. Luft had sought to get 
| Maksik to pay $84,000, claiming 
| that amount was owed on an erig- 
inal contract signed by Luft and 
|the boniface. Situation was fur- 
|ther complicated by the fact that 
| Music Corp. of America, represent- 
jing Miss Garland, asked Maksik to 
sign a new contract. 

Maksik contended that he had 
advanced sufficient monies to Miss 











gagement which was terminated, 
when Miss Garland walked off the 
stage. Until that time, Maksik said 
he had advanced various sums to 
Miss Garland, rented a house for 
her in Neponsit, L.I., paid for 
various COD packages, and bills, 
had a maid, car and chauffeur for 
|her and a nurse for her children, 
jand at the time of the signing of 
}the original contract had given 
| Luft $15,000 as a loan. Luft, prior 
to the walkout, according to Mak- 
sik, had made a demand that Miss 
Garland’s salary be paid in full 
and in advance, which Maksik re- 
| fused to do. 

| At the hearing, Luft presented a 
letter purportedly signed by Miss 





Garland and Luft for recent en- | 


Garland setting forth a series of | 


| complaints against Maksik includ- 
| ing one that he struck her. Maksik 
and his attorney refused to accept 
this letter as evidence. 


If the union finds for Maksik, 


| 
| 
| 


|Miss Garland would be unable to | 


| work in a cafe or in any spot un- 
| der AGVA jurisdiction until she 
| plays out her date at the Maksik 
| Spot. 


By JAY TOMSON 
Vancouver, May 20. 

Wrath over certain aspects of 
| Vancouver show biz has been evi- 
|dent since the first of the year, 
, Starting with German colony’s ire 
| with local tv ever showings of 
films unkind to Nazi ideologies. 

Since then: The Historical 5o- 
ciety has sparred with the Na- 
tional Film Board over alleged un- 
truths in its “Legendary Judge,” 
British Columbia epic; the League 
of Women Voters has tackled NFB, 
whose affair it’s not, about the 
“scandalous” private lives of Hol- 
lywood film stars, and wants their 
pix banned; Performing and Cag- 
ed Animals Protection Society has 
| Protested local theatrical showing 
of the bullfight feature “Torero”; 
the film censor is presently in bad 
odor with the press for declining 
to confirm that the Brigitte Bardot 








| 


| 


| 





film, “And God Created Woman"! dirty material 


PRIGES, FORMATS 


By JOE COHEN 


One of the sore spots in the 
current show biz economy is the 
virtual collapse of the juvenile mar- 
ket for the time being. Projections 
into the summer seem very bleak 
indeed. While the current reces- 
sion can be blamed for the major 
part of the debacle, some showmen 
believe that the industry itself 
must bear a substantial part of the 
blame by virtue of its failure to 
keep pace with the youngsters’ 
ever-changing tastes and in not 
providing attractions at realistic 
boxoffice prices. 

One of the more disturbing fac- 
tors in the picture being presented 
is in the economic field. With the 
recession, the youngsters’ allow- 
ances haven't grown to keep pace 
with the high cost of going out, or 
in many areas have been cut to 
virtually the diminishing point be- 
cause of unemployment. But to 
many, the more disturbing factor 
lies in the picture on summer em- 
ployment given by leading econo- 
mists who predict that such em- 
ployment in the juvenile field will 
be down by about 50%. With this 


(Continued on page 70) 


Cuba Eyes Kitty 
To Tout Tourism 


Havana hotel operators are work- 
ing to get business back to the 
level of the pre-Castro breakout of 
several months ago when the rebel 
leader sought to gain power 
through a general strike. The ho- 
telmen are considering an all-out 
campaign in the U. S. stressing 
the now peaceful nature of the is- 
land, along with the other natural 
attributes that always attracted 
tourism to that country. 

Business this winter hit an all- 
time peak in Cuba, primarily be- 





cause of the new inns, particularly | 


the Rivera and Capri. The Habana 


| Hilton preem, coming in the midst 


of the most violent stage of the 
rebel movement, hasn’t yet been 
able to contribute to the general 
economy of Cuba. 

The operators of all the hotels, 
together 
sibly help from the Cuban govern- 
ment, are seeking a war chest to 
help promote tourism and_ bring 
it back to its previous prosperous 
level. There has always been some 
movement in Havana in the sum- 
mer, but bulk of its business con- 
centrated in the fall and winter. 
Therefore, any campaign that_ will 
be started will be for the benefit 
of the trade later this year. 

It's likely that the campaign will 
be handled by Carl Erbe Associ- 
ates which diéa strong bit of pro- 
motion on the Riviera opening and 
which handled various. aspects of 


the Cuban promotion in the U. S.; 


for a number of years. 


is banned for B.C.; American im- 
migration at 


with sanction and pos-. 


nearby bordertown | technically, 





Hurts Biz; Eddys’ 


Just an ‘Off’ Night 
Chicago, May 20 

Cook County ‘Chi) Sheriff 
Joseph Lohman is having his 
troubles getting convictions 
for law-busting strippers. 
Whenever his deputies pinch a 
Calumet City or Cicero peeler 
for dancing in the nude, her 
in-court excuse is that her 
G-string just broke 

“And it always stands up in 
court,” laments Lohman. 


AGVA Suspends 


Baker, Delegate 
To Mex Powwow 


The administration of the Amer- 
ican Guild of Variety Artists has 
started to clamp down on candi 
dates which they believe will op- 
pose the union's present officials 
Harry Baker, a magico elected as 
delegate to the union's convention 
which opens June 9 in Mexico City 
has been informed that he has 
been suspended as a delegate on 
charges that he acted as a booker 
four months ago. At the same time, 
the union has informed Dinah 
Goldberg, the candidate receiving 
the next highest number of votes, 
that she will attend the -confab in 
Baker's place. Baker is to be heard 








at the union starting tomorrow 
(Thurs.). However, in view of the 
fact that a successor has been 


picked, he feels that he has been 
convicted beforehand. 

Another opposition candidate, 
Paul Valentine, a member of the 
cast of “Oh, Captain,” is also ex- 
pected to have charges thrown 
against him because of his known 
opposition to the ruling group. 

Miss Goldberg is the wife of 
board member Irving Grossman, 
long an administration spokesman, 
ever since an auto accident in 
which he was severely injured. At 
that time, the entry of the policy 
into union records was under mys- 
terious circumstances. 

Valentine says that as long as it 
was felt that he wouldn't be able 
to go to the confab, he would not 
be molested by the administration. 
However, since he now has per- 
mission to go, he is confident that 
he, too, will be handed charges 
because of his consisient opposi- 
tion to the present list of officers. 











Stardust’s July 2 Teeoff 
Las Vegas, May 20. 

The Stardust Hotel's opening 

date has been fixed at July 2 with 

the Lido Revue coming 

Paris for a sixmonth stand. 
label is “C’est Magnifique.” 

The Stardust Hotel will add 1,065 
rooms to the resort's inventory. 


Vancouver Totes Up Smut Glut 


homed-in on Isy Walters, because 
Vancouver has only 


Blaine has soured on Canadian | one “night club,” and acts quoted 


performers crossing to play cas- 


uai dates at Birch Bay, Wash., and }ing, play only the Cave. 


has unreeled the red tape. 


on the subject do, generally speak- 
Other bis- 


tros are largely “societies.” 


Variety's April 23 piece quoting The fretful thing about city in- 
| Stateside comics’ complaint that|spector Milton H. Harrell’s bird- 
when playing Vancouver its neces-| dog approach is official power. “I 


sary to be “blue” to draw yocks, | don't like to use the word ‘censor’,” 


has 
a lulu. 


sparked the latest fuss, and it’s 
Visiting artists are brand- 


he said, “but that’s what I am. By 
city law I should cancel the Cave’s 


ishing “rebuttals.” Vancouver Sun | license for any immoral or lewd 


columnist Jack Scott has issued a | performance.” 


Searing diatribe town’s 


night clubs. 


against 


nightlife scribe Jack Wasserman, | Cave) 


His colleague and | pected to. 


He stated he had 
not heard from city hall, but ex- 
“T've not been in ‘the 
lately but by this we ap- 


having already written on comic | pear like the dirtest city west of 
Stu Allen’s beef about smut, has | Chicago.” 


cried “Out of line!” to Scott, and | Though neither comics 


nor Scott 


the city license inspector has ap-| had specifically fingered the Cave 


proached the Cave Supper Ctub 
with a belligerent stance. 
It’s Gotta Be the Cave 
Stigma of the standup comics’ 
appears to have 


it’s been eyes-right toward that 
popular echo-chamber. 
‘Abominable Traps’ 
Scott burns at “the bad name our 


(Continued on page 70) 


in from | 
Its | 


May Drop Acts 


By JOHN W. QUINN 
Kansas City, May 20 

Echoes of the sentiments recent- 
ly expressed from the N. Y. Copa- 
cabana and other sources anent the 
sorry state of the night club busi- 
ness are reverberating here. The 
area is seeing biz off generally in 
both clubs and theatres, and a case 
in point is the Eddy Restaurant, 
which has been playing acts for 
several years. 

A recent bit of checking showed 
business for April off one-third 
from a year ago, continuing a trend 
which began about the first of the 
year, according to Ned Eddy, one 
of the three brother-partners 

It’s difficult to pinpoint the dif- 
ficulty, but if the trend doesn't re- 
verse itself soon, a major change 
of policy—i.e., cancel acts, concen- 
trate on the restaurant biz—may 
be in order, it is indicated by the 
three Eddys, George, Sam and Ned, 

Chief deterrent to night club 
traffic is the 20° Federal admis- 
sion tax, regarded as a holdover 
from wartime and long outmoded, 
as witness it has come off most 
every form of entertainment, A 
reduction to 10°> would be certain 
to have a salutary effect on biz, 
insuring employment for waiters 
and house staff as well as mu- 
sicians and entertainers, Ned Eddy 
points out N 

Added io the difficulties are the 
closer serutinity on expense ac- 
counts and the fact that it is in- 
creasingiy more difficult to satisfy 
the public now gloated with enter- 
tainment on television. 

Another cross is the Starlight 
Theatre, outdoor musical season in 
Swope Park, which in some cases 
has the same players who stand at 
Eddys' and with no Federal admis- 
sion tax whatsoever outdoors. 

Rate for top actors almost rules 

out bringing in the big names in a 
room of tne intime design such as 
this ‘absolute maximum about 300). 
There is no way in which cover 
charges can pay for a big name, 
and only the biggest volume of 
food and drinks can make it 
feasible. 
' As an example, the Eddys last 
year paid out more than $100,000 
for acts and orchestra over and 
above the receipts from cover 
charges—S$1 weeknights, $1.50 Sat- 
urdays. This means revenue has 
to come from tabs, and with the 
current restrictions from the tax 
and expense account squinting, 
sales are at a cautious pace. 

Some of this is even more puz- 
zling when admittedly there is lit- 
tle recession in this area, generally 
booming with high farm incomes, 


Tootsie Rolls to Sub 
Minsky in Pinky Lee’s 
Vegas Cuffo Kid Show 


Las Vegas, May 20. 

A special free show for kiddies 
with Pinky Lee as star will be held 
Sunday (25) afternoon in the Ara- 
bian Room of the Dunes Hotel. The 
| Tootsie Roll candy company, which 
| sponsored the comedian's tv show, 
has “filled his dressing room” with 
candy to be given to the smallfry 
guests. 

Hundreds of requests received 
by the management from both 
youngsters and their parents since 
Lee opened headliner of the 
adults-only “Life Begins at Mins-- 
ky’s” prompted the decison to give 
the children their only chance to 
see him perform during this en- 
gagement. 

The Marquis Family, a trained 
chimp act, will be on the kiddie 
bill with Lee, as will bicycle artists, 
the Five Yokois. Obviously, the 
semi-nude chorines will be absent. 





as 





Buddy Walker’s ‘50th’ 


Miami Beach, May 20. 
Buddy Walker, vet comic and 
emcee, ‘« being feted by the Lamp- 


lighters, a local theatrical org, on 
his 50th anni in show biz, at the 
| Deauville Hetel here May 26. 


A 
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Vaude, Cafe Dates | 








Leonetti down for July 4, both two 
| weekers, Leonetti has a June 20 


New York 


Maine’s Breakers Hotel | 
Demolished by Blaze 

York Beach, Me., May 20 
\ fire swept the wooden Break- 
ers Hotel, one of the largest and 
inns on the south- 
rn Maine coast, Tuesday (14). The 


oldest summer 


Betty Johnson booked for the date at the Muehlebach, mc. el = a : Saag - on ood he banal 

( july 3 Joe Glaser, Gogi Grant goes to the Chi Palme1 n ne he onth, was opera cape Dy 

galt te sunita a House Sept. 10, with Jose Greco’s Louis Cohen of Eosion, who also 

of Associated Booking Corp., troupe due there Sept. 25 runs tue Hotel B ystonian and its 

to | Vegas on a booking trip... Seoett Forbes (tv’s Jim Bowie Jewel Room and the new Gilded 
par Sparks tapped for the Blue for four days at the Northwé t 1! ¢ » nitery in t Hub 

A ng dune 2... William Louisiana Rodeo at Shreveport Last season, Cohen introed a 

J. Fri aman, of Chicago, and Con- starting Sept. 1. rae nd act 4 Breakers, a 


rad N. Hikkon Jr., added to the 2 


' jireetors of the Hilton 7 
} iin . Peter Pritchard St. Louis 
( t London office of Lew & ate _ 
ie Agency to be road Carmen McRae in for a week at 
1 Johnnie Ray Peaceck Alley Juanita Hall 


Trudy Richards goes to Le Cupidon, drawing at the Tic Toc Tap 

i" Charlotte Rae begins Ken Barry taking over as sin 

i ! the Palmer House, Chi- host at Ambassador Crown Ro 

? June _. Karla (The Body) in spoili 

at World Theatre ... The Va7za- 
bonds inked for last of the seaso.is 
hows at Chase Club, starting M: 
29 for two weeks... 


Corstanee Moore selected for the 
( { of the Maisonette of 
| Hotel Goes to 

B 1 Francisco, May 22. 
George Matson inked for the Pi- 
mn. June 30 for 16 weeks 


Davey “Nos 

Bo!d continuing at Celebrity Club 
. Comic Manny Opper itn uimp- 

teenth week at Claridge Lounge 


—_ se asco) ote — . Val Valentine in the strippeci 
Saar Mees inte the fain ‘Coaches. limelight at Stardust Room. 
P May 23 : Miyoshi ——— 
el Mort Sahl joined the 
Willian Motrie stele . _, (aaien Atlanta 
* — com — -— : Cab “Stars on Ice Revue” (11) —- 
Calloy to Europe to open at Monday (19) at Henry Grad) L. ° 
, Paris . Barry Sis- tel’s Paradise Room, featu a 
with General Artists Skaters Johnny Flanagan, Beverly 
ee Osborn, Farrer & Carter, Vic 
ee Charles, Penny Selwyn and Ice 
Adorables. Music ond show and 
dancing is by Erv Hinkle orch 
* Hollywood Troubador George Petras tops nev 
Lib e opehs a_ four-week bill at downtown Club Peachtree 
Cocoanut Grove Aug. with pair of exotics, Lee Conroy 
he has played this and Lee Wong, in support 
y Brysn & Linda Peters holding ov 
Maurice Chevalier set to gt Danny Demetry’s Zebra Loun 
Portland, June 18; jn Howell House Lobby .. . Bill 
June 20; Spokane, June more Hotel's Empire Room, featur 
ttle. June 23... Vet ing music of Emile Poisson cre 
Sammy Wolfe celebrated his ij} shutter June 9 and hostelry’s 
, as stooge to Ben Blue outdoor garden will be scene 0 
I latter's Santa Monica qining and dancing Hank & 
I et 88er Goldie Gold- Jerry's Hideaway continues wi 
stein the Flame Room... qdixieland jazz produced by Sammy 
lommy Sands will headline the Duncan and group... Red Carpet 
dance and entertain- | ounge in Georgian Terrace Hotel 
eing held at San Ber- poiding over pianorganist Dave 
ng Auditorium May 31. Townsend Exotic Sugar Cane 
Ta heads up the seven-girl show 
~— Clovis Club... Fawzia Amir, bil! 
Chicago as King Farouk’s favorite bells 
. el . dancer, co-featured with emces 
Sam Honigbets, whe Slacks he comedian Freddie Bernard ai 
George Gobel, taking assignment singer Natacha Badgley at the 
comic Shelley Berman Harem Dancer Sunny Dare, 
‘ ast _ Frances Faye comic Marvin Boone, dancers An- 
| ‘yen June 13 at the dre & Renee, plus music by Tokye 
| : Vegas for three! Trio, current at Domino Lounge in 


i ra in 
\ Colstons, brother-sister 
opened a two-week 

e Nacional Hotel in 
| Yvonne Moray goes 
is Adolphus July 30 for 

Roberta Sherwood has a 

ting July 9 at the 

( Orchid ... Billy Fellows 
e Elmwood, Windsor, 


Imperial Hotel, 


Scotland’s Caird Hall 
To Post Cops at Stage 
Dundee, Scotland, May 13 


Police or other officials will no 
stand on the side of the stage here 


( 2 for two frames . . . ns : iy 
sg whenever teenage idols top. in 
phus has Bob Melvin . , 
: “a vaude unit shows. 
and Norton & Patricia -_— ” 
Sept. 8 Detroit Management of Caird Hall 


where teenage fans caused a near- 
e 6 opener and Tommy riot during a show by Tommy 
= | Steele, British rock ‘'n’ roll kid 
stated this in a “postmortem” 


“THE COMEDIAN” | 

" At Edinburgh, Tommy Siecele 
e Only Real Monthly - > of all the bother. admitted 
ESSIONAL GAG SERVICE ae = = om admitted 
. ight hav en “trampled tc 
ATEST — THE GREATEST — he might have been “trampled to 
HE MOST-UP-TO-DATEST death He said his experience 
N n its 93rd Issue, containing | was “like a Christian being thrown 

’ one-liners, poeme tes, song . <” 
audience stuff, mono- | tO the lions. 


booked The Playmates 








title hecklers, 


gs parodies, double gags. bits, Booking agents at Edinburgh re- 
te intros, impressions an im- > oj ai * tickets bout 
nations, political, interruptions. funded coin paid for ticket me 5 
Thoughts of the Day, Humorous | $300 was paid out as long queues of 
Views of the News, etc. $20 yearly. | teenagers formed outside the ticket 


} Yrs. $50—Single Issues $3 


fie igge . ms » e 

Foreign: $38 Y¥r.—3 Yrs. $99 office. Biggest rush came in laie 

Single Issues $4—No C.O.D.’s afternoon after school closing 
time. 


208 peat Stee 1” Steele is due to head vaude at 


men ath oe nots week of Bn 26 








12U-roomer built in the 1880's, 


Ay oor 


Trouners Net 206 From 
LQ Beneiit; D Dale Injury 
_ {ues Facs With Photog 


ren't for these benefits, 
1 lot a: zuys would never have a 


chance to appear on Broadway.” 
So d Phil Foster during his turn 

the Troupers’ 10th anniversary 
: g held Sunday (18) at the 
Latin Quarter, N. Y. The femme 


theatrical charity organization net- 
ted around $20,000 from the SRO 
event at a tab which fixed fees 
form $20 to $50 for tables. The 
guest of honor was Polly Bergen. 


Since this is an event by which 
theatrical charity benefits exclu- 
sively, Theatre Autgority didn’t 
ke the usual slice. 
Foster during his highly “inside” 


turn pinpointed a lot of theartical 
truth in his statement Virtually 
comic in New York and‘ a 
lot of singers got up to do a brief 
turn. Of course, there were some 
th little difficulty in getting slots 
Broadway who a!so appeared. 


every 


{mong those showing up for the 
nt were Frankie Lymon, Alan 
King, Peter Palmer & Stubby Kaye, 


Henny Youngman, Jean Carroll, 
Roy Hamilton, Gene Baylos, Miyo- 
1i Umeki, Alan Dale, Dick Shawn, 
ick Carter, Dinah Washington, 
Phil Silvers. The guest of honor 


as given a plaque by the group’s 
<y Ceil Jacobs Event was 
d by John Pransky Robert 


Alda emceed affably 

The Troupers themselves got a 

chance to perform. The ladies 
their own fashion parade 
wearing sequinned burlap sacks 

d parodied “There is Nothing 
Like a Guy,” written for them by 
Burt Milton, It gave the show a 
fast start. 

One event marred the show. Alan 
Dale, leaving the club, was pushed 
lown the stairs and crashed into a 
plateglass showcase window. He 
was badly cut and later removed 
to a hospital. A melee resulted | 

hen a N. Y. Post photog attempt- 
ed entry into the SEI, | 
where an M.D. from the audience 
had been summoned, to lens the! 
event. Harvey Rosen operator of 

3orracho became outraged at 
he efforts of the photog and 
punches started. 


staged 


So. Methodist’s Concerts 


Dallas, May 20. 
Civic Music Course has listed 





8-59 series at McFarlin Aud 
on the Southern Methodist U. 
campus. Dated are Leonie Ry- 
anek, soprano, Nov. 12; Witold 
Malcuzynski, pianigf, Nov. 25; Jo-| 
hanna Martzy, violinist, Dec. 4; 
Gerard Souzay, baritone, Jan. 20; 
Moura Lympany, pianist, in Feb- 
ruary. 

St. Louis Symphony Orch, con- 
ducted by Edouard van Remoortel, 
comes in March 5, and Jennie Tou- | 
rel, mezzo-soprano, March 31. 























oT OF HOLLYWOOD 


BRUNO announces 


a new department for high quality 


REPRODUCTIONS or REPRINTS 


from originals taken at our studios or from your own photos 
expertly copied at a small minimum charge. 








SPECIAL — $30 
50 8x10 Photos Taken 


on 8x10 Films 
Limited Time Only 








SPECIAL — $45 


50 Composites 
(4 Poses) 





as Low as $ 95 
Ve each 9 
6 Per 100’s 


in Large Quantities 


or 























World Famous Photographers to 
Artists of Stage, Screen, 
TV, Radio 


CARNEGIE HALL STUDIO 
154 West 57th Street 








Bring in This Ad and Receive FREE 
One |! x 14 Display Photo With an Order of Above Specials 





New York City 
Phone: Circle 7-3505 
Boston Studio: Hotel Touraine 








| lease the 600-se 


;}mecca of 


| will feature English artists in voice | 
land British 


{Dowie & Candy 


gens Mga show for Black- | Management . 

pool wi e presented by London 

impresario Harold Fielding. Open- | SENIA GAMSA 

ing July 7 will be a six-week |] 119 West 57th St., New York, N. Y. 
matinee season at the Palace Thea- | PL 7-1574 


| ported by acts of strong teenage | 


Inside Stufi—Vaude 


The North Carolina Board of Agriculture voted to retain Dr. J. S. 
Dorton as manager of the N. C. State Fair at Raleigh despite the fact 
that the fair showed a small operating loss last year. In what Dorton 
called the worst report he ever presented, he told the board that the 
October exposition had an operating Joss of. nearly $5,000. It was the 
first operating loss the fair has shown in several years, and Dorton 
pointed out that the fair came in the midst of last fall’s Asian flu epi- 
demic. He said that the grandstand and arena, which are usually well 
attended, failed to make a profit last year. ‘ 
who was on the opening bill at the Blue Angel, 
N.Y. will again be in evidence tomorrow (Thurs.) when Michelle Leura, 
a recent French import, opens. She's done the coaching for Miss Leura, 
thus initiating her niece into U.S. show biz. Mlle. Leura is better known 
in her native France as a composer, having won the 1954 Deauville 
fest with her entry. “Les Enfants de Paris.” For Miss Alphand, it’s an- 
other new contract in show biz, having long retired to become Mme. 
Herve, wife of the French ambassador to the United States. 


Claude A!phand, 


For a $1 token fee, Ring ling Bres and Barnum & Bailey’s menagerie 
will become part of the city’s zoo at Pawtucket, R. I., 1042 months a 
year. The animals, valued at more than $100,000, were to arrive from 
New York yesterday (Tues.) aboard four flat cars. Under the lease-lend 
agreement, the animals will be exhibited from the middle of May each 
year to the following April 1. Under the arrangement, the menagerie 
will be shipped to New York’s Madison Square Garden for the annual 
performance each April. 


A ban on nonresidents of Westchester County at Playland, Rye, has 
been petitioned for by those living in the area. Amusement Park, which 
is expected to gross $1,540,000 and tab a net profit of $450,000, would 
then be in line with other units in the Westchester County Park 
System, on which clamps against nonresidents have been applied. 
Playland has been heavily plugged in newspaper, radio and tv ads, 
and residents of the area have complained of “overcrowding, excessive 
traffic, noise and nuisances.” 


Shifted to the Walter Reade Community Theatre—after the Hudson, 
N.Y., Board of Education upheld a protest by the loca! unit of the 
National Assn. for the Advancement of Colored People, that its title 
and character made unsuitable the presentation in a tax-supported 
institution like the high school—American Legion Post 184’s “Black 
and White Revue” drew a standee audience of 1,600 last week. No 
incidents were reported Legion officiais, while they disliked the 
protest, had predicted there would be no picket line or other dem- 


onstrations rhe post long presented an annual show in the high 
school. 
Mrs. Muriel Jenkins, president of Hudson chapter, which originally 


criticized the scheduled show as derogatory to the American Negro and 
as a type which had no place in the United States of today, said no 
protest against the theatre performance has been made. There hab 
been talk of an appeal by the Legion to the State Dept. of Education, 
for a reveral of the Hudson Board of Education's action in upholding 
the complaint of the NAACP. 


As a result of doing free shows at the Memorial Hospital, N. Y., some 
years ago, the parents of a former patient are thes 20 y an annual 
trophy to the International Brotherhood of Magicians. Award has been 
made through magico Milbourne Christopher. Walter Rollins Jr. of 
Canova, W. Va., made the award as a memorial to his late son Chipper 
Rollins. 





Dan Friendly, former booker for the RKO circuit, will still be book- 
ing beaucoup vaude talent despite the fact that he’s now concentrating 
on television. Together with producer Al White Jr. with whom he 
partnered in a personal management firm, he’s producing a kinnie of 
“Video Varieties” which will be lensed May 27 and 28. Cast will be 
made up of Ballantine, Chordettes, Augie & Margo and others. 


Tex Balinese Back 


Brit Blackpool s Binge 
- -- Galveston, Tex., May 20. 
With Disk Units; All This The Setheaes mod vet renal 
And Lonnie Donegan Too uled to reopen as a supper club 


Black LE M 20 and restaurant on June 2, Top- 

LackKD ung. May <u. 

A aaah 7 tmea R eg ae Black- | flight shows will be reinstituted, 

pool show biz parade this summer | but the opening attraction has not 

is planned by Leonard Urry and’ been signed. 

Cecil Buckingham. Producers will | Under consideration is Sophie 
»ater Royal Payilion, | Teckse whe wih he cide 

normally a legit playhouse, located | e closing an en- 

on the Golden Mile promenade, | 848ement in Dallas at the Century 

millions of vacationers,| Room of the Hotel Adolphus. 


ney Walmsley, Dean Pirelli, Dev | 


Shawn, Dick Francis, Eddie Shaw, | 


Valerie Hunt, Teddy Wayne, Bob- | —_—. 
by King, Candy Ross, John Hughes | 
and June Haynes, 














They will stage a new-style sum-| 
mer show, “Golden Disk,” combo 
of two current roadshow units, | 


“Disk Doubles” and 
Platters.” 
Geared for record buffs, 


“Personality 
| 
show 


impersonations of leading U. S. 
disk stars. Opening 
it will be emceed by Fran | 
Kane, Canadian | 
comedy duo, in guise of Gracie 
Burns & George Allen. 
Performers booked include Syd- | 


May 23, 


tre, starring Lonnie Donegan, ood, 








and disk interest. 





CAB CALLOWAY 


Currently 


OLYMPIA THEATRE 
PARIS, FRANCE 


Mgt. BILL MITTLER, 1619 Broadway, New York 
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Seek Armory for Shows in Hub; Ax 


Meets and Expos Due to Bldg. Void »:' 


Boston. Mav 20. 

Commonwealth Armory would 
serve as interim accommodation 
for Boston’s conventions and trade- 
shows until a $12.000.000 conven- 
tion hall is erected. under a plan 
disclosed by the 
Chamber of Commerce. 

The chamber said that without 
facilities to handle large conven- 
tions and exhibitions in 1959. the 
convention bureau has already lost 
three national gatherings skedded 
for 1960. Among those to be home- 
less next year because of the de- 


molition of Mechanics Bldg. are 
the Sportsmen’s & Boat Show, 
Lost because of lack of facilities 
are the American Legion conven- 
tion in 1960, va th $6,000,000 in 


business, the Ainerican National 
Red Cross and the American Water 
Works Assn 

In all, 12 
number of 
and tradeshows 


major events and a 
smaller conventions 
as well as count- 
Jess sporting events and public 
gatherings, must be booked into 
other halls starting next vear. Ma- 
vor John B. Hynes has been ap- 
proached for help in securing use 
of the armory and Gov. Foster Fur- 


colo’s aid will be enlisted. offi- 
cials said 
Shriners’ Aleppo Temple, Me- 


chanics biggest permanent tenant, 
is faced with the problem of seek- 
ing new quarters. The temple, 
whose 16.000 membership makes it 
fourth largest in the country, rents 
on end of the hall. 

In seeking expedition of erect- 
ing a new convention hall, the 
chamber named a nine-man may- 
or’s commission, headed by Glen- 
wood Sherrard, managing director 
of the Parker House. to approve 
final plans for the structure. Ar- 
thur D. Little Inc. has been en- 
gaged to conduct a convention 
market potential study of Boston. 

Until the 75-year-old Mechanics 
Bldg. is razed, foundation work 
cannot be started on the first of 
the new Prudential Center’s build- 
ings. Prudential has skedded its 
foundation work for late Decem- 
ber. 


Que. Expo Ahead 
For 24th Year 


Quebec, May 20. 

The Quebee Provincial -Exhibi- 
tion Commission has reported a 
profit for the 24th consecutive 
year. Net surplus for last season 
was $14,914. Operating revenue 
for 1957 amounted to $642,429 and 
expenditures, including $101,749 
for a new pavilion plus other im- 
provements, brought the total up 
to $555,004, leaving a gress of $87,- 
424. Of that sum, $72,509 was paid 
out to cover a deficit from the 
operation of the Coliseum. 





During this period, the expo re-| 


imbursed the City of Quebec the 


sum of $19,118 for part of the cost | 


of building a new industrial pavi- 
lion erected for the 1956 expo. 
Commission still owes the city 
$11,500 for this building. ‘ 
Report of the Commission in- 
dicates that the attendance for 
1957 was down from the previous 
year because of the weather. Mid- 
Way operations increased, however, 
by 5%. The Coliseum show was 
the Harold Steinman-Kalanag Re- 
vue which drew 43,000 attendance. 


B.C.’s Int'l Trade Fair 





Vancouver, May 20. 

Although official reckoning is 
not yet out, British Columbia’s in- 
itial International Trade Fair was 
a sock expo, with 140,000 through 
the turnstiles, “although we over- 
spent by $25,000,” stated manager 
Bruce Barnett. ITF ran May 1-10 
at Exhibition Park, with original 
nut set at $150,000 by provincial 
solons. 

Fair featured “Coquette,” the 
basket balloon piloted by Francis 
Shields, .as used in “Around the 
World in 80: Days” film; Japanese 
fireworks displays, shows by vari- 
ous ethnic groups, and an inter- 
national fashion parade. Ten over- 
seas countries exhibited this time 
around, with some 40 nations 


repped by their consulates. 


+ 


Greater Boston | 





“Holiday on Ice’ Click 
| At Berlin Sportpalast 


Berlin, May 13. 

“Holiday On _ Ice,” 
produced show, wound its two- 
week stand at Berlin's 8,000-seat 


Sportpalast to all-around kudos. 
With lavishness always this 
troupe’s special forte, the 1958 


program surpassed all previous 
ones. A more spectacular mumber 
than this year’s “Bolero” cannot 
be recalled. It drew enthusiaS&tic 
applause. 

But despite all the glamer and 
ice artistry, the biggest applause 
went to group having nothing to 
do with blades, the four Rastellis, 
versatile clowns who belong to the 
best funmakers ever seen in this 
city. Runner-up for honors was 
Guy Longpre, an ice clown who 
knows how to sell slapstick. Loud 
ovations went to three Germans, 
Rosemarie & Robert Unger and 
Werner Mueller. The Ungers 
clicked with their couple skating 
and Mueller proved highly effec- 
tive with his skating on stilts. 

Others who scored strongly were 
Arnold Shoda, Kay Servatius and 
Werner Kronemann. The catchy 
music (with melodies mostly from 
Cole Porter, George Gershwin, Irv- 
ing Berlin and Jerome Kern) con- 
tributed much to the overall suc- 
cess. 


Eyes of Tex. (S.A.) 





- Ona Disneyland 


| San Antonio, May 20. 
A million visitors a year would 
attend a Disneyland type amuse- 
| ment park in this city and spend 
$3,000,000 to $5,000,000 for 
privilege, the man who built Cali- 
fornia’s Disneyland said here. 
| C. V. Wood, prez of Dallas Marco 
| Engineering of the Southwest Inc.., 

j spoke before about 40 Chamber of 
|Commerce officers and representa- 
| tives of the Municipal Advertising 
Committee and executive council 
of the Chamber’s Summer Festival 
and River Development Committee. 

Considered a foremost authority 
on developing, engineering and 
building such tourist attractions as 
| Disneyland, Wood said a “minimum 
facility” for this city would cost 
|about $2,000,000. It would require 

50 to 100 acres of land, he stated. 
| Wood said that such a park could 
| pay itself off from revenue in four 
| years, although he recommended 
|slowing down the payoff period to 
|seven years by plowing back 25% 
|of the enterprise’s profits. 
| Arthur E. Biard, chairman of the 
|Summer. Festival, named Charles 
|A. Kuper chairman of a subcom- 

| mittee to study ways to finance the 


| initial feasibility survey. 





| 
AUSTERE, SCOT FEST 


Edinburgh, May 20. 

Plans are afoot to book a lead- 
ing popular entertainer for appear- 
ances at the upcoming Edinburgh 
International Festival. 
lows the news that Louis Arm- 
strong will not be available for 
{the annual culture junket. 
| Robert Ponsonby, Festival top- 





per, described the act in question | 
as “an extremely popular enter-, 


Clocks 140,000 at Gate ‘ainer.” 


He declined to say 
whether he had a male or femme 
|in mind. 

Decision to present a light en- 
|tertainer at the International Fes- 
| tival here is a complete about-face 
|on part of Festival Society, which 
{has hitherto followed a highbrow 
path only. Vaude and jazz has had 
no place in the three weeks’ stint. 





Dailey’s Tex. Benefit 
Dallas, May 20 

Dan Dailey will headline with 
ventriloquist Ricky Layne in sup- 
port at a benefit show for the Na- 
tional Jewish Hospital in Denver 
at the Crystal Ballroom of the 
Baker Hotel here June 5. 

Dailey will bring his entire revue 
here from the Tropicana at Las 
} Vegas where he is appearing. 


American- | 


the | 


EYES ‘POPULAR’ NAME 


This fol-| 


McConkey Shifting Base 
From Kansas City to Chi 


McConkey Artists Corp. 
bulk of its activity 
from Kansas City to Chicago with 
reorganization of the outfit. Ray- 
mond Auler, former operator of 
jthe Consolidated Artists Corp., 
| took his roster to the McConkey 
| office and shifted their contracts 
there. Darrell Kitterman goes 
from the KC to the Chi office. 

Outfit is also adding a tv depart- 
ment, 








| 


Martha to Bow Frolics’ 


Booze-Here-Again Policy 


Salisbury B’ch, Mass., May 20 
With booze back and hopes high, 
Denny Mulcahy, operator ef the 
1,200-seat Frolics here, is bringing 
in Martha Raye to open the season 





Philly AGVA's 
‘Let Me Call You 
Sweetheart’ Rap 


The Philadelphia branch of the | 
American Guild of Variety Artists 
is expected to reenter its charges 
against the national AGVA office 
with the Associated Actors and! 
Artistes of America. Last week. at 
a 4A study of the charges, a rul- 
ing was made that the Philly 
branch must exhaust ali remedies 
within AGVA. The Philly branch 
claims that this has been done in- 
asmuch as Dick Jones. a Philadel- 
phia member, had appeared at the 
last meeting of the AGVA national 
board and charged the current 
Jackie Bright administration as | 
well as several of his predecessors | 
with -issuing “sweetheart” con- 
tracts and with unethical conduct. 

Recently, the Philly branch filed 
charges with the 4A’s demanding 
that the parent organization take 
over the affairs of the variety 
union, until various charges from 
1950 on were investigated. The 
Philly branch included in its par- 


June 27-28 

Following the two-nighter, he 
has signed Steve Lawrence and 
Eydie Gorme for a week, and has 
Tony Martin booked for a frame 
starting Aug. 10 

Only 19 liquor licenses were 
granted by the recently formed, 
Salisbury License Commission 
There were 55 applicants for a 
total of 28 licenses which could 
be awarded. Public hearings are 
being held today ‘Tues. on two 
others which were contested and 
'a third which received only a tie 


vote. 


Block Lou Walters 


On Using His T 

A temporary injunction was 
given to E. M. Loew, owner of the 
Latin Quarter, N. Y., against Lou 
Walters preventing the latter from 
using his name in connection with 
any nitery for a period of three 
years. The case comes up for trial 
June 2. Justice Owen McGivern 
of N. Y. Supreme Court handed 
down the decision 

Attorney for the Latin Quarter 
claimed that when the deal was 
made to buy out Walters’ share in 





ticulars demand that all loans 
|from the AGVA sick and relief 
fund to AGVA national board} 


members be looked into and to see 
what repayments to the fund were 
made. 

At the last executive board meet- 
ing, Jones, former eastern regional 
director of the union. aired the 
charges against the union in a 
75-minute speech. Jones charged 
that the board had passed a rul- 
ing not to discuss the charges with 
Jones, to ask no questions, and the 
matter was considered closed. 
Bright, national administrative 
secretary of the union, stated that 
the “sweetheart” contracts aques- 
| tioned by Jones were made during 
a previous administration. 


Te the Dames, There’s 
Nothing Like Boston 
As the ‘City of Music’ 


Boston, May 20. 





country, Ralph H. G. 


|head of the high fidelity depart-| tonian, 
Electric | sulky racing, which Fair prez E. J 


ment of Westinghouse 


Corp. told a luncheon meeting of | 


| the State Federation of Women’s 


| Clubs here. | 


Westinghouse, together with Jor- | 


| Boston, “City of Music,” the week | 
|of June 9, Matthews said. Cuffo 
debut concerts by young perform- 
ers will be presented, also singing 
groups, chamber music orgs and 
music clubs in Jordan Marsh Audi- 
torium. Deems Taylor will preside. 

“Westinghouse hopes to be able | 
to give something back to the| 
world of music, which we have 
been able to bring electronically 
to countless millions,” Matthews 
said. 


OLD ROMANIAN GOES 
| _ICER FOR HOT SPELL 


The Old Romanian, N.Y., plans 
an ice show policy for the summer 
months. Operator Jack Silverman. 
has booked a _ blades display 





Boston has been chosen the out- state capital. 
standing music community in the | 
Matthews, | to be lured by the famed Hamble- 


dan Marsh, dept. store, will salute | 


the LQ for $424,000, agreement 
was made whereby Walters agreed 
|} not to use his name in connection 
with any similar venture in 
| York for three years The LQ 
| claimed that Walters violated this 
| provision in affixing his name to 
|advertising the Cafe De Paris 
| which opens tonight (Wed.). It is 
also claimed that Walters had been 
| mailing out brochures and other 
matter under his name in connec- 
| tion with the new nitery 

Walters sold out to his former 
partner in January of this year. 


_JAYE P. MORGAN TO TOP 
DU QUCIN FAIR’S BILL 


Chicago, May 20. 

A seven-act bill, paced by Jaye 
| P. Morgan & Brothers and comics 
| Rowan & Martin, has been set for 
the annual Du Quoin, [ll State 
Fair the week of Aug. 85, and not 
| to be confused with the politicaliy- 
| oriented fiesta at Springfield, the 
Much of the turn- 
out at Du Quoin, however, is likely 





the Kentucky Derby of 


Hayes first to the town 
last year. 

Also pacted for the week's stand 
are the six Fredonias, Happy Jes- 
ters (3), singer Nick Todd, Rex 
Ramer & Eilene, Latin illusionist 
Richiardi, the Hal Sands Girls (24) 
and the Lou Breese orch. 

Traditionally, a separate block- 
buster show is staged on Labor 
Day, and fair »‘ficials are still try- 
ing to swing several big names. 
They've had a turndown from Jack 
Benny and are said to be pitching 
for Bob Hope and Johnny Mathis 


brought 





Steel Pier Jumping Gun 
Atlantic City, May 20. 
Steel Pier, operated by George 
A. Hamid & Son, begins another 
season May 24-25. Pier in other 
years opened over Memorial Day 
with the exception of the Easter 
weekend. 
Attractions for 
weekend include 
picture theatres, vaudeville, with 


the opening 
the two motion 





through agent Harry Hirsch which | 
will open July 2 for four weeks and | 
pessibly eight. Hirsch will bring | 
in his own portable tank. 

The nitery’s icer will make the} 
third frappe frolic in the New York | 


four acts booked, and the Marine 
Ballroom, with Alex Bartha's orch 

For the Memorial Day weekend 
Bill Haley's Comets are slated for 
the vaudeville while Lee Vincent's 


area during the summer. Lou| rch will play the ballroon 
Walters, who opens the Cafe De ee ee cee ae” tee, 
Paris, today (Wed.), will have a| Matt Gregory, formerly in charge 
permanent ice show sequence, and| of the Las Vegas branch of the 
“Song of Norway” at Jones Beach; Milton Deutsch Agency has 
j Will also use an ice segment, j opened his own-talent agency there 


New | 


| Cocke Artists 


| Equity As 


‘Centurama’ Blows Up a Storm as Bow 
Of Can. Tour Nears; AGVA-Vc'v'r 


Ni 
Jancouver, May 20. 

There's a twin storm shaping 
up in Vancouver over the 
“Centurama” stage - water - aerial 
show bankrolled by British Colum- 
bia centennial committee.» It's 
slated to play 32 B.C. towns, in- 
cluding this city, with itinerary 
starting June 3. 

Rumblings stem from American 
Guild of Variety Artists and from 
Vancouver centennial body, a civic 
setup, with AGVA blocking its 
members from the deal, and the 
city asserting that “the show won't 
play Vancouver.” (Further, there 
appears no accommodation for the 
Centurama to play this town. 

Producer of the show, Roy Liso- 
States the spectacular of 40 
artists will play Exhibition Park 
here Aug. 4-9, as in published itin- 
erary, but an official of Pacific Na- 
tional Exhibition said “we wouldn't 
be letting any show compete with 
Snyder's Water Follies,” inked for 
the expo Aug. 18 to Sept. 1, “or 
to come in beforehand.” Georgia 
Aud, seemingly only possible al- 
ternative, is preempted by city’s 
international fest for Marcel Mar- 
ceau performances on coincident 
dates. ! 

Government-sponsored show is 
in bad odor with the Vancouver 
centennial body. Latter had pacted 
along with Kinsmens Club, for a 
three-way-split Sportsmen's & 
Home Show promoted by Lisogar 
as an adjunct to Centurama, and 
withdrew hastily, refunding about 
$1.600 that Lisogar had collected 
selling space and for printing. 

It was reported Jack McCoy, 
AGVA’s Portland rep who services 
this area, had ordered several un- 
ion acts not to pact with the show, 
Report is that AGVA will pull art- 
ists prior to show's preem in Nan- 
aimo,t Vancouver Island, next 
month. 

It’s an incipient dual tempest as 
yet, but shows signs of agitating 
a few solons in the capital city, 
Victoria, if it doesn’t blow the 
whole tour off the road. 


gar 





Vice Gale Agcy. 


The Circle Artists Corp. has 
been formed as a replacement for 
the former Gale Agency, which 
was dissolved last week when its 
prexy, Tim Gale, moved over to 
General Artists Corp. as a veepeé 


in charge of touring shows. Head- 
ing the new outfit will be Bill 
Peterson, Birney Golden, Frank 


Sands and C. L. Chyistian. 


The new outfit will handle many 
of the small bands and combos 
that were with the Gale office. In 
addition, some singers and other 
types of acts elected to stay with 
Circle. They plan to add more 
agents within a short time. 

As presently constituted, Peter- 
son and Golden will handle the 
bands and singers, Sands will book 
one-nighters, while Christian will 
take care of administration. 

Those who moved over to GAC 
with Gale include Al Valente and 
Bob Astor. 





Bennett-Basie a Team 
For State Dept. Trek 


Hollywood, May 20. 

Singer Tony Bennett and orch 
leader Count Basie will team up on 
an international tour to take them 
to Europe next winter, under aus- 
pices of U. S. State Dept. 

Bennett is making pitch te open 
show in Moscow. 


‘In Boboli’ Off-B’way 

The latest nitery to try off- 
Broadway type of shows will be 
In Boboli, operated by Arturo Sac- 
co, former maitre d’ of the Blue 
Angel Show, produced by Gail 
Benedict & Gail Holzer will preem 
next Tuesday (27). 

Cast will include Christopher 
Cary, Vivian Lori, Patti Reno, Ken. 
neth Shelton, with James Leon 
handling musical direction, Cast is 
under the jurisdiction of Actors 
sn, 
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Salisbury ‘Outs’ Protest New 


Silisbury Beach, Mass., May 20. #——— —_—— 
Con ion from dry to wet was | * ° 
not proceeding too smoothly tn this Edie, ign =o 
little beach town which gained na- Fdi ithe pede ay ~<a 
rdie ams rs s 
tional prominence when it went Lake Mead valor ele be 
dry last year, as the new seven- an exciting one. Miss Adams, 
inan tiquor license commission who's costarring with hubby 
ti d up on licenses Ernie Kovacs at the Tropicana, 
' eer | went to the lake Saturday (10) 
— nse , ~ ie hd with Jerry Lester, the Trop 
‘ h ? ts signal to pe lounge star, and Roy Gerber, 
rin : era " | the local MCA rep, for a ses- 
the bubb ‘gain threatened last | sion of water skiing 
week to hold up the functioning of | ~ Th aie in a 14 —_ — 
25 licenses already granted and e £ rEOOe DOL, 
kcep thirsty imbibers thirsty for got caught in one of the worst 
weeks to come oD windstorms ever to hit the 
, es ee . lake, but managed to get 
é ced . pe ee ashore without mishap. 
persons not previously in the beoee | On the way in, Miss Adams 
h However, several long estab-| Spotted two men in the water 
] i spots. forced to shut down whose boat had _ overturned, 
“ the town went dry Jan. 1, | shouted to Gerber and Lester, 
] ind who can't resume with- who turned their boat around, 
out a license. haven't received one. | went back. and pulled them 
a) 1 the chief objectors to the! aboard to safety. 
new ‘| granting of licenses was 
Adeep Moghabghab, beach resi- | pam . 
dent and innkeeper since 1912, | F -P 8 H&W R 
who application for his Uncle | Ive ast evue 
Fildy's spot was rejected by a vote A Glasgow Gee-Whizzer 
With a total of 25 licenses pial A P el d Li ¢ | 
ed to da the maximum allowed | S rremude to IZ Gaia 
1M ) The remaining four will Glasgow, May 20. 
me fo ir round club licenses. Howard & Wyndham, major U.K. 
Vt t 200-seat Frolic, Denny theatrical firm, staged its most 
Mul is ready to swing the ni-| jayish summer revue in the “Five- 
tery info operation after one sea-| past Eight” series at Alhambra_| 
BO sbsence from his over a dec- Theatre here last night (Mon.), 
ade ig name acts. ' Martha Raye} with Dick Hurran producing. 
rab sxe ee eae pad Special intrest attaches to the 
ren : and Ey lie Germ to follow | "ew show in view of news that 
for a week. Tony Martin is booked | Queen Elizabeth will attend a gala 
for a aa starting fe 10 Royal Variety performance at the 
migra: ae * *0- | Alhambra July 3. Much of the 
me holed oo are negotiating new scenery and talent is likely to 
for talent as the beach resort girds |; be used, with guest acts from Eng- 
itself to regain {ts lost nitery biz. liand and elsewhere. 


Liquor Permits to New Boozers 














Celebrating My First 
Anniversary at No. 1 

Fifth Avenue Hotel, 
May 22, Thanks to All 
For a Wonderful Year 


Currently 


' No. 1 Sth Avenue 
HOTEL 


New York é 
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Latest “Five-Past Eight” has a 
$9,000 bathing-pool set. Pool, in- 
|set on the stage, measures 18 feet 
| across, eight feet wide, and six feet 
eep. Circulating in it are about 
| 20,000 gallons of water, chlorinated 
‘and heated to a temperature of 70 
degrees. It is backed by a six-foot- 
|high mirror reflecting to all parts 
{of the auditorium. Pool is part of 
a Riviera number titled “Happy 
Holiday,” and uses many of the 
|chorines in leg displays and beach 
| costumes. 

Stewart Cruikshank, boss of 
Howard & Wyndham, has dressed 
his new revue with greater use of 
jcoin than before. Girl dancers 
|}wear crinolines costing $300 each. 
| Stanley Baxter, Rikki Fulton and 
| David Hughes are featured in the 
new show. Geraldo orch is under 
| baton of Danny Walters, and dance 
| direction is by Ross Taylor. Pro- 
grams will change each month. 

An Edinburgh edition of ‘Five- 
| Past Eight” at King’s Theatre opens 
| May 30. 


Brubeck’s Mideast Dates 


New Delhi, May 13. 


| After a tour of South Asia that 
| has drawn wide acclaim, the Dave 





——_, | Drubeck Quartet is headed Middle 
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| Eastward. The American jazzmen 
| are playing dates in Kabul, Tehran, 
and Baghdad—capitals of Afghan- 
istan, Iran and Iraq—before they 
return home. 

Quartet has performed in key 
cties of India, Ceylon and Pakistan 
{A tight schedule caused it to skip 
|its final concert in Karachi, the 
Pakistani capital, on _ direction 
| from Washington, D. C., so it could 
fill engagements in the neighbor- 
ing lands to the northwest. Bru 
beck’s visit to Asia is sponsored 
by the U. S. Dept. of State under 
the American Natonal Theatre & 
| Academy. 
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Eartha’s Waldorf ‘Eve’ 


The Waldorf-Astoria Hotel, N.Y., 
is in the process of lining up its 
Empire Room talent roster for next 
season Latest to be booked is 
Eartha Kitt who goes in on Dec. 29 

| for the New Year's Eve show. Deal 
is also brewing for Marie Mc- 
Donald to precede Miss Kitt. 
The Empire Room opens for the 
| season Sept. 18 with Edith Piaf in 
eight weeks. 


| for 


Biggest Show For 
Ah arrays 


Atlantic City, 

Despite the brawls 
which sometimes stem 
| 'n’ roll shows, George A 
| Son, operators of the boardwalk 
Warner Theatre here, has booked 
16 acts of performers appealing to 
juveniles for Saturday, May 31. 

Show will Harold 
Cromer and backed by the Paul 
Williams orch. “Biggest Show of 
Stars” will bring Sam Cooke, the 
Everly Bros., Clyde McPhatter, 
George Hamilton IV, 
Baker, Frankie Avalon, 
houettes, the Royal Teens, the 
Crescendos, the Storey Sisters, 
Monotones, Jimmy Reed, Jackie 
Wilson and Jiimmy Dell into the 
big house. 

The Feld Bros. rocker will play 
three performances in the 4,200- 
seater the day after Memorial Day 
which, because of 
weekend, shapes te attract top 
crowds. There will be an afternoon 
stanza at 2:30 and two evening 
shows at 8 and 10:30. Tab will be 
$2.50 

Hamid interests last summer 
brought a big rock 'n’ roller into 
the Warner for a two-night stand 
without incident as far as the most- 


May 20. 

and rioting 
from rock 
Hamid & 


be emceed by 


ly juvenile audience was concerned, | he nods agreement later with, 


and expects no difficulty this time. 








~ Juvenile Boxotfice 


Continued from page 67 





important source of revenue cut 
off, it’s anticipated that the coin 


the three-day | 


j}ment is 


| | nearly 


LaVern |! 
the Sil-| 


—— 








‘Biggest Show’ Off Pace 


=e, Continued from page 67 == 





Royal Teens (5),{ 
Clyde McPhatter, 
George Hamilton 


Vern Baker, 
Frankie Avalon, 
Crescendos (5), 


IV, Story Sisters, Sillouettes (4), 
Jimmy Dell, Monotones (4), Jackie | 
Wilson, Harold Cromer, and Paul | 


Williams orch (13 Although this 
| has been the best balanced show, 
all of the platter artists 
lack stage savvy, nor do they have 
an act. Anka, the Everlys, Cooke, 
McPhatter and Wilson are about 
the only ones that can be “acts.” 
The remainder of the bill, with the 


exception of LaVern Baker, are 
strictly good amateurs. 
Last year. the show boasted a 


parade of guitars. This round, it 
was noted that the parade changed 


from guitars to diamond finger 
rings. Many of the these with a 


hit disk are insulting the audiences 
by trying to persuade them that a 
diamond ring on the little finger, 
no talent and poor wardrobe can 
make an act. 

Frank Breall handled the promo- 





| cular 





tion for NWR here. “Stars” moved 
' 

Vancouver | 

=m Continued from page 67 =e 


town is getting from entertainers 
who have appeared in them (niter- 
ies) recently,” and raps bistro-prow- 
ler Wasserman for being “a little 
shortsighted in his apparent sym- 
pathy with the entertainers at the 
expense of putting their squawks 
in proper perspective.” Columnist 
calls city’s night clubs ‘“abomin- 
able,” and “uncivilized traps,”’ their 
clientele largely “‘yahoos’’ who are | 
“unsophisticated,” and “bad man- 
nered and drunken,” and the comics 
in the case, “obscure acts.” 
Wasserman indicates that Scott | 
should “get out and observe a cou- 
ple of night clubs first hand,” but 
“the 
typical Vancouver audience is made 
up of insensitive slobs .. .” 
Scribe defends Walters, seem- 
ingly not necessary since the indict- 
inferential, by stating 
“there’s only one night club opera- 
tor in town with the inclination to 
risk thousands of dollars bringing 
in the type of night club acts Jack 


available for entertainment for the | scott would like to see,” and that 


kids will be at its lowest since the 
pre World War II era. 

There are already some in- 
stances of desperation on the part 
of youngsters. Record sales, especi- 
ally among the kid faves, 
much lower level than in many 
years. Rock 'n’ roll has been fading 
for some time and nothing is yet 
in sight to replace this form of 
entertainment, 

Showmen feel that they too must 
bear a great part of the blame 
presented in this very bleak pic- 
ture. One of the reasons is the fail- 
ure to come around with any new 
or exciting formats. When even 
shows with nearly 20 headliners 
fail to pull weight in the arenas, 
it’s seen that showmen must latch 
onto something new. What’s more, 
it becomes increasingly evident 

| that admissions must 
The long prevalent theory that the 
kids will get up the coin when 
there's something they want to see, 
must be drastically revised. It’s 
felt by many 


that shows must be} 


are on a| 


be lowered. | 


| 


geared for kids who now have less | 


loot to part with. For example, the 


$2.50 bite at the Paramount, N. Y., 
during the recent Alan Freed en- 
gagement would be considered 


much too excessive in light of to- 
day’s conditions. 

There is on 
present 
son is perhaps the heaviest in 
years. However, this is an unusual 
situation, since it’s something that 
provision must be made for dur- 
ing the school term. Also parents 
are cooperative in that respect and 
slip the kids a few more just to be 
on the safe side and they try to 
encourage the youngster into mak- 
ing his prom night a memorable 
evening. Such cooperation in most 
other fields, however, is dubious 
unlikely that the juvenile 
market will be abandoned by show- 
men. However, they will have to 
reasses the current situation in 
light of changing tastes and eco- 
nomics. There is some shift al- 
ready, with the greater stress on 
adult entertainment which the film 
market has definitely gone into in 
a heavy way. Showmen are pre- 
| pared to write off entire areas as 
|far as kid attractions are con- 
cerned, but not for long. The 
search is on for new excitements 
| to offer the juves. 


bright picture at 


It's 





The prom trade this sea-| 


“when I argue, in print and in per- 
son, that he lets these comics go too 
far he replies, with some justice, 
that it’s his money he’s losing.” 

Comedians’ Views 
Helen Boice, veteran comedienne | 


at the Cave last month, and deploy-| * 


ing unquotable material through- 
out each stanza, was nevertheless | 
anxious to “make a rebuttal,” she 
said, to comics’ statements. Com- 
edian Lennie Russell, sometime 
Cave act and here visiting, said, 
“It's not true.” Comedy-juggier | 
Mel Ody supports Allen and said, 
“But it’s the same everywhere now 
—not just Vancouver. I've found 
I've got to do some of it too, al- 
though I’ve worked a lot of stags 
without using a dirty line, and went 
over good. 


Blinstrub Books ’Em 
Big For Next Season 


Boston, May 20. 
Stanley Blinstrub, operator of | 
Blinstrub's 1,700-seat nitery in 











—— 


The Nat King Cole 
Show is next for NWR with the 
Ricky Nelson Show and Maurice 
Chevalier to follow. 





on to Denver. 





Drop in Vancouver 
Vancouver. Mav 20. 
Flop of the Paul Anka-headed 
“Biggest Show of Stars” one-night- 
er here eight days ago confirms 
rock 'n’ roll’s fast ebb in this area. 
Highly touted bill of “17 Big Acts,” 
including Sam Cooke and Everly 


Bros., drew less than 3,000 for two 
performances in the 2,300-seat 
Georgia Auditorium — “mostly 


teens” and much less vocal than at 
previous parades. 

The $2-$3.75 wicket had few ad- 
vance sales, pulled a gloomy $8,- 


000 where promoter Zollie Vol- 
chuk’s Seattle bookerv’ grossed 


some $14,000 for a similar caval- 
cade last fall, incidentally killing 
Single-name stands, like Johnny 
Mathis who turkeyed at Exhibition 
Park in January. 

Ricky Nelson's flash date here, 
June 16 becomes speculative. 

Apart from regional wane of 
Anka style tunefesting, this parti- 
show was “helped along” by 
deejay indifference, since Anka re- 
portedly soured the watters last 
time around by failing to show for 
a CJOR interview session they'd 
skedded. So savs Brian Forst, un- 
til lately himself a caterer te the 
teen kick. 

There's no local apprehension as 
to the Nat King Cole one-shot at 
Georgia Aud. May 30. That's to 
be supported by Connie Francis 
and Nelson Riddle with orch. 





‘Opry’ Beats ‘Biggest’ 
Regina, Sask., May 20. 

A “Grand Ole Oprv” unit headed 
by Hank Snow drew 2,000 custom- 
ers for two performances in Ex- 
hibition Auditorium last week (13). 
The gross was $3,728, with tickets 
at $1.75 and $2. 

The turnout was 600 up on the 
name-packed rock 'n’ roller, “Big- 
gest Show of Stars for '58,” which 
played the city a week before. 

With Snow were Wilma Lee and 


Stoney Cooper, Cowboy Copas, 
Jimmie Snow. Carol Lee, Sleepy 
McDaniel, the Clinch Mountain 


Clan and the Rainbow Ranch Boys, 
Promoter was D.Arcy Scott of Cal- 
gary. 








BOSTON | 
SMASH HIT. 


THE GLAMOROUS NEW - 
HOTEL 


AVER 


Show folks are raving about the -4 
all new Hotel Avery. All new, large, 
beautifully furnished deluxe rooms 
with private bath end television. 
Many Air Conditioned. 


+ AVERY & WASHINGTON STS. 
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South Boston, is back from Man- 
hattan with inkings for next season. | 
These include Nat King Cole, Gi- 
sele MacKenzie, Sophie Tucker, 
Anna Maria Alberghetti, Eydie 
Gorme & Steve Lawrence (as a 
team), Nelson Eddy, Helen Traubel, 
Johnny Mathis, Liberace, Mills 
Bros. and Sammy Davis Jr. 

Rounding out this season, Blin- 
strub had Connie Francis, opening 
Monday (19), and Vaughn Monroe, 
booked for May 26. New for his 
spot this season were Jimmie 
Durante, Tony Martin and Gordon 
MacRae. Firsts for next season in 
the acts garnered are Cole, Tucker, 
Alberghetti, Traubel, Liberace and 
Davis. 














Starring HARRY DOUGLASS 
Opening 10th International Tour 


eurrenti 
LISEBERG PARK 
Gottenberg, Sweden 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr: ED KIRKEBY 














RAY ROMAINE 
and CLAIRE 


“Delightfully 
Different” 
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Chez Paree, Chi 
Chicago, May 16. 
Tony Bennett (with Bob Sharon 
Trio and Candido), Rowan & Mar- 
tin, Chez Adorables (9), George 
Cook Orch (12); $1.95 cover, $4 


minimum, 





Chi'’s flagship nitery, darkened 
for two months, relit (16) with a 
show that suggests all that glitters 
could very well be gold—or at least 
appropriate silver for this, its 25th 
anni year. Preem layout disclosed 
the stuff of which bistro boniface 
dreams are made, including some 
unexpected assets from a new line 
and orch. 

Turnout for the opener was jus 
short of capacity, which invites lots 
of speculation. Maybe, for one, 
natives who otherwise would have 
come in assumed the occasion 
would be ropes-up and therefore 
put it off to some tomorrow. As it 
was, those who showed were amply 
demonstrative and easily gave the 
room the feel, if not the coin, of 
SRO. 

And the feel was sufficient for 
Tony Bennett, who paid his laryng- 
itis no heed through a 45-minute 
turn that could stand as a model of 
showmanship. Guy’s heartmanship 
and moxie made the raspy pipes an 
easy hurdie to fast aud rapport, 
and the table-pounding and mitting 
for every lyric was excitement in 
itself. The threat trouble was 
most manifest on the ballads, but 
happily in this case they were less 
than 50% of the catalog. 

Bennett’s voice is no great in- 
trinsic shakes, but his what-you-do- 
with-it savvy and stage bearing are 
formidable virtues on any nitery 
floor. He’s poised, gracious and 
economic with the patter, and thor- 
oughly outgoing with gratitude for 
the outfront tumult. So much so, 
that he found it hard to beg off, 
though possibly that was his way of 
well-wishing on the reopening. 
Bob Sharon’s trio integrated with 
the orch for knowing support of 
the singer, with boff bongoing by 
Candido giving it the needed vigor 
and flash. 

Despite a tendency to overplay 
their hand in spots, Rowan & Mar- 
tin rate all the same as a very 
funny team with plenty of yock- 
getting material. Martin's as awash 
as ever in beer foam through an 
evening on tv, and really has the 
glow on heckling Shakespearean 
elocution in a Las Vegas saloon. 
The comics work to especially good 
returns when they’re bantering, 
per “What's your vocation?” “The 

rst two weeks in July.” Lots of 
laughs, too, from Martin’s pro- 
nunciation boo-boos, a credit to his 
timing and facility with tongue 
and brain. The only bit that 
missed, in fact, was the naive tour- 
ist in Las Vegas. This one needs 
some rewriting for Rowan to mouth 
while Martin mimes upstage. And 
some tightening, too. Pit. 


Le Cupidon, N. Y. 
T. C. Jones, Howard Beder, Ish 
Ugarti Trio; $3.50 minimum. 





T. C. Jones virtually has the fe- 
male impersonation field to him- 
self but he’s not getting lazy about 
it. The turn, which first came into 
the Broadway spotlight via a “New 
Faces” revue and later at the Blue 
— remains sharp and intrigu- 
ng. 

In voice and gesture, Jones has 
got the coarse but amiable “lady” 
nitery performer down pat and 
when he moves into carbons of 
Bette Davis and Tallulah Bank- 
head, the act is rolling in high 
gear. In between there are itty- 
bitty impressions of Joan Crawford, 
Greta Garbo, Mariiy Monroe and 
June Allyson. Latter is a real 
quickie bit but Jones manages to 
get his point across. 

The material is bright and in- 
terlarded with innuendo which tit- 
illates nitery crowds. He encores, 
as usual, by taking off the full- 
blown red wig to display his now 
familiar bald plate. The gimmick 
has become so well known that 
some of the shock is gone. 

Showtime opens mildly with a 
briefie songalog by Howard Beder. 
It serves mainly to quiet down the 
diners and tipplers for the main 
event. Ish Ugarti Trio handles 
backing and terp music in fine 
style, Gros. 


Chase, St. Louis 
St. Louis, May 16. 
Carol Channing, Paul Neighbors 
Orch (11); $1.50-$2 cover. 





A brand new, read-hot love af- 
fair is now flaming in St. Louis. 
On the one side—audiences at the 
Chase Club; on the other—the 
unanimous object of their affection, 
the incomparable Carol Channing. 
It’s Miss Channing's first nitery 
appearance here, but it won’t be 
the last if the management has 
anything to say about it. ‘She’s the 


most refreshing personality to play 





| 


| 
| 


this neck of the woods in many, 
many moons, 


The wide-eyed chanteuse, who 


can belt a song or coddle it like a'! 


baby, throws in everything but the 
kitchen sink, 
chanting of the “Gentlemen Prefer 
Blondes” favorites to a pair of de- 
vastating impressions of La Bank- 
head and La Dietrich and an af- 
fectionate takeoff of Sophie Tucker 

Curtain call is a hilarious strip- 
tease spoof guaranteed to make a 
laughing boy out of the most dedi- 
cated grouch. The echoes of the 
applause are still hanging around 
long after the show is over. 

Paul Neighbors orch continues 
on the bandstand for the Channing 


t engagement, with the Vagabends 


and Buddy Moreno’s orch due in 

May 29 for two weeks, which will 

close the season at the Chase Cub. 
Bob. 


Riviera. Las Vegas 
: Las Vegas, May 13 
Liberace, Sid Kroffi, Phullis 
Sues, Dorias, Ray Sinatra Orch 
(17), Dorothy Dorben Dancers 
(12); orchestration, Gordon Fob- 
ison, choreography, Ray Arnett; 
set Bob Rough; $3 minimum. 





Liberace’s first Vegas visit sans 
brother George finds the 88er- 


erously jammed with songs, dances, 
comedy, audience participation and 
puppetry. With his distinctive per- 
sonality, Liberace ties the festivi- 
ties together in a neat demonstra- 
tion of showmanship. 

In the piano department, he of- 
fers a motley group of numbers 
including a Gershwin, boogie and 
polka medley; an original calypso 


tune, plus “Warsaw. Concerto,” 
“Fascination,” “Tico Tico” and 
selections from “Gigi.” Latter is 


in form of plush production num- 
ber featuring a very pretty and 
talented terper, Phyllis Sues. Lib- 
erace joins her in the dancing to 
good effect. 

Sid Krofft and his puppets are 
seen in highly clever action which 
is ingenious, colorful and humor- 
ous. In one bit, a puppet does a 
takeoff on Liberace, and in an- 
other, a tiny Liberace at the piano 
is being manipulated by strings at- 
tached to a larger puppet. 

Act, presented by Sammy Lewis, 
was written and produced by Lib- 
erace. Gordon Robinson helms the 
Ray Sinatra erch (17) with aplomb, 
and Dorias is a skillful bongo man. 
Holdovey curtainraiser is “76 Trom- 
bones” production featuring the 
Dorothy Dorben Dancers (12). 
Show is in for four weeks. 

Duke. 


Interlude, Hollywood 
Hollywood, May 16 

Tom Lehrer, Martin 
Group (4); $1.50 cover. 





Tom Lehrer is one of the mest 
likable and disarmingly clever 
youngsters to hit the Sunset Strip 
in some time. Although his tal- 
ents have been concentrated on the 
collegiate classes, he and the In- 
terlude can look forward to a solid 
three-week engagement once tre 
word gets around. 

Lehrer, a former prof of math at 
Harvard, pokes fun at everything 
from missiles to Mozart with origi- 
nal songs that rate as high as 
priceless. The voice with which ae 
communicates these welcome ideas 
fits the bill of satire, and his rous- 
ing piano provides a lively back- 
ground. Lehrer has not been sub- 
merged by theatrics; he most ob- 
viously is onstage what he is off- 
stage. And, fer his audiences, it’s 
like watching a brilliant, refresh- 
ing friend at an intimate party. 

With good taste, Lehrer lampoons 
the south, the wild west,. college, 
folk songs, Gilbert & Sullivan, mo- 
tion pictures, atom bombs and 
“those noble little bastions of 
democracy, the Boy Scouts.” His 
most effective tune is a diat:ibe on 
the possibility of nuclear explo- 
sions charring the whole bunch of 
us at once or, as he puts it, “When 
the air becomes uranius, we will 
all go simultaneous.” His patter 
between songs—is deserving of 
belly laughs and chuckles and is 
thrown away without pretense by 
the humorist. His tongue even fits 
his cheek well when plugging his 


odiously cynical. And if there be 
one fault, it is that his 25-minute 
turn is simply too short. 

What isn't topical is tropical dur- 
ing this successful Interlude show. 
Martin Denny & Group, best known 
for their “Exotica” albums, are 
making their first L. A. appearance, 
peng | here from Honolulu, and 
their hour-long stand commands a 
good deal of attention. Their 
rhythmic Oriental sounds are off- 
beat, and their versatility is shown 





in upbeat, citified tempos. It’s an 
intriguing ensemble that gives 
careful 


from her buoyant. 


crooner-terper in a package gen-| 


Denny | 


| Americana, Miami B’ch 
Miami Beath, May 16. 
Fran Warren, Dornan Bros., 
Jackie Heller, Lee Martin Orch; 
$2.50-$5 minimum. 





There’s a mixture of vaude-type 
comedy and sock singing parlayed 
for the customers this week at the 
Bal Masque. 

Fran Warren is a well received 
familiar in this area. 
comes up with a soundly conceived 
stint that accents high ranging ap- 


proach to the evergreens and the} 


currents, with specials to spice up 
the whole. An attractive easy mov- 
ing, authoritative performer, Miss 
Warren captures attention from 
opener and sustains build through 
blend of ballads and uptempos to 
encore-requested reprise on tunes 
from “Pajama Game” in which she 
was one of the leads. On for 30 
minutes, she kept them pounding 
for more. 

The Dornan Bros. are summer- 
time staples in this spot. Their 
brand of comedy and aud-partici- 
pation is made to order for the 
budget-package types who vacation 
in these parts during the between- 
seasons period. Main role is played 
by the brother with the specs; he’s 
a well versed gagster, albeit his 
,material is out of the years-back 
book. That he garners big how:s 
is tribute to his true aim at wants 
of the unhip plentifully present. 
| Big item is the gathering of sev- 
|eral males from-the aud for hat 
| and wig donning and sesh of voice- 
| change tossing by the brothers. It 
| wins them heavy mitts. Lary. 








Flamboyan, San Juan 
San Juan, May 10. 
Zafra, Kiko Mendive, Rudenko 
Bros., Maritza & Showgirls, Ruven 


|staged by Laucel Darce; Cesar 
| Concepcion & Jose Vallego Orchs; 
$1.50-$2 cover, $3-$4 minimum. 


Current floorshow follows stand- 
ard pattern. Zafra, Cuban femme 
singer, and Kiko Mendive, Cuban 
song and dance man, delivered but 
were somewhat outplayed by the 
orchestra on night caught. 

Rudenko Bros., slick juggling 


/ard anywhere. They close with 
flame-tossing bit. 

Production number staged by 
Laucel de Arce which has Puerto 
Rican showgirls in —- Chi- 
nese costumes, “butterfly” girls 
plus some in scanty dress doing an 
“Oriental” something called Tea- 
house. Maritza, who sings in this 
production, gives the impression of 
having considerable audience ex- 
perience and dominated as the cen- 
tral figure. To follow and close 
show, dark-skinned Kiko Mendive 
brought laughs as he made his 
entrance in a Chinese femme cos- 
; tume to wind up doing a Cha-Cha- 
Cha number. 

Flamboyan lease was taken over 
last year by Jose Antonio Barbieri 
of Montevideo. 

It was formerly leased to Al 
Suarez, now running local Coral 
Beach Hotel. His son, Jose Carlos 
Barbieri, represents him here. Ed- 
|mund Alinger handles most pro- 
ductions by long distance and also 





Ponte de Este Reuben Causa is 
general manager. Klinger’s assist- 
ant is Vitante Bregna, an Argen- 
tine who lives in P.R. 

Flamboyan nitery serves as draw 
for the casino. Operatior seems to 
have a strong flavor of Latin pa- 
tronage as contrasted with the 
more-Continental (Americano) Hil- 
ton and International hotel setups, 
possibly due to the joint having 
some atmosphere and perhaps a 
more simpatico setting. Rein. 


Beverly Hills, Ciney 

Cincinnati, May 13. 
Carmen Cavallaro Quartet, Lenny 
Colyer, Dorothy Dorben Dancers | 
(10) with Clay Mundey, Gardner | 
Benedict Orch (10), Jimmy Wilber | 
Trio, Larry Vincent; $3 minimum, | 
$4 Sat. } 





For a change of pace after a 
string of femme toppers, John 
Croft uncorks Carmen Cavallaro 
and his rhythm trio and comic 
Lenny (Specs) Colyer in the cur- 
rent fortnighter at plush Beverly 
| in nearby ol’ Kaintuck. Along with 
| the capable backstopping by the 
| locationing Dorothy Dorben line 
|and Gardner Benedict's band, the 
| 65-minute floorshow scores high 
on the entertainment meter, 
| Cavallaro, absent for several sea- 
sons, wins immediate favor with | 
his mastery of the keyboard and | 
trade-mark arrangements. Socko | 
are his attention to a “Duchin 
Story” medley, “Begin the Be- 
| guine” and “Voodoo Moon.” When 
| not soloing the Steinway he has | 
good support from Buffy Dee, | 
clowning drummer, guitarist Jim | 
Notton and bass fiddler Bill Bandy. | 
Colyer, speed monologist, with | 











| Ortiz, Edmund Klinger production | 


turn, is good for better than stand- | 


books Barbieri’s Montevideo outfit. | 


well-timed, 


Robert 
His 


Vallee, Frankie Laine, 
Mitchum and Gabby Hayes. 
voice takeoffs are outstanding. 
Two classy routines are contrib- 
uted by the Dorben Dancers, with 


Clay Mundey as singing emcee 
Dance music for  intermissions 
comes from the Jimmy Wilber 


threesome. Roberta Sherwood head- 
lines the layout opening Mav 23 
Koil, 


Statler-Hilton. Dalles 


She a.ways | 


Dallas, May 17. 

Jose Greco & Spanish Dancers 
(13), Garwood Van Orch (1i); $2 
$2.50 cover. 

Jose Greco & Co., who hold the 
Empire Room's attendance record 
from 1956-57 dates, made a big bid 
at opening (16) to top previous 
marks. Ropes weren't up at this 


debut, since the management had 
already cleared the back curtain to 
accommodate some 700 Greco fans 
by utilizing the adjoining grill 
space. A new record should be in 
the books from this fortnight. 

Captivated audience gets its 
money’s worth; fast show keeps 
attention through the 45-minute 
runthrough. There's never a dull 
moment, with dancers on and off 
like lightning. Costume changes 
enhance the 10-number show with 
color. Greco's quick changes al- 
low his six costumes. 

Per usual, the “Bolero” cash 
with Lupe Del Rio spotlights the 
Spanish dancer, but highlights four 
others in the exciting segment. 
Notable on this outing is the hefty 
|palming of an appreciative crowd 
that bolsters each of the 10 num- 
bers. Repeat bit is “El Cortijo,” 
the “four horsemen” 
been a fave here. 
is “Castellana,” with Greco, Lupe 
Del Rio and Maria Angeles. 
fers age not only talented terpers 
|but well-stacked lookers, which 
|builds the male trade. In the 
| troupe this year is Paul Haakon, a 
| “name” dancer himself, and a sock 
|addition to the Greco company. 
; Haakon is in six of the 10 outings. 
| Closer, “Fantasia de Valencia,” 
is a ball, employing the entire com- 
pany is a lengthy finish which is 
too soon for the aficionados. Greco 
& Co. had to beg off after three 
|bows. Conductor Roger Machado, 
guitarist Miguel Garcia and fla- 
menco singer Manuela De Jerez 
|work well with Garwood Van's 
| band for socko backing of the intri- 
|eate show. 
| Act ends May 29; Carol Channing 
jis due May 30 for two frames. 
Bark, 


Mapes Skyroom. Reno 
Reno, May 15. 
John Carroll (with Jeff Lewis), 
|Ruth Price, Anthony, Allyn & 
| Hodges, Mapes Skylets (8) in Joy 
|Healy-Sonny Howe production: 





Eddie Fitzpatrick Orch (10); $2 
minimum, 
John Carroll’s switch from his 


swashbuckling film roles to that of 
sentimental vocalizing registered 
surprise to first-nighters catching 
his initial show in the Skyroom— 
surprise at his authority and com- 
mand of a smooth, cultivated voice. 





The veteran actor book.d his | 


all-new Reno show as the first in 
| his night club tour. Backing Car- 


roll in his 30-minute songfest is | 


Ruth Price, dynamic young thing 
in her first club act with a speak- 
ing part. Her upbeat tempos, con- 
trasting Carroll’s ballads, and her 
teenage patter make for a well-bal- 
anced turn, with only minor rough 
spots needed for smoothing. 

Show opener is handled by the 
Skylets (8) in a Joy Healy-Sonny 
Howe production designed to intro- 
duce Jerry Paul, talented in both 
the vocal and dance routines, and 
Patrice Michaels, a darkhaired 


lovely working with Paul on the! 


vocals. 
Anthony, Allyn & Hodges, acro- 
terp trio in first Reno stand, | 


prompt patron approval with some 
well-rehearsed rou- 
tines. The two guys and a gal mix 
comedy with the acro stuff, but 
win only polite applause with the 
fun bits. 

The Carroll repertoire includes 
“Day In, Day Out,” “Around the 
World in 80 Days,” “Johnny Trou- 
ble” (from a pic he produced) and 
“Granada,” latter done in a com- 
manding voice in convincing Span- 
ish. The only slow spot in Carroll's 
set comes in a too-long buildup 
getting Ruth Price onstage. She's 
worth the waiting, however, com- 
manding a big support with her 
jump versions of “September Song” 
(sharing the spot with Carroll) and 
her own rendition of “Thirteen 
Men.” 

To evoke the laughs, Carroll and 
Miss Price bat around a teenage- 
older man discussion that leaves 
the songstress in first place with 
the spectators. Carroll's onstage 
personality doesn’t get all the way 


thought to arrancement| a change of material from his last! through to some of the audience, 


a sound, making it a pe fect| engagement here, racks up heaviest | but his singing show maturity and 


Lopate Aor «Lehrer, a Ron 


lreturns on impressions of Rudy / 


win warp.recentigy 


romp that's | 
Slickest segment | 


Distaf- | 


Long, .!rsingside .... 


Village Vanguard, N.Y, 
Anita O'Day, Mose Allison Trio; 
$3 minimewm, 


It's all jazz at Max Gordon's cel- 
lar and it’s all good. And the jazz 
buffs apparently can smell out good 
stulf because the room at show 


caught on a rainy Thursday last 
wees (15) had a good helping of 
civilians as well as jazz pros. 

It's not that Anita O'Day is a 
singer's singer that draws the show 
biz.tes in, either. It’s just that she 
Wiips up an intriguing vocal storm 
with an interesting und imagina- 


tive handling that everyone can dig. 
also looks better and is much 
warmer in her approach than her 
last visit to the Vanguard last 
September. 

lier repertoire is standard and 
familiar but it’s all worth hearing 
again. Opening breezily with “Have 
You Met Sir Jones” (femme singers 
seem to insist on using that title 
instead of the Rodgers-Hart origi- 
nal “Have You Met Miss Jones”), 
she moves into an effective “I Hear 


she 


Music” and then wraps everything 
up with “You Turned the Tables 
On Me.” It’s all hers after that 


with such as “Bewitched,” “Sweet 
Georgia Brown” and tne scatting 
“Them There Eyes.” 

Some of the hipsters have been 
trying to pin a “William Faulkner 
of jazz appellation on Mose Alli- 
son. It’s a loose description holdin 
up mainly on the fact both hai 
| from Mississippi. But even without 
the literary link, Allison can stand 
up on his own. His keyboard style 
has a slow southern quality and he 
blends a blues and jazz feel for 
topmost effect. And when he moves 
into a slow and effortless vocal, 
the mood becomes intriguing. His 
drummer and bassist aides suppl 
just the right effect for an overa 
solid set. Gros. 


| Sahara, Las Vegas 
Las Vegas, May 13. 
| Teresa Brewer, Harvey Stone, 
Terry Tones (4), Dick Summers, 
|Saharem Dancers (11), Shaw- 
| Hitchcock Productions, Louis Basil 
Orch (14); produced by Stan 
Irwin; $3 minimum. 
|. Teresa Brewer's distinctively 
|high pipery has returned to the 
;Congo Room where producer Stan 
Irwin presents a_ well-balanced 
package with Harvey Stone capably 
handling the yock department. 
Miss Brewer, always a good draw 
for this room, repeats her past suc- 
cess with some solid songology, 
plus a medley of he> disclic 
|which evoke hefty mitting. She 
even manages to make effective 2 
| tearjerker, “I Wouldn't Trade the 
Silver In My Mother's Hair.” 

Backed by a male quartet, the 
Terry Tones, a good sound group 
which mixes into the well-staged 
act, Miss Brewer makes several 
costume changes including a form 
& gam revealing feathery outfit in 
the “Naughty, Naughty Nineties” 
finale. Herb Eidemiller guides the 
| Louis Basil orch (14) through top- 
liner’s turn. 

Stone, one of the few standup 
comedians who are regulars in this 
room, clicked with first-nighters 
via his gambling jokes and paro- 
|dies. He did a well-received 24 
/minutes, and for the first time in 
|years omitted his w.k. Army sketch, 
Original music, lyrics and choreo 
| by Sonia Shaw and Bil! Hitchcock, 
jwith vocals by Dick Summers 
;make the “Gonna Have A Jackpot” 
procuction number clever and most 
appropriate—the jackpot consists 
of the Saharem Dancers (11) slid- 
ing out of the giant one-armed 
bandit. Lloyd Lambert designed 
the costumes for the show. Duke, 


Eddys’, K. €. 
Kansas City, May 16. 
| Jay Jason, Cathy Carr, Tony Di- 
Pardo Orch (8); $1-$1.50 cover, 





Current bill at the Eddy estab. 
lishment has Jay Jason, back after 
about a year’s absence, and Cathy 
Carr in for her first date. Combo 
of coniedy 3nd vocals moved right 
along through 50 minutes and gave 
the customers fair value for their 
investment. They play through 
May 29. 

Petite Miss Carr warbles a con- 
siderable variety of tunes, cen- 
tered around her former Fraternity 
label hit, “Ivory Tower.” She clicks 
nicely putting the rhythmn touch 
to “I'm Beginning To See the 
Light,” and for a change of pace 
has a sultry “St. Louis Blues,” 
There's a novelty, a parody and a 
takeoff on Eddie Jackson doing 
“Bill Bailey,” all of which helps to 
relax the customers and get the 
show rolling along. 

Jason picks up the proceedings 
casually and keeps it ali very 
chummy and chatty as he devotes 
some pithy and pointed remarks to 
old pix on tv and air commercials 
marriage, children, top tunes an 
has some fun with youngsters at 
. Quin... 
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Numerals im connection with bills below indicate opening day of show 








NEW YORK CITY 


Music Hall 22 Great Barton 


r Malini 
Luctle Cummings 

} Rockettes 

Club 


AUSTRALIA 


George Holmes 
Ti ad hLieanor Gunter 

Reo joe Martin 
I) ‘ I lla M & S Davis 
Ho ) ) Buster Fiddess 
it foe Jenkins 

' Alwyn Leckie 

\ NEWCASTLE 
ID ) ‘ Victoria 9 
Dalravs Johnny Lockwood 
Pats a'r 4 Margo 
u i Rayes & Faye 


{ (,lee 


MELBOURNE 


Anny Berryer 
Medlock & Marlowe 
Les Thaika 

Jimmy Jeff 

2) Williams & Shand 

| Edith Juhasz 
| Frank Ward 

Barton & Stuchb'r’y 


SYDNEY 
Tivoli 19 


| Tony 


Chez Paree 
Bennett 
Rowan & Martin 
Geo. Cook Orc 
Chez Adorables 
Cloister Inn 
Eddie Higgins 3 
Beverly Keliy 
Ramsey 
Conrad Hilton 
Glenn & Coleen 
Menchassys 
Drake Hotel 
Sheila Reynolds 
Jimmy Blade Ore 


Lewis Trio 


| Josh 


Gate of Horn 
Bob Gibson 
White 

London House 
Barbara Carroll 3 

Mister Kelly's 
Mike & Elaine 
Marty Rubinstein 
Marx & Frigo 

Palmer House 
Modernaires 
Dornan Bros 
Mattison Trio 
Ben Arden Ore 


LOS ANGELES 


Avante Garde 
Ann Richards 
Phil Leeds 
Joe Castro Trio 

Band Box 
Billy Gray 
Pony Sherrell 
Antone & Curtiss 
Billy Barty 
Bob Bailey's ore 
Ben B.ve's 


| Ben Blue 


BRITAIN 


| Billy Burden 
|'Tattersall & ‘Jerry’ 
| LONDON 


ASTON 
Hippodrome 19 
Cant 
u | Metropolitan 19 | 

Lee | Butlinairs 
Freeman & Page 
Laine 4 Teens 
Lambert | Jack Kirwan 





| Joan 














anton | fine Bag _| Russ Morgan Ore Vido Musso 
Uns — einen Crescende Statier Hotel 
” - | June Christy | Dave Barry 
Specia . | Mitzi Gray Irwin Corey | The Belmonts 
BIRMINGHAM | Mandy & Sandy | Renet Touzet Band | Ed Bergman Ore 
Hippodrome 19 - a. = ai | 881 Club | Ye Little Club 
Nitwi's | Johnnie Maxim ‘ Pa 
Den : utes | Aieian i meriowae Johnny Walsh Annette Warren 
Mortou | cs Co. D & S Stephens | 
lady | NEWCASTLE | MAVANA 
rk S ‘ | Empire 19 
Hal Roa | Jimmy Shand Co. Capri Casino Playa Ore 
Tex N i | McKennas Darryl! Stewart Sans Sovc: 
EDINBURGH | Gladys Morgan Luisa Chorens Cetra 4 
Empire 19 | Edward Victor Somavilla Ore Gloria & Rolando 
Olsen & hnsen |L & V Day Calvet Ore Victor Alverez 
I aid & Pam 2 Pirates - Hilton Miriam Barreras 
8 Harold Taylor J. Moreno La Serie Orc 
“fe Bros. & A pet ns valet vad ' Ortegs Ore 
I Hooto Empire aciona repicans 
R ; Ronnie Hilton | Maria Neglia Erlinda Cortes 
Benson Dulay Co | Manton Bros. orlisse & Raymond | Alberto Rochi 
} » & Zandra | Freddie Frinton Parisien Doers | Blanca Varela 
GLASGOW 3 Brittons ay Carson Gladys & Freddy 
Empire 19 Peter Dulay Dancing Waters Riveros 
Russ H mn Les Mallini W Reves Ore Guaracheros 
Arth Vorsley | Hill & Billie | Riviera Monica Castel 
Lads ‘ | GRANADA Raye & Naldi Tropicana Ratlet 
Lana Sis | Shrewsbury 19 Violeta Vergera S Suarez Orq 
Pan Y Co Benny Hill Felix Guerrero Ore. | 4 Romeu Org 
Ke J ristine | Peter Vernon 
Ba ‘ : Tanner Sis LAS VEGAS 
Don A David Galbraith 
Mon ANLEY "| Peter Crawford 3 Desert tnn | Shecky Greene 
Savat oe A & V Shelley = | Marie McDonald | Ray Sinatra Ore 
: ag Mart’n Grainger Co. | jackie Miles Dukes of Dixieland 
rs : tack Beckitt Donn Arden Dners Sahara 
Kd — }> Robertis | Carlton Hayes Ore | Teresa Brewer 
‘ | Bernie & Barbara Dunes Harvey Stone 
a Granada Ore. “Life Begins At Terry Tones 
, z SOUTHAMPTON Minsky’s” | Saharem Dners 
mM Grand 19 | Pinky Lee Louis Prima & 
, \ 1s. Rhoda Rogers Pat Amber Halliday <eely Smith 
E 9 Cyril Dewletr Marquis Family Louis Basil Ore 
p Lynten Boys 15 Yokois | Beachcombers 
. ling | Ron Dillon | Martine Vargas | ands 
k * | 6 Boys Eva Pavlova | Danny Thomas 
» 1 8 Young Ladies Gillian Grey | Kings Four 
( t Dennis Burroughs —§ Bruce Yarnell » | Bob Kaye 
wx | Cee Davidson Ore. | Copa Girls 
ty —— Cortez Antonio Morelli Or 
LIVERPOOL Kaye Sis Dubonnet Trio San Souci 
Empire 19 M & B Winters Dick Saunders | “Havana Heatwave 
Dobbie 2 Marcie Miller | Sid Fields 
ae & es Mistin Juniors El Ranche Vegas Bobby Morris 
Ma : Gilbert Joe E. Lewis | Pat Moreno 
han Lotus & Lila | yer St. Sis | 1 cen ag lao cig 
9 4 i arion 0 v Jeanr assor 
: : ae | te ad = Barry Ashton Dners Mile. Zabuda 
: = Dick Rice Orch Bobby Biue Ore 
{~ Flamingo | Shownoat 
| | Pearl Bailey | Hank Penny 
| bd Lou Bellson —_e yong 4 mooce 
| Harrison & Fisher | Garr Nelson 
| Cabaret Bills Four Voices | Showboat Girls 
| Moana Gleason | Vie _Artese Ore 
| Den Kirk | Silver slipper 


NEW YORK CITY 


Bive Angel Ted Straeter Ore | 


Mae Williams 
Buddy Lester 
Barbara Heller 
Sammy Wolf 
Kayne 
Dick Bernie 
Ivan Lane Ore 
Coconut Grove 
Nat “King” Cole 
Allen & DeWood 


Flamingoettes 

Jack Cathcart Ore 

Dick Contino 
Fremont Hotei 


interiude 
Tom Lehrer 
Martin Denny 
Group (4) 
Largo 


Herb Jeffri 
Tony Martitez Ore 


Larry Potter's 
Supper Ciub 
Chantel Noel 
Sandy Sims 
Mocambo 
Elaine May 
Nichols 


Frankie Sands Trio 


Paul Hebert Orc 
Moulin Rouge 
Jerry Lewis 
Donn Arden 
Dick Stabile Ore 
Slate Bros. 
Don Rickles 





Hank Henry 
Annie Maloney 
| Peggy Dieterick 
Kim Athas 


Jimmy Cavanaugh 


| 

Sparky Kaye 

| Mac Dennison 

| Geo 

| Thunderbird 

| Frank Gusto 

| Joe Fornaro 

| Tropicana 

| Ernie Kovacs 
Edie Adams 
Elaine Dunn 
Dante D’Paulo 
George Chakiris 
Lizanne Truex 
Jack Ackerman 
Nat Brandwynne 


MIAMI-MIAMI BEACH 


\ ki Mark Monte Ore (| Jodimars— 
> 1m Hotel Roosevelt Make Believes 
Ge Sammy Kaye Ore | Magnetics 
k Hotel Statier Shirl & Earl Mor- 
Ba i Xavier Cugat Ore tensen 
x Golden Nugget 
: — Hotel Taft Harry Ranch 
an ar Vincent Lopez Ore ~ 
I 4 s Hotel St. Regis |Jig Adams 
J « > 4 | Charlie Boyer 
r Patricia Wilson L & F Maynard 
Milt Shaw Ore Riviera 
Jim aniels | Ray Bari Ore | Liberace 
Cafe De Paris Latin Quarter | Sid Krofft 
Be Johnnie Ray Phyllis Sues 
S yn | Seven Ashtons Dorothy Dorben 
% Gena Genarde ancers 
He & Kossi | Martha Errolle 
P ‘ Queti Clavejo 
B ke Ore | 20 Lombard: Org 
Casanova B Harlowe Orc | iets 
He Le Cupidon Fran Warren 
. « Adrienne T. C. Jones Dornan Bros. 


oe 
Ish Ugardi Orc 
Olid Romanian 
Corte | Julius LaRosa 


Chateau Magra 


Jackie Heller 
Lee Martin Ore 
Maya Orc 


Ore | Gary Morton Ba'morat 
On Bob Brooks Charlie Farrell 
Copacabana | Mac Pollack Ore Billy Mitchell 
bbs McKenna Line Mickey Gentile 
Roundtable Jose Curbelo Ore 
Mitzi | Joe Bushkin Orc Carillon 
. Teddy Wilson Ore Varel & Bailly 


Town & Country 
! iall Tony Martin 


‘ so Ore Jackie Kannon Dick Sterling 
t k (ore B & almer Jacques Donnet Ore 
Downs'airs Room | Buster Burnell Deauville 
J k } Dancers Sma Affair 
Ve ‘ Ned Harvey Ore } a Pan mg 
Sicari Ore Rose Hardaway 
Law | Wiennese Lantern cir Lionel Beckels 
4 i Rosina Pagan Wanderers (4)) 
ews G & J De Los Rios [Leonard Bros. 
Ernest Schoen Orc Flash Gordan 
E! Chico ‘aul Mann | Lon Fontaine 
sjas Village Barn Beice Beauts 
‘ Tony Lavelli Walter Nye Ore 
No. ! Fifth Ave Pete Pederson Eden Roc 
I ) Marsha!ls Al Bernie 


I Larry McMahon 
n Piute Pete 


Les Chanteurs 


|The Archers 


Kay Brown 


| Will Gaines 


Rudy Ferguson 3 

Bobby Sherwood 
Fontainebleau 

| Inkspots 

Joel Grey 

Eileen O'Dare 

| Murray Schlamm 

| Sacasas Orc 

| Pupi Campo Orc 

| Lucerne 

| Havana 

| Diosa Costello 

| Milos Velarde 

'Don Casino 

Tonia Flores 


|Tony & Francella 


Juan Romero 
David Tyler Ore 
Luis Varona Ore 


Murray Franklin's 


| Murray Frank!in 

| Dick Havilland 

| Kay Carroll 
Dolores Leigh 
Phyllis Arnold 
Snuffy Miller 
Eddie Bernard 

| Nautitus 

| Mae Pepper 

Carlos & Yvonne 
Syd Stanley Orc 

} Sans Souci 

| Mickey Katz 

| Freddy Calo Orc 

| Paul Seers 


SAN FRANCISCO 


I lie Bobby Meyers Ore | Rascha Rodell 
3 ) Village Vanguard a} Malkin Ore 
Hote! Pierre Mose Allison Sonny Xendis Ore 
5 a Ore Anita O'Day Patio 
Ore | Waldort-astoria Wingy Manone 4 
| Maurice Chevalier | 
Hote \eza | Emil Coleman Orc 
e » Holr Bela Babai Ore | 
440 Club 
CHICAGO | Lenny Bruce 
Black Orchis Pedro Roman age a 
Prances kaye Silly Colli 
Jee FP lio «3 i Glamazons | Backstage 
Blue Angel | Lord Christo loan ° Beretta 
“Tropical Holiday” | Bive Note Bernard Bragg 
Carmen Romano (Gene Krupa @ | Roger Bullock 


Blackhawk 


Kid Ory Ore 
Crest Leunge 
Pete Daily Orc 
Fack’s Il 
Ruth Olay 


& Mike 


Revue 


Redman Ore 


Mardi Gras 














Axidentals Muggesy Spani 
Mel Young | Joe Sullivan 
Fairmont Hotel Hungry | 
Herb Shriner Betty Bennett 
Geo. Alexander Dave Ketchum 


E. Heckscher Ore Gateway Singers 
Gay 90's Purple Onion 
Bee, Ray & Ray K. Lil Greenwood 
Goman Lou Gottlieb 
»y Healy Ducrs 6 365 Club 
Wall Rose Ore Davis & Reese 
Hangover Constance Moore 
Earl Fatha Hines Joy Healy Dners 
Orc Alex Duchin Orc 
SAN JUAN 
Intercontinental Pepito Torres Orc 
Ximinez-Vargas Tr. Hector Naervey Orc 
ini Roque Normandie Hotel 
rancisco Gago Ore M. A. Ortiz 


Raul De Meja 
Alva & Rosario 
Voodoo Orc 
Cotillion Room 
Ortega Tobaco suniz 
Miguelito Miranda Flamboyan Club 
ore Manola Alvrez Mera 
Joe Blanco Ore | Prof. Dilmer 
Condado Beach Maritza 
Bobby Capo Kiko Mendive 
Cuqui & Robert Joe Vallejo Ore 


Lito Pena Orc 
Caribe-Hilton 
Florian Zabach 
Goyo Reyes 
Pepita 


RENO 
Harolds Club | Anthony Allyn & 
Wiere Bros | odges 
Carl Ravazza | Dorothy Claire 
Kenny Knox | Naney Lee 
Harrah's Club | Jack Melick Trio 
Denis & Rogers Ed Fitzpatrick Orc 
Lee Nortinas Golden 
Windsors Billy Ward & 
Saunder & Miller | Dominoes 
Holiday | Harry Ranch Ore 
Nick Lucas | : 
Strollers | Riverside 
Sabres | Geisha Girl Revue 
Mapes | Make Believes 
John Carroll | Starlets 
Ruth Price ' Bill Clifford Ore 





New Acts 








JACQUELINE JOURDAN 





House Reviews 











{ 


Apollo, N. Y. 
Lonnie Sat- 


i 
' 

Dinah Washington, 
(4), Arnold 


tin, Willis Jackson 
Dover, The Tune Weavers (4), 
Spic & Span (2), Reuben Phillips 
| Orch* (13 “House of Numbers’ 


(M-G). 
| —_—_— 

Dinah Washington heads the 
Harlem vaude flagship this week 


and delivers a songalog with im- 
pact. Warbler once again proves 


her versatility by moving from r&r 
tunes to the blues and tosses in a 
touch of Latin America Miss 
Washington, an accomplished song- 
stress with an easy delivery and 
poise, scores with “Crazy Love,” | 
|“Electric Chair,” and winds it up 
| with “Blue Gardenia.” 
| Sharing top honors on the 125th 
St. bill is Lonnie Sattin, former 
| band singer with a fine set of pipes. 
Sattin has played some top spots 
and he continues to belt out a song 
with plenty of personality and con- 
| fidence. Like Miss Washington, 
|he has a varied offering and han- 
dies “Stand Up and Fight” from 
Carmen Jones,” (which he did in 
“Body Beautiful” on Broadway? as 
easily as he does “Million Dollar 
| Baby.” Sattin, who sings at least 
one religioso at every appearance, 
|renders a nice “I Believe” for the 
windup. 

Mimic Arnold Dover returns to 





Songs the Apollo and shows talent in im- 


17 Mins. aie : niy, » 
. pressions. In his extensive reper- | 
Hotel Shamrock, Houston toire he imitates Godfrey, Arm- 


When Jacqueline Jourdan opened | strong, Jerry Lewis, among others. 


at the International Club in Hous- 
ton's Shamrock Hilton Hotel May 
15 it was before her first American 
audience. She’s well-known on 
European cabaret circuits, and 
from her showing here is destined 
for U.S. impact also. 

Here is a classic style Parisian 
night club canary in the best Right 
Bank tradition. Miss Jourdan sings 
in both English and French, but 
is best and most charming when 


sticking to her native language. 
Yet her French-accented English 
sounds exciting when trilling a 


song like “If I Could Be With You.” 
Her voice is well-trained though 
small, yet develops surprising 
power when the melody de- 
nands it 
Dressed in 


wns. of her 


original 
Miss 


exotically 
own design, 


Jourdan presents a striking figure | 


on the floor. She easily stilled a 
usually talkative audience as she 
“Jezeel,” in French. In this 
1s with most of her others, Miss 
Jourdan uses her arms and hands 
in an expressive manner, and be- 
comes artfully sexy in an elusive 
and tasteful way. 

She seemed at 
Mademoiselle de Paris” and also 
did a charming solo dance with 
Carioca,” in English. 

After her American debut Miss 
Jourdan confessed she was terri- 
fied throughout her show. It_ was 
that nervousness 
discerned in her opening number, 
but as she was later assured there 
were no grounds for it. 

Polished and sophisticated, she 
seems a natural for the domestic 
nitery circuits. She goes next to 
Montreal Harr. 


sang 


her best with 


true 


JOHNNY SIX 

Songs 

36 Mins. 

Chaudiere, Ottawa j} 

Chanter of western junes, Johnny 
Six is w.k. in the Ottawa Valley 
where he has worked live and on 
disk for some years as Orville 
Prophet. Last winter he switched 
names to Johnny Six and toured 
Canada and the U.S. with a west- 
ern unit, booking into this Chau- 
riere Club date as the tour shut- 
te I ed 

He's equipped with the custom- 
ary nasal pipes but lacks the savvy 
required in niteries. He muggs the 
microphone, and apparently, on 
night caught (16), had no makeup. 


could be 


One of the best Dover carbons is | 
|his takeoff on Billy Eckstine. | 
| Dover .acts as emcee of show and 
| if he intends to double he ought 
}to pick up a few gags, for in this 
|role he appeared awkward. 


The Willis Jackson Quartet 
should know that rock ‘'n’ roll is| 
slipping and perhaps ought to 


| be looking around for new mat-| 
| erial. Jackson himself is a good 
| sax player although he seemed to 
|have trouble with his rendition of 
i ‘Man I Love His foursome would 
| probably win honors for at least 
being the loudest in town, if for 
| nothing else. In addition to “Man’”’ 
ihe does his own “Something Else,” 
j}and “Big Boy.” 

| The Tune Weavers live up to 
| house bill as rock 'n’ roll group and 
register ok. Their ordinary song 
stvlings don’t make them any dif- 
ferent from so many groups. Spic 
& Span, are better-than-average 
hoofers with personality to boot 
Reuben Phillips Orch backs up 
show in usual fine manner 

Bern. 


Majestic, Vancouver 
Vancouver, Mey 14. 
Ma & Pa O'Hagan, The Mona- 
hans (3), George Gibson, Christie 
Bowman, Johnny Haydn, Carl de 
Santis Orch (5): “The Mob” and 
“Hangman's Knot” (Col); 35¢-50c- 
65c. 


| Although the Majestic offers two 
|feature pix plus two cartoons and 
'newsreel with five-act vaude bill, 
| package fails to draw hefty trade. 
| Minimum of advance ballyhoo and 
“played out” flickers stack up as 
alibis, yet variety bills are con- 
sistently good and rate bigger) 
houses. Yock and gasps occur in 
present outing and four of the five 
acts score well along the show's 
60-minute span. 

Ma & Pa O'Hagan, by years at 
dotage. the claims to be 72), knock 
even the teenage quota of the aud 
on its ear with the sweetheart rou- 
tine that clicked on these boards 25 
|years ago. It’s boff and tearjerking | 
by turns. O'Hagan, a wily funster 
in old roue role, got up like Uncle 
Sam including chin-tuft, and femme 
| disarming in old lace, inject high- 
jinks amid conjugal sallies and 
“sentimental ballads” that emerge 
|as rockin’ to sonnets like “Lone- 
;some Road,” shake 'n’ rattling to 
i“*Ida,” nimble show of gams by 


| by’ two bongo 


| caught) 


and collect wham aud reaction all 
the way. 

Christie Bowman is a nicely 
stacked chick serv ng Oriental 
dance bit in gold bra, fringe. skirt 
and finger cymbals. Draws whistles 
for hip work but not for hoofing 
that’s more con than pro at present. 

Johnny Haydn is easy-to-take in 
the gab dept. Has a versatile set 
of pipes and is first-rate whether 
torching or belting. Collects mitt- 
ing. 

Entire layout gets top support 
from Carl de Santis’ resident crew 
in the pit, Toms. 





Princesa, Santiago 
Santiago, May 4. 
Betty Miller, Corinne Calbot, Lil- 
lian Harold, Lolita Alvarado, Tony 
Leonard, Julia Rivas & Caribbean 
Mulatoes (4). 





The Chilean audience likes live 
shows as witness the success 
of the little theatre groups pull- 
ing them into small, compara- 
tively new houses such as the Petit 
Rex, Maru, Camilo Henriquez and 
Atelier, presenting the efforts of 
local dramatists and foreign scribes. 
But vaudeville takes a back seat 
when it comes to facilities. The 
theatres are old, most of them on 
the other side of the tracks, and 
if comfort is sought as well as en- 
tertainment, it’s a lost cause. Seats 
are ancient,  stiff-backed, hard; 


| acouslics are poor; sanitation an- 


cient and air conditioning—that’s 
for another generation. 

And still the vaude and bur- 
lesque halls rack up hefty biz. The 


| secret appears to be straight acts, 


preferably foreign talent, peppered 
with a few strippers, The latter 
doesn’t rule for the successful, 
downtown “Bim Bam Bum” revue 
which limits the undress to the 
bikini type. 

The Princesa theatre is a re- 
furbished, cold-looking, ex-filmery 
located in a poor neighborhood but 
it is doing solid business with its 
current offering. Musie is provided 
by a quintet of piano, drums, 
trumpet and two sax, and if one 
can’t identify the result of their 
efforts, there’s a sign above them 
that reads “music.” The two exits 
er. either side of the stage are not 
identified with the usual “salida,” 
Spanish for exit, but with “puerte 
Ge escape,” or “escape hatch.” 

Current draw is the group known 
as the Caribbean Mulatoes, four 
lithe, bouncy, well-stacked sepia 
terps headed by Julia Rivas who 
bring the house down with their 
Afro-Cuban rhythms. Accompanied 
artists and Tony 
Leonard, a hefty vocalist, the color- 
fully, lightily garbed quartet turns 
in a sizzling tropical dancelog that 
practically makes the walls toss off 
steam. It’s a holy roller number, 
localed equatorially, heavy on the 
tomtoms and exuding plenty of 
jungle passion. Leonard who does 
a couple of solos merits an en- 
thusiastic hand for his smooth, 
stylized renditions. 

Strippers at the Princesa, like 
Corinne Calbot, actually don’t fill 
the title for they don't tease the 
front-rowers (they all appeared to 
be 18-year-olds at the performance 
but come on stage wth 
just the G-string or the inevitable 
veil. Production numbers intro- 
duce a nude or two. 

Program booking was off in 
bringing in another Afro-Cuban 
hoofer, Lolita Alvarado, an Argen- 
tine, who does interpretive ver- 
sions of hot clime rhythm. With 
the Caribbean group, the bill was 
overloaded in that department. 

Betty Miller, a tiny calorifie 
bundle whose abundant curves are 
sheathed in tight gold lame, clicks 
with her Latin songs. 

Chorus line, like practically all 
in this town, is inexperienced. It 
is quite evident there hasn't been 
enough solid practice to make per- 
fect, and hands and legs go their 
scparate individual directions, but 


Given good staging, costumes, some | distaffer who's got the Kay Starr|the smiles of the lasses with the 


gimmick items, Six would be solid 
for niteries, television. He already 
is okay on radio and disks. 

Gorm. 


Anka Sells His Eatery 


To Mastermind Son Paul 
Ottawa, May 20. 

Andy Anka has sold his restau- 
rant, Locanda, for $100,000 and 
will concentrate on handling the 
affairs of his son, chanter Paul 
Anka. 

Locanda was purchased by Bob 
Simpson, standout end of the Ot- 
tawa Football Club’s team, Rough 
Riders, semi-finalists in recent Big 

| Four football. 


| beltability to her pipes. Rollicking | 
stint and a begoff. 

George Gibson's a “dancing | 
| waiter” offering acro-dancing with 
tapterpery fit to compete with a/| 
kettle-drummer’s sticks. He hoofs! 
and shoeshines while seated, terps | 
prone and inverted on a chair bot- 
tom while juggling a spinning ale-| 
| tray, taps on tiptoes and winds up 
‘with five minutes of tune-makin 
footwork and ballet configurations. 
| Hoofer’s a slick-garbed, personable | 
colored soloist who's become a fre- | 
| quent staple in this area. 

The Monahans are a gymnast trio | 
comprising Bob Monahan and his 
|juve nephews working on a high 
gym-horse containing a lower-deck | 
teeterboard. They display incredi-| 
ble feats as deployed on two sea-| 
sons with Harlem Globetrotters | 





scantily clad avoirdupois pleases 
the males. 

Blackouts are provided by stock 
company of comics, with sketches 
dipping into the blue occasionally, 
while local politics and political 
situations are interspersed for 
topical reactions. Edie. 


‘Capades’ Wew 3606, L.A. 


Los Angeles, May 20. 

“Ice Capades” wound up its 18th 
edition Sunday (18) at Pan Pacific 
Aud with a smash $360,000. Blade 
show played only 28 performances 
in two and a half weeks, shortest 
engagement ever staged here. 

Rehearsals now start for 19th 
edition, to’open July 18 in Atlantic 
City. 
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Non-Pro Market Perking With 


Deals for 


The amateur market is splurg-¢——-———~- = 


ing as a subsidiary outlet for off- | 
Broadway plays. That's indicated | 
by the intensified coverage now 
being given the basement-and- 
belfry circuit by Dramatists Play 
Service, the agency established by 
the Dramatists Guild to handle 
the leasing of non-pro rights. 

As of the end of last season, the 
DPS pickup of amateur rights to 
off-Broadway entries had been 
limited to a few offerings that had 
premiered over a period of years. 
Since then, however, eight other 
offerings produced in New York 
theatres outside the Times Square 
area have been tagged for the non- 
pro field by the agenting outfit. 

The new additions to the DPS 
list of off-Broadway 
include several of this season's 
preems and a few that bowed dur- 
ing previous semesters. The plays 
preeming off-Broadway are now 


being covered on a regular basis |e 


by DPS director Margaret Sher- 
man. 
The eight additions § include 


acquisitions | 


Phyllis Calvert Plans 
‘Lily Herry’ for London 


British actress Phyllis Calvert 
will double as producer and star 
of “Lily 
presentation next fall. The piece 
is a dramatization by U. S, authors 
Mae Cooper and Grace Klein, from 
the former's novel of the same 
title. It’s a two-set vehicle requir- 
ing a cast of about 13. 

The property was previously op- 
tioned for Broadway production by 
Richard Aldrich & Richard Myers, 
and also by John C. Wilson. Daniel 
Hollywood agented the deal for the 


Of-B'way Product 





Let the Chips Fall... 


London, May 20 
How far can theatrical! real- 
ism go? Leave it to the Moscow 
Art Theatre to supply an an- 
swer. 
The Russian troupe, which 
opened a four-week engage- 


ment at the Sadler’s Wells 
Theatre last Thursday night authors 
(15) with a performance of 


Chekov's “The Cherry yr- 
chard,” brought along its own 
log and axe for the offstage’ 
sound ef chopping. 

A represeniative of the com- 
pany explained, “An English 
log and axe might not have the 
correct ring.” 


Seesaw Pays Of 
Has 406 Profit 


Shawn Musters 


All-Nation Fest 


Jacob's Pillow Dance Festival, 
private preserve of veteran Ted 
Shawn, in Massachusetts opens 
July 1 for usual seven week season. 

| 1t will be a mixed program of vari- 

ous types of hoofing and including 
organized companies headed by 
Pauline Koner, 

onald Sadler, Myra Kinch. 








6 





“Brothers Karamazov,” the Boris 
Tumarin-Jack Sydow adaptation of 
Dostoyevsky’s novel, recently pre- 
sented at the Gate Theatre; “Ev- 
eryman Today,” Walter Sorrell’s 
version of the classic, presented at 
the Union Theological Seminary; 
“Mary Stuart,” the Jean Stock 
Goldstone—John Reich adaptation 
of Friedrich Schiller’s play, pre- 
sented at the Phoenix Theatre, and 
“Me, Candido,” an original by Walt 
Anderson, presented at the Green- 
wich Mews Theatre. 

Also, “Palm Tree in a Rose Gar- 
den,” an original by Meade Rob- 
erts,” presented at the Cricket 
Theatre, and “Simply Heavenly,” 
the Langston Hughes-David Martin 
musical version of Hughes’ novel, 
“Simple Takes a Wife,” originally 
presented at the 85th Street Play- 
house and later brought to Broad- 
way. 

Also, “Tevya and His Daugh- 
ters,” Arnold Perl’s adaptation of 
stories by Sholom Aleichem, pre- 
sented at the Carnegie Hall Play- 
house, and “I Knock at the Door,” 
Paul Shyre’s adaptation of Sean 
O’Casey’s autobiographical novel, 
originally presented at the Kauf- 
mann Concert Hall and _ iater 
brought to Broadway. 

Prior off-Broadway DPS pickups 
included “By Hex,” presented at 
the Tempo Playhouse; “Madam, 
Will You Walk,” presented at the 
Phoenix; “Man With the Golden 
Arm,” presented at the Cherry 
Lane Theatre; “Purple Dust,” an- 
other Cherry Lane presentation; 
“Sing Me No Lullaby,” a Phoenix 
offering; “Teach Me How to Cry,” 
presented at the Theatre de Lys, 
and “World of Sholom Aleichem,” 
presented at the Barbizon-Plaza 
Theatre. 


T. S. Eliot Is Potent B.0., 
Reads His Own Poetry 
On 2 Texas Campuses 


Austin, May 20. 

Recent appearances of T. S. Eliot 
on Texas campuses showed the b.o. 
potential of the proper presenta- 
tion of a literary biggie reading his 
own works. Rapt houses of 4,000 at 
Austin (Univ. of Texas) and 7,000 
at Dallas (‘Southern Methodist 
Univ.) heard the U.S.-born British 
poet give quiet, non-histrionic but 
socko readings of his works over 
the p.a. systems. 

Admission was free to Austin 
students and faculty (if they pro- 
fessed to be such at gate) and $1 
for outsiders. Ticket sales were 
small, but hunger for this type of 
event was emphasized by caravans 
of patrons from hundreds of miles 
away. Some earnest fans brought 
the poet’s collected works and fol- 
lowed text as he read. 

In Austin, the author read in the 
school gym, but subtle articulations 
carried over the cavernous spaces, 
thanks to good electronics. In 
Dallas, it was suggested that “cur- 
josity” and “religious hunger” con- 
tributed to Eliot’s big draw. Also, 
the poet did nothing to diminish 
his stature or the size of his houses 
by his gracious treatment of stu- 
dents and press, and by his Church- 
illian fervor over Texas trappings. 
He even refused to take off a cow- 
boy hat he’d received. 





Geoffrey Holder, | 


See Bellamy Candidacy Averting 


| 


Henry,” due for London | 


“Two for the Seesaw” mede a Dancers from Spain (Ximenez-| 
| $40,000 return of capital last week, Vargas) Ceylon (Kandyan) India 
lthe balance of its $80,000 invest- (Shrimathi Gina, Ram Gopal) 
| ment, The William Gibson comedy- Japan ‘Sahomi Tachibana and 


drama, currently in its 19th week 
|at the Booth Theatre, N. Y., has 
|already earned more than 50° 
| profit. % 

The Fred Coe production, a 


| steady sellout since preeming last 
| January, is netting over $8,000 
weekly at capacity. The cost of 


| producing the two-character play 


others will perform. Maria Garcia. 
Jean Cebron, Mata and Hari and 
Carola Goya and Matteo are also 
booked. 

Doing the solo or pas de deux 
classique will be such names as 
Mia Slavenska, Andre Eglevsky, 
Nina Novak, George Zorich, Danie] 
Nagrin, Irina Borowska, Alan How- 


ard, Nora Kaye, Erik Bruhn, Bar- 
bara Fallis, Royes Fernandez and 
Shawn himself. 


New Theatre Tent Sets 
Novel Tuner Bookings 
For Framingham, Mass. 


Framingham, Mass., May 20. 
3,000-seat showtent, the Car- 
ousel Theatre, is to be opened here 
. June 30 for a 13-week season. Man- 
| The rental on the Booth is : : ~ oe 
| straight 25% aging directors Stanton Shifman 
\" aight 25% of the gross. | and Richard Earle plan a star pol- 


‘MOSCOW ART THEATRE |“ 
IS SMASH IN LONDO modating 1,200 cars. Signed thus 


London, May 20. far fer the summer are “Porgy 
: The Moscow Art Theatre started | and Bess,” with Cab Calloway: 
its four-week engagement at Sad- “Fanny,” with Anna Maria Alber- 
|ler’s Wells Theatre with a smash! ghetti; “Burlesque,” with Dan 
opening last Thursday night (15).| Daily, and “King and I,” with 
Top show biz personalities and so- | Polly Bergen. 
cialites thronged the house, many; The theatre is being constructed 
attending the after-performance | by DiCarlo Brothers Co. of New- 
backstage party. |ton. The sound system is being 
“The Cherry Orchard,” the open- | designed by a Cambridge acousti- 
ing show of the Russian company, | cal firm, Bolt, Beranek & Newman. 
drew raves from the critics in the | Trappings are expected to include 
following day’s papers. John Mor-|@ radiant heating system, closed 


|was $74,179, while out-of-town 
losses totaling $20,539 brought the 
tab to $94,718 as of the Broadway 
opening. 

Henry Fonda, who stars in 








the 
| play, gets 15% of the gross and 
| reportedly a slice of the producer's 
|end of the profits, while director 
| Arthur Penn is in for a 212% cut 
| of the weekly take. Gibson’s author 
royalty is the Dramatists Guild 
minimum—5% of the first $5,000} 
| gross, plus 742% of the next $2,000 
| and 10% of the balance. 





| The theatre is to be located at 
Exit 13 of the Mass. Turnpike, 
with a six acre parking lot accom- 


Standard, wrote, “It went like a ing system for added in-the-round 
dream.” The Daily Herald's | effect, and a central auditorium 
Harry Weaver called the produc- | covered by blue and white canvas 
tion a brilliant success. He added, tent under fabrication by George 
“The impeccable technique of the | T. Hoyt Co., of Charlestown. 
players took them over the lan-| Staff will include, besides Shif- 
guage barrier in one easy bound.” |™an and Earle, Charles Caruso, 
| Cecil Wilson, of the Daily Mail, | Publicity; Harold Leverant, sales; 
|described the show as “old fash- | David Tihmar, Donald Saddler and 
ioned, but magnificent.” Felix| Stanley Prager, directors; Ger- 
Barker, of the Evening News, blew shon Kingsley, conductor; Saddler, 
his top by finishing his review,| Choreographer; Harry Marshard, 
“The whole sublime evening was musical contractor; Eugene Gur- 
one which, in a lifetime of play- litz, designer; Hugh Fortmiller, 
going. I shall cherish and remem- | St@&¢ manager; Peter Perry, tech- 
ber always.” nical director, and Peter Gray, 
| The boxoffice response is appar- | ©°o™Pany manager. 


;ently supporting the critical ac- 
claim, and although the scheduled | Ng Legits Next Season 
At Princeton’s McCarter 


/Tun is not yet sold out, it’s figured 
Princeton, N. J., May 20. 


{likely to go clean for the entire 
|four weeks. Meanwhile, the Na- 
| tional Film Theatre will present a 

The McCarter Theatre here will 

not book any tryouts or touring 

shows next season. In a letter to 


| 10-day run of Russian films start- 
patrons of the university-owned lo- 


jing next Wednesday (28), to be 
cal house, Richard Pleasant, man- 








|ealled “A Tribute to the Russian | 
| Theatre.” 





Betty Comden to Europe 'aging director of the operation 
with Isadora Bennett, attributes 


the move to the need for major 
physical repairs and the import- 
ance of 
operation plan. 


| - . e 

| For Biz-Vacation Trip 
Betty Comden, who collaborated 

| with Adolph Green on the book 

| and lyrics for “Bells Are Ringing,” 


developing a long-range | 


| planed last Friday (16) for a four- However, the McCarter, which 
| week stay in Europe. She'll 0.0. has been operating as a regular 
the London production of “Bells,” road showcase for the last four 
which is scheduled to begin a tour years, will offer several musical 
| cf the provinces in September. events already scheduled by the 


| Miss Comden will also visit the 
| Brussels Fair, to discuss plans for 
a presentation there in July of | 
“Wonderful Town.” for which she 
and Green also coilaborated on the 
lyrics, 


Princeton Univ. Concerts Commit- 
tee, 





Vinton Freedley has been re- 
elected president of the Episcopal 
| Actors’ Guild of America. 


Nasty Equity 





No Topic for Jokes 


A promotion stunt tor the 
opening next Tuesday (27) of 
“No Time for Sergeants” at 
the Westbury (L.I.) Music 
Fair obviously ain't funny to 
Army and Air Force brass 


The gimmick involves a prize 
contest for Corporals, the win- 
ners to be those having held 
that rank the longest. 


Apparently Army and At 
Force commanders figure it's 
poor psychology to publicize 


the length of time a non-com- 
missioned officer can go with- 


out promotion. However, the 
tunetent is going ahead with 
the stunt despite the beef 


from the military 





: ; ~ ae | tioning, 
timer, of the London Evening | Circuit tv monitoring system, light- | senti 


Bells’ Near 1007, 
Profit Thus Far 


“Bells Are Ringing” is nearing 
the 100° profit mark. As of a May 
3 accounting, the Judy Holliday- 
starrer had netted $331,164 on its 
$360,000 investment Of that 
amount, $220,000 has been distrib- 
uted equally between the backers 
and the Theatre Guild, producer of 
the musical. The show's revenue 
has included part-payment from 
the film sale. 

The balance of the coin available 
for distribution is being held in 
reserve to cover possible losses 
during the summer and the cost of 
sending the production on tour 
The Guild hopes to keep the tuner 
on Broadway through next Decem- 
ber, when Miss Holliday’s contract 
expires. 

If the New York run continues 
until then, it’s figured unlikely that 
the star will remain with the pro-, 
duction on the road. However, if 
the musical does move out before 
then, Miss Holliday is expected to 
tour with it until the windup of 
her pact. The star is getting 10% 
of the gross, plus 4°% of the profits 
The tuner is currently in its 78th 
week at the Shubert Theatre, N. Y 

Incidentally, the management 
has been overquoting the show's 
grosses in recent weeks. 


DEARTH OF NEW HITS 
CUTS L’VILLE SUMMER 


Louisville, May 20 

For the second time in its 20- 
year history, Louisville’s Amphi- 
theatre will deviate from a six 
week schedule. The other time was 
in 1944 when, due to gasoline ra- 
eight shows were pre- 
sented at the old National Theatre. | 
George E. Gans, prez of the Louis- 
ville Park Theatrical Assn. govern- 
ing body of the alfre*co operation, 
says that the scarcity of new Broad-. 
way musicals and the unavoidabil- 
ity of strong talent dictated the 
decision to shorten the season by 
one week. 

Amphitheatre season will open 
July 14 and run through Aug. 17. 
Productions set are “No Time For 
Sergeants,” “Pajama Game,” star- 
ring Fran Warren, “Song of Nor- 
way,” starring Patricia Morison, 
“Naughty Marietta” starring Mimi 
Benzell, and the Gordon MacRae 
vaude show. 

Denis Du-For will return for 
his 13th consecutive season as pro- 
ducer. Edward Clarke Lilley will 
again direct the shows, with Ed- 
ward Hunt as musical and choral 
director and Theador Adolphus as 
choreographer, William Johnson 
stage manager and Julian Barry as- 
Sistant stage manager 

Esther Cox McGee will return 
as rehearsal pianist. Harry Davies 
will handle publicity. 





‘Dwellers,’ With Dowling, 
For Boston Arts Fest 
Boston, May 26. 
Eddie Dowling will stage and 
star in William Saroyan’s “The 
Cave Dwellers” as the feature item 
of the Boston Arts Festival 
summer in the Public Garder 
Previous efforts to have Tennessee 
Williams stage one of his plays 
were unsuccessful. 
“Cave Dwellers” will be given 
for four cuffo performances, June 


this 


j 11-14. 


— 


guarantors 


Election Campaign 


A hot election battle for the 
presidency of Actors Equity is be- 
lieved to have been avoided last 
week by Ralph Bellamy’s last-min- 
ute decision to run for re-election. 
Bellamy had previously declined a 
third term nomination on the reg- 
ulor ticket, but reconsidered after 
being petitioned by a large seg- 
ment of the membership 

Following Bellamy’s acceptance 
of the nomination on an independ- 
ent ticket, Frederick O'Neal, the 
regular ticket’s candidate for pres- 
ident and the first Negro nomi- 
nated for the top effice, withdrew 
from the race in support of Bel- 
lamy. That means Bellamy is now 
unopposed. O'Neal is the incum- 
bent third vice-president" of the 
union, but is not a candidate for 
re-election. 

It's understood that if Bellamy 
hadn't agreed to accept the presi- 
dential nomination, another can- 
didate, whose identity has not been 
revealed, was being considered as 
an independent | entry against 
O'Neal. If that situation had ma- 
terialized, it was feared that an 
ugly election campaign might have 
erupted in the union. By accepting 
the nomination, Bellamy, by virtue 
of his prestige and popularity, 
eliminated the possibility of such 
a conflict arising 

Other independent candidates 
running for office in the union's 
annual election, to be held in June, 
include Jane White, for third vice 
president, and Stephen Douglass, 
for fourth v.p. They're running 
against Hiram Sherman and Lois 
Wilson, respectively 

Independent nominees for five- 
year terms as councillors are 
Walter Abel, Alan Bunce, Samah 
Cunningham, Rowan Tudor, Urylee 
Leonardos and Julian’ Patrick. 
They're opposing Peggy Cass, 
Berard Gersten, Richard Filey, 
Jean Stapleton, Eddie Wes‘on and 
Arthur Rubin. 


Suspend Tyson—Sullivan 
Ticket Agency Licenses 
On $10 Overcharge Rap 


The license of New York's larg- 
est theatre ticket agency, with 
branches in 18 mid-city hotels, will 
be suspended for 10 days beginning 
next Monday (26) because of an 
overcharge by a clerk at the firm's 
main office. The suspension action 
was taken last Thursday (15) by 
N.Y. City License Commissioner 
Bernard J, O’Conne!! against the 
Tyson Operating Co. Inc., and 
Sullivan Theatre Ticket Service, a 
joint operation. 

O'Connell announced the penalty 
after a hearing on the matter at 
his offices. The overcharge oc- 
curred the previous week when 
Theresa Hale, a clerk for the or- 
ganization headed by Jchn A. Sul- 
livan, accepted a $10 tip for selling 
four tickets to “The Music Man” 
to Philip Stogel, business manager 
of Metropolitan Sound Service Inc. 

Sullivan appeared at the hear- 
ing without counsel, and did not 
dispute Stogel’s sworn testimony. 
Agreeing that Miss Hale's act had 


been “deliberate,” he commented 
that a sign in the main office, 
visible to customers, stated that 


overcharges should be reported to 
him 

O'Connell also ordered the revo- 
cation of Miss Hale's license, which 
she had already surrendered to 
him by letter. 


RAISE $65,600 B.R. FOR. 
CHI’S RAVINIA SEASON 


Chicago, May 20. 

Ravinia Park, al fresco musie 
series in the north suburbs of 
Chicago, has collected $65,600 
frem 650 contributors to under- 
write the Ravinia Festival for the 
coming summer season. Last year’s 
anted up an all-time 
high of $78,250 but, for only the 
second time in 22 seasons, received 
no refunds in the fal] because tne 
Festival racked up a loss of $137,- 


025 Balance of the deficit was 
paid from Ravinia’s permanent 
funds which, it’s understood, are 
close to rock botton 

Festival “ h begins next 
nonth. will inelude jazz by Er. 
roll Garne and Lionel Hampton 
in its longhair progr of sym- 
honiec and chamber music, opera 


’ 
soloists and instrumental virtuosl, 
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‘Sots. Reopening Wallingford, Conn.; 


Kroll Gets Cincy 


Wallingford, Conn., May 20. | 
Oakdale Musical Theatre will | 
open its fifth season next Monday 
(26) with a one-week stand of 
“No ‘lime for Sergeants.” Subse- 
quent beoking so far are “Auntie 
Mame June 2-15, and “Damn 
Yankees,” June 16-29. 

Ben Segal and Bob Hall, again 
listed as producers, have instalied 
a glass heat system to enable the 
strawhat to open earlier and con- 
tinue into the fall. Segal recently 
returned from the Coast, where he 
contracted for stars at fees of up to 
$13,000 a week. 





Mark Kroll Acquires Cincy 

Cincinnati, May 20. 
Mark Kroll, Cincy insurance ex- 
ecutive and New York producer, is 
the new owner of Cincinnati Sum- 
mer Playhouse. Sprucing for the 
venture’s third season, he will) 
transfer the location from Finney-| 
tows to outlying Montgomery, near | 
and Crow Restaurant, | 
recently purchased. The | 








the Fox 
which he 
1,400-seat layout will be under a 
new 
Morry Efron, who heads Kroll's: 
production staff and is currently | 
company manager of the Broadway | 
hit Dark at the Top of the 
Stai will be in charge of the 
local operation. Kroll intends te 
open June 23 with “No Time for} 
and then “Kiss Me 
Kismet.” | 


ie 


tent 


Se ints 


Kate ol 
Westbero’s Red Barn Burns 
Westboro, Mass., May 20. 

The Red Barn Theatre, founded 
in 1938 by Alan Gray Holmes and 
the late Louise Gallaway, burned | 
to the ground April 29 at an esti- 
miated $150,000 loss. The blaze was 
0 


f undetermined origin. | 
I'he 175 year old building, a barn | 
converted into a playhouse, housed 
a collection of oldtime costumes, | 
150 collector's theatre posters, and 
sets from the Boston Opera House, | 


now being razed. A cocktail lounge 
adjoined the theatre and at one 

{ in the blaze the liquor stock 
!. The Red Barn strawhat 
had opened April 18. 

\ two-story Colonial home at- 
tached to the theatre, and occupied 
‘atre owner Ivers Sidney 
Sawyer, his wife Shirley Matson 
and several actors, was saved by 
firemen. Except for one year dur- 
ing World War II, the strawhatter 
had been in continuous operation. 

Sawyers will attempt to secure 
a building to continue this sea-| 
son's productions. 





Chagrin Falls Skids ‘Planet’ 
Cleveland, May 20. 
lhe Chagrin Falls Summer The- 
atre will open its seasen June 10) 
Martyn Green in “Visit to 
S Planet.” He subbed for the 
! ir star, Cyril Ritchard when | 
t latter was playing Metropoli- | 
guest dates during 


B [way run. 
l bill, 


tar Opera 


l second starting June 
24 be “Compulsion,” directed 
by Howard Da Silva, who will also 
repeat his original New York role | 

t prosecuting attorney. Ruth 
Chatterion is slated for an early 

el production of “Little 
Fox Da "Silva is director-pro- | 
the entire season. | 


au iUl 





Woodstock Patrons Pick "Em | 
Woodstock, N. ae May 20. 

The plays to be presented this 

Woodstock Playhouse 

be culled from selections made 

» barn’s patrons. A. L. Sainer, 

rates the strawhatter, has 

I ed play recommendations | 

f »se Who attend the theatre. | 

is scheduled to open 

with Cyril Simon return- 

s director. Publicity will be | 

ed by Tommy Beere, wife of 

A r Zahenberg, a Woodstock 


it 


sun er yt 


Silo 





| 

Martin Back at Williamstown | 

Williamstown, Mass., May 20. 

William J. Martin will again be 
general manager and guest direc- 

s season at the Williamstown 

S ’r Theatre. A lecturer in 
i at Williams College, he was 

ness manager of the strawhat 
eason and also was executive 

I of the Highfield Theatre 

Falmuoth, Mass. 

Ralph R. Renzi is publicity di- 
rector for the Williamstown warm- 
weather. During the school year, | 
he is press director for Williams 
College | 


Tom Brennan, a member of the 


strawhat since 1955, has been! 
named associate director. Nikos 
Psacharopoulos, executive director, | 


| manager; 


Barn; Other Stock 


to be presented during the fourth 
season, starting July 3. Brennan 
and Martin will stage the others. 





Lease Canton (Conn.) Barn 
Canton, Conn., May 20 

The Show Shop here has been 
leased to Robert Andrews and 
Philip Johnson, who'll operate it 
as a combination arena-proscenium 
theatre. 

The directorial chores will be 
split evenly between the co-pro- 
ducers. A star policy will be used, 
with the Stage & Avena Guild of 
America handling the bookings. 





Staff at New Hope, Pa. 
New Hope, Pa., May 20 
Staff for Michael Ellis’ Bucks 
County Playhouse, which began its 
20th season here last week, in- 
cludes John Crawley, business 
Ned Armstrong, press- 
agent; Leonard Mulhern, boxoffice; 
Robert Arnold, assistant treasurer; 


| W. B. Hackett, designer; Bruce Lat- | 


fey, stage manager; Robert Borod, 
assistant stage manager; Ronald 
Fratell, properties; David Hand, 
technical director, and Walter F 
Perner, assistant to the producer 

Hand will withdraw from his 
post later this month, with Robert 
Hebbard succeeding. 





Bruce Becker at Nyack, N.Y. 

Nyack, N. Y., May 20 
The Broadway Theatre, a local 
film house, will operate as a stock 
spot this summer. It’s been closed 
since 1930 except for occasional 
picture bookings. The house which 
will be re-tagged the Tappan Zee 
Playhouse, has been taken over by 
Bruce Becker, who was repre- 
sented on Broadway in 1955 as co- 


producer of “Tonight in Samar- 
kand.” 
Becker has leased the theatre 


for three years, with a renewal op- 
tion, from the Skouras Theatre 
Corp. He plans on utilizing a star 
policy. The season is scheduled to 
get underway July 1. 





Plan Theatre at Warren, Vt. 

Warren, Vt., May 20 
A new theatre is included in a 
three to five-year expansion pro- 
gram planned at Sugarbrush Val- 
ley, a new ski development which 
will be opened here next Decem- 
ber. Besides drama, the skiing re- 


sort plans music, folk festivals, 
| skating, winter horse shows, sports, 
| etc. 

Jack’ Murphy” of _ Saratoga 


Springs, will be general manager 
of the area. 


THREE REPLACEMENTS 
FOR STARS OF ‘ANGEL’ 


“Look Homeward, Angel,” cur- 
rently in its 26th smash week on 





| Broadway, is getting replacements 


for its three original costars. Hugh 
Griffith, one of the trio, has al- 
ready left the Pulitzer and Critics 
Circle-prize play, while Anthony 
Perkins and Jo Van Fleet, the other 


two headliners, withdraw next 
June 28 at the expiration of their 
contracts. 


Miss Van Fleet and Perkins will 
be succeeded, respectively, by Mir- 
iam Hopkins and Andrew Prine 
the latter being a newcomer to 
Broadway. Griffith’s role has been 
assumed temporarily by Victor Kil- 
ian, who’s moved up from another 
part in the play, which John Boruff 
has taken over 

Several weeks ago, when queried 
about the triple replacement situa- 
tion, producer Kermit Bloomgar- 
den said that the entire matter was 
unsettled, as at least two of the 
stars involved were not definitely 
set to withdraw from the show at 
the expiration of their contracts 





Encore for ‘Auntie’ 


Toronto, May 20 

The Royal Alexandra Theatre 
here, which racked up a record 
straight play gross last Decem- 
ber with a one-week run of the 
Constance Bennett edition of 
“Auntie Mame,” is bringing the 
comedy back. This time, however. 
the house has booked the touring 
version, in which Sylvia Sidney 
plays the title role. The produc- 


tion is scheduled for a one-week 
run beginning May 26. 

The take for the company, star- 
will stage four of the eight plays | ring Miss Bennett, was $42,457. 





Trio Acquires Control 


_ Of Actors Playhouse, N.Y. | 


Actresses Paula Scott, Ruth 
Kaner and Connie Simon have 
taken over control of the Actors 
Playhouse, N.Y. They've purchased 
55° of the stock in Venture Pro- 
ductions, Inc., the operator of the 
off-Broadway house. 
| The move by the trio followed 
litigation in N.Y. Supreme Court, 
where they asserted their right to 
first option on the sale of stock 
held by their former partners, 
Anthony Vorno, Jed Duane and 
Miles Dickson. The theatre’s cur- 
rent tenant is Patricia Newhall’s 
production of Garcia  Lorca’s 
“Blood Wedding.” 


Move to Abolish 
Censorship Of 
British Theatre 


London, May 20. 

Another attempt is being made 
to abolish, or at least modify 
British stage censorship. The The- 
atre Censorship Reform Committee 
has been set up under the chair- 
manship of Sir Gerald Barry to 
look into the problem, which has 
been the target for steadily mount- 
ine criticism 

Theatre censorship in the United 
Kingdom operates under an act 
of 1843. That provides that ng play 
can be publicly performed without 
the sanction of the Lord Chamber 
loin, an official of the Queen's 
Household. 





Barry, who heads Granada TV's! 


educational programs, will head a 
working committee of eight or 10 
people. Four suggested reforms 
will be considered. First would be 
a voluntary censorship system un- 
which managements would 
voluntarily submit plays to the 
censor, or risk legal action by local 
authorities. Another proposed set- 
up would tag plays with various 


der 


ability for different age groups, 
designations as to content, suit- 
ibility for different age groups, 


etc., as is done here with films 
Some want censorship to be com- 

pletely abolished, with manage- 

ments subject to police action, as 


book publishers are. Finally, it has | 


been proposed that the present 
system be continued, but with the 
Lord Chamberlain more flexible 
on “forbidden” topics, such as 
homosexuality. 

Wayland Young, one of the many 
writers, actors and members of 
Parliament interested in the com- 
mittee, predicts, “Censorship has 
been in force for more than 100 
years and we shall be lucky if we 
get anything moving within five 
years.” 

Other members of the new com- 
mittee include playwrights Sean 
O’Casey, Benn W. Levy, John Os- 
borne and Wolf Mankowitz, film- 
legit star Alec Guinness and Lon- 
don Observer drama critic Ken- 
neth Tynan. The whole matter has 
been sparked by the recent admis- 
sion by Home, Secretary R. A. 
Butler, during a Parliamentary de- 
bate, that he will give “close at- 
tention” to the demand for the 
abolition of stage censorship. “The 
censorship of plays is not without 
its difficulties, which I am con- 
sidering,” the Cabinet member 


said 


Floating Theatre For 
Pitt’s ‘Mermaid’ Drama 


The Howard Heinz Foundation, 
of Pittsburgh, 
itre barge to be used this sum- 
mer, first in Pittsburgh and then 
touring the Ohio River for two 
weeks. The program to be pre- 
sented will include a one-hour mu- 





sic play with a New York cast, plus | 


60 musicians of the American Wind 
Symphony, and a debut of the Hei- 


tor Villa-Lobos “Fantasia in Three | 


Movements.” The first perform- 
ance will be July 20 

Edward (Ted) Mabley, the radio- 
tele script writer who co-authored 


two Broadway plays, “Temper the | 
has | 
lyrics on com-} 
The new one-hour work | 


Wind” and “Glad Tidings,” 
written book and 
mission, 
is “The Mermaid In Lock Number 
Seven,” with music by Elie Sieg- 
meister. It concerns a mermaid, 
spurned by a Navy frogman, who 
swims up the Mississippi and Ohio 
rivers to get her man in Pittsburgh. 


~ Ua Rr 


is building a the-| 


Inside Stuff—Legit 


| Show biz luncheon honoring Rev. Dr. Randolph Ray, chaplain of the 
| Episcopal Actors’ Guild and for 35 years rector of the Protestant Epis- 
jcopal Church of the Transfiguration, better known as The Little Church 
Around The Corner, at 1 East 29 St., N. Y., revealed a little known 
fact via Cornelia Otis Skinner’s address. As femcee, she referred to 
| the rector as “our spiritual stage manager and director” and hailed 
The Little Church as the house of worship that first made actors “re- 
| spectable.” This reference involved an incident that gave the church 
|} its name. It was just before the turn of the century. The minister of 
ithe fashionable Madison Avenue Church refused to officiate at the 
| funeral of George Mulholland, an actor. He suggested that the service 
| might be held at “the little church around the corner.” 

| Dr. Ray is retiring June 11, his 72d birthday, after 35 years of 
| service. Rev. Orin A. Griesmyer of Chicago will succeed Dr. Ray. Lat- 
ter recently published his memoirs which is studded with show biz 
names. Peggy Wood, Ralph Bellamy, William Gaxton, Vinton Freedley 
and Howard Lindsay participated in the luncheon tribute. 





“Stubs,” the ilth edition of her annual booklet of seating plans for 
N. Y. theatres has been published by theatre party agent Lenore Tobin, 
It is on sale by mail and at bookstores, newsstands, price $1. The new 
edition is considerably expended with seating charts, addresses and 
phone numbers of the following theatres: Lunt-Fontanne, Roxy, Adel- 
phi, Amato, Phyllis Anderson, Carnegie Recital Hall, Cricket, Daven- 
port, Gate, Greenwich Mews, Martinique, Odeon, Rooftop, Sullivan 
Street, Theatre East, Theatre 74, York and Forest Hills Stadium, N. Y., 
| plus the following out-of-town houses: Colonial, Boston; Paper Mill, 
Millburn, N. J.; and Erlanger and Shubert, Philadelphia, and diagrams 
to cover the new seating arrangements at the Golden, Martin Beck 
and Morosco, N. Y. 
| 








“Oh Captain,” current at the Alvin, N.Y., will continue indefinitely 
at the house. The musical has been bettering $50,000 weekly gross 
with theatre party bookings at least a partial factor. Herman Bern- 
stein, general manager of the Alvin for CBS, the owner, has no other 
booking even tentatively set to follow “Captain,” and cannot make any 
firm commitment as long as the latter show remains above the stop 
limit. “Tall Story,” the Howard Lindsay-Russel Crouse adaptation of 
Howard Nemerov's novel, “The Homecoming Game,” is one of several 





the Chamberlain’s okay for a pub- 
lic performance. 

This is the first play of Roger 
Gellert (a pen name), clearly some- 
one who knows the public school 
setting in which it is localed. The 


Variation on a Theme 
| London, May 15. 


H. M. Tennent presentation of two-act 
drama by Terence Rattigan. Stars Mar- 
garet Leighton. Directed by John Gielgud; 
setting by Paul Anstee. At Globe Theatre, 
London, May 14, ’S8 2.80 top. 





ane eee eeeeeeees . Manges Sees schoolboys speak and behave real- 
OUTED cccccecccccccesece ean Anderson ic . , + - " , 
aon... ‘7 “Jeremy Brett | iStically and the author has drawn 
| Kurt . George Pravda | them well. 

a Mavis Vulers | “Quaint Honor” concerns the dee 
BOFIED: coc cscecesens Lawrence Dalzell| liberate seduction of a junior 
Sam Michael Goodliffe | schoolboy by a senior prefect, and 





it suggests that such homosexual- 
ity is inevitable when boys in pub- 
erty are segregated from the other 
sex. Further, the author implies, 
it may be wrong for homosexuality 
to be regarded in the light that it 
now is. 

The play intimates that perver- 
sion need nct last throughout life, 
but that it may provide an awaken- 
ing in a shy boy which will develop 
his understanding of life in later 
years. The author states these 
views frankly but also, through the 
medium of an_ understanding 
schoolmaster, presents the other 
side of the case fairly. But though 
posing a problem, the play never 
gets near solving it 

The dialog is astonishingly frank. 
The author writes well, and the 
main fault of “Quaint Honor” is 
that it also introduces garbled and 
extraneous opinions about war and 
religion. 


“Variation on a Theme” does not 
justify the reputation of its author, 
Terence Rattigan. It is unpleasant 
trivia, although it may get a fair 
| West End run on the names of the 
playwright and draw of its star, 
Margaret Leighton. It is not a 
prospect for export to Broadway. 

The play, set in a crumbling 
chateau. in Cannes, is a modern 
variation on the theme of “The 
Lady of the Camelias.” It presents 
Miss Leighton as an ex-stenogra- 
pher suffering from consumption 
and the emotional emptiness of 
four wealthy but loveless mar- 
riages. She considers wedding a 
German black market millionaire, 
but instead becomes involved in a 
romance with a cheap young ballet 
dancer, and finally signs her own 
death warrant by deciding to re- 
main with her unsavory lover in- 
stead of going to a sanatorium. 

Only standout, though somewhat} There are only five actors in the 
over-theatrical, playing by Miss| cast, and all give excellent, plausi- 
Leighton saves this sub-rate Ratti-| ble performances. John Charles- 
gan offering from falling flat. The} worth, as the seducer, shows that 
writing lacks wit and contains only he has bridged the gap from child 
flashes of the author's usual style.| star to adult actor with assurance, 
The situations are predictable andj and plays a delicate part with au- 
none of the characters really comes | thority. Equally good are Philip 
to life or is worth bothering about.| Waddilove as a prefect with dia- 

There are one or two well writ- | metrically opposed _ views to 
ten and well staged scenes, notably | Charlesworth, John Richmond as 
one between Miss Leighton and|the tolerant but somewhat bewil- 
Michael Goodliffe, as an astute and/| dered housemaster, and Roderick 
suave ballet impressario, Jeremy | McLaren and Michael Caridia, the 
Brett does his limited best with a| first a youth willingly and eagerly 
snivelling role as the weak ballet! debauched, the second the shy vic- 
dancer and George Pravda gives | tim. Frank Dunlop's direction is 
‘some authority to the role of the | Straightforward and Paul Mayo’s 
| German tycoon. sets okay. Rich, 


| But Jean Anderson, Felicity Ross 


| 


|}and Mavis Villiers lose out in stock 


roles. 
Sale = Ronee se Stephen Mitchell (by arrangement with 
John Gielgud’s direction lacks Bright Enterprises) poocenintion of three- 


his usual distinction and Paul An-| act (five scenes) melodrama by Leslie 
stee’s chateau setting achieves an Sands. Stars Mary Kerridge, Alan Webb, 


adequate atmosphere of decayed | Secor, Carl foms at St, Marine wey! 











Something to Hide 
London, April 30. 





luxury, Altogether, a disappointing | tre. London, April 29, °58; $2.50 top. 
job by an eminent dramatist. peewee Eee .... aie —— F  ~ 
| -- =. | POE 94h 4c 660006080008 udcrey choison 
| Rich, Karen Holt ..... ... Mary Kerridge 
Inspector Davies sinks Alan Webb 
Purdie ..... . Frank Pettitt 






Mr. Pur 
SED inet nected 


“Jacqueline Guise 
.-..Elizabeth McKewen 


_ An involved thriller riddled with 
improbabilities which mitigate 


Quaint Honor 
London, May 5. 


production of two-act 
Roger Gellert. Stars John 
Charlesworth, Directed by Frank Dunlop; 
decor, Paul Mayo. At Arts Theatre, Lon- 





Arts Theatre 
drama _ by 


| don, May 2, °38: vss against the mounting tension cre- 
| Robert Hallowes Baarekel pyghn Richmond ated by astute direction, “Some- 
4 2°? aeeietes ili /addilove ide” i 

J. V. H. Tully . John Charlesworth thing to Hide might shape uD for 
errr Roderick McLaren | 2 Tun. The husband and wife who 
T. A. B. Hamilton ...... Michael Caridia | become involved in a web of lies, 





cheating and blackmailing, are dis- 
tasteful characters, The husband, 
an author and philanderer, is much 
younger than his wife, but she is 
wealthy as the publisher of his not- 
s0-good books. 

The yarn opens as the husband's 
current mistress, an attractive red- 

(Continued on page 77) 


Presented under the sponsorship 
|}of the Arts Theatre Club, over 
which the Lord Chamberlain holds 
no sway, “Quaint Honor” turns out 
to be one of the most candid stud- 
ies of homosexuality ever to be 
seen on a London stage. There can 
be no question of it ever getting | 
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Road Slips, But ‘Lady’ $70,200 in Chi; 
Connie Bennett $52,000, K.C.; 4 Folds 


The road was generally down 
slightly last week, reflecting the 
traditional decline of the late- 
spring season. Exceptions to the 
trend were the Civic Light Opera 
entries on the Coast, “King and I” 
in Los Angeles and “Most Happy 
Fella” in San Francisco. Both reg- 
istered small gains. Also spurting 
a bit was “My Fair Lady,” in its 
extended engagement in Chicago. 

With the approaching end of the 
seasen, the touring list is now 
shrinking fast 
ney Into Night,” “Cat on a Hot Tin 
Roof,” “Happiest Millionaire” and 
the Coast production of “Tunnel 
©” Love” closed last Saturday night 
(17). A'so, in the current-week 
cotegory, the bus-and-truck edition 
of “No Time for Sergeants” wound 
up last Monday night (19). 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show clessification indicates 
Tryout. Also, prices on touring 
shows includes 10% Federal tar 
and local tax, if any, but as on 
Broadway grosses are net; i.e., ex- 
clusive of taxes. 


LOS ANGELES 


King and I, Philharmonic Aud. 
(MD) (4th wk; $6-$5:50; 2,670; $73,- 


5°0) (Cameron Mitchell, Gisele 
MacKenzie). About $72,500, on 
Civic Light Opera _ subscription. 


Previous week, $72,400. 

Long Day’s Journey Into Night, 
Biltmore (D) (3d wk) ($4.95-$4.40; 
1,736; $41,500) (Fay Bainter). About 
$12,500. Previous week, $17,500. 
Folded last Saturday (17), ending 


of Love, Hartford (C) 
(Gin wk) ($4.95-$4.40; 1,024; $29.- 
600). Almost $9,000. Previous week, 
$10,500. Folded Saturday (17). 


SAN FRANCISCO 
Most Happy Fella, Curran (MD) 
(4th wk) ($5.40-$4.95; 1,758; $58,- 
000). Over $55,000 on Civie Light 
Opera subscription. Previous week, 
$54,000 
Cat en a Hot Tin Roef, Geary 


(D) (2d wk) ($4.95-$4.40; 1,550; 
$42,000) ‘(Vietor Jory). Nearly 
$17,700. Previous week, $14,000. 


Folded last Saturday (17), ending 
tour. 





KANSAS CITY 
Auntie Mame (2d Co.), Victoria 
(C) (single wk) ($4.48; 1.900; $52.- 
600) (Constance Bennett). Smash 
$52,000, figured to be a straight- 
play record for the house. Previ- 
ous week, $55,700 on Guild-ATS 


subscription at the Lyceum, Mine-| qramatic interest. 


apolis. 


CHICAGO 
My Fair Lady (2d Co.), Shubert 
(MC) (28th wk) ($7; 2,100; $72,979). 
Over $70,200. Previous week, 
$68,200. 


ST. LOUIS 
Marcel Marceau, American (Pan- 
to.) ‘single wk) ($4.50; 1,513; $40,- 
000). Nearly $13,000. Previous 
week, $16,600, at the Shubert The- 
atre, Detroit. 


SPLIT-WEEKS 

Auntie Mame (3d Co.) (C) (Syl- 
via Sidney). Totaled $35,500 in 
eight performances, as _ follows: 
three, Monday-Tuesday (12-13), at 
Regant Theatre, Grand Rapids, 
$13,500, and five, Wednesday-Sat- 
urday (14-17), at Mem. Aud., Day- 
ton, $22,000. Previous week, $31,- 
400 in seven-performance split. 

Diary of Anne Frank (D). To- 
taled almost $23,800 in eight per- 
formances, as follows: three, Mon- 
day-Tuesday (12-13), at the Bush- 
nell Aud., Hartford, $9,300, and 
five, Wednesday-Saturday (14-17), 
at the Playhouse, Wilmington, 
$14,500, Guild-ATS subscription. 
Previous week, $11,700 at the Wil- 
bur Theatre, Boston. 

Happiest Millionaire (C) (Walter 
Pidgeon). Totaled over $26,500 in 
seven performances, as _ follows: 
two, Monday-Tuesday (12-13), at 
the Aud., Memphis, $7,200; two, 
Wednesday-Thursday (14-15), at 
the Tennessee Theatre, Nashville, 
$6,000, and three, Friday-Saturday 
(16-17), at the Tower Theatre, At- 
lanta, $7,300. Previous week, $20,- 
700 in  seven-performance split. 
Folded Saturday (17), ending tour. 

No Time for Sergeants (C). To- 
taled over $19,800 in seven per- 
formances, as follows: single, Mon- 
day (12), at Denfield Aud., Duluth, 
$2,800; single, Tuesday (13), at 
Mayo Civic Aud., Rochester, Minn., 
$3,800; single, Wednesday (14), at 
Veterans Aud., Cedar Rapids, $1,- 
500; single, Thursday (15), at Cor- 
onado Theatre, Rockford, IIl., 
$4,200; single, Friday (16), at the 
Aud., La Crosse, Wis., $1,800, and 





“Long Day’s Jour- | 


two, Saturday (17), at the Wiscon- 
sin Union Auditorium, Madison, 
$5,700. Previous week, $14300 in 
four-performance _ split. Folded 
Monday (19), ending tour. 

Visit to a Small Planet (C) (Cyril 
Ritchard). Totaled nearly $26,900 
in six performances, as follows: 
two, Monday-Tuesday (12-)3), at 
the Paramount Theatre, Omaha, 
$6,400, and four, Thursday-Satur- 
day (15-17), at the Aud., Denver, 
$20,500 on Guild-ATS subscription. 
Previous week, $16,300 at the 
| American Theatre, St. Louis. 


Show Out of fon 


The Lenely Ship | 


Hollywood, April 30. 
Theodore J. Ticktin production of two- 
act (11 scenes) drama by Moshe Diusnov- 
sky, translated by Elias Gilner. Adapted | 
and directed by Maurice Schwartz; set- 
ting. Morris Strassberg; lighting, Milt | 
King: costumes, Mi Somers. Stars | 
Maurice Schwartz. At Ivar Theatre. Holly- 
wood, April 30, '58; $3.30 top. 
..-see. Franees Weintraub 
oeeeee rnard Ko 
-.eeeeee. Arthur Marshall 
Ephraim Stern P Cary Jones 
Gaston . arren Rosin 
Gertrud Goldschmidt..... Regina Gleason 
Karl Goldschmidt ......... Peter Brocco 
Henry Feder .... . Morris Strassberg 
Jean Claudel ..... Leonard Nimoy 

















Florence Carmel ..... Charlotte Fletcher 
| Charles Le Blanc...... Maurice Schwartz 
| Pramceia .......cccccces .. Gil imson | 
| Annette Feder .......- Frances Schwartz 
Baruch Posner eee James Drury | 






Carles Rodriguez : . Robert Novarro 


Alexander Feld .. ++. Tony Michaels 





Lisa Silber o ceccccccccce Carolla Soll | 
German Officers .......-. Carl Bensen, 
| Olav Ovregaard 
| Refugees. Robert Grossman, Peter Virgo, 

Jolan Delian 


Sailors......Miles Clayton, Tom Magner, 
i Sam Weinreb 


| “The Lonely Ship” is a zealous, 
unexciting account of the voyage 
lof 400 Jewish refugees away from 
{Nazi terrorism. In its American 
launching, adapted and directed by 
|Yiddish theatre actor Maurice 
' Schwartz, who also stars, the two- 
;act drama may be limited to mere- 
ly secular appeal. 

A new play by Polish author 
|Moshe Dlusnowsky, “Ship” has 
| been translated by Elias Gilner and 
| produced at the Ivar by Theodore 
|J. Ticktin. With recorded organ 
| background music, it seems more 
|like soap opera than a stage opus. | 
| Schwartz’ direction results in some | 
fervent efforts by his 25-member 
| cast, though he has drawn few con- 
|vincing performances. 


Playwright Dlusnovsky has cre- 


lated an assortment of characters, 
| but their bickering doesn't provide 
Schwartz plays 
a French sea captain who trans- 
ports Jewish refugees to safe ports 
during the last world war. | 


whose commander threatens to tor- | 
pedo them unless a certain fugitive 
is handed over. No such person is 
on the ship, but a youth volunteers 
to pose as the man so as to save 
the others. 

Schwartz had trouble with his 
lines opening night and, where he 
should have sounded hopeful, he 
sounded morose. His daughter, | 
Frances, makes her American stage | 
debut, shows an appealing beauty, 
but overacts. James Drury, as the 
martyr, impresses as a comer, de-. 
spite his lines. Morris Strassberg | 
is effective in a bit role and has 
designed the tasteful two-level ship 


British Shows 


(Figures denote opening dates) 
LONDON 

Any Other Biz, Westminster (4-10-58). 

At Drop ef » Fertune (1-24-57). 

Beils Ringing, Coliseum (11-14-57). 

Breath of Spring, 





Cambridge (3-26-58). 
Boy Friend, Wyndham’‘s (12-1-53). 
Bride & Bachelor, Duchess (12-19-50. 
Cat on Hot Tin Reof, Comedy (1-30,58). 
*Dear Del ch (6-5-57) 


, Aldwy . 
dinner With Family, New (12-10-57). 
Dock Brief, Garrick (5-20-58). 
Duel of Angels, Apollo (4-24-58). 
Expresso Bongo, (4-23-58). 
F Cherry, Ha et (11-21-57). 
Free As Air, Savoy . 
Grab Me « Gondola, (12-26-56). 
Moscow Arts, Sadler's (5-15-58). 
Mousetrap, Ambassadors (11-25- 
My Fair Lady, Lane (430- 
New Crazy 5 . (12-18-56). 
Not In the Book, Criterion (42-58). 
Ww. 20-57). 





Se Deys, Vaudeville (£-5-54). 
Simple Spyman, Whitehall (3-19-58) 

i te Hide, St. Mart. (4-29-58). 
Sun, Princes (1-31-58). 





SCHEDULED OPENINGS 
Verdicty Strand . 
Big Tickle, Duke York's (6-23-58). 
Party. roe (5-28- 

i 

‘ 


“CLOSED LAST WEEK 








ass Butterfly, Strand (4-17-58). 
Miaste My Lettuce, Garrick (9-25-57). 


SKED NAMES, TRYOUTS 
FOR WESTPORT’S BARN 


Melvyn Douglas, Celeste Holm, 
Alfred Drake, Hume Cronyn and 
Jessica Tandy are among the stars 
scheduled to appear in tryouts at 
the Westport (Conn.) Country 
Playhouse this summer. The sea- 
son, believed to be the longest in 
the barn’s history, will run 1414 
weeks beginning June 12. 

Douglas will appear in the Car- 
olyn Francke-Florence Lowe dra- 
ma, “Strange Partners,” 
Theatre Guild and George Kon- 
dolf are producing as a touring 
package. The Holm-starrer will be 
Eleanor and Leo Bayer’s “Third 
Best Sport,” which the Guild is 
also packaging for a barn trek. 


Drake is scheduled to appear at | 


the spot the week of July 14. The 
property hasn't been selected yet 


| but it will probably be a new play. 
|Cronyn and his wife, Miss Tandy, 


will appear in three one-acters, in 
which they'll be touring the silos. 


| Another tryout, tentatively set for 
\the week of Sept. 


15, is Irving 


| Ravetch’s “Young Achilles.” 





$27,000 Met Nut 


NSG for Philly 


Philadelphia, May 20. 

Discord has struck the local com 
mittee for the Metropolitan Opera 
over the minimum contributions 
suggested on application forms for 
the 1958-59 tickets for the series 
at the Academy of Music. 

Laurence H. Eldredge, an attor- 
ney, charged that strong hints are 


| given to subscribers to make the 


full contribution requested or they 
will find themselves unable to buy 
tickets. In a letter to the associa- 
tion, Eldrigde said “the tricky, 
cleverly worded pledge on the ap- 
plications will trap many people 
into believing they cannot renew 
their subscriptions.” 

The charge brought immediate 
reply from Henry P. Mellhenny, 
chairman of the Philadelphia Com- 
mittee, who stated: “The contribu- 
tion is certainly no condition for 
obtaining tickets. If someone re- 
fuses to give, he still will receive 
them.” 

Eldredge said last year he paid 


$350 for a four-seat box. This year | 


the asking price is $386, an in- 
crease of 10 per cent. The sug- 
gested minimum contribution of 
$30 per ticket, however will raise 
the cost of his box another $120 or 
a total of $505, an increase of 44 
percent over last season’s tariff of 
$350, the lawyer declared. 
Rudolf Bing, the Met's general 


“costs $21,000 a night to put on 
operas in New York and about 
$6,000 more a night to take them 
to Philadelphia.” There is an $6 
per diem charge for performers in 
addition to transportation and oth- 
er expenses, Bing said. 

“We should get no less than 
$28,000 for a night in Philadel- 


phia,” Bing continued. “The $25,- | 


000 we hope to get won't balance 
our books. We are willing to take 
a loss of $3,000, however, just to 
take our performances out of tdwn. 
We have had a deficit for 72 years 
and it’s a half million dollars at 
this moment. If it were not for 
generous Opera lovers we'd have 
to shut down.” 





Touring Shows 


(May 19-June 1) 

Auntie Mame ‘Nat'l Co.)—KRNT, Des 
Moines (19-24); Aud.. Denver (26-31). 

Auntie Mame (2d Nat'l Co.)—Aud., 
South Bend (19); Aud., Kitchener, Ont. 
(21); Strand, Niagara Falls (22); Palace, 
Hamilton, Ont. (23-24); Royal Alexandra, 
Toronto (26-31). 
asa’ of Anne Frank—National, Wash. 

Marcel Marceay—Shubert, Boston (19- 
24, closes). 


Happy Fella—Curran, S.F. (19-24); | 


Most 
Philharmonic Aud., L.A. (26-31) 

My Fair Lady—Shubert, Chi (19-31). 
ocak te a Small Planet—Hartford, L.A 
(21-31). 


SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 

Grand Hotel, 46th St. (9-25-58). 
Touch of the Poet, Hayes (10-2-58). 
Pleasure His Co, Royale (10-7-58) 
Goldilocks, Lunt-Fontanne (10-9-58). 
Flower Drum Song, St. James (10-13-58). 
Patate, Miller (10-16-58) 
Giris in 509, Belasco (10-22-58) 
Once More With Feeling, Nat'l (10-22-58). 
Marriage-Go-Round, Plymouth (10-29-58). 
Man in Dog Suit, Coronet (10-30-58) 
Cold Wind & Warm, Morosco (12-4-58) 
Whoop-Up, Shubert (12-18-58). 

OFF-BROADWAY 
Mandragola, 4th St. (5-28-58). 
fonesco Plays, Sullivan St. (6.3.58) 
Ulysses, Rooftop (6-5-58). 
Man Who Never Died, Jan Hus (10-21 58). 





which the 


B’way Okay, But Some Shows NSG; 





| Broadway was off most of last 
week, but bullish business Satur- 
day night (17) helped to boost the 
gross for several shows over the 
previous frame. Receipts were also 
figured to have been hypoed by a 
local convention of doctors. The 
hits held steady, while receipts for 
most of the other shows were sat- 
isfactory. A few entries continued 
in the marginal groove, however. 
There were 22 entries. of which 
seven were sellouts. They were 
|““Look Homeward, Angel,” “Music 
Man,” “My Fair Lady,” “Say, Dar- 
ling,” “Sunrise at Campobello,” 
“Two for the Seesaw” and “The 
| Visit.” 
Estimates for Last Week 
| Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi 
cal-Drama), O (Opera), OP (Op 
Other parenthetic designations 
etta). 
refer, respectively, to weeks played, 
number of performances through 
| last Saturday, top prices (where 
| two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross aud stars 
| Price includes 10° Federal and 
| 5% City tar, but grosses are net 
i.e., exclusive of taxes. 


Auntie Mame, Broadhurst ‘(C) 


(75th wk; 589 p) ($6.90; 1,214; $46.- * 


| 500) (Greer Garson). Around $41,- 
000; previous week, underquoted, 
was around $41,500. Ends’ N. Y. run 
| June 28 

Bells Are Ringing, Shubert (MC) 
(77th wk; 612 p) ($8.05; 1,453; $58,- 
101) (Judy Holliday). Over $47,500; 
previous week, $48.700. 


Blue Denim, Playhouse (D) (12th | 
996; $31.-| 


wk; 92 p) ($5.75-$6.90: 
500). Nearly $21,400 with parties; 
previous week, $21,000 with parties. 
Dark at the Top of the Stairs, 
Music Box (D) (24th wk: 188 p) 
| ($5.75-$6.90; 1,010; $33,000). Over 
' $31,800 with parties; previous 
week, $28,900 with parties 
Firstborn, Coronet ‘(D) (3d _ wk; 
22 p) ($6.90; 1,101; $35,040) (Kath- 
erine Cornell). Over $15,800; pre- 
vious week, $21,500, Closes May 31. 


Jamaica, Imperial MC) - (29th 
wk; 228 p) ($8.35; 1,427; $63,000) 
(Lena Horne, Ricardo Montalban) 
|Nearly $43,500; previous week, 
$45,800. 
| Jane Eyre, Belasco (D) (3d wk; 
20 p) ($5.75; 1,037; $31,582). Al- 


| most $5,200; previous week, $4,400 
| Li'l Abner, St. James (MC) (79th 
wk; 628 p) ($8.05; 1,614; $58,100) 


On this voyage they are chal- manager in New York, entered the Nearly $36,600 on twofers; previous 
lenged by a German submerine, | dispute with the statement that it | Week, $35,000 on twofers 


| Look Back in Anger, Golden (‘D) 
1 (33d wk; 263 p) ($5.75; 800; $25,- 
1152). Almost $10,800; previous 
| week, $11,100. 

| Look Homeward, Angel, Barry- 
|more (D) (25th wk; 196 p) ($6.90; 

1,076; $40,716) (Anthony Perkins). 
| Nearly $41,300; previous week, 
| same. 
| Music Man, Majestic (MC) (22d 
|wk; 172 p) ($8.05; 1,626; $68,658) 
|Robert Preston). Over $69,400; 
| previous week, $69,200. 

My Fair Lady, Hellinger 
}(114th wk; 907 p) ($8.05; 
$68,210). Steady at $69,200 

New Girl in Town, 46th St. (MD) 
(53d wk; 423 p) ‘$8.06-$9.20; 1,297; 
$59,085) (Thelma Ritter). Almost 
$29,700 on twofers; previous week, 
$29,800 on twofers. Closes next 
Saturday (24). 

Oh Captain, Alvin (MC) (15th 
| wk; 119 p) ($8.35-$9.20; 1,331; $60.- 
| 000). Over $54,000 with parties; 
previous week, $53,800 with parties. 


(MC) 
1,551; 


(C) (32d wk; 252 p) 
1,062; $36,625) (Peter 
Nearly $20,300; previous 
$19,100. 

| Say, Darling, ANTA (MD) (7th 
wk; 52 p) ($7.50; 
(David Wayne, Vivian Blaine). 
Over $49,300 with parties; previous 
week, same. 

Sunrise at Campobello, Cort (D) 
(16th wk; 124 p) ‘$6.90; 1,155; $38,- 
398) ‘Ralph Bellamy). 
000 with parties; previous week, 
$37,500 with parties. 

Time Remembered, Morosco (C) 
(27th wk; 215 p) ($9.60; 946; $43,- 
000) (Helen Hayes, Richard Bur- 
ton). Over $26,800; previous week, 
$27,100. Closes June 28 

Two for the Seesaw, Booth (CD) 
| (18th wk; 140 p) ($6.90; 780; $31,- 
700) (Henry Fonda), Nearly $32,100 
previous week, $32,000. 

Visit, Lunt-Fontanne ‘D) (2d wk; 
16 p) ($8.50; 1.402; $52,100) (Alfred 
Lunt, Lynn Fontanne). Over $51,- 





Ustinov). 
week, 





Capt. 446, ‘Bells’ 
Stairs’ $31,800; 


Romanoff and Juliet, Plymouth | 
($5.75-$6.25; | 


1,185; $50,460). | 


Over $37,- 


47.46, Mame’ 416, 
Firstborn’ $15,800 


800 with parties; previous week, 
'$53,.400 for first eight perform- 
ances 


West Side Story, Winter Garden 
(MD) (34th wk; 268 p) ($8.05; 1,404; 
$63,203). Almost $44,400; previous 
week, $44,600 

Who Was That Lady? Beck ‘C) 
(11th wk; 88 p) ($6.90; 1,280; $47,- 
000) ‘(Peter Lind Hayes, Mary 
Healy). Over $34,100; previous 
week, $32,500 


Off-Broadway Shows 

Blood Wedding, Actors Play- 
house (3-31-58) 

Bonds of Interest, Sheridan Sq. 
(5-6-58); closes next Sunday (25). 
. Boy Friend, Cherry Lane (1-25- 
@ ’ 


Children of Darkness, Circle in 
the Square (2-28-58). 

Comic Strip, Barbizon 
(5-14-58). 

Crucible, Martinique (3-11-58). 

Electra, Jan Hus (5-9-58). 

Garden District, York (1-7-58). 
oo Theatre Marquee (5-13- 

) 


Playboy West’n World, Tara ‘5- 
8-58) 

Saturday Night Kid, Province 
Town (5-15-58). 

Shaw Series, Downtown (5-12-58). 

Sign of Winter, Theatre 74 (5-7- 
58) 


Plaza 


y Threepenny Opera, deLys (9-25- 
55) 


CLOSED LAST WEEK 
Evening of Katherine Mansfield, 
Royal (5-6-58). 
Enchanted, Renata (4-22-58). 
Ardele, Cricket (4-8-58). 


Lotsa American Plays 


Slated for Production 
In Austria in 1958-59 


A flock of plays by American 
authors will be produced in Austria 
during the 1598-59 season. At least 
19 are to have multi-theatre pres- 
entations. The authors due for the 
most representation are the late 
Eugene O'Neill, with three plays, 
and Arthur Miller and Tennessee 
Williams, with two each. 

The O'Neill dramuzs are “Long 
Day's Journey Into Night,” 
“Strange Interlude” and “A Moon 
for the Misbegotten.” The Miller 
works are “View from the Bridge” 
and “Death of a Salesman,” while 
Williams will be repped by “Glass 
Menagerie” and “Cat on a Hot Tin 
Roof.” 

Other scheduled presentations 
include Francis Goodrich and Al- 
bert Hackett’s “Diary of Anne 
Frank,” Henry Denker and Ralph 
Berkey’s “Time Limit,” Thornton 
Wilder's “Alcestiade,” Emmet Lav- 
| ery’s “First Legion,” Anita Hart 
j}and Maurice Bradell's “Baby Ham- 
|ilton” and Sidney Kingsley’s adap- 
jtation of Arthur Koestler’s “Dark- 
ness at Noon.” 

Iso, William Inge’s “Come Back, 
| Little Sheba,” Robert E. Sher- 
| wood's “Petrified Forest,” William 
Saroyan's “Cave Dwellers,” Wil- 
jliam Faulkner's “Requiem for a 
|Nun,” John Steinbeck's “Of Mice 
and Men” and the Cole Porter- 
|Sam and Bella Spewack musical, 
| “Kiss Me, Kate.” 


} Se 
| 


4 , 
_ Casals Fest Biz Tops ’57 
| San Juan, May 20. 

Casals Festival gross biz was up 
|} over 1957. Indications are that 
\sales for 12 sessions were at 94% 
| of $123,000 capacity or close to 
$115,000. This compares with a 
|} total of $96,000 last year, when 
seats ranged from $2 to $6. This 
year’s tickets have a high of $8 
with a high proportion of tix sold 
locally. Original allotment called 
for $69,000 to N. Y. and $54,000 
locally Local sales were mueh 
| higher than anticipated. 

Talent expenses were slightly 
higher this year. Talent costs for 
the Festival are said to run about 
$60,000. 


Stephen Porter, who's produced 
and directed several shows off- 
Broadway, has been signed to stage 
the first four productions of the 
upcoming season at William Hunt’s 
Red Barn Theatre, Northport, LI. 
Four more plays, scheduled to be 
presented during the balance of 
the season, which begins June 10, 
will be directed by Barbara Ken- 
nedy, who's returning to the house 
for her sixth summer. 
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Off-Broadway Reviews 


Comie Strip 
Norman Forman production of three- 
act farce by George Panetta. Staged by 
Ruth Rawson; settings and costumes, Jac 


Venra: lighting, Lee Watson; associate 
producer, William C. Whitman. Features 
cliff Norton, Michael Constantine, Tom 
Pedi, Loretta Fury. At Barbizon-Plaza 
Theatre, N.Y., May 14, °58; $4.60 top ($5.75 


opening? 


Cas % AUlen Paul Herlon, Larry Bolton, 


Jack Fletcher, Michael Constantine, Anna | 


Gang Morgan, Tom 
Loretta Fury. Cliff 
Wimberly, Katherine 


Joey Trent, 
Mario Gallo 
Jerry 


Appel 
Ped 
Norton 


Dugas, Josip Elic, Gilbert Mack. 

In his new farce, “Comie Strip,” | 
George Panetta has blended sev- 
eral comedy technics, and has 


turned up with a piece of theatre | 


that can scarcely be labeled a good 
play, but is certainly full of good 
comedy 


Panetta has the happy faculty of 


substituting the eyes of a child for | 


his normal adult vision, It’s a nice 
way to see life, and if this facility 


is not matched by an ability to ar-| 
range his observations into tidy 
play form, he nonetheless has 


shown himself capable of creating | 


funny, often farcically funny, vig- 


nettes that convert into engagingly | 


diverting theatre. 

After his premise has_ been 
stated, he has every direction to 
move except toward boredom. A 
boy writes “ec-a-t’ on the newly 


shaven head of one of his juniors | 
who, shortly thereafter, is thought | 


to have been run over by a truck. 
How the late mayor Fiorello H. 
LaGuardia learns of this “fiendish” 
hit-and-run, how his Sunday morn- 
ing radio sermonettes complicate 


the situation so that the resident | 


gentry of Bleecker St. no longer 
have lives of their own, and how it 
all evolves, is the meat of Panetta’s 
pixieish prank 

Suffice it to say that among 
those involved are three delightful 


urchins, notably well played by 
Gary Morgan, Jerry Wimberly and 
Joey Trent, two cops (loveable, 
natch), whe get full satiric treat- 
ment from Tom Pedi and Cliff | 
Norton. There's also an Italian cou- , 


ple and a Jewish matriarch, straight 
out of the city’s prototypic melting 


pot, affectionately and understand- | 
ingiy done by Loretta’ Fury, 
Michael Constantine and Anna’! 
Appel, respectively, and a young 


barber, whose nose reputedly bears 
a disturbing resemblance to that of 
his boss's son, plaved with stately 
dudgeon by Jack Fletcher. 

Despite definitions, comedy is es- 
sentia a point of view, and 


Geo! Panetta’s outlook is clearly, 
rosily happy. The times in “Comic | 
Stri when dramaturgy obtrudes 


tunately few, and such mo- 

help the script’s 

wackiness by virtue of con- 
Geor. 


are fo 
ments tend to 
innate 
trast 


. > 
An Evening of 3 French 
Farces 
presentation of Le 
Monde (Montreal) 

hree one-act farce-comedies by 
! Staged by Jean Gascon; settings, 
R } st: music, Clermont Pepin 
\ « Theatre, lf. May 6, "SS 





Theatre 


Nouveau 


LE MARIAGE FORCE 
. Guy 
... Jean-Louis Youx 
J ... Denise Pelletier 
‘ .. Jean-Louis Paris 
\ s .... Gabriel Gascon 
é Gaetan Labreche 
Huguette Oligny, 
Denyse Saint-Pierre 
} Jean Gascon 
y Georges Groulx 
Jean-Paul Jeannotfe 
SGANARELLE 

S e Guy Hoffmann 
e Victor Desy 
Huguette Oligny 
Gabri Gascon 
Geetan 
( Denvse Saint-Pierre 
: Jeon-Louis Paris 
. Georges Gdoulx 
f Celie Denise Pelletier 

LA JALOUSIE DU BARBOUILLE 
e Guy Hoffmann 
Denyse Saint-Pierre 
Jean-Louis Paris 


Hoffmann 


Gabriel Gascon 
Gaetan Labreche 

Jean Gascon 
Georges Gdoulx 
Denise Pelletier 





ht have been better for 
fortunes of Le Theatre 
Monde if they had 
heir two-week Phoenix 
-ason with their program 
hort Moliere comedies 
ng of Three French 
While their “Le Malade 

was good of its kind, 


veau 


-abreche } 





}the bouillabaisse that constitutes 
‘their alternate program is a very 
tasty dish. 

The secret of this energetic com- 
peny appears to lie in its footwark. 
No actor stands still if he can walk, 
none walks if he can run, none 
runs if he can dance, none pro- 
ceeds in any direction in a straight 
line if by prancing, sliding, high- 
stepping, sashaying he can get 
there by any unusual means. 

The three farces, “Le Mariage 
Force,” “Sganarelle” and “La Jal- 
ousie de Barbouille,” have several 
things in common. They are pran- 
kish, broad in writing and broader 
in playing, requiring little transla- 
tion to be understood, and they 
offer the-Canadian company parts 
in which each can have his moment 
center stage in the spot light. 


handling of the lesser moments 
would indicate. 

Among the support, Jan Leigh- 
ton is amiably sympathetic as a 
fellow-Viennese, Ralph Purdum 
represents the U. S. government 
wth bland humor, Boudha Bradon 


lis hulkingly suspicious as a wife- 


The common theme is infidelity. | 


The men are cuckolded or threat- 
ened with it, their w.ves are 
shrewd enough, even when faith- 
ful, to capitalize on this masculine 
dread. One French version of 
| Moliere’s plays explains that the 
word cocu (cuckold) is never used 
in company unless referring to 


preying doctor and Norman Budd 
is disheveledly ruthless as the 
hotel manager. 

Ella Gerber’s staging has care- 
fully considered atmosphere and 
idea as well as story while Barbara 
Tindall has managed to create an 
acceptably suggestive set. Geor 





Arms and the Man 

Equity Library Theatre, Inc., revival of 
three-act comedy by George Bernard 
Shaw. Staged by Edward Payson Call; 
setting and lighting, Leon Munier Jr.; 
costumes, Theoni V. Aldredge. At Lenox 
Hill Playhouse, N.Y., April 23, 58; admis- 
sion by contribution 

Cast: Sarah Braveman, Jane Groves, 
Peter Harris, Richard Lederer, Ray Mac- 
Donnell, Robert Prosky, Dorothy Whitney, 
Robert Wilkins, 





GBS's 
Man” 


the 
over 


and 
once 


“Arms 
a friendly 


merry 
gets 


| lightly in the Equity Library Thea- 


|tre revival. 


When the play first 
opened in London in 1894 the criti- 
cal reception was cool, probably 


|on the basis of judging it by con- 


| ventional standards. 


In due course, 
however, critics and public alike 


ay ne : ~ 
play of Moliere’s, in which case it | discovered “Arms and the Man” to 


}is acceptable. 
| would be hard to overlook in these 
three Moliere romps. 


| Hoffman is the principal player. 
|He is a comedian of no mean 
| stature and a study of his detailed 
}technic would take several visits 
|tu the Phoenix, for he is never 
| still in mind, body, eye, word or 
deed. He doesn't have the field to 


As in the first week's bill, Guy | 


himself, however, for among others, | 


George Groulx has a devastating 
penchant for portraying senility, 
Huguette Olibny is an auburn- 
huired soubrette with dynamic 
energy, freres Gabriel and Jean 
Gascon, and the company’s two 
Jean-Louis, Rouxand Paris, have 
| marked flairs for the over-drawing 
which farce inevitably requires. 
It would be unfair and ungallant 


to omit mention of the vibrant 
ingenue, Denyse Saint-Pierre, or 
Denise Pelletier who, whether lady 


}or trollop, manages tv steal little 
areas of stage for herself. 


Robert Prevost’s village square 


setting is imaginatively simple, 
while director Jean Gasnn_ has 
wrought stage buffoonery st.ch as 


is seldom seen in these parts 
; Geor, 


Flight Into Egypt 

Equity Library Theatre, Inc., revival of 
three-act drama by George Tabori. Staged 
by Ella Gerber; setting, Barbara Tindall; 
lighting, Hugh E. Lester. At Lenox Hill 
Playhouse, N.Y., April 19, ‘58; admission 
by contribution. 
| Cast: Michael 
| John Longres, 


Econom, 
Allegro 
Evans, 
Howard 


Byrne, Betsy 

Norman Budd, 
Kane, Boudha Bradon, Charles 
Milt Commons, Roger Reynolds, 
Robinson, Lotte Stavisky, Edward Groag, 
Richard De Bella, Charles Mayer, Eva 
Gerson, Barbara Torrance, Robert Wilde, 
Jan Leighton, Ralph Purdum, Barry Par- 
sons, Tnomas Murphy, Katchie Torrance 


“Flight Into Egypt,” adapted by 
George Tabori trom one of his 
short stories, had an_ ill-starred 
46-performance run at the Music 
Box, N. Y., in the spring of 1952 
Audience reaction tended to be at 


odds with critical reception, but the | 


latter carried the day, and the play 
has not been seen locally until this 
ELT revival. 

The plot line concerns three 
Austrian refugees who are waiting 
in Cairo, in near poverty, for visas 
to go to the U.S. to build a new 
life. They are a father who is 
crippled, his attractive wife and 
their son. It turns out, however, 
ironically just after the wife has 
given herself to a scheming doctor 
for money, that the new world does 
not want to shelter refugees who 
are not sound of body. To enable 
his wife and son to go, the father 
commits suicide. 
| Tabori has embellished his story 


with a large assortment of tran- 
sients and employees at Glubb’s 
Hotel, just as he has embellished 


the dialog with many of his per- 
sonal conclusions. Because of this 
overloading, the play does not 
move evenly forward to its pre- 
destined goal, though Tabori's in- 
telligence serves to make the mo- 
ment-to-moment progression inter- 
esting. 

Edward Groag, as the self-sacri- 





FOR SALE 


streight-frame furniture vans, 

for traveling shows. Could be 

nverted to living aquerters. Contact 

Nehrwold, North American Van 
Fort Weyne, Indiana. 


~ sec 


Gea 


Dor 


nes 


ficing father, is rather given to 
restrained heroics and deep breaths 
of suffering. As the wife, Lotte 
Staviskyv, formerly a pupil of Rein- 
hardt, has an accent that smacks 
legitimately of Vienna. She is an 
attractive actress visually and has 
the interesting ability to be much 








better at her big scenes than her 








and “Il Am a Fugitive From 





PRODUCERS, ATTENTION PLEASE! 
Signor Annibale Di Benedetto wishes to sell two great 
scripts. “The Adverse Father.” for television production; 


production. Interested parties, 
Variety. 154 West 46th Street, New York 36. 


Sicily” for cinema or musical- 
please write Box V-515-58, 








It’s a nicety that | be one of the sage of Ayot St. Law- 


rence’s pleasanter jests. 
Somebody once quipped that this 
is one of the best librettos Shaw 
ever wrote, and certainly under the 
later heading, “The Chocolate Sol- 
dier,” the freely adapted musical 
version of the play did well enough. 
Shaw is best, though, in his bris- 
tling pristine grandeur, and this 
first of his “plays pleasant” bids 
fair after 64 years to become more 
immortal than Methusaleh. 
Edward Payson Call has staged 
“Arms and the Man” at Lenox Hill 
with debonair deference. His cast- 


|ing has been reasonably successiul, 


always a good start, and he has put 
the company through their paces 
on their toes. 


As the Swiss free-lance soldier 
and hotelier, Bluntschli, Peter 
Harris is particularly witty and 


light in the first act as he resists 


capture and sleep in milady’s bou- | 


doir. 
he is romantically 


For the balance of the play, 
handsome, al- 


Legit Bits 


Theatre party agent Leonore 
Tobin and her husband, publishers 
representative Meyer Schattner, 
planed last Saturday (17) for a 
month's vacation in England and 
the south of France. 

Irving Strouse and Robert May- 
| berry will be partnered in the off- 
|Broadway production of Barrie 
Stavis’ “Man Who Never Died,” 
|skedded for an Oct. 21 opening at 
|the Jan Hus Auditorium. 

Broadway batoner Milton Rosen- 
stock is director of the newly- 
formed Lyric Chamber Theatre 
which will offer its first presenta- 
tion June 8 at the YM-YMHA’s 
Kaufmann Auditorium, N. Y. Those 
skedded to appear in the initial 
offering include Adelaide Bishop, 
|George Irving, Jean 
Marijane Maricle, Jeannine Mas- 


terson, Theresa Green-Coleman and | 


James Wainner. The performance 
will be staged by Mare Daniels, 
with Ralph Alswang as lighting ad- 
visor and Maxine Keith general 
manager. 


| Mike Kellin joined the cast of | 
the Broadway production of “Who| 


Was That Lady I Saw You With’” 
|last Monday night (19) as sub for 
Larry Storch, has a six-week leave 
|to go to Holland for a featured role 
in the film “The Last Blitzkreig.” 

Alan Alda, 25-year-old son of 
actor Robert Alda, was one of the 


|15 winners of the Ford Founda- | 


\tion’s three-year paid acting fellow- 
| ships on the staff of the Cleveland 


(O.) Playhouse, which received a! 


$130,000 grant from the Founda- 
|tion. The other winners in 
| nation-wide talent search were Jo- 
|seph L. Runner, Donald C. Van 
Buskirk, Bronia Stefan, Francis A. 
| Bara, Irene Graham Baird, James 


|M. McGuire, Robert J. Paulus, Les- | 


'lie Cass, Conrad Llyn Storer, Rob- 
ert W, Gaus, Ronnie Claire Ed- 
| wards, John Wylie, David Byrd and 
| Robert M. Martin. 

Roger Dettmer, drama critic of 
the Chicago American, will be in 
|New York from a June 11-18 ow. 
|of the Broadway shows 
| The Actors’ Fund of America will 
hold its annual meeting next Fri- 
| day (23) at the Morosco Theatre, 


theugh any actor in this part prob-| N. Y 


ably soon realizes that Shaw went 
on to other people after the early 
bonanza, but Harris’ easy urider- 
playing nets ripples of humor. 
Jane Groves appears as the sus- 
|ceptible Bulgarian maiden, her 
crisp attack being welcomely dif- 
ferent than the saccharine with 


which the part is coated. As stuffy | 


Maj. Sergius Saranoff, Ray Mac- 
Donnell has a field day pin-prick- 
ing pomposity as he offers the re- 
vival’s most keenly-edged perform- 
ance, while alluring Dorothy Whit- 
ney runs him a fair chase as the 
coquettish serving-maid with am- 
bition 
The balance of the company have 
obliging competence, and designer 
Leon Munier Jr. has used a unit 
set nicely to devise the play's three 
different scenes. In sum as well as 
in substance, ELT-ers 
wrought a disarming evening. 
Geor. 


have 





Sign Of Winter 

Letitia Wilson & Robert Kelly produc- 
tion of a new two-act tragedy by Ettore 
Rella. Staged by Charles Olsen; music, 
David Amram; setting, Robert Wightman 
At Theatre 74, N.Y., May 7. °58; $3.85 top 

Cast: Elizabeth Farrar, Lance Cunard, 
Jay Barney, Bill Gunn. Richard Morse, 
Joyce Ebert, Michael Ebert 

On the basis of his play, “Sign 
of Winter,” Ettore Rella seems to 
have studied the writing of Max- 
well Anderson, Arthur Miller and 


Clifford Odets, for he is an author | 


who sees, hears, feels, tastes and 
smells his material. While the 
production at Theatre 74 reveals an 
unharnessed talent, there is evi- 
dently the makings of a playwright. 
Rella has been lucky in the im- 
peccable mounting co- producers 
Letitia Wilson and Robert Kelly 
have afforded him, for under less 
considerate circumstances portions 
of “Sign of Winter” could become 
stultifyingly dull. Director Charles 
Olsen, however, who took over 
from John O'Shaughnessy when 
the latter withdrew during rehear- 
sals, has been sensitive to Rella’s 
wants, so much se that even a 
knock on the door of a silent house 
becomes as meaningful as a jolt- 
ing pistol shot or a quiet sob. 
The play concerns some floun- 
dering people who live in a Man- 
hattan brownstone. There is an 
unsavory politician, a_ tippling 


mother, her sensitively lovely 
daughter and weak, dope-taking 
son, a vengeance-haunted Negro 


boy, a gentile stargazing old man} 


who spends his evening on a 42d 
St. corner with his 10c-a-look téle- 
scope. 

In long poetic 
alternated with punchy scenes of 
melodramatic intensity, Rella ex- 


plores these people, investigates 
|their motives, and purposefully 
i (Continued on page 77) 


introspections, | 


for the off-Broadway production of 
“Children of Darkness,” will ditto 
in that capacity on Jose Quintero’s 
production of “A Moon for the 
| Misbegotten” at the Spoleto (Italy) 
| Festival. Lee McAllister will sub 
during Meister’s absence. 

Lyn Swann is planning a fall pro- 
duction of “I'll Call You,” her 
brother Francis Swann’s musical 
adaptation of his comedy, “Out of 
the Frying Pan,” produced on 
Broadway in 1941. Albert Moritz 
will provide the music and lyrics 
and Ted Danielewski has been set 
as director. 

“The Cool Mikado,” a new ver- 
sion of Gilbert & Sullivan’s “The 
Mikado,” is planned for production 
next season by Harry D. Squires. 
The adaptation, lyrics and score 
are by Don Walker. 

Shirley Booth will costar with 
;Melvyn Douglas in the musical ver- 
{sion of “Juno and the Paycock,” 
scheduled to open next Jan. 29 on 
Broadway. 

Film actor Forrest Tucker will 


play the title role in the national | 


company of “The Music Man.” 
Cliff Hall has been set for a fea- 
turede spot in the production. 

Noel Coward wil! adapt Georges 
Feydeau’s “Occupe-Toi d’Amelie” 
for Hugh Beaumont, who plans 
presenting the play in London with 
| Vivien Leigh as star. 

Belita, the former ice skater who 
starred as Lola in the London pro- 
duction of “Damn Yankees,” will 
appear in the forthcoming off- 
Broadway production of “Ulysses 
in Nighttown.” 

Patrick Dennis, who wrote the 
novel, “The Loving Couple,” under 
|the pseudonym of Virginia Rowans, 


| will collaborate with Carmen Cap- | 


albo on a musical version of the 
book for Broadway production next 
season by Frederick Brisson, wlio 
is negotiating for songwriters and 
a choreographer. 

A bus-and-truck road tour is 
planned next season for The Helen 
Hayes Equity Group, which has 
operated under the directorial su- 
pervision of Jack Manning for the 
past four years. 
|_ “Ole,” an adaptation by Tracy 
Samuels (book) and John Gutman 
(lyrics) of a Spanish musical, “La 
Chulapona,” is 
{duction next season at the off- 
Broadway Greenwich Mews The- 
atre. 

Valerie Bettis will stage the 
pantomime and dances for the 
| forthcoming off-Broadway produc- 
| tion of “Ulysses in Nighttown.” 
| A Broadway production of Archi- 
| bald MacLeish’s new play, “J.B.” 
jis planned for next season by 
Alfred de Liagre Jr. 

Five short plays by William Inge 
will be preemed July 28-Aug. 2 at 


Handzlik, | 


the | 


» Be } 
Philip Meister, stage manager 


planned for pro-| 


{the Standing Stone Playhouse, 
| Petersburg, Pa., under the auspi- 
|cies of the Pennsylvania State U. 

Saint Subber has scrapped plans 
to send out a bus-and-truck touring 
edition of his Broadway production 

f “Dark at the Top of the Stairs.” 


“Every Girl Needs a Parlor,” 
formerly titled ‘“Cock-a-Doodle 
Daisy,” which was written for 


Helen Hayes by her husband, the 
late Charles MacArthur, and Anita 
Loos, has been acquired for Broad- 
way production by Carmen Capalbo 
and Stanley Chase. It's planned 
for presentation in the fall of 1959 
with Miss Hayes starring. The 
play is based on Ludwig Bemel- 
man’s book, “To the One I Love 
Best.” 

Yvetie Schumer has optioned 
Greer Johnson's “A Joyful Noise” 
for Broadway production next 
season. 

Ketti Frings, who's been working 
on a dramatization of the James 
Gould Cozzens bestseller, “By Love 
Possessed,” has abandoned the 
project because of the refusal of 
Eliot Hyman and Ray Stark, who 
own the film rights, to withhold 
~ 9 esas release beyond Jan, 1 


— 


Playwright-tv scripter William 
McCleery joins the staff of The 
| Ladies’ Home Journal as an asso- 
| ciate fiction editor June 1. 

Ira J. Bilowit, who planned pre- 
senting a musical version of “Of 
Mice and Men” off-Broadway this 
season, has re-scheduled the pro- 
duction for next season. 

Herbert Kenwith will be part- 
;nered with Ethel Madson Watt in 
|the production of “Nothing Per- 
sonal,” a revue planned for next 
season. 

Betty Field and Kim Stanley 
will costar with Elen Hayes and 
| Eric Portman in the Producers 
| Theatre presentation of Eugene 
| O'Neill's “A Touch of the Poet.” 

A new untiled comedy by Phillip 
Pruneau, stage manager for the 
Broadway production of “Two for 
| the Seesaw,” has been optioned for 
off-Broadway production next fall 
by Noel Behn. 


Stock Items 


Harold (Buddy) Kusell will be 
general manager for the “Song of 
Norway” production at Jones 
Beach, N. Y., this summer. Pro- 
duction stage manager David Par- 
doll will be assisted by Mortimer 
Halpern, Fred Cheyre and Dan 
Brennan. 

Wilson Stone, former musical di- 
rector at several St. John Terrell 
music tents, will baton the pit crew 
at Eddie Rich’s new Colonie (N.Y.) 
Musical Theatre. Glen Sauls, for- 
|merly with the Cape Cod Melody 
Tent, Hyannis, Mass., will be busi- 
ness manager for Rich. 

Joan Lemmo and Lee Howard 
will tour the strawhat circuit with 
their kiddie presentation, “The 
Leopard and Adventureland.” 

The Malden Bridge ‘N. Y.) Play- 
house, with John Hale as producer- 
director, goes into its 13th season 
June 24. 

Diana Barrymore will tour the 
strawhat circuit in Violla Rubber’s 
package of “Cat on a Hot Tin 
Roof,” which Charles Olsen will 
direct for a June 17 getaway at 
the Avalon Theatre, Houston. 

The husband-and-wife dancing 
team of Marge & Gower Champion 
have purchased William Mercer's 
“Hemmingway & All Those Peo- 
ple” for Broadway production, with 
Marge starring and Gower di- 
recting. They’ve scheduled a try- 
out of the presentation for the 
week of July 22 at the Avondale 
Playhouse, Indianapolis. 

Brian .Donlevy will play stock 
'dates in “No Time for Sergeants.” 
He'll appear in the role of the ser- 
|geant, which Myron McCormick 
| originated on Broadway. 

E. G. Marshall and Kevin McCare 
thy have abandoned plans to oper- 
ate the Casino Theatre, Newport, 
R. I., this summer. 

The American Theatre Wing will 
establish the first professional mu- 
sical training center this summer at 
the South Shore Music Circus, 
Cohasset, Mass., under the sponsor- 
ship of the non-prefit South Shore 
Playhouse Associates, which will 
finance the program. Twelve free 
scholarships, valued at $1,500 each, 
| will be awarded annually to stu- 
| dents from all parts of the U.S. 
Sy Travers will appear with Paul 
| Hartman and Ethel Shutta in “The 
| Great Sebastians’t and with Wally 
|Cex in “Will Success Spoil Rock 
| Hunter?” at the Avalon Theatre, 
Houston. : 
| Tallulah Bankhead will play the 
stock circuit in George Batson’s 
“House on the Rocks,” the author’s 
revised version of his play, “Celia,” 
which was triefi out five years ago 
at the Bucks County Playhouse, 
|New Hope, Pa., with Jessie Royce 
Landis in the lead role. 
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Off-Broadway Reviews 








Sign. of Winter 
leaves some questions dangling. | 
One gamble he loses is letting his | 
people indulge frequently in leng- 
thy retrospection in soliloquy form, 
for almost without fail this device 
causes his play to mark time. 

As the mother, Elizabeth Farrar 
has a tough assignment, for she} 
must impel the play forward at) 
the same time that she reflects | 
upon its action. However, she has | 
not been able to find the emotional 


resources that might make this 
part shattering. Jay Barney, as a 
tenant who virtually owns the 
house and its people, is crisp, 


assured and driving, and it is prob- 
ably no accident that his scenes 
have an authority and pace the 
piay could heipfully use through- 
out. : 

\s the daughter who is torn be- | 
tween living safely or be ng happy, | 
Joyce Ebert is charmingly, coolly 
alert. Bill Gunn, as the Negro who 
tends the furnace for his keep. and 


who is the catalyst that destroys 
the evil within the house, has a 
quiet truth that does not lack 


depth because of its simplicity. 
Lance Cunard has warmly droll 
humor as the man of the stars, 
while Richard Morse as the vacil- 
lating brother, and Michael Ebert 
as a hood, find the going tougher. 
Claude Marks has devised an ex- 
cellent multi-level cutaway setting. 

Geor. 


‘ 
The Playboy Of The 
Western World 

Irich Players revival of three-act com- 
edy by John Millington Synge. Staged by 
Joseph Gistirak; setting, Claude Marks; 
costumes, Poppy Lacodmas; lichting, Ruth 
Esherik. At N.Y., May 8, 
*58: $3.85 top. 

Cast: Helena Carroll, Malachy McCourt, 
Liam Lenihan, Ralph Driscoll, John Mac- 
Kay, Dermot McNamara. Elspeth March, 
Fay Tracey, Patricia O'Grady, Shirley 
Rickards, Ronald Bishop, Peadar Nunan. 


Tara Theatre, 


It will be a sad day when some- 
body isn’t reviving “The Playboy | 
of the Western World.” It’s a 
natural for the Irish Players, and ; 
in the new Tara Theatre they are 
affording John Millington Synge’s 
frolic a frisky production. For a 
time, this “Playboy” seems to be 
just a literal, albeit lucid, tran- 
scription of a lovingly preposterous 
comedy, but by the time the bois- 
terous third act is reached, the 
Irish Players resemble Silky Sulli- 
van, when he races through the 
peck to win. 

In a play as well-known as 
“Playboy,” interest centers more on 
how it’s done than what it’s about. | 
lielena Carroll, as Pegeen Mike, | 
the lass who loses her great love 
through her own wavering faith, 
makes the most of the flashy part. | 
She has plenty of spit and fire and | 
her sélf-excoriating delivery of the 
play’s tag line fittingly caps the 
evening. 

Joseph Gistirak has staged with 
a sense of earthy truth, yet hasn't 
lost the lilt and poetry. As the 
playboy, Dermot McNamara 
chooses to be arch and quaint early 
in the play, but when he drops 
this later for straight attack and 
vigor, he has good command. 

Among the support, Elspeth 
March as Widow Quin (this is her 
third outing in this role), Liam 
Lenihan as the girl’s father, and 
Ronald Bishop as the playboy’s 
bloodily bludgeoned father, all are 
well-attuned to Synge’s demands. 
Claude Marks has designed a fine 
County Mayo village home interior, 
for which Ruth Esherik has pro- 
vided nicely atmospheric lighting. 

Geor. | 


The Saturday Night Kid 


Martin Carr & Sam Cohn production of 
two-act drama by Jack Dunphy. Staged 
by Leonard Barry; setting, Gary Smith. 
At Provincetown Playhouse, N.Y., 
15. °58; $3.95 top ($4.50 opening). 

Cast Martin Brooks, Nan Martin, 
Joseph Sullivan. | 

' 


May 


Jack Dunphy 
Saturday ~Night Kid,” seems ad- 
dicted to cirecumlocution. Rather 
han use a simple declarative sen- | 
tence, his characters slip into a 
faraway trance, and indulge in 
long, pointless recalls. 

“Kid” is a three-character play. 
There is a young writer who lives 
in a loft with windows that face the 
sky, a young married woman who 
jumps into his cab and thence into 
his home and his life, and an 
ubiquitous cab-driver who invades 
the loft variously by door and fire 
escape with twin goals in mind, 
liquor and sex. It is a strange tri- 
angle that Dunphy has been unable | 
to make seem less than strange. 

The play is in two acts and two 
movements. The first, in each case, 
is low key, discursive, memory 
book, Pianissimo; this yields to! 
ugly, brutal force and. noise. The | 
actors first give evidence of being | 
introspective ‘“method-ists,” with | 
nervous’ hands, halting pauses, | 
stammering searching for words, | 


, author of “The 


Continued from page 76 Gam 


| have stized on Dunphy’s 








as they dilegently search for Dun- 
phy’s, or their own, truth. Then 
they shift gears into a ranting that 
undoubtedly intrudes on nearby 
Washington Square's tranquil chess 


| matches. 


Martin Brooks as the man, Nan 
Martin as the woman, and Joseph 
Sullivan as the driver, are sea- 
soned, intelligent performers, but 
they seem unable to contro] their 
overly-sentimentalized ardor. They 
writing 
excesses and Leonard Barry's in- 
tense staging to the detriment of 
the simplicities they seem to be 
seeking. Writing and acting have 
become emotional cathartics rather 
than methods of communicating 
with and moving an audience 


Goeor. 


The Philanderer 
William Landis & Del Tenney 
of three-act comedy by Georve 
Shaw. Staged by Michael Lewis: settings 
and lighting, David Rounds; costumes, 
Elizabeth Landis. At The Downtown Thea- 
p, N.Y.. May 16, °58; $3.60 top. 
William Landis, Gersldine 
, Julia Barr, Vincent Rourke. 
lewis, Del Tenney, Carol Macho 
Wynn-Evans. 


revival 
Bernard 


Han 


Back in the 1890's, when the 
world and George Bernard Shaw 
were young, “The Philancerer” 


may well have seemed what the| 


new criticism calls a sex comedy. 
Its implications, by Victorian 
standards, must have seemed risque 
and ultra, but today “The Philan- 
derer” is tired, its prattle doesn't 


|sound like top-drawer Shavian talk 


and it seems a virtue that this isn’t 
one of the master’s windier plays. 

At the Downtown Theatre they 
have again started, or are continu- 
ing, their Shaw cycle, and maybe 
it's wise booking to get “The Phi- 
landerer” packed and away. To a 
limited degree, it’s amusing to lis- 
ten to GBS poking fun at the Ibsen 
cult (which he did so much to es- 
tablish), being so tolerant about 
woman’s emancipation, and begin- 


ning to throw darts at the medical | 


profession. 


It takes acting of a high order, | 


and impeccably styled 
however, to carry off a play that is 
so weak dramatically and 
only in satiric content. With minor 
exceptions the willing cast has not 
caught the essence of the piece, 
playing it rather as if it were Oscar 


| Wilde, where the epigrams die way 


as they are spoken. Shaw meant 
his thoughts to be taken home 

The “philanderer” of the title is 
caught between two women and 
their respective fathers. Escape 
from both ladies,is his objective. 


'On this slight framework (said to! 
have been autobiographical). Shaw | 
has built two hours worth of com-, 
mentary, some pithy, some comic, | 


some acerbic. 
Director Michael Lewis has as- 


{sumed a director’s prerogative to 


cast himself as one of the fathers, 


jand he stoop-shoulderedly expos- 


tulates in Blimpish fashion, al- 
though he is quite funnily out- 
spluttered by Vincent Rourke, as 
his vis-a-vis. A producer's license 
of self-casting has been assumed by 
William Landis, who makes tenta- 
tive passes at the title role with- 
out touching it too intimately. 

The vying ladies of spirit are 
done by Geraldine Hanning and 
Julia Barr, the former playing with 
nice hauteur as a woman of means 
enamoured of the  philanderer, 
while the latter has ample salt and 
pepper as her vixenish rival. 

The happiest acting contribution 
is made by Carol Macho, as 
younger sister. The actress gives a 
distinct sense of digging Shaw in 
general, and this play in particular, 
and her upright sparkle and bright- 
eyed energy enliven each scene in 
which she is around to toss her 
beribboned pigtail. Geor. 
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Something to Hide 
head, reveals that she’s pregnant. 
She leaves the country house for 
a moment to get more cigarets 


out of her car parked discreetly on 


the opposite side of the road, when 


suddenly there’s a screeching of | 


brakes and a moment or two ‘ater 
the wife rushes in hysterically to 
say that her car has knocked down 
a strange girl in the dark. The cou- 
ple decide to concoct a phoney 
story, but —e inquiries by 
the police eventually reveal the 


| truth. 


The author succeeds in sustain- 
ing the suspense through most of 
the first two acts, but doesn’t quite 
make it in the end. Indeed, apart 
from conforming to the “crime 
doesn’t pay” theory, the climax is 
even more improbable than the 
rest of the plot. 


Michael | 
John | 


staging, | 


strong | 


Webb as the detective who unravels 
the complicated web woven by the 
author and his wife, It is a model 
of restraint, with a nice sense of 
timing. Michael Gough gives a 
mannered study as the writer and 
Mary Kerridge is acceptable as the 
overwrought wife 

A neat comedy cameo from Eliza- 
beth McKewen as a_ gossiping 
neighbor, as well as straight-for- 
| ward performances by Audrey 
' Nicholson as the mistress, Frank 
Pettitt as a garagehand, and Jac- 
queline Guise as a maid, round off 
the cast. Carl Toms’ single set is 
unambitious but quite suitable. 

Myro. 


A Tieklish Business 


Glasgow, May 16. 





presentation of three-act 
comedy by Ronald Miller 


Arnaud, Jack Hulbert 


(four scenes) 
Stars Yvonne 
Staged by Charles 


| Hickman: decor, Hutchinson Scott. At 
| King’s Theatre, Glasgow, May 12, °’52 
$1.30 top 
Reginald Fitzgibbon Jack Hulbert 
| Erika Roza Yvonne Arnaud 


Set. Bryce 


“Blowlamp” Bates Rex Gorner 


Constable Roy Hawksworth 
New farce by Ronald Miller is 
modestly enteriaining with familiar 
Situations, and is useful vehicle for 
the comic talents of Yvonne Ar- 
naud and Jack Hulbert, both good 
| for marquee pull. “i 
Miss Arnaud has made a gim- 
mick through the years of her 
broken Anglo-French accent and 
her rolling ’r’s. She fits the role of 
the London-domiciled sister of a 
| South American 





| self back into power. Three bur- 
| glars who break into her London 
| studio flat afe amusingly mobilized 
by her to steal diamonds and tiaras 
| from rich socialites, and thus raise 
| coin for the “needy” brother. 


Jack Hulbert is well cast as an 
| English diplomat married to Miss 
Arnaud, who is a leading concert 
| pianist. He fancies himself as a 
lady’s man, toying with flirtatious 
| Moyra Fraser while trying to ease 
his wife’s family troubles. 

Rex Garner, Bernard: Cribbins 
| and Peter Bayliss score as the three 


| burglars, although the parts tend 
| to be caricatures. Miss Fraser flut- 

ters in mink and diamonds. Charles 
| Hickman’s staging and Hutchinson 
| Scott’s artisiic settings, are assets. 
|The show has possibilities as a 
| lightweight entry for the summer 


|} trade. It’s headed for London, 
|} where it will be titled “The Big 
| Tickle.” Gord. 


Charme Slave 
(Slavic Charm) 
Paris, April 29 
Francoise Delille presentation of three- 
act comedy by Vera Volmane. Stars 
Mischa Auer, Nadia Gray; features Henri 
Bry. Francoise Delille. Nane Germon, 
Jean Berger. Staged by Gregory Chmara; 
sets, Jacques Etcheverrv. At Comedie De 


| 


| Paris, Paris, April 22, °58; $3 top. 

Petrov Mvsretvcseses Mischa Auer 
Nathale cccccccccccccees . Nadia Gray 
| PEED casdenveesoesens Henri Bry 
MITOGEN .ccceces Francoise Deiiile 
Duponchet Jean Berger 


. Nane Germon 





Mme. Poupard .. : 


This is a slim play, more a se- 


|ries of conventional bits about the | 
transported to Paris | 


|slavic soul 
|than a comedy-drama taking time 
}to build characters and situation. 
| It thus looks of little Yank poten- 
| tial unless drastically rewritten. 

| Its maim asset is Mischa Auer’s 
limning of an engaging taxi driver 
of Russian origin. He feels he is 
more French than the French, for 
|he chose France as his home. He 
lives happily with a grown daugh- 
| ter and a young second wife until 


PA | the wife’s first love reappears. She 


| goes off, leaving her spouse in true 
|slavic anguish of vodka and guitar 
|music, but comes back for the 
| happy end. 
| Most of the play’s appeal is in 
Auer’s presence, timing and Russo 
| intonations, which give the play 
| plausibilfty. Otherwise it goes the 
}usual vodka, Russo songs and 
shouting route. Play is neatly 
mounted and film star Nadia Gray 
}is engaging as the daughter. But 
|it gets mountainous treatment for 
a molehill item. Mosk. 





Delay Adjudication Of 
Arthur Miller’s ‘Contempt’ 


Washington, May 20. 

Appeal of playwright Arthur 
Miller from a contempt of Con- 
| gress conviction has been post- 
poned until the Supreme Court 
decides a similar case now pending 
before it, according to a ruling of 
| U.S. Court of Appeals. With the 
elendar of the high court due to 
| close in mid-June, it is unlikely the 
| Miller case will be heard until next 
| Fall, 
| Miller was convicted of contempt 
| of Congress for refusing to answer 
|certain questions at hearing of 
House Committee on Unamerican 


Activities probing communism in | 


The best performance is by Alan! radio-tv industry. 


H. M. Tennent Ltd. & George Black Lid. | 


Victor Wood | 


“Deadly” Mortimer Bernard Cribbins | 
“Roofie” Williams Peter Bayliss | 
Chief-Inspector Marsh Arnold Bell 
Peppy Fenton Moyra Fraser 
Mathilde Margot Lister 


potentate who! 
needs funds and help to put him- | 
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Taylor Into Elie’s Spot 
Robert Taylor has been named 
music critic and columnist for the 


| Boston Herald to fill the posts left | 


vacant by Rudolph Elie, who died 
|}suddenly while on assignment in 
California. The appointment will 
| take effect later this year. Taylor, 
who joined the Boston Herald nine 
years ago, has served in the city 
| room, the drama and musit depart- 
ments. 

| Taylor served as assistant 
| Elinor Hughes, 
| editor and critic of the Herald, up 
until a few months ago when he 
went to the editorial writing de- 
partment. Elie, who had written 
and originated a daily column, 
“The Roving Eye,” was also the 
Herald's music critic. Since his 
death, the Herald has been re- 
printing some of his columns. 


to 





Heckelmann To Fell 

Charles N. Heckelmann is step- 
ping out as veepee and editor-in- 
chief of Popular Library Inc., to 
head up a new paperback line, 
Monarch Books, for Frederick Fell. 
Heckelmann’s successor will be an- 
nounced shortly. 

Eunice ‘K. Boehle, who joined 
Popular Library in 1951 after an 


drama and film) 


association with the Jeanne Hale | 
Literary Agency, has been upped 


from administrative assistant to 
the chief associate editor at Ned 
Pines’ Pop Library. 


Creative Writing Awards 

First prize in annual Samuel 
Go.dwyn Foundation Creative Writ- 
Competition of California here 
went to Richard F. Stockton, 26- 
year-old graduate’ student in 
school’s Theatre Arts Dept. Stock- 
ton received $1,000 for his full- 
length play, “The House Shall 
Tremble.” 

Second prize—$250—was won by 
Peter Renno, 33, also a graduate 
student in same department, for 
his novel, “The Tales of Ibiza.” 

Due to the “fine quality” of 
manuscripts submitted, totalling 
91, according to Goldwyn, in addi- 
tion to first and second prizes the 
judges for first time made three 
honorable mentions awards. Scrolls 
in this category Were presented to 
Marvin A. Gluck, Mrs. Helen Noble 
and Gerald Richard Perreau-Saus- 
sine, latter a former child actor. 

Goldwyn was assisted in judging 
by George Seaton, Edmund Hart- 
|}mann and playwright Robert W 
| Anderson in addition to two uni- 
| versity professors. 
| —_——_— 
Lawyer's Algren Suit 
| Nelson Algren, who authored 
“Man With the Golden Arm,” is 
being sued for $4,000 by Chicago 
attorney Louis Kutner. Suit claims 
that Algren owes that amount for 
legal services. 

Kutner was one of the attorneys 
| Algren engaged in his abortive suit 


4,000,000 at its height, Harrison en- 
countered considerable difficulties. 
It was convicted of conspiracy to 
publish obscenity and was fined 
$5,000 along with its sister publica- 
tion, Whisper which was also sold 
to the Steirman group. After the 
charges were dropped, the mags 
toned down the sensationalism. 

When asked what he got for the 
two publications Harrison said, 
“Enough.” 





Leslie Howard Biog 

Leslie Howard, daughter of the 
late film star of that name, is put- 
ting the finishing touches on a 
biography to be tagged “A Quite 
Remarkable Father.” Written un- 
aided, tome will be brought out 
this fall by Longmans Green, Lon- 
don. Author (Mrs. Robert Dale- 
Harris) is now living in Toronto. 

On Howard's death in the Nazi 
machine-gunning of a plane over 
the English Channel, his daughter 
promises to “tell all” and says the 
family knows the details that have 
never before been made _ public. 
She rejects the revelations made 
recently by Ian Colvin, British au- 
thor, in his “Flight 777." 

CHATTER 

Dorothy O'Leary, magazine 
writer, en route to Honolulu. 

Banner Magazines, Inc., author- 
ized to conduct a printing and pub- 
lishing business in New York. 

Musie Arts Book Club Inc. au- 
thorized to conduct a publishing 


| business in New York. Fitelson & 


against producer Otto Preminger | 


in connection with the filmization 
| of his novel. 


Triple Winnah 
| Vancouver Daily Province colum- 
nist Eric Nicol nabs the Stephen 
Leacock Medal for his “Girdle Me 
a Globe” humorous travel opus 
published last year, and it’s a hat 
| trick. Scribe collected the Leacock 
j}nod in 1950 for “The Roving I” 
|and in 1956 for “Shall We Join the 
Ladies.” 
| Award is a Canadian one that 
|carries no cash prize and is made 
{through the office of Governor- 
|General Vincent Massey. 


Sobel’s Italo Pieces 

| Bernard Sobel, former English 
| prof, Florenz Ziegfeld's publicist 
and author, recently sold a piece on 


| will 


Mayers, N.Y.C., filing attorneys. 

“Night of the Auk,” Arch Obo- 
ler's play about space flight which 
failed on Broadway iast year, has 
gone to Horizon Press for publica- 
tion in the fall. 

Dell Publishing Co, will issue 
new soft cover edition of Frank 
O'Rourke's “The Bravados” in 
June to coincide with release of 
Gregory Peck starrer for 20th-Fox. 

Erskine Caldwell received Los 
Angeles Authors’ Club milestone 
scroll in recognition of his auther- 


ship of “God's Little Acre,” des- 
ignated “world’s alltime best- 
seller.” 


Evelyn Koleman, freelance pho- 
tog, returned to Coast following 
three-year, round-the-world jun- 
ket. She is visiting Pat Campbell, 
west coast ed Motion Picture 
Magazine. 

Nora Johnson, daughter of 20th- 
Fox producer - director - writer 
Nunnally Johnson has sold her 
first novel, “The World of Henry 
Orient,” to be published in August 
by Atlantic-Little, Brown. 

Marie Hicks Davidson, Frisco 
newspaperwoman for more than 
50 years and music critic of 
Hearst’s afternoon Call-Bulletin 
for more than half that time, has 
retired. Arthur Bloomfield has 
replaced her. 

Norman Reader, president of 
Pozzy-Reader Public Relations, 
receive special Lafayette 
medal from the Republic of France 
for his contribution to French- 
American amity during last year’s 


| 200th anniversary of the patriot’s 


birth. 

Hill and Wang releasing June 9 
a collection of George Bernard 
Shaw's writings, under the title 
“Shaw on Theatre.” Tome contains 
50 essays, letters, reviews, speech- 
es—most of which, according to 
H&W, never appeared in book 
form. E. J. West edited. 

Gerald Goode, for years publicity 


j/manager for Sol Hurok, profiles the 
|impresario in current Mayfair, Da- 
| vid Crombie'’s 50c Canadian month- 


American Ice Shows to the En-| 


cyclopedia Dello Spettacelo. This 


is the fourth in a series on Ameri- | 


can amusements Sobel has done for 
the Italian encyclopedia. 

| Previous articles dealt with the 
circus and personalities like the 
Marx Bros., Mary Martin, Anna 
Held, Al Jolson and Ziegfeld. 


} Confidential Sale, Switch 

| Under its new management, 
Confidential mag, sold on Satur- 
day (17) by owner-publisher Bob 
Harrison to a syndicate headed by 
Hy Steirman, plans to become a 
monthly in switch from bimonthly 
and will have as its motto, “We will 
respect the respectable, love the 
lovable—but detest the detestable.’ 
Steirman says he plans to publish 
a sensational magazine that reflects 
the best traditions of Joseph Pulit- 
zer and Wiliam Randolph Hearst. 

The last issue under the Harri- 
son aegis comes out June 17, and 
the first mag under the new man- 
agement will hit the stands in 
August. Switch to a monthly will 
be made as soon as possible, ac- 
cording to Steirman. 
In the stormy history of the mag 
i which hit a newstand circulation of ' 





| 


ly, edited by ex-National Film 
Board Stan Helleur. Goode says 
Hurok’s way of calming down 
temperamental artistes is to stand 
manipulating a yo-yo. 

Lee Shippey, retired L.A. Times 
columnist, has joined the staff of 
new weekly newspaper in Del Mar, 
the Surfcomber. Produced by litho. 
graphy on heavy stock, paper is 
tabloid-size but entire first page is 


|reproduction of photo of surf shot 


Maurice Roy of La Jolla. D. 
Quackenbush, who owned 

wecklies in Tlinois and 
is editor-publisher, 


by 

Van 
string of 
Minnesota 
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GIN RUMMY BOOK 


The Only Book of Its Kind 
Ever Offered to the Public 


ADVICE AND DISCUSSION OF: 
@ Leaner @ Interesting plays, 
Safe diseards . 
4 i. oho @ Rules of Gin Rummy 
or go for gin. @ Bacie Gin Rummy 
@ Speed of play. @ Orlaroma Gin 
@ Arrangement of cards Remmy 
@ Luck 
@ Partnership gin. 
This book is not sold in stores. For 
your postpaid copy send $3.00 fo: 


MITCHELL PUBLICATIONS 
Department V 
2559 W. 2Ist St., Chicago 6, Ilinols 


Heliywoed Gin 
Roemmy 











a 











78 CHATTER 


ARI 


Wednesday, May 21, 1958 





| “Holiday On Ice” skating shows to 
| appear at Brussels, during current 
World's Fair. 

Former Minnesotan film actor 
Walter Abel to read an original 
dramatic tribute to this state in 
its Centennial Celebration's state- 
hood day ceremonies. 

Midwest Conference of Ameri- 
can Federation of Musicians at an- 
nual convention in Twin Cities 
chose L, V. Tésar, Omaha, Neb 


Broadway 

Opera's Board expanded to 
i e Robert Lehman and Roger 
] Stevens 

Douglas Fairbanks Jr. has ac- 
quired a partnership in the Black- 
tone Hotel 
’ Frank Kenney has forsaken show 
biz to join the First Investors Corp., 
jtual trust fund house. 


VY, Journa! American tv-radio attorney, president, to succeed J 
editor Jack O'Brian and his wife Shildneck 
to Europe, his first time over, for ees 
six weeks, by boat and a liesurely | aa 
: Sop » Tucker and Jane Froman| Paris 
: nly “outsiders” in the By Gene Moskowitz 
William Morris agency's “family” | (128 Rue Huchette; Odeon 49-44 
birthday party for bossman Abe Robert Wyler through on his wa) 
Lastiogel on his 60th to Rome and “Ben Hur” (M-G 

J fiddles at Chez Vito worked Jean-Pierre Aumont will play 
overtime for RCA topper Frank M. lead in new Jean Anouilh plas 
Folso birthday “do,” hosted by | “L’Hurluberlu” (The Scatterbrain 
Lu - and Harry E. Gould. at the Comedie des Champs- 
Amo » wires received was one Elysees next season. It concerns 
fro { Frank (CBS) Stantons,' an ultra-patriotic, loud, stuffy 
from Greece French general 
~ Aiartin S. Davis, exec-asst. to the’ Ray Stark will probably do Jac- 
ad-pub v.p. at Paramount, due back ques Deval's legiter, ““Romancero,”’ 


onceover- on Broadway, next season, with 
present star Nicole Courcel repeat- 


yneotfice atter > 
product at the studio. 


Meanwt Jacob Karp, studio. ing her role as the hardheaded but 
e Gotham for talks with sentimental prostie. She speaks 
the » brass perfect English 

lyor Moise head of the Mos- Albert Videlie declares _ that 
p jar aan now in U.S. will Brigitte Bardot film, “The Night 
make a Sunday merning personal | That Heaven Fell” (Col), directed 
demo ation — for the Dance! by Roger Vadim, has only a vague 
lea Guild June 22 at the| resemblance to his book, from 
Het fudson Hotel, N.Y. Non-,| which it was taken, and denies that 
nem in watch, too, for a fee. | any of the dialog is his. 
B tose’s self-written ad in Robert Dhery’s stage revue, “La 
ie ’ dailies last week, in the! Plume De Ma Tante,” heads for 
ret . that identified the Broadway's Plymouth Theatre Oct 
aa 1 when he was a 30. Before that Dhery does some 
sea -ndicated columnist via| British video work and a_ film 
oA he offered his Mt.| here with Dawn Addams, “La Be le 
» ectate for sale, may | Americaine,” which he will direct 
5 ‘cima deal this week.| Oscar-winning Gallic author 
Bihan le ‘| Pierre Boulle (“River Kwai’) has 
He ab oo tary to the|@ run on his works here. Otto 

: ae ee Eisen- Preminger bought “The Ways of 
est .. resigned a fortnight | God,” about an American girl and 
03 Mts ee St ock & ayoung Chinese terrorist in Malaya; 
“pda ined Se Been Metro has his “The Trial of the 


k & Lavin law firm which _ ~ a 2 cs 
ha » biz clients. Rabb had| Whites,” tnd Robert Joseph has 


’ ‘ve direct show biz bids, | Reginald Rose doing a legiter froin 
rf ne ye pnt pe with | Boulle’s “Face of a Hero.” His 
pelle — novel, “William Conrad,” wil! 





i ’ "QO. 
had grads‘ — > Cees to Fe ra here next season as 
7. 4 1 Pi gy Mrs. Borrah Mine- ae and staged by Jean Mer- 
ile e . is s > 
* vite idow of the showman, re- | cure. 
turning to New York next month, | X a 
he it back from her Paris M B h 
ho 4 years, (1) to visit her | lami eac 
fat ind (2) to discuss a proposal By Lary Solloway 
el York counterpart of AU) (1755 Calais Dr.; Union 5-5389) 
a { b MI pp oe bear since Nautilus hotel gave up on shows 
a porn ons ‘ Late season show biz way off for 


nee | by his artist-wife. 
; ; ; : ie «+ all spots 
\ Kent is manager and host Buddy Hackett slotted for a July 


ft Sardi s East on the site week by the Roc’s Cafe Pompeii 
, Gilmore's, nee La 


former Ge sad jt showing at 

\ el rvenevieve set for a sho Ba 
Vie En Ro oe agg Macon! Americana’s Bal Masque _ this 
operated it, on Bast « s - 

; 4 : month. 
is the maitre d° and Lucien Pie the “pick Shawn and Dakota Staton 


cuisine, New spot has a 
Vintaze Roon a Theatre Room 
by Al Hirschfield} and a 
: Wheel Bar (designed by 


on roster of June acts for the 
Fontainebleau. 

Andy Griffith will be on hand for 
special preview showing of “No 


bl m Kontzow _|Time For Sergeants.” 
‘1 Mony Dalmes_ (Mrs. Bill Shade! bowed out of news 
Cla Philippe; he’s the Wal- director's post at WCKT to join 


1 veep) first came over) ABC net commentator crew 
Comedie Francaise com- Kay Carroll a click at Murray 
ich she is a member, | Franklin's, pacted to an all-summer 
juveniles spotted the run: songstress Dolores Leigh, 
N.Y. tungstens atop the gitto. 
fe Bldg. which spells out, Fontainebleu contemplating shut- 
me of Gotham’s land- gown of LaRonde during month of 
[he young Frenchmen, on June for refurbishing and staff va- 
to America, exclaimed, | cations. 
nd that rich?,” think- Carillon hotel is shutting down 
is Philippe’s ballyhoo jts big Club Siam temporarily, low- 
actress-wife ering budget and moving entertain- 
—s ment into 150-200 seat cafe lounge 
o » | Loew production exec Ernest 
Minneapolis |Emmerling prepping plans to pre- 
, R miere chain's second Miami area 
ay wo So FR 71-2609 ) hardtop, built in centre of motel 
into St. Paul Gopher 


row 
Saxony Hotel started its expan- 
sion plan with a new rooftop cafe 


Amusement Park [It will be first of its kind on the 
‘ason ; Beach, and a name-band policy i 
in Mickey Sharp here for being mulled 


into Prom Ballroom | _ 
srae 


By P. Vernon 
Prom Vet German actor Fritz Kortner 
and actress-wife, in for one month's 


Susan Aldich into 
nitery 
bardo played 
nighter, — 
Round presenting Stay 
Debutante.” Folksinger Jaffa Yarkoni to 
Rainmaker” on tap at Europe for tour of Western coun- 
Little Theatre tries 
‘ | ball for Minneapo- Medrano Circus, after three- 
y netted $19,000 month in Tel Aviv, now in Jeru- 


; San Francisco Jazz salem 


third return at sub- Kol Israel State Broadcastinc 
ew Club Service expanding broadcasting 
er back with “Auntie hours 

h winds up the Ly- Overseas service “Kol Zior 


local legit home. curtailed and partly merged wit 
nesota Tneatre’s initia] State radio 








f new Minnesota Cen- On a five-day private visit, Abe 
bration showboat will and Mrs. Olman, L. Wolfe Gilbert 
r The Ga < ” and wife Rose 
j ' todgers auto- London Festival Ballet due in 
it Lyric Theatre where Israel, with Alicia larkova and 
Hot Summer,” (20th) in Anton Dolin the leading dance 
ngs, is playing Israel Philharmonic now record 
ipo Symphony's Antal ing for British Becca under con- 
I { for five-month European ductors Georg Solti and Jean 
during which he'll guest Martinon 
Vienna, London and New Israeli legit company set 
sbur to open Repertoire to inelud 


Faust,” Donizetti's “Don 


suvice Chalfen, local impre- Gounod's 
suiio, inked deal for one of his | Pasquale. 





London 


COVent Garden 0135.'6/7 
Ballet terper Moira Shearer 
bedded with chickenpox 
Metro music topper Miklos Rosza 
left London for the Coast 


Vocalist Joan Regan’s daughter 


christened, with comedian Max By- 
graves as godfather 

Choreographer Agnes de Mille 
milling around London on visiting 
ind theatre-going spree 

Annual “Night Of The Stars” 
show skedded for July 24. Lance 
Hamilton in from N. Y. to organize 
t junket 

Rank Film Distributors reopen- 

‘ its Liverpool office this month 
*FD now handling British Lion 
prints in UK 

Sir Mich ael Balcon, director Les- 
lie Norman and actor John Mills to 
Brussels Film Festival, June 16 
Their pic, “Dunkirk,” has been set 
fo" screening at the fest 

Phonograph Operators’ Assn., 
held a jukebox week and, as a re- 
ult, tossed a $2,800 check into the 

ns of the Variety Club’s Heart 
Fund 

Sixty stars turned up to man 
sideshows and sign autographs at 
eopening of Festival Garden's fun 
fair, sponsored by Empire News 
and Variety Club 

Showman Jack Hylton renewed 
his interest ine Adelphi Theatre by 
signing a new, long lease. First 
unveiling will be all-colored musi- 
cal. “Simply Heavenly.” 

Cornel Lucas, top Rank still 
photographer, running an exhibi- 
tion of his glamor pics at Kings- 
way. Kenneth More opened show 
ind Lord Rank turned up to give 
it a benevolent nod 


Ireland- 


By Maxwell Sweeney 

22 Farney Pk; Dublin 684506) 

New studios in Cork for Radio 
Eireann opening soon 

Cowboy” (Col) opened to big 
biz at Carlton, Dublin 

George Fleischmann lensed fea- 
turette on Dublin for NBC-TV. 

Harpist Mercedes Bolger cur- 
rently on Dutch and German tour. 

Government will grant National 
Film Institute $4,500 to purchase 
educational films 

Michael Herrity and Donald 
Cockburn additional news gabbers 
for Radio Eireann. 

Kenneth Rive, managing direc- 
tor Gala Film Distributors, planed 
back to London after talks on ship- 
ping in additional French and 


Italian pix. 
Berlin 


By Hans Hoehn 
(76 02 64) 

Playwright Jerome 
here on short visit 

“Holiday On _ Ice’+ currently 
guesting here at Sportpalast. 

John Huston’s “African Queen” 
preemed in several German cities 

Vet conductor-composer Leo 
3lech celebrated his 87th birthday. 

British full-length cartoon, * ‘Ani- 
mal Farm,” shown via W-German 
ty 

Veit Harlan will make his Arca 
pic, “Prince Philip II,” in Spain in 
June. 

Local stage designer Ita Maxi- 
mowna set to go to Vancouver for 
the festival. 

Horst Buchholz reportedly wi!l 
go to Hollywood on a private invi- 
tation by Billy Wilder. 

Wolfgang Jaenicke, president of 
New Jazz Circle Berlin, has set up 
his own concert agency. 

Former Wimbledon champ 
Budge Patty here to coach German 
Davis Cup team members 


Lawrence 


More than 40 nations have al- 
ready announced participation in 
forthcoming Berlin film fete. 


UA’s “Time Limit has received 
‘particularly valuable” label which 
means considerable tax relief. 

Veit Harlan finished his Arca 
pic Love Can Be Like Poison.” 
Stars newcomer Sabine  Sessel- 
mann 
Chris Barber Jazzband, labelled 
hurope’s most popular New Or- 
leans Revival band, will appear at 
Sportpalast 

F. W. Murnau’s history-making 
German film classic “The Last 
Man 1924), was shown over East 
German television 

Several Russian pix, such as 
Don Quixote,” solschoi Ballet” 
ind “The Forty-One,” are currently 
making domestic rounds 

Finnish actress Ann Savo and 
Carl Moehner have the leads in 
CCC’s “Back From Outer Space 
xteriors are being shot at tl 
North Pole 
Pix currently at East Berlin's 
DEFA studios include “The Story 
of Hassan And The Rich Merchant 
Machmud,” “The Young English- 
man,” “Michael's Return” and “Til- 
man Riemenschneider.” 

Lots of U. S. pie preems during 
the past two weeks, including 
Jailhouse Rock” (M-G), “Solid 
Gold Cadillac” (Col), “Joe Butter- 


“Short Cut To Hell” (Par), 
(UA), “Five Steps To 
“Johnny Dark” 


| fly’ ’(U), 

|“Time Limit” 
Danger” (UA) and 
U) 


Hollywood 


| Peter Lawford broke his arm in 
auto accident. 


Russell Birdwell 





Frank M. Borovatz, 10-year vet 
of Berlin scene and long chief of', * . 
U.S. Army Public Information Of-| indie flackery, 
fice, left for new assignment at Ft. Richard Thorpe back from two- 
Meade (Md.). Jerome Bahr, for-| month swing through South Amer- 
merly with Second Army Speak-| ica. 
ers Bureau, took over his Berlin Bill McLaren sueceeds Ozzie 
job. Knudson as KCOP production 
| manager, 

Ben Alexander reelected prexy 
Pittsburgh i¢ ys Recording & Advertis- 
By Hal V. Cohen ie * Weinteuub took over active 

Bob Parks signed by Civil Light! control of newly-purchased Sol 
Opera for five shows this summer.! Lesser Productions. 

Danny Thomas here June 11 to Bill Scott swings from John 
ee cw gee ap oy ony Sutherland Productions to UPA as 

Sinclair & Alda, dance team, casting and dialog director. 
touring in George Liberace show. 

Dorothy Lamour to Holiday ne ng pirat on Senay 
House June 2 for her local nitery 8 f I | t oo L 
aed Piri 1is alma mater, . Law- 

Nancy Hartnett named “Miss te si ai 
Cover Lovely” of Pittsburgh Mod-| |; —o ~——e to by rey Wel. 
ake Club. e a nite ‘—~ vel- 

Local tot Karen Lee has replaced auuiien 5 see, ney 
oe eee in “Music Man” on Art La Forest. charter member 

Nat Rosen, 20th-Fox manager pong eS — - 
here, and his wife celebrated their oe p momage e > Cee 
15th wedding anni. Glenn Ford presents annual 

Bandleader Gabe D'Amico hos- < pir he ee 
pitalized with serious injuries suf- — Ford ae. Awards at 
Latah in aete orack. iis alma mater, Santa Monica (Cal.) 

High School, June 6. 


Jill Corey begged out of her 
Westport, Conn. 


Twin Coaches booking next month 
for a screen assignment. 
Joe New takes over as general 
manager of the Jefferson-Sheraton | By Humphrey Doulens 
Hotel in St. Louis June 1. Dana Andrews here 
vohn Eames tagged for resident 
: aa de é " 
company of South Shore Music Dest pig erage to “Say 
Licia Albanese, Met diva, has 
rented a place at South Norwalk. 
Mary Martin and Richard Halli- 


Circus at Cohasset, Mass. 
Clay Flagg and Carl Low open 

day in residence at their Norwalk 

farm. 


reopened his 


McKenna, formerly in 
Theatres publicity, 
Coral 


By Hans Saaltink 


{their White Barn strawhat June 7 

| with “Nude With Violin.” 

Helen Wayne Rauh replaced ail- 

Ss > se 2 > 

—— ~ — og c oe layhouse Lawrence Langner teed off 27th 

Hiram College Showboat, the S¢€4S50n of Country Playhouse with 

Majestic, will drop anchor here luncheon for subscription commit- 

middle of July for a month. tees at Stonhenge. eee . 

Morty Henderson, Liberty Thea-' ,, Horace . McMahon, principal in 

tre manager, suffered slight stroke “Say Darling, picked as Norwalk’s 

and is in Veterans Hospital. Father of the Year,” and honored 

Local girl Jan Norris, who re-| a testimonial Sunday evening (19). 

placed Virginia Gibson in “Happy dward Fisher, manager of 

Hunting,” screen-tested by 20th- American Shakespeare Theatre at 

Fox Stratford, guest of honor at local 

Danny AT B'rith luncheon here on Wed, 

Warner Bros. (21) 

new promotion man _ for John R. Hersey, the author, and 

Records. local resident, will wed Barbara 

| Playhouse thinking of substitut-|Day Kaufman of Chicago here. 

ing Sunday performances (for| Both parties were divorced earlier 

members only) next season instead this year. 

of Mondays ath An oaaimiadaiitiad 

Playhouse p.a. Frank Bollinger | Bo 

goes back to Hyannis this summer ston 

E handle press again for Cape Cod} By Guy Livingston 

Melody Tent. (344 Little Bldg.; HAncock 6-8386) 

| Gerry Jedd, winner of one of 

| Vernon Rice off-Broadway awards| Four Preps current at Blinstrub’s. 

|this year, graduated from Carnegie, _ Al Martino in for Frolic, Revere, 

Tech Drama School date. 

Alma Lind broke her arm and Danny White's Aquarama inked 

had to withdraw from rehearsing | for Topsfield Fair. 

“Separate Tables” at Playhouse in| Thrush Margie Anderson fea- 

favor of Mariam Lewis. tured at new Gilded Cage. 

ee Comic Tubby Boots inked fdr 13- 
| weeks of state fairs with Tirza. 

Amsterdam | Ringling Bros.-Barnum & Bailey 
circus in for annual week-stand at 
| Boston Garden. 

(121 Pythagoras; Phone 56316) Anti-rock ’n’ roll wave following 

Pianist Jo Juda will make a/Alan Freed ruckus has local r&r 
three week tour in Austria. disk jocks worried. 

Nederlandse Comedie will per-' Boston Globe ankled newspaper 
form Elmer Rice's “Green Girl.” | row after 86 years for new $3,000,- 

“The Bridge On River Kwai’ |}000 plant in Dorchester. 

(Col.) in gala performance at City Gene Kelly in to 0.0. Noelle 
Cinema Adam of “Broken Date” ballet at 

Play “J fis” has had 50 per-| Colonial for his new film. 
formances with the Nederlandse Sam Snyder due in from Brus- 
Comedie. sels, where his “Water Follies of 

Dutch play by Max Croiset, ’58” is a World’s Fair midway at- 
“Amphitryon,” was produced by traction, 

Haagse Comedie Hub will have only one straw- 

Ella Fitzgerald and the Oscar hatter in the city this season, Lee 
Peterson Trio hit Concertgebouw Falk’s Boston Summer Theatre in 
in present swe,y of Europe New Englanti Mutual Hall. 

Singing pries:, Aime Duval from Martha Raye inked to open Salis- 
France, big success here, Giving| bury Beach Frolics June 27-28, 
extra recitals in Amsterdam. with Steve Lawrence, Eydie Gorme 

Ruud Jacobs (Bass) is only|and Tony Martin to follow. 
Dutchman chosen to be in the ———— 

Tower Of Babel orch in the New-| 

port Jazz Festival Tokyo 
Toor ‘rmans’ - > F 

—— One Man) By Dave Jampel 


Show” was on AVRO tv; program, | 
; . gram, a, arate * on nee 
in which comedian Hermans ap- (Press Club 27-0161) 
pears along with only small musical British poet Stephen Spender 


combo, took 214 hours. here on month-long lecture tour. 
. . Hanayagi Dancers led by Jusuke 
+ |Hanayagi left for 
Washington | Brussels World Fair. 
; : | The 19-member Awaji Puppet 
By Florence S. Lowe Troupe left for Moscow al susie 
Arena Stage winding up current | of performances in USSR. 
season with six-week, sock run of Tickets on sale for Moscow Cir- 
“Summer Of The 17th Doll.” cus Slated here in June and July. 
Oil exec Chester Lauch, once the | Fifty-member troupe opens June 
“Lum” of “Lum and Abner,” hon-|14 at Korakuen Ice Palace and 
ored here by fellow-Arkansans. features clown Constantine Bel- 
Julius La Rosa follows Jane Mor-| man. 
gan into Shoreham Hotel’s Blue Fernando Rodriguez named gen. 
Room, with Vaughn Monroe to| mgr. of Allied Artists of Japan, 
follow. }replacing Paul Mizukami who re- 
_ Zsa Zsa Gabor, Joey Adams. cently resigned. Rodriguez himself 
Nejla Ates and Al Kelly booked | re signed similar post with Colum- 
for preem of Cafe Paree, town’s! bia a few weeks ago. 
new 750-seat nitery Shirley MacLaine arrived with 
Barter Award winner Arnold| Mr. and Mrs. David Niven, all on 
Moss, who scored here last season! vacation. Miss MacLaine joins 
in “The Tempest,” back at Library | indie- -producer-husband Steve Par- 
of Congress past week with cast of | ker here and makes p.a. at Hibiya 
|Broadway players for two- nighter | Theatre where “The Sheepman” 
-j|in “Measure For Measure.” just bowed. 
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OBITUARIES 


| novel was “I'd Rather Be Kissed,” |Murray and Mae Marsh. In 1924, | 
published in 1954. He adapted the |he won a national award for his 
recent Broadway play “The Best | film, “Columbus.” 

, House in Naples,” and his latest 
play, “Weekend-Girl,” is scheduled | been prexy of Air Transport Manu- 


In recent years, Hollywood had | 


RONALD COLMAN 

Ronald Colman, 67, actor, who 
appeared in more than 100 films 
since 1920, died May 19 in Santa 
Barbara, Calif. He was operated 
on for a lung infection last year 
and had been in poor health since. 

3orn in England, he began his 
career in 1916 on the London stage 
in “The Maharanee of Arakan.” 
In 1920, he came to the U.S. Soon 
afterwards, he appeared in numer- 


ous silent films including “The 
Dauntless Three,” with Robert 
Warwick; “The White Sister,” with 


Lillian Gish; and “La Tendresse,” 
with Ruth Chatterton. These were 
followed by pix with Norma Tal- 
madge and Vilma Banky. 

‘lis talking pictures included 
“Tae Light That Failed,” “Lost 
Horizon,” “A Tale of Two Cities,” 
“Random Harvest,” “Arrowsmith,” 
“The Prisoner of Zenda,” “If 
Were King,” “Talk of the Town,” 
“Clive of India,” “Kismet,” “The 
Late George Apley,” and his acad- 
emy award winning performance 
in 1947 of an egomaniac Shake- 
spearean actor in “A Double L'fe.” 
His last two films were Warner's 
“The Story of Mankind,” produced 
last year, and “Around the World 
in 80 Days” (UA). 

His first wife was English actress 
Thelma Victoria Maud, whom he 
married in 1918. They were di- 
vorced in 1935. In 1938, he mar- 
ried actress Benita Hume. Both 
he and his wife began a radio se- 
ries called “The Halls of Ivy” in 
1949 in which he played the presi- 
dent of Ivy College. The program 
was done as a tv series in 1954 and 
ran for one season. 

His wife and daughter survive. 





ELMER DAVIS 

Davis, 68, died Sunday 
(18) in Washington following a 
stroke and pneumonia. Though 
well established as a writer for 
magazines prior to the national 
fame which newscasting for CBS 
brought him after 1939 he was 
fated to play a prominent role in 
the struggle against thé Axis. He 
was ideally equipped by common 
consent to head the Office of War 
Information under a regime which 


Elmer 





JACK RUSSELL 


In memory of my devoted friend 
and partner who departed this 
life May 21st, 1952. 

Rest in Peace 


Belle Titus 
NY 


minimized official censorship even 
during the conflict. 

Davis was admired for his mod- 
eration in style and content but he 
was capable of high eloquence as 
in his last book, an ode to liberty 
under the title “But We Were Born 
Free.” The book recalled Davis 
to public attention, he having 
faded from his former prominence 
as a personage. 

His early experiences included 
going along on the famed Henry 

ord Peace Ship during World War 
I, a hitch on the N.Y. Times and 
about every kind of freelance writ- 
ing. A man of enormous erudi- 
tion, capable of slick fiction and 
belles lettres equally Davis was 
surely one of the most respected 
figures ever to adorn broadcasting, 
though other newsmen berame 
more famous and earned far 
greater sums than he. 

Davis and Quincy Howe were two 
of the dry-voiced Yankee-type 
newscasters in the early radio days 
when Hitler made world news and 
nerves. The contrast with more 
emotionally-charged newscasters of 
the period, some more actors than 
analysts, was vivid. Davis was too 
completely “pro” to succumb to 
hambo on the radio. 

It was sheer high-minded pat- 
riotism which led Davis to forsake 
his commercial career with CBS 
at its peak. He probably took at 
least a 50° cut in salary too, when 
accepting FDR’s appointment to 
head the Office of War Information, 
successor to the earlier Office of 
Facts and Figures, and other early 
war agencies. 

Because of his background as a 
writer and a longtime member of 
the Authors League of America 
Davis was the necessary “friend in 
power” to the Writers War Board, 
unofficial offshoot of the League 
which operated for some six years 
under the chairmanship of Rex 
Stout. Other members included 
Oscar Hammerstein 2d, Paul Gal- 
lico, Kip Fadiman, Christopher La- 


Farge, John P. Marquand, Russel | 


Crouse, Peggy Leech, Robert Col- 
well, Robert J. Landry and Hobe 
Morrison, the last two now with the 
N.Y. staff of VARIETY. 

Davis’ connection with the Writ- 
ers War Board was neither clande- 
stine nor publicized but this group 


of writers carried out propaganda 
assignments for the Government 
behind scenes. 
mailing expenses, less than $25.- 
000 annually, went on the OWI 
budget, an arrangement later chal- 
lenged by the literal-minded Ed- 
ward Klauber, former CBS exec 
veep and once Davis’ “Boss.” He 
became number two under Davis 
and harrassed him on “business 
efficiency” grounds. 
He leaves his 
daughter. 


wife, son and 





E. F. McDONALD JR. 
Comdr. Eugene F. McDonaid Jr., 
72. founder and first president of 
Zenth Radio Corp., died last May 
15 at the Chicago hospital in which 
he had been bedridden for several 
months. Weeks before his death he 


was elected to the new Zenith post | 


of board chairman. Hugh Robert- 
son, elevated then to the presid- 
ency, now heads the corporaion. 

A pioneer in the broadcasting in- 
dustry, McDonald was a founder of 
the National Assn. of Broadcasters 
and the first Radio Commission 
(now the Federal Communications 
Commission). He made early strides 
for shortwave and FM radio, oper- 
ated the only tv station :n Chicago 
from 1939-42, and fought for the 
cause of subscription television up 
|to the time of his hospitalization. 
Specifically, he ground his ax for 
his company’s own pay system, 
Phonevision. 

McDonald entered the radio in- 
dustry in 1921 after receiving a 
Navy commission in World War I 
| as Lt. Commander, a title which he 
| retained the rest of his life. Hav- 
ing made a small fortune in finan- 
{cing automobiles sales through 
|time payments, he joined in part- 
nership with two young radio ama- 
teurs, Karl Hassel and R.H.G. Mat- 
| thews, in a company called Chicago 
| Radio Laboratory. Comédr. McDon- 
ald provided capital and became 
| general manager of the firm, which 
two years later was incorporated as 
Zenith Radio Corp., with McDonald 
as prexy. 
| That same year, 1923, McDonald 
established one of the first broad- 


cast stations in the country—WJAZ, | 


from the Edgewater Beach Hotel— 
and organized NAB, becoming its 
first president. 

He became an early exponent of 
commercial sponsorship as a means 
of financing a broadcast station's 
operations, a system which ironic- 
ally was to become the antagonist 
of his scheme in his last years for 
subscription television. 

Accompanying Comdr. Donald B. 
,MacMillan on an expedition to the 
Arctic. McDonald helped  ad- 
vance shortwave radio for long- 
distance communications by man- 
ning the Zenith equipment to keep 
touch with the United States. 

The broadcasting industry in 
/1925 was under the jurisdiction of 
{the Secretary of Commerce, then 
Herbert Hoover. 
lieving this too much power for one 
man, deliberately jumped a Can- 
adian frequency, and the ensuing 
court test led to the establishment 
of the Radio Commission, since su- 
perseded by the FCC. 

McDonald's company degan ex- 
perimenting in television in 1931 
|and began early to develop a pay- 
|see method because of his convic- 
|tion that advertisers would not be 
| able to pay for new motion pictures 
|and other top attractions on tv. 
'He demonstrated his first system 
in 1947 and conducted a limited 
commercial test in 1951. Since 
| then he has fought to keep toll- 
| vision a controversial but live issue 
by means of advertisements, state- 
ments to the press and legal action. 
| He established the nation’s old- 





est FM station, WEFM, in Chicago | 


in 1940. It has operated ever since 
then without selling commercial 
time. 

McDonald authored a number of 
magazine articles on raclio, avia- 
tion and exploring and wrote two 
books, “Youth Must Fly” and “Tele- 
vision Will Cost Big Money.” 

He is survived by a sister, a son 
and a daughter. 


| 





F. HUGH HERBERT 
F. Hugh Herbert, 60, author, 
playwright and film writer, died 
May 17 in Hollywood, Calif. 
Born in Vienna and educated in 
| England, he came to the U.S. in 
1920 and soon after joined Para- 
;mount Pictures as a fi.m-writer. 
| His fil include “Out of This 
, World,” “Our Very Own,” 
Little Hut” and “Sitting Pretty.” 
His plays include “The Moon is 
Blue,” “Kiss and Tell,” “For Love 
‘or Money,” and “For Keeps.” Both 
“Moon is Blue” and “Kiss and Tell” 
were made into films. 
He also wrote several novels, a 


book of poems, magazine articles | 


Its office, staff and | 


McDonald, be- | 


“The | 


for a fall production. He was pres- | facturing Co., Glendale, Cal. 


Sur- 


ident of the Screen Writers Guild viving is a son. 


in 1953-54 and served as its na- 
tional chairman until 1957. 
Wife and two daughters survive. 





FREDDIE FRALICK 

Freddie Fralick, 69, pioneer 
actor and agent, died in Hollywood 
May 13 after a brief illness. After 
setting up his own agency in Holly- 
wood in 1923, he became one of 
the toppers in his field, refusing 
to handle more than 10 clients and 
all of them big-name stars. 

In recent years; h? had turned to 
packaging and as“western rep for 
George J. Trendle, Detroit, handled 
“The Lone Ranger” for radio, tv 
and films, and also set “Sergeant 
Preston” tv series. 

Starting in theatre at age of 10, 
after a career in stock, carnivals 
and vaude, Fralick joined Biograph 
in 1912 and was a screen actor for 
five years. At one time he appeared 
|as Mabel Normand’s leading man. 
He served as casting director for 
Thomas H. Ince, then turned to 
agency work. 

His wife survives, 

LEO MITTLER 

Leo Mittler, 64, German stage 
director and scriptwriter, who had 
worked in Hollywood and on 
Broadway, died May 16 in Berlin. 

He was a director at Max Rein- 





hardt’s Theatre in Berlin during | 
seized | 2 
He returned to |V-P. for Revue Productions, died of 
screen- |4 heart ailment May 13 in Holly- 


the 1920s. 
power, he fled. 
Germany in 1952. 


When Hitler 
His 


MARTIN TURNER 

Martin Turner, 75, for 40 years 
owner and operator of Turner 
Scenic Construction Co., in Fort 
Lee, NJ., a leading Broadway 
scene-building concern, died May 
18 in Lake Worth, Florida 

His sets were used in numerous 
Broadway legit productions in- 
cluding, “The Green Pastures,” 
“Harvey “The Glass Menagerie,” 


." 


“I Married An Angel,” “Street 
Scene” and “Something for the 
Boys.” He sold his business in 
|}1948. At one time, he was also 
general manager for the late 


| 
| 


Broadway William A. 
Brady. 


Wife, sister and brother survive. 


producer 





JIMMY TISDALE 

James (Jimmy) Tisdale, 52, Phila- 
delphia orch leader, died in that 
city May 15 after a long illness. He 
had been a favorite at local dance- 
halls and night clubs for the last 23 
years. He was very active in the 
Elks fraternal affairs until a heart 
attack about 14 months ago forced 
him to retire frem show business 

Tisdale had appeared at Town 
Hall, Bombay Gardens, Strand Ball 
room, the Savoy Plaza and the Am- 
bassador. 


CARL F. HIECKE’: 
Carl F. Hiecke, 53, production 


plays included, “The Mayor's! W00d after a brief illness. Prior to 


Dilemma,” a French film seen in 
New York in 1940. He wrote the 
story with Victor Trivas, whom he 
teamed on the screenplay with 


Guy Endore for “Song of Russia,” a | 


Hollywood film made in 1944. 

He also wrote “The Forgotten 
Ship,” a legit play about a floating 
concentration camp. In 1947, he 
directed “Topaze” on Broadway. 
After his return to Germany in 
1952, he directed “Teahouse of the 
August Moon,” which opened in 
Berlin in 1954 and also the Dues- 
seldorf production of “The Diary 
of Anne Frank.” 





| LOU WERTHEIMER 
Lou Wertheimer, 69, one of the 
operators of the Casino at the Riv- 





erside Hotel, Reno, died in Holly-| 


wood May 19. He was partnered 
with his brother Mert and R. R 
(Ruby) Mathis in the venture. He 
also produced at 20th-Fox for a 
time. 

| Wertheimer went to Reno shortly 
after World War II and operated 
the casino at the Bonanza Club. 
Afterward, he ran the gambling at 
the Mapes Hotel, and then he and 
his brother went into the Riverside 
Hotel, which they subsequently 
bought. They recently sold the 
hotel for $4,000,000, but continued 
to operate its casino. 

At one time, he was active in 
| Florida real estate, but sold out his 
interests to work in picture produc- 
tion. 





WALTER J. FROES 

Walter J. Froes, 36, radio actor, 
known also as Wally Douglas, died 
May 10 in Los Angeles after a long 
illness. 

He launched his career with Horn 
& Hardart’s “Children’s Hour,” 
on radio, where he was known as 
Froggie Froes. He later worked 
for a time with Fred Waring. He 
also appeared in numerous Holly- 
wood short subjects. 

In 1951, he went to Norton, Vir- 
|}ginia as a disk jockey at station 
| WNVA. He later became program 
director. He then moved to West 
| Virginia, where he had his own 
| radio show. 
| Mother, father, two sisters and 
a brother survive. 





ARTHUR MILLIGAN 
Arthur Milligan, 59, president of 
the Toronto chapter of the Motion 
Picture Projectionists Union, died 
May 12 in Toronto. He was stricken 
with a heart attack while sitting 

in his Labor Temple office. 


| 
| 
| 


} 


|in Holiywood after a brief 4 


joining Revue six years ago he was 
with Columbia 
mour Productions 


Pictures and Dar- 
in production 


posts. 
Surviving are his wife, two 
daughters, mother, brother and 


three sisters, 


WILLIAM H. MILLSTEIN 
William H. Millstein, 72, a free- 
lance commercial artist, died May 
17 in Miami Beach. He had done} 
commercial art for the General | 
Outdoor Advertising Co., the J. 
Walter Thompson agency and sev- | 
eral newspapers. 
Wife, son Gilbert, a member of 
the Sunday staff of the New York! 
Times and another son survive. | 


MOSES FEDER 

Moses Feder, 67, Jewish actor, 
died May 19 in New York. He ap- 
peared in numerous Yiddish pro- 
ductions including, “Yoshe Kalb,” 
“Song of My People,” “The Dybuk” 
and “The Golem.” 

Wife and two daughters known 
as the Feder Sisters, a comedy 
team, survive. 








HARRY J. BUDINGER 

Harry J. Budinger, 56, musician 
employed by NBC in Chicago, died 
in that city May 11. A drummer, 
he was one of the original musi-| 
cians on NBC's “National Farm | 
and Home Hour” and was also em- | 
ployed by WMAQ as a turntable | 
operator. | 

Wife and daughter survive. 





Paul Gates, 61, night program 
manager for radio station KABC’ 


of Cinema Mercantile in Holly- 
wood, died May 19 in New York. 
She recently completed 20 years 
with CM, a property rental house 
owned by Hareld Hopper. 

Gabriele Lo Conte, 71, solo cor- 
netist for the Buffalo Bill Wiid 
West Show, died May 8 in Newark, 
N J. Two daughters and four sons 
survive, 





Hampton Del Ruth, 77, film 
writer and brother of Roy De! Ruth, 
film director, died May 15 in Los 
Angeles 

George Worcester, 104, the oldest 
panelist on the former tv program 
“Life Begins at Eighty,” died May 
16 in New Haven, Conn 


Wife of Ralph Knowles, produ- 


cer-director with WMAQ in Chi, 
died in that city May 9 
MARRIAGES 
Kathryne Manx to Leslie Ste- 
vens, Long Beach, Cal., May 11, 


Bride's an actress; groom is a play- 
wright 

Linda Cristal to Robert 
pion, Pomona, Cal., May 10 
is an actress, 

Irene Campbell to Jimmy Neil, 
Glasgow, May 10. She's stage danc- 
el ie's vaude comedian 

Margaret Marlowe to 
pher Trace, London, recently 
legit actress: he’s tv writer 

Mary Elizabeth Walker to Mich- 
ael Ellis, May 10, N.Y. Groom is 
the producer of the Bucks County 
Playhouse, New Hope, Pa. 

Estela Aza to David Bean, New 
York, May 18. She is a dancer; he's 
a pianist. 

Merrill Towne Glaser to Richard 
S. Jonas, New York? May 18. She 
is associate radio-tv director for 
Crusade for Freedom; he's vice- 
president of Crown Restaurant 
Equipment Corp. 


BIRTHS 


Mr. and Mrs. Joe Hyams, son, 
Los Angeles, May 12. Father is 
Hollywood correspondent for the 
N. Y. Herald Tribune. 

Mr. and Mrs, Chester F, Casa- 
nave, son, New York, May 2. Fa- 
ther is vice president of Fred 
Astaire Dance Studios. 

Mr. and Mrs. Marlon Brando, 
son, Los Angeles, May 11. Mother 
is actress Anna Kashfi; father’s an 
actor 

Mr. and Mrs. Rex Loring, daugh- 
ter, Toronto, May 11, Father is an 
announcer and interviewer on na- 
tional network of the Canadian 
Broadcasting Corp 

Mr. and Mrs, Norman Jewison, 
son, Toronto, May 11. Father is 
a tv producer for the Canadian 
Broadcasting Corp 

Mr. and Mrs. Edward Disney, 
daughter, Burbank, Cal., May 13. 
Father is Disney Studios produc- 
tion staffer, son of prexy Roy O. 
Disney. 

Mr. and Mrs. Kenneth Flowers, 
son, San Mateo, Cail., May 10. Fa- 
ther is CBS-TV film salesman in 


Cham- 
Bride 


Christo- 
She's 





isco, 

Mr. and Mrs. Arthur Rosen, 
daughter, New York, May 15. Fae 
ther is Stanley Warner executive 


land son of SW executive v.p. Sam 
PAUL GATES ‘ose 


sen. 
Mr. and Mrs. Saul Cooper, son, 
New York, May 16. Father is pub- 


for the last 16 years, died May 18 jicist in Lynn Farnol’s office. 


He began on station KGO in 
Frisco, when it was part of the NBC | 
blue network, and remained when | 


| it became ABC. 


| 


1923-28. 


A member of the union for 42) 


years, Milligan was chief projec- 
|tionist at the Imperial Theatre, 
Toronto, iargest film house (3,344 
seats) in Canada, He was also a 
member of the Motion Picture 
Pioneers and the 25-Year Club of 
Famous Players (Canadian). In 
World War 1 he served overseas 
with the 75th Battalion, was 
wounded and gassed. 

| Survived by wife and two daugh- 
ters. 


EE 


EDWIN L. HOLLYWOOD 

Edwin L. Hollywood, 65,, silent 
picture director, died May 15 in 
Hollywood. Before retiring from 
films in late '20s, he was a director 
for both Famous Players-Lasky and 
Vitagraph in N.Y., and 


such players as Mary Pickford, 


Wife and two daughters survive. | 


| 

R. E. Shepherd, 70, vocalist, died 
in Dallas May 12. He had been 
critically ill of a head injury sus- | 
tained in a car accident in Florida | 
in March, His tenor voice earned | 
him the sobriquet of “singing | 
mayor” of Wichita Falls, Tex., in 





} 





Robert Emmett McFarland, 56 
father of Spanky McFarland, for- 
mer star of the “Our Gang” pit, 
died in Dallas May 13 after a heart 
attack. From 1931 to 1944 Mc- 
Farland was based in California as 
business manager for his son. 


Sir Duncan McCallum, 69, son 
of the late Charles Coborn, vaude 


lartiste who made famous the song 
/“Man Who Broke The Bank at 


‘owner 


helmed | 


and radio scripts. His mest recent | Blanche Sweet. Irene Castle, Mae! 


Monte Carlo,” died at Glasgow 
May 10. He was member of Parlia- 
ment for Argylishire, Scotland 


Nelson W. Pollard, 52, a violinist 
who had played with several 
orchestras including the Vermont 
Symphony, died in Montpelier, Vt., 
May 7, after suffering a cerebral 
hemorrhage. 

Widow of Charles 
late Sacramento, Cal., theatre 
and once San Francisco 
branch manager for Warner Bros 
died in South San Francisco May 
11. 


Muehlman, 


Mrs. Ada Lugwin, 47, pres.dent 


Mr. and Mrs. Ronnie Seawright, 
daughter, Long Beach, Cal., May 
13. Father is animation coordinator 
at Cascade Pictures. 

Mr. and Mrs. John S. Hayes, son, 
Washington, May 3. Mother is 
former WTOP femmecaster; fa- 
ther is president of Washing- 
i. Post-Times Herald  broad- 
caSt division and general manager 
of WTOP-CBS. 

Mr. and Mrs. Stephen Chuntao 
Cheng, son, New York, May 7. Fae 
ther is with the Broadway produc- 
tion of “Who Was That Lady I Saw 


You With.” 
Mr. and Mrs. Cairo Anzalone, 
daughter, New York, May 17, 


Father is in composing 
Rogowski Press (VARIETY). 


room of 








Shubert Estate Tax 
——es Continued from pace | Cae 
eontends, however, that the estate 
is worth closer to $18,000,000, and 
that an additional $9,000,000 in 
taxes is due. A suit filed by the 
executors, asking the tax court to 
referee the dispute, disclosed that 
Internal Revenue believes the val- 
ue of the estate should have in- 
cluded more than $12,000,000 in 
claims by heirs against Lee's sur- 
viving partner, and brother, Jacob 
Shubert, now the controlling head 
of the theatre operating firm 

The executors have a suit pend- 


ing in N. Y. state courts fcr an ace 
counting of the parinership, de- 
scribed as having existed w thout 
any formal acre nt as to dispo- 


sition of assets at its dissolution, 
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